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DISKS PEAK $400,000,000 IN °58 








Nazi Stormtrooper, 


Now Resort Mayor, 


‘Trapped By Reds’ Camera Crew 


Bonn, Dec. 30. 

The East Germans, in possession 
of German Wehrmacht and Storm- 
troop film archives captured by the 
Red Army at the end of the war, 
are conducting their own kind of 
backstairs espionage to bring the 
footage up-to-date for propaganda 
purposes. 

They're conducting “raids” into 
West Germany to shoot films of 
former Nazis which are then 
matched up against old docy- 
mentary pictures to “prove” that 
they’re once again in positions of 
“command” in the West. One 
such incident is described at length 
in the West German news weekly, 
Der Spiegel, which is patterned 
closely after Time Magazine. 

The story starts in the town of 
Westerland on the northsea island 
of Sylt. There, early in 1957, two 
young men arrived with cameras to 
shoot—as they explained to Mayor 
Heinz Reinefarth—a documentary 
on the Sylt health resort. When 
they were through, they asked the 
mayor to pose for some shots at 
his desk and in front of the city 
hall. Then they departed in their 
little Volkswagen which carried a 
big sign: South-German Kultur- 
film, Munich. 

Nothing more was heard from 
them until, recently, the East Ger- 
mans brought cut a documentary 
entitled “Vacation on Sylt,” which 


(Continued on page 50) 


Alan Freed’s Big Beat 
Rocking N.Y. Paramount 
To Whammo 1856 Gross 


‘n’ roll, tar from being 
as some voices of doom 
would have it, is probably in its 
strongest position, judging from 
the lines of youngsters waiting to 
get into the Paramount, N. 
where deejay Alan Freed has 
brought in his show. At one point, 
there were an estimated 30,000 
youngsters trying to get into this 
3,400-seat house. On Monday (30), 
lines were so long that the film, 
“It's Great to Be Young,” 





formances during the day. Admis- 
sions first started at $2 but were 
hiked to $2.50. 

Gross for the week is expected 
to run to a record-breaking $185,- 
000, passing that of Johnnie Ray, 
Martin & Lewis and Bob Hope. 
The house had its biggest day Fri- 
day (27), with $32,110. Show 
opened Christmas Day with a rous- 
ing. $24,000. 

The package will also have the 
distinction of carrying the heaviest 
talent nut. Spokesman for Freed 
said that the cost of music and per- 
formers would run to-$148,000 for 
the 12 days of its run. Prevailing 
belief is that Freed will gross close 
to $300,000 during his stand. 

Of course, should a subway 


(Continued on page 47) 
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First Contemporary 


Japanese Play on B’way | 


“Long After Love,” by Yukio 
Mishima, opens at the Actors’ Play- 
house in New York the third week 
in January. “Love” is a reconstruc- | 
tion in three scenes from three | 
short plays of the five the Japa- | 
nese playwright had published in 
the U.S. last July via Alfred Knopf. 

It's the first contemporary Japa- | 
nese play to be produced in New | 
York, 


I French, 2 US. 
Films May Brush | 
‘Military Pride 





9 


Tradesteys fear two American-| 
made films about World War I, and | 


a French one about World War II, | 


may raise centroversial issues and | 
national pride in the sl 


stir 
year. 
Arms,” 
nick, and “Paths of Glory,” 


They are “A Farewell 
produced by David O. Sels | 


on the drawing boards, 


which 
Was made by Kirk Douglas’ Bryna 
Productions. The French film, still 
is Raoul 


AONLY A COIN E86 
GAN HALT SPIRAL 


Broadway's Belated Spurt of Smashes; 


Pulitzer Contenders Already Viewed 


+> 
? 


After what was generally re- 





By HERM SCHOENFELD 


With the New Year bowing in| 
with price hikes, more _ record 
|elubs and intensified merchandising 
|angles, the disk industry is gear- 
|ing for another year of rapid 
|growth. Barring a broad — 
|on the general economic front, 
dustry execs are confident that the 
| disk gross will hit the $400,000,- 
000 level, continuing the 20-25% 
|annual rate of expansion of the 
past 10 years. 

Chief reason for the rapid disk 
volume buildup is the fact that 
distribution ‘has now completely 
broken through into new territory. 
While conventional retail stores are 
still of major importance, the main 
areas for recent and future expan- 
| sion are seen in the new outlets 
|provided by the supermarkets, 
ichain stores, clubs and direct mail. 
| Estimates for sales via the rack- 
jobbers in the chain and variety 
|stores range from $45,000,000 to 
$60,000,000 for 1957, as against a 
virtual non-existent gross in this 

(Continued on page 42) 


Hecht Backs Own | 
Bodenheim Pla 


Ben Hecht is putting up half the | 











Levy's “The Camp Followers.” ‘capital for the forthcoming off-| 
“Farewell” depicts, among other | Broadway presentation of his new | 
things, the Italian retreat from | play, “Winkelberg,” which he’s co- 
Caporetto on the Austrian front. producing with Lee Falk. The pro-| 
“Paths of Glory” relates an inci-'duction is financed at 
dent in the French Army, when | Hecht and Falk are the only in- 
three innocent soldiers were exe-| vestors, each with a $6,250 con- 
cuted to please a general's vanity. | tribution. 


“The Camp Followers” is about 
(Continued on page 48) 


| Besides functioning as co- pro- | 
(Continued on page 55) 





is in his middle teens, 
show biz to devote his time to re- 
ligion. 
an 
Seventh Day Adventists Church. A | 
couple of years ago, singer Joyce 
Bryant left show biz to enter that | 
church. 


Little Richard, Big-Money 
'Teener, Going Evangelist 


Little Richard (Penniman), who} 
is leaying | 


He's preparing himself for 


evangelist’s career in the) 


Richard had a number of hit re-- 


ords and had been making as high 


as a $1,000 guarantee nightly. 


Agency men say his earnings were | 
around $250,000 annually. 





Metro's Ist Call 
On Dietz's Plays © 
When He Exits 


As and when Howard Dietz's con- 
tract as vice-president of Loew's 
| Inc., in charge of advertising, pub- 
| ticity and exploitation, is settled 
for 50%, part of the deal. will call 
|for all Dietz stage writings (usu- 
| ally with Arthur Schwartz) be first 
offered to Metro for financing. This 
would include plays and/or Pic-| 
tures. 

Dietz’s contract has four more 


$12,500, | years to go under his basic $2,000-a- | 


week. For the four-year termer, 
permit him to reactivate his stage | 
writings. Dietz & Schwartz have} 


(Continued on page 55) 





‘Nutcracker’ Ballet's Socko $60,000; 


Kirstein On Center's $ Hair-Tearing 


was | 
eliminated, and there were six per- | 


By ROBERT J. LANDRY 


Eight performances of straight ballet for the world to manage that financial achievement. Here- 
week Dec. 24-29 grossed just short of $60,000 at ig = ag Brosses to date: 939,400.70 
the N.Y. City Center. This is in the b.o. company of —_ae "753 828-50 
such Broadway musicals as “My Fair Lady,” “Ja- se Fe pe aaa eee 45,007.40 
maica,” “West Side Story” and “Music Man.” — tr } febiveiiapsacesamaen 54,139,80 

P > : sti . ker” st 80.- ec. ae BP ceecervecss weoecesoersed 46,818.80 

Ballet in question, “The Nutcracker” cost $ Dec. 24-Dec. 29 60,000.00 * 


000 to mount five years ago and has ever since 
been a Christmas cleanup. This year 13 consecutive 
several 
designed to draw the 
children. Thus the N.Y. City Ballet probably rates 
Music Hall as the top must- 
see of the town for the scholastic holidayers. 

$3.80 top this 
gross about $8,900 per performance. Not the least 
significant aspect of the business being done by 
of which Lincoln Kir- 


performances were scheduled, 
2:30 and 5:30 “matinees” 


with the Radio City 


At full capacity and 


the N.Y. City Center Ballet, 
stein is chief, is that it operates 
| perhaps the only prestige dance 


week.) 
for 12:30, 


fall, relies upon 


house can are 40 individua 


er” 


without subsidy, 
company in the 


the popularity—and revenues—of 
remains unique. 
Nutcracker” ran seven uninterrupted weeks of con- 
seculive performances, 

(Continued on page 55) 


(Estimated with Monday [usuaiiy not open] included in this 


a mailing list of 110,000 names to 


produce an advance sale, of which about $150,000 scope Company shot 
was in at season’ 
orders frequently 


s start (Nov. 19) this time. Mail 
run $6,000 a day. In all there 
in active repertory but 
“The Nutcrack- | 
“The | 


1 ballets 
(In its second season 


believed without parallel 


| contention 


garded as an unimpressive start, 
the Broadway legit season has as- 


|sumed distinction in’ recent weeks 
| with a flurry of major critical and 


boxoffice hits. Over a period of less 
than a month there were three of 
the top hits of recent years—a mu- 
sical and two straight plays, “The 
Music Man,” “Look Homeward, 
Anzei” and “The Dark at the Top 
of the Stairs.” 

| Indicating the quality of the 
| three shows, there's speculation in 
trade circles that the trio have al- 
ready wrapped up the Pulitzer 
Prize and two of the Critics Circle 
awares. Aceording to Shubert Al- 
|ley scuttlebutt, the Pulitzer fav- 
|orite is “Look Homeward, Angel,” 
| which is also rated the ton con- 
| tender for the Critics’ best-play ci- 
tation. 
| “Dark at the Top of the Stairs” 
|is figured an outside contender for 
| the Pulitzer and Critics’ best-plav 


|nods. “Music Man” is being touted 
the likely best-musie*! cho'ce 
by the critics, with “West Side 


Story” a contender. The best-‘or- 
eign-play selection by the cvitics 
would probably be a toss-up at the 
moment between “Time Remem- 
| bered,” “Look Back in Anger” and 
“Romanoff and Juliet,” but the 
scheduled “Summer of the 17th 
Doll” and perhaps “The Entertain- 
er” are also figured as possibilities. 

Inc dentally, Kermit Bloomaar- 
den, as presenter of both “Music 
Man” and “Look Homeward Angel” 


(Continued on page 50) 





Wrong Site, Wrong Year, 


| at $1,000, as consultant, this would | But Plaque Unveiled Ca 


Ist Pic Made in H’wosd 


Los Angeles, Dec. 39. 

Right or wrong, there’s a plaque 
lon a furniture store at Tih and 
| Main Streets that marks the wind- 
|up of the highly touted Golden 
Jubilee celebration of the film in- 
dustry. 

Plaque was unveiled last week, 
supposedly symbolizing the 50th 
| anniversary of the first film pro- 
‘duction in Los Angeles. Site sup- 


| 
| 


|posedly is the former location of 
a Chinese !aundry where scenes 
for “Count of Monte Cristo” are 


believed to have been shot. 
However, Mrs. Hobart Bosworth, 
widow of the star of “Cristo” and 
| other silent films, says the plaque 
is two years and five blocks re- 
moved from reality. Site, she says, 


Ballet, which will mark its 10th anniversary next|is actually 7th and Olive and the 


1909 when Selig Poiy- 
“The Su tan’s 
Power.” The 1907 filming of 
“Monte Cristo,” she added, was 
carried on at the beach town of 
Venice. 

Available histories of the film 
| industry appear to support her 
but the ceremony 
went off as scheduled. 


time was 
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Jayne Mansfield, in Tokyo, Expounds 
Femme Figure; Her Future Pix Plans 


seus. vie 30. ; * 
Actress Jayne Mansfield, who al- 
ways looks as if she is leaning out Scot Vaude Can Only 
of a window, said she — the fe- 
male figure in general and the m 
bosom in particular were being Offset Local TV With 
More Yank Bookings 
In the Far East touring during Glasgow, Dec. 30. 
the Christmas holidays with the’ A greater dumber of US. acts 
Bob Hope Show for the U.S. Armed /must be brought over to top bills 





tremendously oversold by Ameri- 
can commercialism, 





Forces and NBC-TV, Miss Mans-|at the Auld Lang Syne “Palla-| 


field told Variety: “I feel that it’s dium,” the Empire here. That is 


very unimportant and in bad taste | one certain factor here towards | 


to put tht emphasis on it. I, my-| solving live theatre worries as indie 
self, have never sought any pub-|ty and BBC-tele make further in- 
licity in my life. I went along|roads on audiences. While many 
with the game and like tumble-| American names still head the 
weed it got bigger and bigger (the ' Gjasgow vaude house shows, they 
publicity).” _. |have been falling off in number 

Regarding her publicity, which recently. U.S. vaude and tv acts 
has been mainly focused on her | are high in popularity rating here, | 
physical attributes, she continued, | nq would do much to hypo inter- 


“I wish people would stop talking) est in vaude, which is not dying in | 


about my bosom and figure. I) pagts of the U.K 

really would. I feel that I have » The Empire vaudery at Edin- 
had a tremendous amount of great) burgh, the Scot capital, badly needs 
publicity and wonderful breaks, reshaping on its policy of booking 
but I wish it*hadn’t had that em- acts. This is another Moss Em- 
phasis. |pires’ circuit house, and has been 


“Will T be accepted in serious faceq with falling attendance be- | 
If I'm good, I'll be ac-| cause of mediocre acts and a seem- | 


roles? 
a = ea nye Di Tt] ingly endless procession of jazz 
2 : 7 | billtoppers. Demand for vaude 
pigneeign Bae Boa os om 5 ‘ vy ‘When | cxists ae apparently isn’t being 
- : , | is re. 
I signed a contract Sept. 15 last "The Any talking point in Scot- 
ypasead — — = “ spend | land has-been the arrival of com- 
sok cane OvAtter that he said these | mercial-ty, gl Ag tgs con- 
would be no more sex symbol roles eg ei fll 
wut roles —— me ‘as the ac-) poss of Scotsman Publications, 
— * BH ag “= are: Y i | Edinburgh. It has brought a new 
dg thie - wee — ‘impact to fireside entertainment 
oe Page the i ¥ will £0) fodder. Spread of tv is hitting cine- 
pa aig, porta Far ge cand mas, and exhibs are on an all out 
is talk about my next doing i ag et en ale 
Jean Harlow Story.’ Universal} ygajor circuits have been experi- 
owns a script called ‘Sutton Place,’ menting with cine-variety of show 
based on the true story of a mixed- | putting in vaude one-night shows 
ie a “I shows 
2 a — ne jas a relief between pix. One exhib 
but it didn’t work out. Maybe Fox | Swessies Soe a rece one 
will 7 _ yogpenty for me. It’s some success. The Odeon here 
ontinued on page 50) staged Bill Haley’s Comets to solid 


}biz, and also had a Paul Anka 
‘ ‘| |concert. Count Basie and the Jack 
Italo Starlet Seeks 7 Teagarden outfits also notched up 
To Break Ponti Pact re — Ay the 2,700-seat 
. Andrew's Hall. 
etiwtan iiéSie’ Gee ok baths Resident vaude continues strong 
. . . ’ a | 7 5 > 
fast-rising young femme stars, has | (Continued on page 46) 
decided to break her contract with | 
Carlo Ponti, and has filed a peti-- [{ammer Films Plans 


tion to that effect here. Signed in| 
1955, pact was slated to run | ‘Dr. Jekyll’ Remake 
London, Dec. 23. 


through Dec. 1962. Actress, who re- 
cently co-starred with Mario Lanza Carreras, the Hammer 
Films topper, who has virtually 


in “Seven Hills of Rome” (Metro), 
claimed in her letter to the Carlo} cornered the horror market in 
Britain, is to remake “Dr. Jekyll 








James 





Ponti Organization that her deci- 


Marian Anderson Feted 


By Philly; Murrow There!P olitics & P rices Wagging the Tail 7 
Of Paris Nitelife; Names Get a Rise 


Philadelphia, Dec. 30. 

Marian Anderson was honored 
by the city of Philadelphia at a 
| luncheon in the Barclay Hotel last 
|} week (26) in recognition of her 
}10-week tour through Asia. Par- 
| ticipating in the ceremony was Ed- 
ward R. Murrow who presented 
| films of the trip from his “See It 
Now” session displayed tonight 
(Mon.) on CBS-TY. 

Speaking of the future of the 
Negro entertainer on television, 
| Miss Anderson said she did not re- 

gard the cancellation of the Nat 
King Cole show on NBC-TV as the 
end of hope for Negro performers. 
| “All it takes is one man of courage, | 
in this case a sponsor, to step for- | 
ward and prove that it can be done. | 
In the meantime, we must have | 
patience and faith,” the contralto 
declared. 





‘As Maine Goes, So 
Go Strips; Oust 
Poor Little Eves 


Boston, Dec. 30. 

Booking of peeléfs into Maine 
niteries came to an end Friday 
(27) when the Maine Liquor Com- 
mission put a ban on strippers in 
the state’s 200-odd clubs and hos- 
telries, cancelling out rash of book- 
ings jn the Pine Tree State for New | 
Year's Eve. | 

Boston bookers of exotics had lit- | 
tle time to make other bookings | 
for the holiday shows and conse- | 
quently New Year’s Eve will find | 
plenty of disrobers out of work. | 
Acts in 





the Maine clubs were! 
booked through Hub agencies. 
The surprise ruling by the Maine | 
Liquor Commission caught the | 
'bookers and exotics with their itin- | 
eraries down and contracts show- 
ing. The new Maine rule says an} 
entertainer cannot disrobe “in a| 
manner commonly described as a} 
strip tease.” It also bars an en- 
tertainer who “disrobes so that pri- 
vate parts of their body are wholly 
or partially exposed to view, either 
directly or through transparent gar- 
ments.” | 
The liquor solons said_ that 
i banned is anyone who “indulges in 
vulgar, suggestive, indecent or 
lewd acts of language; portrays 
persons of the opposite sex; indul- 
ges in any sort of entertainment 
which is obscene, indecent, im-| 
moral or impure.” | 





Lotsa Snafus (Rhonda 
Couldn’t Make It, Etc.) 
At USO’s Xmas-for-Gl’s 


Frankfurt, Dec. 30. 

“Operation Starlift,” the USO 
show. provided at Christmas time 
for American troops in Europe, got 
off to a bad start here with the 
last-minute info that star Rhonda 
Fleming — who had been widely 
touted in all the radio and press 
publicity here—wasn't coming. 

As master of ceremonies, Johnny 
Grant, from KMPC in Hollywood 
explained, Miss Fleming had been 
invited, and apparently before re- 
ceiving her answer, information 
Rad been released that she was 
coming. But she was unable to do 
the tour because of prior commit- 
ments, 

However, the 15-member show 
drew a good hand from a fairly 
well filled audience at its first ap- 
pearance in Europe, at the Idle 
Hour Theatre in Frankfurt. 

Previous word earlier this year 
had been that the American Guild 


of Variety Artists would no longer | 


permit top names of its members 
to make this nearly gratis tour for 
the services. At the last minute, 
though, they relented. And Bob 
Hope with a giant cast planed off 
to the Far East, and Johnny Grant 
with a smaller unit to the European 
theatre. 

Grant group is being paid only 
per-diem pay and has no big names 
in the cast. Only pay exceptions 
are the three musicians, who are 
drawing union scale under the 


AGVA demands, presumably in be- | 


half of the AFM. The Bob Hope 
show including Jayne Mansfield 
and Jerry Colonna will be tele- 
vised for later release of one of its 
appearances 

Although formerly the big Xmas 
shows for the troops overseas ex- 


| tended through New Year's as well,’ 


this year both Hope and Grant's 


junits are returning to Hollywood | 


(Continued on page 55) 





Fifth-Pleaders Case 
Up Week of Jan. 6 


Washington, Dec. 30. 
U. S. Supreme Court has re- 
scheduled the case of Wilson v. 
Loew's for the week of Jan. 6. 
Tribunal is figured to get to the 
case about mid-week. 


sion was motivated and justified by 
the fact that “the parts ... re- 
peatedly assigned to her have 
turned out to be both artistically 
and morally negative.” 

Miss Allasio added that she 
planned to fulfill her present com- 
mitment with Ponti for “Viaggio 
di Piacere” (Pleasure Trip), but 
that she hoped that her situation 
— be resolved “as soon as pos- 
sible.” 











| and Mr. Hyde” in the spring. Pic 
will be in color and is due to start 
lrolling at its Bray Studios next 
| March. 

| Carreras said the new version of 
|the R. L. Stevenson classic will be 
;an entirgly new concept of the 
story. Hammer, which now is com- 
pleting the remake of “Dracula” 
| for Universal, is due to start “The 
| Revenge of Frankenstein” for Col- 
‘'umbia by the end of this year. 








- the city’s four theatres presenting | 





+ By GENE MOSKOWITZ 


| Paris, Dec. 30. 

Political crises, economic ten- 
sions, rising prices, etc., are blamed 
|for the current shifting look of 
the nitery picture here. The days 
of the specialized, offbeat nitery 
seem to be numbered, for patrons, 
both foreign and French, are late- 
ly willing to shell out mainly for 
strip and spec. 

In the face of adversity, show 
|biz always tries, and now certain 
;plush boites are getting name 
values in spite of exorbitant fees, 
and little spots are slowly gaining 
‘attention via new young and deter- 
mined, if not quite all talented 
performers. 

Thus the lavish taste, ingenuity 
and meccano marve's of the Lido 
keep it a mecca and SRO nightly, 
while the strip joint, Crazy Horse 
| Saloon, is also always packed. The 
plush danceries, Jimmy's and 
L’Elephant Blanc, alsg_ get their 
monied clientele;*4irid’ ditto such 
windup places as the Calavados, 
Les Fleurs, Mars Club and the 
burgeoning discothecques—for ex- 
ample, the EPI Club where one 
gets a basket of food to eat to disk 
, music, the Microtheque and others. 
The smart cellar spot Au Franc 





Pinot gets a supper crowd for 
dance also, and Chez Gilles, Fon- 
taine Des Quatres Saisons and 


L’Amiral still get those yenning 
some cerebral material with their 
revues, plus the weightier offbeat 
fare. The Pigalle fleshpots still get 
the tourists and the jazz crowd 
pays attention to the Club Saint 
Germain-Des-Pres and Metro Jazz, 
with those desiring some flamenco 
flavor going for the Hispano 
boites such as Puerto Del Sol, 
Catalan, and Le Guitar. 

But some small clubs now are 
| beginning to get the restless night- 
'lifers, and budding new talent is 
drawing other showfolks scouting 
young faves. New names are be- 
ginning to emerge, but these still 
(Continued on page 50) 


Mex Nat’l Board Bans. 


Yank Pic, ‘Daughters’ 
Mexico City, Dec. 30. 

An American pic, “Runaway 
Daughters” (ARC), is the first to 
get gonged in the government’s in- 
tensified cinematographic moral- 
jization drive. Congressman Jorge 
Ferritis, chairman of the National 
Cinematographic Board, which 
rules over pix censors, verbally an- 
nounced that “Daughters” cannot 
|be exhibited anywhere in Mexico 





The old law merely prohibited : % Z j i li °y is 
“obiecti y .* Action is an appeal by more | because juvenile delinquency is its 
objectionable or improper” enter-jtnan 29 Holly weeders. F They |theme. In this country, it is titled 
SEERONE allege a conspiracy by the film |“Adolescencia Perdidia” (Lost 

studios to blacklist them because | Adolescence). 
they took the Fifth Amendment| Ferritis explained that the 


Tel Aviy Legit at Crest; before the House Un-American | theme (j.d.) has become the object 
fs ‘ » y |Activities Committee. The group|of the censors’ special attention. 

Hebrew Musical Annie lost in the state courts of Cali-| Understood that the distributor 

? fornia. Defendants include all the |failed in the argument that 





y M important film producers and the 
3 Other Openings Due Un-American Activities Commit- 
Tel Aviv, Dec. 30. | tee. 
The legit -season here has hit } ——————— 


“Daughters” is really moral be- 
cause it points up the lesson about 
{crime never paying. 











its peak this month, with each of || 


a local preem. Only one is a new | 
Israeli work. The other three rep- | 
resent first-time Hebrew versions ™ 
of a Shakespearean classic, a Par- | 
isian original and a Broadway mu- | 
sical. 

The tuner, presented in a huge 
tent by the Do Re Mi operetta com- | | 


Syd 


ETY 


Trade Mark Registered | 
FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY, INC. 
Silverman, President 
154 West 46th St., New York 36, N. Y. 
| Hollywood 28 
6404 Sunset Boulevard, HOllywood 9-1141 
Washington 4 


JUdson 2-2700 








i/1 
Subscription Order Form 
Enclosed find check for $ 
Please send VARIETY for 9n@ Ye@" 
To ee eee eee eee eee eer eee se ee eee eer eee eee eee eee eee eee eee 
(Please Print Name) 
Street eee eesreeer eee eere are eee eee eeeeeeeeeaeeeeeeeeeneeee 


City. ccccesaenaneperscesetasis Zone.... DMC occvics 





Regular Subscription Rates 
One Year—$10.00 Two Years—$18.00 
Canada and Foreign—$1 Additional Per Year 


VARIETY inc. 


154 West 46th Street 


























pany, is “Annie Get Your Gun.” || 


1292 National Press Building, STerling 3-5445 
1 


Chicago 1 


New York 36, N.Y. | 


George Val staged the offering, 





bi ninliag Ane: at 5 ao 8 St. Martin’s Pl., Trafalgar Sq., COVent Garden 0135 
j De, y sharacter. ———_———— 
The Bard vehicle is “Romeo and SUBSCRIPTION Annual, $10; Foreign, $11; Single Copies, 25 Cents 
—— put on by the Chamber ABEL GREEN, Editor 
ieatre. _ ¢ 
American-born Rosita Fernhoff, _Volume 209 a '° Number 5 
who came to Israel two years ago, ||} ——"""";*"> aaa — 
is alternating in the role of Juliet | a I cha nl so — 
with Orna Porath. Josef Milo, INDEX 
founder-director of the Chamber | Bill Ni oe 
Theatre, is portraying Romeo. MD <x csaaiadtodieauaaseae 50 Night Club Reviews...... 49 
Felicien Marceau’s French play,||| Chatter .......,, vteveehe 54 | Obituaries ........ treeere 5S 
“The Egg,” directed by Andre! ; ai Be Pictures ..... A er ee  @ 
Barasac, is being presented by the | Film Reviews........ ° 6 | Radio 19 
Habimah, while the Ohel has “A | House Revie 48 se te a ae 
Siecsinn a6 Well” Yer lotaall wte-| OVICWE +0040 oceee Radio Reviews 34 
essing as We y Israeli play- | , Le yd tightest » wiles 
wright Moshe Shamir. PROS Mushe > o..0 sa crdicc 39 Record Reviews ..... Ju 36 
pT 10 SE 6 i <p cuxaedecces 19 
| Steve Broidy on Mend ||| Legitimate abedewvért 51 Television Reviews ...... 27 
Palm Springs, Dec. 30. Literati Pe eh oe 15 INE ota eenieacusn 18 
Steve Broidy, prexy of Allied | EP ee ey eee 36 BY ND 5 on ds bee eos 0% 22 
| Artists, seriously injured in an auto | a oil OE ee 48 WOUND <avdeccasecenee 47 
accident two months ago, is re-| 
cuperating at his desert home here. | ; DAILY VARIETY = 
ent had been hospitalized since | Cnn. a a eee 
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from employees. 
Prior to a change in the fund's 


as $4,000,000 yearly was aeposited into the fund. At that time, all 
employees, including the high-priced executives of the company, 
were eligible for pension payments. Due to stockholder pressure, 
however, the operation of the fund was revised and only employees 
making up to $500 weekly were eligible. However, those former 
members of the plan were entitled to the sums already deposited 


in their names. 


Under the Loew’s plan, employees connected with the company 
for 10 years or more are entitled to pensions on reaching the age 
of 65 ‘or 60 for women). If an employee exits the company before 
his retirement age, he can make a cash settlement at a reduced 
rate or receive payments when he reaches 65. 








operation two years ago, as much 








Producer Bill Allan 
Calls Name Actors Biz Wreckers: 
Stalling Tricks Kill Economy 


Hollywood, Dec. 30. 


Name actors have become the | 
robber barons who are looting the | 


film industry, producer William 


Alland charged yesterday. And un- | 


less something is done soon, prefer- 
ably some system of cost control, 
the performers will have priced 
themselves and the industry right 
out of the entertainment market. 

“It isn’t just the salaries they 
demand,” Alland explained, “it’s 
their whole approach to the prob- 
lem of film making. Naturally, 
there are exceptions, people who 
work hard and are cooperative. But 
many of our top stars just don't 
want to face up to the economics 
of our business. They're late, they 


stall, they demand script changes, | 
- they've got a dozen and one tricks 
that are loosely described as tem- 


perament.” 

By any name, Alland contended, 
these tricks are ruinous. 

“Some actors,” he pointed out, 
“get salaries that are far greater 
than their possible value to a pic- 
ture. Then they add to the cost by 
expanding the shooting schedule 
through their non-cooperative tac- 
tics. The day when the industry 
could afford this kind of attitude is 
past.” 

Pictures today should be made 
within definite price ranges, Alland 
feels, and performers who unneces- 
sarily add to those prices should 
be made responsible in some way. 
It's also true of producers and 
directors, he adds, since they are 
basically responsible for maintain- 
ing budgets and schedules. 

“No other industry operates this 
way,” Alland declared angrily. “If 
the auto industry knows, for exam- 
ple, that there’s a market for a 
$2,000 car, it doesn’t manufacture 
a car that has to sell for $3,000. 
But we do it all the time. Many 
pictures made in the last year lost 

(Continued on page 16) 


Chicago Nix On 
Oscar-Holiday 


Chicago, Dec. 30. 

Despite Motion Picture Assn. of 
America and Council of Motion 
Picture Organizations reports to 
the contrary, Chicago’s downtown 
theatres have no intentions of clos- 
ing during the March 26 “Oscar” 
telecast. 

Dave 
Katz prexy, 





Wallerstein, Balaban & 


Loop operators deny they 
agreed to support the Academy of 
Motion Picture Arts & Sciences’ 
telecast by a dimout. 


Skouras Off to Paris 


Spyros P. Skouras, 20th-Fox 
prexy, is preparing for another 
trip to Europe. He's expected to 
leave early next week for Paris. 

Accompanying him will be Mur- 
ray Silverstone, prez of 20th-Fox 
International. 





d Angrily 


s 
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Oscar Publicity 


states there are no} 


plans for B & K closings and other | 
ever | 


‘War & Peace’ at 35c 


Minneapolis, Dec. 30. 

Here’s how the high and mighty 
super-pictures wind up here: “War 
and Peace” (Par) currently is on 
a twin bill at the downtown Aster 
for 35e. 

Aster is a “last run” that often 
gets ‘product several years old. 








Now Coordinated 


Tiollywood, Dec. 30. 


Teet Carle and Bill Hendricks, | 
repping Academy’s Public Rela-| 
tions Branch on Board of Govern-| 
ors, will co-chairman a committee | 
to coordinate film industry public 
relations activity for the upcoming. 
30th annual Oscar Derby. Duke | 
Wales, director of MPAA public re-| 
lations, will coordinate program. | 

Other committeemen include 
Henry Rogers, repping indie pub-| 
licists; Bob Bergen, of Harshe-| 
Rotman Ine.; and Casey Shahan, | 
Coast public relations director of | 
NBC. 

Roger Lewis, of MPAA office in 
N.Y., who will cordinate program | 
in the east, sat in on meeting here 


called by prexy George Seaton and | 
Valentine Davies, chairman of} 


Awards Planning Committee. Need | 
for industry-wide cooperation to | 
assure show’s success on March 26 
was stressed by Seaton. 





STERLING HAYDEN SETTLES 


Out-of-Court End To Action Vs. 
RKO Pictures 








Los Angeles, Dec. 30. 

Out of court settlement for an 
undisclosed but claimed “substan- 
tial amount” has ended Sterling 
Hayden's $35,000 breach of con- 
tract suit against RKO Teleradio 
Pictures Inc. 

Hayden contended he was hired) 
in February, 1956, to work in “Ten-| 
sion at Tablerock” for six weeks 
at a salary of $40,000 and the com- 
pany later disclaimed the agree-. 
ment. Hayden said that during the 
period in question he was only 
able to earn $5,000 as a result of 
holding himself ready for the as- 
signment, so he sued for the dif- 
ference, | 





| 


Theatreman Turns Supplier 
San Antonio, Dec. 30. 
Alamo Concession Supply Co.,| 


has been opened hére with Irving| 
Cohen, former director of drive-in 
theatres for the Jefferson Amuse-| 
ment Co., as prez and manager. He 
resigned Jefferson berth on Nov. 1 
after being with the circuit for 
more than 20 years. | 

In addition to a line of conces- 
sions it will also handle supplies) 
and equipment from the Houston) 
| Popcorn & Supply Co. i 





|sessions in years. 


| heard from additionally. 





VOGEL FACES UP 
TO JANUARY 3 


Loew's Inc. in New York has 
launched one of the most drastic 
economy sweeps in the history of 


Goal Is to End 


CUT LOEW’S HOME STAFF 50% 


Loew's Lovable’ Pension Plan May Go 


As part of its general belt-tightening operation, Loew's may dis- 
continue its employees pension fund. For the past two years, the 
company has been pouring approximately $500,000 annually into 
the fund. The Loew's retirement plan requires no contributions 


Louis A. Green in Vogel's Corner; 


Open-For-Grabs 


Situation Long Harassing Loew's 





ye eye Prior to the Jan. 
9 ard of directors meeting, it’s ‘ 
expected that the homeoffice staff} Coming—On TV Screens 
will be reduced from 900 to 450, Minneapolis, Dec. 30. 
with the strong possibility of even In early 1958 local video 
the latter figure being substantially stations will be shooting away 
reduced. All departments of the with more topnotch oldie fea- 
company will be affected by the! ture films, new to tv here, than 
wholesale axe swinging. The word, ever before, it’s indicated. 
“Here’s your head,” will reach top For example, KMGM-TV will 


executives as well as lower eche- screen such pix as “Every 
lon staffers. Girl Should Be Married,” 

All speed has been orded to ac- “Fury at Furnace’ Creek,” 
complish the ruthless cuts before “The Ghost and Mrs. Muir,” 
prexy Joseph R. Vogel submits his} “Bachelor's Mother,” “Stage 
report to the board on Jan. 9. The| ' Door” and “Guadelcanal 


” 


Diary,” showing for the first 


slicing commenced immediately af- 
time here on tv. Most have top 


ter the Christmas holiday when 


50 staffers in various catergories| Stars. : 

and positions were handed one- KMGM-TV will also pop 

week notices on Friday (27). “African Queen,” = “Moulin 
As part of Vogel's aim to trim Rouge,” “Red River” and 


expenses to the bone, the sales de-| “Night of the Hunter.” 


partment will be reorganized. Sev- 


eral homeoffice assistants to field 7 e 
sales managers will be dropped. 6th (| H t 
Departing from the company osing ] $ 
will be Ed Saunders, the last of , 
the original franchise holders 
(Philadelphia and Washington) who 
was general sales manager of the 
old Metro company before the 
merger in 1924 that saw the emer- 
gence of the Metro-Goldwyn- ’. Fi : , 
Mayer. Until recently, Saunders Omahe’s Film Rew lost another 
had been assistant general sales charter member last week when 
manager, but he became a h.o.| Manager Joe Jacobs revealed that 
— executive ee se P.| Columbia Pictures will close its 
yrne, now general sales man- A ; 
ager, assumed the pest under fer- Omaha operations next Saturday 
mer sales v.p. Charles M. Reagan. (4). 

Previous to Saunders, two other| New office for the Iowa and 
original franchise holders of the | Nebraska territories will be in Des 
old Metro company—George Hick- | Moines, with Jacobs, who has been 
ey, who had been western division | Columbia manager here since 1939, 
manager, and Bob Lynch, who had | in charge. Shipping and inspection 
been Philadelphia district man-| departments and their present em- 
ager—exited the company. Their | Ployes will remain in Omaha. 
association with Loew’s goes back Columbia thus is the sixth outfit 
to the days when Richard A. Row-| to drop its Omaha offices in the 
land was president of the old| past year. Others included War- 
Metro company. ners, Paramount, M-G-M, Republic 

The upheaval in the sales de-| and RKO. Still on film row are 
partment will see the elimination! Buena Vista, 20th Century-Fox, 
of the post of director of exhibitor | Unite@ Artists, Allied Artists and 

(Continued on page 50) Universal-International. 








Omaha, Dec. 30. 








National Boxoffice Survey 


Holiday Week Booms Biz; ‘Sayonara’ First, ‘Peyton’ 
2d, ‘Days’ 3d, ‘Legend’ 4th, ‘Sack’ 5th 


First-run biz all over the nation, lease for first time this week is 
is soaring this week, with all in-| taking eighth position. “Old Yel- 


| dications that it will be one of big- ler” (BV), another newie, is land- 


gest Christmas (and New Year's) |ing ninth place. “Seven Wonders 
Fairly decent |of World” (Cinerama) is finishing 
sectors plus a/10th. “Search For Paradise” (Cin- 


weather in most 


|batch of strong, new product is|erama) is taking 11th spot while 


“God Created Woman” 
rounds out the Top 12. 


bringing patrons out in droves. (Kings) 
Typical is the huge total being reg- ae » , 

istered in New York City where a, B.. a) ae 
two house records were toppled | ner-up films this round. 


and two capacity weeks were Several new films, besides those 
chalked up. listed in Variety ratings this 
New champion is “Sayonara” | week. ~y? 1 vl is 
had ; |“Paths of Glory” (UA), which is 
tea eng aon. Cone ape to | smash in N. Y. and is doing well 
$450,000 in some nine keys. Paired lon longrun in L. A. “Bridge on 
with the traditional Christmas| River Kwai” (Col) is bearing out 
stageshow at the N. Y. Music Hall,| the promise of first week in N. Y. 
it is heading for an all-time high | 0? its initial stanza in the Hub, 
of $224,000 at that house. “Pey-| Where it is wow. 
ton Place” (20th) is a strong sec-| “Tarnished Angels” (U), due at 
ond, and a pic that is likely to be | N. Y. Paramount next, is smash in 
Philly currently. 


“Around World in 80 Days”) ‘Par). okay in Chi, is socko on 


(UA), long in No. 1 spot, is wind-|*hird N. Y. round. — 

ing up third. “Legend of Lost”| “Gervaise” (Cont) is bearing out 
(UA) is copping fourth position. | the terrific opening weeks in N. Y. 
“Sad Sack” (Par), first last week, by landing a great take on initial 
is finishing fifth. session in Philly. In N. Y., it is 
“Raintree County” (M-G) just | nearly as big in seventh week as 
getting started on its continuous: | '"€ second. pa ? 
run engagements, is easily climbing “Kiss Them For Me” (20th) is 
to sixth spot. “Don’t Go Near | doing better this stanza, being es- 
Water.” also from Metro, which| pecially good in Portland and Pitt. 


“is out in circulation for first time | “Tall Stranger” (AA) is good in 


to any extent, is landing seventh | Toronto. 
money. (Complete Boxoffice Reports on 
“Enemy Below” (20th), in re-' Pages 8-9.) 


a, 


Omaha Film Row 


(Col) are the two run-} 


By HY HOLLINGER 


The position of Louis A. Green, 
the Wall Street investor who has 
emerged as a key figure in the 
Loew's Inc. situation, is now clear, 
Unless prexy Joseph R. Vogel 
“runs the show,” Green won't play 
at all. 

Green, chairman of the finance 
committee of Grand Union and a 
director of the Philadelphia and 
Reading Corp., the latter a coal 
company which he helped pull out 
|of financial difficulties, has been 
busy all week attempting to bind 
together the divergent forces that 
have substantial investments in 
Loew's. It's understood that he has 
made some progress in healing the 
| wounds that have seriously dis- 
| rupted Loew's operation and made 
| the company “fair game” for raid- 
ers out for a fast buck. 

Green, who has now acquired 
more than 100,000 shares of Loew's 
stock, has already had talks with 
Lehman Bros. and Lazard Freres, 
the Wall St. banking firms with a 
heavy stake in Leoew’s, and with 
Joseph Tomlinson, whose 180,000 
shares make him the largest single 
shareowner. Green's progress has 
been somewhat impeded by the 
fact that the various individuals in- 
volved with the Loew's situation 
are scattered “from Halifax to Cal- 
ifornia. He is, however, optimistic 
| that he'll be able to nail down the 
situation before the annual stock- 
holders’ meeting late in February. 

Green, who lives in the same 
Park Ave. apartment building as 
| Vogel, is playing a key role in lin- 
| ing up what he hopes to be a har- 
(Continued on page 16) 


Chas. Moskowitz 
- Into Video Prod.; 
Reagan's Plans 


Future activities of Charles C. 
Moskowitz, veepee-treasurer of 
Loew's, and Charles M. Reagan, 
veepee over Metro sales, will see 
| the former shifting into television 
| production and Reagan concentrat- 
| ing more on his University of Indi- 
jana activities. He's a trustee of 
|the university and also, incidental- 
ly, owns some theatres in the Hoo- 
sier state on which he'll focus but 
from his new base in 1600 Broad- 
way. 

Moskowitz has long had his 
sights on tv and, after his extended 
Florida vacation, will tackle that. 

Unlike Moskowitz, who settled 














his $3,000-a-week contract before 
March, 1958, at 50%, Marvin 
Schenck, a nephew of former 


Loew's Inc. prexy Nicholas M. 
Schenck, is staying on until next 
March when he shifts over to the 
William Morris agency in Holly- 
wood. 


M+ Music-Disk, 


_ TV Under 1 Roof 





“Wind Is Wind” | 


With the minimization of the 
Metro sales staff (‘see separate 
|story) all of Loew's extra-curricu- 
jlar music-record-television activi- 
| ties will »e focused on the ninth 
|floor of the 1540 Broadway home- 
| office. 

Already MGM-TV and MGM Ree- 
cords have shifted over from the 
Mayfair Theatre Bldg. space, which 
| was under lease, and next to move 
will be The Big Three (Robbins, 
|Feist and Miller Music Corps.) in 
which Metro and 20th Century-Fox 
are partnered, with Loew's owning 


ithe dominant shares. 
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INDIA, NEVER BEFORE A FESTIVAL WINNER, 





By WILLIAM STEIF 


San Francisco, Dec. 30. 

An Indian film not even origin- 
ally entered in Frisco Film Festival 
walked off with two of the four 
Golden Gate Awards. “Pather 
Panchali,” substituted for “Apara- 
jito,” was named best film of the 
fete’s 14 entries from a dozen 
nations and Satyajit Ray won the 
best-director award. 

Best-actor honors went to Heinz 
Ruhmann for his Chaplinesque 
creation in the title role of “The 
Captain of Koepenick,” West Ger- 
many’s entry. Best-actress award 
went to Dolores Dorn-Heft who had 
ihe femme lead in the U.S. entry, 
Franchot Tone's production of 
“Uncle Vanya.” | 

Judges were the drama editors of | 
the five dailies in the Frisco area, 
Hortense Morton of The Examiner, 
Emilia Hodel of The News, Paine 
Knickerbocker of The Chrenicle, 
Bob Hall of The Call-Bulletin and 
Theresa Loeb Cone of The Oakland 
Tribune. 

India’s double victory may have 
particular significance when the 
International Federation of Film 
Producers convenes in February to 
consider sanctioning festivals for 
the last half of 1958. At its Novem- 
ber meeting Federation postponed 
a decision on sanction applications 


Sinha Left gegen 


San Francisco, Dec. 

Indian consul-general = R. 
Sinha apparently was fidbber- 
gasted when India’s Satyajit 
Ray was named best director 
at Frisco Film Festival. He 
trotted to stage of Metro The- 
atre, accepted Golden Gate 
Award for Ray and made a 
two-sentence speech. 

Then came award for best 
film, which turned out to be 
the Ray-directed “Pather Pan- 
chali.” This time Sinha almost 
had to be pushed to the stage 
When he got there he beamed 
into the microphone, finally 
Said: 

“I exhausted all my vocabu- 
lary on the first one.” 


Alex Harrison 
Joins Distribs 
Arb Think Team 


That elusive industry goal—an 








for last six moriths of next year. 
One reason, it’s understood, is that 
it wanted to see if Frisco Art Com- 
mission could actually pull off fes- 
tival it had been blowing so hard 
about. 

This was first major recognition 
of Indian film industry—indeed, 
first major recognition of any Asia- 
tic film production outside Japan’s 
-— and this fact should provide 
Frisco sanction application with a 
powerful friend at court in Febru- 
ary, since India is world’s second 
largest film producer (more than 
250 films a year). 

Substitution of “Pather Pan- 
chali” for “Aparajito” was the In- 
dian consulate’s doing, since it was 
unable to deliver film originally 
scheduled. Both pictures are parts 
of a trilogy Ray directed, and 
“Pather Panchali” was the first, 
Nn -gaaacea the second in the tri- 
ogy. 

Sub Draws Guffaws 

Bigger foulup occurred closing 
night of the festival. Film sched- 
uled was Italy’s “Il Bigamo,” with 
Vittorio De Sica. It was to have 
been the fete’s 15th entry and fes- 
tival co-ordinator Irving M. Levin 
was assured it had been shipped 
from New York 10 days earlier. 

So far as Levin knows, it’s stuck 
on a siding in North Platte, Neb., 
for the film never showed—still 
hasn't. Result was a swift substiti- 
tion of an out-of-competition pic- 
ture, Italy’s “Senso,” which left a 
rather sour taste in the mouths of 
the closing-night audience. Closing | - 
night had been reserved for spon- 
sorship of the American Associa- 
tion for the United Nations with 
the understanding that a topnotch 
contender would be shown. As it 
was, audience nearly laughed 
“Senso” right out of the 1000-seat 
Metro Theatre. 

Festival got no financial support 
from Frisco City Fathers and was 


budgeted at a minimal $13,000 to) 


$15.000. 

Surprisingly enough, it came 
fairly close to breaking even — 
Levin, divisional director of the 
Naify circuit's seven Frisco thea- 
tres, will make up any difference 
out of his own pocket. 

Festival drew more than 11,000 
persons in 15 nights. 
charge was $1.50 per person. 

Drawing power of the individual 
films can be seen in these approxi- 
mate attendance figures: 


arbitration system—again cropped 
up in the news last week with the 
appointment of Alex Harrison, 
20th-Fox sales chief, as a member 
of the distributors committee on 
arbitration and concilation. Harri- 
son succeeds Charles M. Reagan, 
former Metro sales v.p., who re- 
signed from the commitee when he 
exited Loew's echelon. 

Reagan’s deperture was earlier 
cited by Abe Montague, Columbia 
sales v.p. and chairman of the dis- 
tribs committee, as the reason for 
postponing a scheduled arbitration 
conference with the exhibitor rep- 
resentatives two weeks ago. Allied 
States Assn.’s reps immediately 
charged the distribs with stalling. 
However, Ernest G. Stellings, pres- 
ident of Theatre Owners of Amer- 
ica, felt that the delay was justi- 
fied. “If I were the only remaining 
exhibitor representatiye on the 
committee,” he said, “I wouldn't 
want to take it upon mygelf to 
speak for all of exhibition.” He 
pointed out that with Reagan's re- 
signation Montague remained the 
only sales chief on the committee. 
He noted that the other members 
of the distrib group were lawyers 

With Harrison joining the com- 
mittee, the distribs have suggested 
a date for the reconvening of the 
joint meetings, but are withholding 
announcement of the date until all 
participants have agreed on its 
suitability. 


Columbia Pictures 





Admission | Ceci and turn the work over | 


Columbia has explored the pos- 
| sibility of employing an outside ad- 
vertising agency to handle the ad- 
| vertising and art chores, but after 
|a thorough investigation nixed the 
idea on the ground that such an 
arrangement would cost more than 
its present operation. 

| Study was prompted by Warner 
Bros.’ decision to eliminate its 
eastern advertising and art de- 


an outside ad agency. As a re- 
| sult of the investigation, made by 
v.p. Paul Lazarus Jr., it’s under- 
stood that Col will continue to 


er Pecvestetr’ (Germany) i handle the work in its own shop 

“if All Guys in World’ (France) ae 400 | Unlike Warners, whose releas- 

Ps a fa ser — | ing schedule has been considerably 
¢ ndia) 

“Huling Mandirigma” (P hilippines), . 600 | reduced, Col continues to issue ap- 

“Kanal” (Poland) . 800 | proximately 46 pictures annually 


“Throne of Blood” (Japan) 
“Bolshoi Ballet’ (Britain) 
“Uncle Vanya” (U.S) 

“Three Men in a Boat” 


(Britain)... 


“Qivitog’ (Denmark) b> 
“Freedom” (Ghana) 1,000 | 
“El Vaquero ane the Girl” (Spain) . 500 


“Senso” (italy 


These figures, of course, 
certain amount of water in them. 
fhe African film, “Freedom,” 
was produced and sponsored by 


Frank Buchman’s Moral Re-Arma- 


850 
800 | those of indies. With so many pic- 
650 |tures going through the distribu- 


have a/| stressed, 


| including house pictures as well as 


tion hopper, it was decided that it 
| would be more economical to han- 
| dle the ad-art tasks “at home.” It’s 
however, that the system 


. | adopted by Warners may prove 


| beneficial for the latter company 
under its releasing and operation- 


lal setup which utilizes more et- 


ment group, which bought out the forts of indie producers. 


‘Continued on page 17) 


The Col decision froved wel- 


i 


Stalemated Collarites, 
IATSE, ‘Demonstrate’ 
_ At 8 B’way Theatres 


| Stalemated in negotiations for a 


5 TWO SAN FRANCISCO PRIZES 


With. sweet, 





For the Ingenues of Yesterday 


The old year’s part is all but played; 

The newrone’s in the wings; 
And this old trouper’s thoughts are sprayed 
nostalgic things. 


I drift back through the rose-lit past 


And once again my blood runs fast 


| And sip the dreamy wine; 
! 


For girls of auld lang syne. 


To the girls of auld lang syne, my pals, 
Let’s drink a tear-stained toast; 

For they're the mothers of the gals 
I'm fondest now of most. 


new contract for homeoffice white | 


| Move West to Be Near Tom Pryor? 


Some Strange Reasons Given For Possible Ad-Pub 


collar employees, the Motion Pic- 
‘ture Homeoffice Employees Union, 
Local H-63, International Alliance 
of Theatrical Stage Employees, 
launched a series of demonstrations 
against the film companies late 
last week. First action took place 
on Friday night (27) when mem- | 


bers of the union distributed leaf- | 


Tom Weatherly 











lets in front of eight of the large | 


Broadway houses playing pictures 
of the major film companies. 

The demonstration, which is ex- 
pected to be repeated, is similar 
to the one the Screen Publicists 
Guild staged when it protested the 
firing of pub-ad staffers at Warner 
Bros. The white collar protest in- | 
cluded a boycott of employee} 
Christmas parties heid at Columbia. | 

Talks between the union and the | 
film companies were deadlocked 
on the issue of increased wages. 
The film companies offered a 
blanket 5% increase, but the union | 
turned it down as being insuffi- 
cient. The union, in preparing its 
ammunition for the protests, is 
making note of the fact that the 
film companies have issued, for the 
most part, healthy financial state- 
ments. It also calls attention to the 
fact that Universal declared an ex- 
tra 25c dividend for its final quar- 
ter. 


AT $3.75 ‘RIVER KWAY 





' TOPS IN HUB MEMORY 


Boston, Dec. 30. 

Ben Sack’s Gary theatre, 1,340- 
seater, formerly the Plymouth 
legiter, turned hard ticket for the 
first time with Columbia’s “Bridge 
on the River Kwai,” which opened 
Thursday (26) to play 10 shows per 
week, 

However, 


for the holiday week, 


Dec. 27-Jan. 3, a 2:30 matinee is | 


running every day. Prices are 
pegged at $1.50-$2.75. New Year's 
Eve show is pegged at $3.30-$3.75, 
making the “River Kwai” highest 


priced picture in Boston memory. | 


At preem, (26), for | 
benefit of 
Cushing Fund, presentation to the 
Archbishop was made on the Gary 
stage by District Attorney Garrett 
Byrne. 


Thursday 





Griffith Johnson, MPEA v.p., re- 
covering at home from a bout with 
pneumonia. He'll be out several 


Outside Ad-&-Art As Too Costly 


Archbishop Richard J. | 





Chi Film Lineage 


Chicago, Dec. 30. 
| Film ads in Chi newspapers hit 
record highs and lows during De- 
cember. On Christmas the Chi- 
| cago Tribune ran three and a half 
pages—one 
lads, with a box announcing this as 
an all time high in film lineage. 
| During early December, however, 
linage on theatre films reached 
new lows -in all Chicago papers. 
| An estimated $75,000 was spent 
during Christmas week advertising 
attractions at downtown theatres, 


in full color—of film | Gepartments, where the move west 


Shift to Hollywood 


Aping a trend in television, sev- 
eral of the film companies are 
turning eyes west and are giving 
thought to shifting their adminis- 
trative functions to the Coast. 
This line of thinking is being ap- 
plied particularly to the ad-pub 
has been a matter of debate for 
some time. 

Latest to be said contemplating 
moving the ad-pub staff to the 
Coast is Metro. 


But other top execs in the East 
also are giving serious thought to 





the’ pros and cons of such a shift, 
the argument being that much is 
to be said for closer contact be- 
tween production on one hand and 


| 
Kast Lab L ad | 
| as a oc | distribution and = advertising- 
+e ope | Bulcty ‘on the other." Also, con 
Begins Mailing 
. 
Pension Checks 


that several of the responsible ad- 

| pub toppers feel that a transfer of 

activities to the Coast might be de- 
sirable. 

It’s pointed out that, with the 
exception of the national maga- 
wi ac ™t y — t#nle an” 

The Motion Picture Laboratory | 7ines, everything can be “planted 
| Technicians Local 702, Internation- papers are important, of course, 
al Alliance of Theatrical Stage’ but as one exec explained: “If we 
employees, want to break the New York, 
ilab workers Times, we'd rather plant the Tom 

ae Pryor column in Hollywood than 
ments to its meiabers under submit. news at the New York 
industry pension plan. ‘The end where, at best, it ends up with 
|monthly checks were presented to|@ paragraph in the Local News 

21 members of the union who qual- | column.” _ 
ified for the pensions. An added inducement to the 
| The pension plan was negotiated Coast shift is the rise of the inde- 
and inaugurated in June, 1955 with! pendent producers, who like to 
employer contributions to the fund. 

‘ihe fund is administered by three 
employer trustees and three union 
| trustees. 
Employer trustees are Alan E. 
co-chairman, De Luxe 
| Laboratories; Paul Guffanti of Guf- 
|fanti Laboratories, and Leonard 


keep a tight reign on advertising- 
publicity. It’s noted that Warner 
| Cooper of Du Art Film Laborator- 
ies who recently replaced Joseph 


Bros. has shifted its ad depart- 
ment under Gil Golden to the 

E. McMahon of Consolidated Film 

| Laboratories. Union trustees are 


Coast. 
George Waugh, co-chairman, Paul 





ory 


representing east coast 
has commenced pay- 
the 


first 


On the sales and administrative 
level, the West also looks more ate 
tractive. Spyros P. Skouras, 20th- 
Fox prexy, not long ago came out 
flatly in favor of moving the en- 
tire 20th homeoffice to the Coast, 
stating that the closer liaison with 
production would be a good thing. 


| Freedman, 





weeks. |P. Press, and Richard Gramaglia. Some feel that, under the in- 
——_ a tices —_————$ dustry’s “new shape” of the 
future, all functions will be cen- 

20TH SUES PREMINGER tered on the Coast. Smaller of- 

ves igat es, Ixes fices will be maintained in New 
Claims Refusal To Return Advance York, incorporating sales repre- 

of $60,000 sentation for contact with the 

_— | Eastern circuits and the necessary 

Los Angeles, Dec. 30. ad-pub functions. “That kind of 

Suit for $60,000 was filed against | setup would make sense,” ovined 

come news to pub-ad staffers who | Otto Preminger by 20th-Fox which | an ad-pub exec last week. “We'd 
have witnessed the pinkslipping of | !S seeking to recover money it| know what production is doing, 
many of their colleagues at other | Claims to have paid the producer- | and they'd be on top of us all the 
film companies, Pub-ad staffers at | director for services he refused to|time. The combined thinking 
20th-Fox and particularly at render. Superior Court action is would be beneficial all around, and 


United Artists were assured that | based on a contract signed in No- 


efforts would be made to prevent 
cuts. These assurances proved 
the only ray of light in the other- 
wise bleak picture confronting the 
industry’s pub-ad staffers. 





Globetrotting 


Wolfe Kaufman 


pithily reports a 
Hipster’s First-Time 
Closeup of Israel 
(Show Biz-Wise) 


* * 


another Editorial Feature 


in the 
52d Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











| 





| 


it would eliminate the big 3,000- 
mile gap.” 

Here and there one finds execs 
who feel a move to the Coast 
would harm rather than help. They 
take the view that the New York 


vember 1955 under which Premin- 
ger was to produce or direct a pic- 
ture for 20th, with the assignment 
to be determined at a later date. 
Studio says Preminger did not 


/render any services and has re-| view is a healthy counterbalance to 
fused since last February to repay | what has frequently been called 
$60,000 paid in advance under the | the “isolation” of Hollywood from 


| N. Y. to Europe 


} TS 3 


contract. Action asks for return of 
the coin plus seven percent inter- 
est from February. 


the rest of the country. 





N. Y. to L. A. 


L. Wolfe Gilbert 
Robert C. Lewin 
Joe Stefano 


L. A. to N. Y. 


Pearl Bailey 
George D. Burrows 
Edward Byrnes 
Hillard Elkins 
Paul Ford 

David Lean 

Ella Logan 

Joshua Logan 

Sam Spiegel 

Orson Welles 





Franca Baldwin 
Joey & Cindy Adams 
Justin Gilbart 
Philip Schweidel 
Richard Tucker 


Europe to N. Y. 
Inbal Troupe of Israel 
Hedy Fassler } 
Erwin von Gross 
Talma Herz 
Schrammel! Quartet 
Sara Lewi-Tanai 
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Jobs Off 18,400 
In Minneapolis 


Minneapolis, Dec. 30. 

As if Twin Cities’ metropolitan 
area exhibitors didn’t have enough 
worry from television and other 
adverse boxoffice factors, includ- 
ing competition for people's time, 
local unemployment, current and 
prospective, now is causing graying 
at the worry line. 

A government survey just issued 
and played up prominently on local 
newspapers’ front pages disclosed 
that the number of jobs in the area | 
will drop to 494,100 by mid-Janu- 
ary, a decline of some 18,400 since 
mid-November. | 

This situation necessarily will 
have repercussions that will ‘ur- 
ther injure the b.o., industry lead- 
ers here fear. 

The survey, a regular report 
made every two months by the 
Minnesota Employment Dept., is 
based on forecasts by employers of 
their own employment require- 
ment. Estimated decline would be 
the most serious year-end drop 


since the 1948-49 winter when jobs | 


dropped 19,000 from November to 
January. 

It’s pointed out that this is cer- 
tain to reflect itself in increased 
unemployment—perhaps near the 
post-war record of 37,000 estimated 
jobless reported in March, 1949. 

Mid-November unemployment 
for the area was reported at 22,300, 
almost 7,000 higher than for the 
corresponding 1956 month. 


Goldwyn's $40,000 Aids 
Film Charities’ Drive 
To Reach 94.67% Mark 


Hollywood, Dec. 30. 

Motion Picture Permanent Char- | 
ities committee hit 94.6% of its | 
1958 goal of $1,225,000, campaign | 
chairman James Stewart disclosed | 
at the fourth and final report | 
luncheen for more than 75 work- | 
ers. Dollar total is $1,159,211. 

Last week of the drive was 
marked by a check for $40,000 | 
from Samuel Goldwyn, an increase | 
over his usual donation of $30,000. | 
Goldwyn said he had upped the 
figure when informed the drive 
was lagging. | 

A total of 22,906 filmites have 
pledged an average of $50.61 thus | 
far and the remaining industryites | 
who haven't subscribed will be | 
contracted before the MPPC fiscal 
year ends on June 30. | 

Broken down, comparative do- | 
nations show the top bracket 
group, composed of execs, depart- | 
ment heads ,talent guilds and cor- | 
porations, had 4,238 donors for | 
$697,000 and Labor’s Executive 
Committee, including all unions | 
and indie guilds, 17,578 sub-| 
scribers for $461,611. Allocations 
will be made to 20 charitable or- 
ganizations in Los Angeles. 











SIGN FOR LONDON 





But Variety Clubbers ‘Explain’ 


Such Prosperity 








Minneapolis, Dec. 30. 

A large delegation of Northwest | 
Variety Club members is signed up 
to attend the Variety Clubs ol 
national April convention in Lon- 
don and to tour Europe, including | 
France and Italy, afterwards. | 
This jaunt, of course, will in-| 
volve considerable expenditure} 
and industry members are empha- | 
sizing that those making it boast | 
other financial interests in adui-| 
tion to the showhouses that most | 
of them also operate and that’s) 
why they can afford this luxury. 
Present list included circuit 





Repeated Cleanups for Re-Runs in Texas 
Based on Carefully Planned Promotion 


By BILL BARKER 
Dallas, Dec. 30. 





| McLendon, 


|western radio outlets, 


Phenomenal b. o. takes from top 
rerun films at the suburban Casa 


| Linda Theatre here are a direct 


result of astute promotion ideas | 
| broke $7,000 in a week's re-run and 
{theatres all over the southwest, 


but stil] | USimg_ McLendon’s copy angle on 


developed—and aired—by Gordon 
prexy of McLendon 


Corp., who oversees four south- 





“House” grossed on its first run. A | 


b. o. records, repeating the promo- 


second test followed on “The Wild | tional angle. In rapid order, he has 


North,” and now results are con- 


followed with success stories at the 


clusive. Third test was full-scale | Casa Linda with “Bad Day at Black 


saturation on KLIF here for “Citi- 
zen 
ground on its initial run. “Kane” 


Kane,” which never got off the; ozoners only 
|“Twelve Angry Men.” (also a late- 





(which had closed at local 
a month before); 


Rock,” 


closer), and “Twelve O'Clock 
High,” which had many local runs. 
“One part of my so-called se- 


100.000 BEST 
AIR RENT TALLY 


By MURRAY HOROWITZ 
The disparity between what a 
motion picture can draw in theatri- 
cal reissue over its potential tele- 


vision gross is again currently un- 
derscored by the experience with 
Paramount's “For Whom The Bell 





900-seat house. 


| oldie, 


: s their local stations, enjoyed similar 
ee | y | 
k ps a dollar sign eye on his local | It : 


McLendon did it again this | «grows of Kilimanjaro,” 


. > cooked 
month at the Casa Linda with 4lup a smart copy angle, and burst 


smashing $7,510 gross on a Metro | the Casa Linda high. Again thea- 


“King Solomon’s Mines.” . : 
And, to make it more convincing, | "eS in the southwest profited by 


Last spring McLendon booked | 





cret,” McLendon opines, “is assi- Polis" (See adjoining separate 
duously avoiding using some of the | story.) 
canned announcements that movie, 1... is the economic oddity: 


companies allow their agencies to 
turn out for a poor picture in 
which no copy angle is possible. 
The major secret we're using, I'm 


the $800,000 theatre repeat for 
“Bell,” and the even larger collec- 
tions of other reissues contrast 
with the maximum potential for al- 


| hefty take was the first week of 
December, generally considered 
|one of the worst weeks for exhibi- 
| tion. Second week holdover drew 
|a sock $2,415 Sunday (8), so strong 
it rated the first Sunday (8) mid- 
night show that local theatre own- 


ers remember. Friday (13) pic 
|drew $1,100 and Saturday (14) 
$1,400, a lusty second week in 


revival. 

McLendon, who is 36, has be- 
come well known in these parts 
| for developing new copy and pro- 
|motion angles for “dead-as-a-door- 
knob” reruns—and then reaping 
b. o. records, He used radio again 
to garner the hefty returns from 
| “Mines.” Four different announce- 
ments were used seven times a 
day on KLIF, his local indie sta- 
| tion. He estimates the spots would 
cost $800 at his station’s rate. 
| Copy Angle 

“We're using a trick, “McLendon 
revealed, “which is very simple. It 
could be used nationally for any 
producer. The trick should only be 
tried with a good picture. Try to 
do it with a bad picture and the 
next time the audience will think 
you're crying wolf! The copy angle, 
plus a good picture, is vital. In 
fact, unless both ingredients are 
present, we won't try a radio sat- 
uration. So far, we’ve never failed.” 

He began the radio saturation 
experiment, with sharply written 
copy in 1950. He took an art 
copy, two years. He took an art 
a painful death in its first run at 
his own Casa Linda, thought up a 
new radio pitch and proved his 


point by doing seven times the biz 


| his results and played the pic, with ' 


not telling anybody. 





While many a producer thinks 
the American public is engaged in 
ja conspiracy against his new pic- 
itures, by not paying the proper 
tribute at the boxoffice, this same 
public is shelling out important 
money for old product. This is 
despite all the competitive forces 
in work and the oft-heard observa- 
jtion that “the reissue market is 
| dead.” 

Although a great number of fea- 
tures obviously would die on re- 
run, the fact is that for at least a 
| few the market is a robust one. 





More Make-Dad-Liable 
Boston, Dec. 30, ° 

Parents would be respons- 
ible for any acts of vandalism 
or property damage in theatres 
and places of public assembly 
under a bill filed in the Mass 
achusetts legislature by Myrtle 
S. Davenport. 

The bill, the proponent states, 
is not intended as a punitive 
measure, but as a deterrent to 
the increased wave of vandal 
ism among teeners. The bill 
goes up before the Commis- 
sioner of Public Welfare. 





For Whom the Bell Tolls’ (1943) 
Estimated Repeat Take, $800,000 


Paramount is in process of pick- 
ing up about $800,000 in domestic 
rentals with “For Whom the Bell 
Tolls,” 1943 entry based on the 
Ernest Hemingway novel with Gary 
Cooper and Ingrid Bergman in the 
leads. 

Convinced there's good coin to 


most any “oid” feature sold off, 
residually, to television. The top 
take out of video is $100,000, and 
very few individual pictures have 
rated that much air revenue. 

Nor can it be overlooked that in 
|a number of instances so far tele- 
|vision syndicators, after “editing” 
‘old films, ostensibly acquired for 
the air, have themselves done a 
switch back to theatrical bookings, 

It ean, of course, be argued 
|that in the vaults of Hollywood 
|/not too many old films are as 
|charged for the public as “For 
Whom the Bell Tolls.” Yet against 
that truth there is the related eco- 
nomic fact that many of the films 





be had in return dating, Allied | sold off in bulk to the television 
Artists is now preparing to send |syndicators were never “reissued” 
“Friendly Persuasion” to market |to theatres to test their draw for 
again despite the fact the picture | money admissions. It may fairly 
has only recently concluded its|be asked, what might have hap- 





original release. 

Most spectacular repeat perform- 
er is Walt Disney's “Bambi,” dis- 
tributed by Buena Vista. On its 
first time out in 1942 this produc- 
tion drew $1,200,000 in United 
States and Canadian rentals. Re- 
sold in 1948, it took in $900,000. 
Licensed for the third time, this 
year, “Bambi”. amassed $2,750,000 
or near, which obviously is more 
than the amount taken in in the 
first two outings. 

Also of major click proportions 
on the Disney-BV lineup is “Cin- 
derella,” distributed originally by 
RKO in 1950 when it grossed $4,- 
275,000. Handiing the reissue this 
year, BV already has reaped $2,- 
100,000 and has 1,400 contracts 
to go. 
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Special Exploitation Advantages | 
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owners Joe Podoloff (also North- 
west Variety club chief barker),| 
Sim Heller, Maitland Frosch, Mar-| 
tin Stein, Sterling Jones, Dan 
Peterson and Bob Karatz and ad- 
vertising agency head Sam Kauf-| 
man, restaurant man Jim Zien and | 
brokerage customer's man _ Bruz 
Rubel. All but Frosch will be ~~ 
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pened if pix like “High Noon,” 
“Command Decision,” “Bells of St. 
Mary,” “Moulin Rouge" were put 
to rest for an additional number 
|of years, and given another theat- 
rical reissue ride? The potential 
of such pix theatrically is always 
minimally more than the $100,000 
maximum offered by tv currently; 
frequently much more. 

A complex of factors, mainly 
stemming from a desire for a 
quick cash turnover, has led to the 
wholesale distribution of old the- 
atre product to the rival medium, 
ignoring theatrical reissue poten- 
tials, especially of the big ones. As 
related above, some of the tv dis- 
trbs have handpicked the best from 
the vaults and given it a theatrical 
reissue ride, turning them over for 
tv distribution thereafter, but not 
scorning theatre rentals. In con- 
trast, the film industry as a whole 
| has neglected the nurturing of the 
| theatrical reissue field, in terms of 
| promotion, publicity, ete. and is 
now reaping the whirlwind of such 
| neglect, with free home tv becom- 
jing the competitive reissue me- 
| dium. 


‘River Kwai’ Awards Haul; 
Nat’l Board of Review 
Bests Include ‘St. Louis’ 


“The Bridge on the River Kwai,” 
Sam Spiegel’s production for Col- 
;umbia, has copped every honor for 
| which it could compete in 1957 se- 

lections made by the committee on 
| exceptional films of the National 
|Board of Review of Motion Pic- 
|tures. The nearly female-less pic 
| was named best picture of the year 
}and also garnered top position for 
| David Lean's direction, Alec Guin- 
ness’ “best actor” performance and 


| Sessue Hayakawa’s “best support- 
ing actor” performance. 
Joanne Woodward was chosen 
| year’s best actress for her perform- 
j ances in “The Three Faces of Eve” 
jand “No Down Payment.” Dame 
| Sybil Thorndike was named best 
| Supporting actress for her work in 
“The Prince and the Showgirl.” 

Carl Th. Dreyer'’s “Ordet” was 
named best foreign pic shown in 
U.S. during 1957. 

Committee listed year’s 10 best 
pix. In order, after “Bridge,” come 











612 N. Michigan Ave, 


|“Twelve Angry Men,” “The Spirit 
| of St. Louis,” “The Rising of the 
|Moon,” “Albert Schweitzer,” “Fun- 
|ny Face,” “The Bachelor Party,” 
|“The Enemy Below,” “A Hatful of 
Rain” and “A Farewell to Arms.” 

In foreign film category, after 
|“Ordet,” come “Gervaise,” “Tor- 
| ero,” “The Red Balloon” and “A 


LONDON, W.C. 2 
8 St. Martin's Place 
Trafalgar Square 
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The Beep Six 
(COLOR) 





Routine wartime naval drama 
starring Alan Ladd, Average 
b.o. 


A Jaguar Production for Warner Bros. 
release Produced by Martin Rackin. 
es Alan Ladd, Dianne Foster, William 

endix and Keenan Wynn. Features 
James Whitmore, Efrem Zimbalist Jr. and 
Joey Bishop. Directed by Rudy Mate. 





Screenplay John Twist, Rackin and 
jarry Brown, based on novel by Martin 
Jibmer; camera (WarnerColor), John 


Seitz; editor, Roland Gross; music, David 
Buttolph. Reviewed in be Dec. 19, 
‘57. Running time, 105 MINS. 





Alec Austen 00 bob ee ebeemes Alan Ladd 
Susan Cahill .++eeee+- Dianne Foster 
Frenchy Shapiro .. iliam ndix 
Lt. Comdr. Edge Keenan Wynn 
Comdr. Meredith ..... James Whitmore 
Lieut. Blanchard .... Efrem Zimbalist Jr. 
Ski Krokowski .........-.+. Joey Bishop 
Claire Innes .......++- . Barbara Eiler 
Slobodjian aoe . Ross Bagdasarian 
Mrs. Austen ...c-ssece. Jeanette Nolan 
Paul Clemso8 ...scccscccees Walter Reed 


.» Peter Hansen 
.. Richard Crane 
. Morris Miller 
-sseeeee..» Perry Lopez 
Cdsencetne Warren Douglas 

ovtdeseneuct Nestor Paiva 


Lieut. Dooley aoe 
Lieut. (.g. Swanson 
Collins se enema 
Al Mendoza 
Pilot 

Pappa Tatos . 








Like Gary Cooper in “The 
Friendly Persuasion,” Alan Ladd 
in “The Deep Six” is a Quaker who 
wrestles with his own conscience 
to overcome his pacifist training 
when confronted with a shooting 
war. Except for this plot twist, the 
Jaguar production for Warner 
Bros. release is a standard war- 
time naval drama. Alan Ladd’s 
name on the marquee may prove 
of some value, but the picture ap- 
pears destined for a fast playoff 
and average bexoffice results. 

The screenplay by John Twist, 
Martin Rackin (who also produced) 
and Harry Brown from the novel 
by Martin Dibner is filled with 
familiar naval characters and he- 
roic exploits. The enlisted gobs. in 
“The Deep Six” act no differently 
than the sailors in hundreds of 
other pictures dealing with the 
U. S. Navy in peace and war. 
They're a brave (on land and on 
sea), aggressive, wise - cracking 
bunch, always chasing dames. Since 
this is a wartime drama, it’s not 
too difficult for a cliche-spotter to 
remark early in the unfolding, 
“That guy is going to get killed.” 

It appears that the writers had 
some higher things in mind that 
just don’t come off. They have 
teamed Ladd, as a Quaker, with 
William Bendix, who plays a Jew- 
ish petty officer, against Keenan 
Wynn, an executive officer up from 
the ranks who is hell bent for re- 
venge, has a killer instinct, and 
gives evidence of bigotry. 

The crew’s reaction to Ladd’s 
pacifism is wholly unrealistic. As 
the gunnery officer, he hesitates to 
give an order to fire on an ap- 
proaching plane. At first a hero, 
since the plane turns out to be a 
friendly one, Ladd is held in dis- 
dain when word spreads around 
that he refused to fire because of 
his Quaker leanings. As a result, 
he is transferred to damage con- 
trol. He regains his heroic stature 
when, with the help of Bendix, he 
removes an -unexploded Japanese 
bomb from the ship. The sailors, 
who formerly shunned him, walk 
over sheepishly, extend their hands 
and remark: “We had you all 
wrong, Sir.” 

Ladd’s pacifism again crops up 
during a voluntary mission to res- 
cue some U.S. airmen on a Japa- 
nese-held island. This time Ladd 
has to prove himself to his pal, 
Irenchy Shapiro (Bendix), As a 
Japanese patrol advances, Ladd 
freezes at his gun. However, when 
the enemy riddles his pal, his trig- 
ger finger unlooses and he mows 
down the attackers. Bendix, with 
bullets in his belly and sprouting 
blood, smiles benignly and says, “I 
knew you had it. in you all along, 
Sir.” 

As a result of Frenchy’s death 
and the experience on the island, 
Ladd “finds” himself and deter- 
mines to marry the beautiful art 
director (Dianne Foster) of the 
swank advertising agency where he 
had worked as an artist before 
donning his naval uniform. He had 
formerly postponed the marriage 
because he thought it unfair for 
his fiancee to risk the possibility 
of becoming a widow. 

Performances meet the needs of 
the script. 
Miss Foster, Bendix and Wynn, 
who are okay in their portrayals, 


James Whitmore is convincing as va 


the dedicated ship’s captain. Joey 
Bishop, a very funny standup night 
club comedian, doesn’t have the 
material, as a fast-talking, dame- 
chasing gob, to match his nitery 
exploits. Efrem Zimbalist Jr., as 
the ship’s doctor, and Ross Bag- 
dasarian, as an American sailor 
with femme cousins in every port, 
come across nicely, 

Rudy Mate’s direction is routine. 
John Seitz’s WarnerColor photog- 
raphy is topnotch as are the over- 
all production values, Holl, 


In addition to Ladd, }& 


I Was a Teenage 
Frankenstein 


Sock shocker for exploitation 
market; good followup to “I 
Was a Teenage Werewolf.” 


Hollywood, Dec. 20. 
American-International release of Her- 
man Cohen_ production. Stars Whit 
Bissell, Phyllis Coates, Robert Burton, 
Gary Conway. Directed by Herbert L 
Strock. Story-screenplay, Kenneth Lang- 
try; camera (black-and-white, Pathe 
color), Lothrop Worth; editor, Jerry 
Young; music, Paul Dunlap. Previewed 

Dec. 18, ’57. Running time, 72 MINS. 
Professor Frankensicin...... Whit Bissell! 
Margaret ......+05 ecccece Phyllis Coates 
Dr. Karlton ....... eeeess Robert Burton 


Teenage Monster .......... Gary Conway 
Sergeant Burns ......+++++- George Lynn 
Sergeant McAffee ,.....-..-- John Cliff 


Dr. Randolph ......+- Marshall Bradford 






Arlene’s Mother ..¢++.+--- Claudia Bryar 
Beautiful Girl ...ceeees+--- Angela Blake 
Dr. Elw Pees . Russ Whiteman 
The Jeweler ....sseeees++-- Charles See! 
Man at Crash ...... «+.-g-+ Paul Keast 
Woman in Corridor.....Gretchen Thomas 
1 Joy Stoner 
.. Larry Carr 

. Pat Miller 





This follow-up to “I Was a Teen- 
age Werewolf,” released earlier in 
year, is a shocker turned out on 
the same drill-press but of sounder 
fibre. Well developed to take ad- 
vantage of the chill possibilities of 
subject, film is a sock entry for its 
particular market, where with its 
companion picture, “Blood of 
Dracula,” — may be ex- 
ploited for handsome returns. _ 

The Herman Cohen production 
hits a gruesome note in certain se- 
quences as the Kenneth Langtry 
screenplay limns efforts of a scien- 
tist to assemble a human body from 
parts of different cadavers, but it’s 
the type of shuddery action which 
pays off. How this man-made mon- 
ster is restored to life isn’t made 
clear, but ego this spark is 
the result of experiments per- 
fected by the seientist. a descend- 
ant of Dr. Frankenstein who cre- 
ated his own earty monster, and 
cloudiness does not affect the 
mounting suspense. 

Under Herbert L. Strock’s know- 
how direction the story line is given 
a legitimacy, and characters are 
persuasively enacted to lend sound 
substance to genera] unfoldment. 
Film is in Pathe-color for approxi- 
mately the final minute, balance 
in black-and-white. 

Whit Bissell plays the role of a 
brilliant Engl scientist visiting 
in this country whose goal is to re- 
create a new human body which 
will respond to his every wish. He 
enlists the unvilling assistance of 
an American physicist, and grad- 
ually his creation is born, firm in 


young body but still possessed of a | 


hideous face. After a new face is 
grafted on, taken from a teenager 
kidnapped for purpose, 
plans to leave for England where 
he will unveil his great experiment 


but is killed by his monster as he | 
is about to “disassemble” his crea- | 


tion for shipment to his London 
lab. Monster himself is electro- 
cuted when he somes in contact 
with a power board as police are 
moving in. : 

Bissell delivers strongly in a sin- 
cerely - delineated characterization 
and has expert backing right down 
the line. Robert Burton portrays 
his unwilling assistant, shocked at 
the task ahead, and Phyllis Coates 
is good as Bissell’s fiancee, acting 
as his secretary and left to he 
murdered by the monsfer after 
scientist learns she has discovered 
his secret. Gary Conway is the 
monster, with good makeup created 
by Philip Schneer. 

Technical departments generally 
are well handled, including Lothrop 
Worth’s camera work, Jerry 
Young’s fast editing, music score 
by Paul Dunlap and art direction 
by Leslie Thomas. Whit. 


Windom’s Way 


(BRITISH-COLOR) 
Compact well-made drama 


with Peter Finch as a dedi- 
cated doctor in Far East. 


London, Dec. 23. 

Rank (John Bryam) production and re- 
lease. Stars Peter Finch, Mary Ure. Di- 
rected by Ronald Neame. Screenplay by 
Jill Craigie, from novel by James Ram- 
say Ullman; editor, Reginald Mills; cam- 
esa, Christopher Challis; music, James 
Bernard. At Leicester-Square Theatre, 
London. Running time, 108 MINS. 
Alec Windom ....+seeeeeee: Peter Finch 
Lee Windom ...ccsssesees---- Mary Ure 













.-_ Natasha Parry 
Robert Flemyng 


Patterson ..... eeeeeses Michael Hordern 
Jan Vidal es... John Cairney 
Belhedron + Marne Maitland 
ollivar « Gregoire Aslan 

sth... 6 Kurt Siegenberg 
Lansang ee +... George Margo 
Amyan ....... eeceeees Sanny Bin Hussan 
Colonel Lupat ............- laf Pooley 
Rebel Commander ....... Martin Benson 


The popularity of Peter Finch, 
one of Britain’s top screen mum- 
mers, will insure “Windom’s Way” 
as a safe b.o, bet in the U.K. If 
Finch yet has sufficient pull in 
America then exhibitors there 
might well take a chance on this 
slowish, but well-made, intelli- 





gent drama. There are two or 
three standout performances and 


Bissell | 


a distinct authenticity about the 
Far East locale, 

Finch is a dedicated doctor 
working in the village of Selim, a 
Far East island. He is loved and 
trusted by the villagers and finds 
himself involved in their political 
problems. Mary Ure is_ his 
estranged wife who comes out for 
a trial reconciliation at a time 
when the locality is in a state of 
unrest. Finch’s ideals are such 





that he tries to prevent the villa-| 


gers from getting up in arms against 
the local police and plantation 
manager. - 

The acting throughout this 
drama is first class, with Finch 
particularly convincing. Miss Ure 
has little chance in the colorless 
role of his wife, but Natasha Parry 
as a native nursing sister, in love 
| with Finch, is warm, sensitive and 
technically very sound. Other ex- 
cellent performances are chalked 
up by Marne Maitland, as commis- 
sioner for the Northern Provinces; 
Michael Hordern, as the fussy plan- 
tation manager, Jan Vidal, as a 
sort of local Trade Union leader; 
and little Kurt Siegenberg, as a 
young urchin devoted to Finch. 

Jill Craigie has provided a slow 
moving, but literate script. Ron- 
ald Neame’s direction brings out 
| qualities of dignity and credibil- 
ity. .~Camera work and music ef- 
fects are sound throughout. “Win- 
dom’s Way” adds up to a sound 
drama with considerable tension. 

Rich. 





Ceunt Five and Die 
(BRITISH—C-SCOPE) 





Reasonably gripping, but shod- 
dily directed, meller concern- 
ing wartime espionage; will 
serve as adequate program 
filler in most houses, 








London, Dec. 23. 

20th-Fox_ release of a Zonic (Ernest 
Gartside) Production. Stars Jeffrey Hun- 
ter, Nigel Patrick, Annemarie Duringer, 
| David Kossof, Rolf Lefebvre. Directed by 
| Victor Vicas. Screenplay, Jack Seddon 
}and David Pursall; editor, Russell Lloyd; 
| camera, Arthur Grant; music, John Wool- 
| dridge. ‘At Rialto Theatre, London. Run- 
} ning time, 92 MINS. 
) Serre coven Jeffrey Hunter 





Howard f.cccccesccesseces Nigel Patrick 
| Rolande .. +» Annemarie Duringer 
| Mulder sessesveeeeeesss- David Kossofft 
| Willem sescccveseveeess Claude Kingston 

Phet . .cccceccccescccecess Philip Bond 
| Faber .... Rolf Lefebvre 

Martins . Larry Burns 
| Jan cee .».._ Arthur Gross 

Miller .. . Robert Raglan 

Parrish Peter Prowse 





Yet another British war film is 
tossed into the international mar- 
ket with “Count Five and Die.” 
As a program filler, it fullfils its 
purpose and should click commer- 
| cially in a modest way on both 
sides of the Atlantic. Though a 
| tense little number, it could be so 
much better, being marred by 
casual direction by Victor Vicas, 
and indifferent editing. 
| This concerns the activities of a 
| British intelligence unit operating 
jin London during pre-invasion 
} days. Its purpose was to bluff the 
| Nazis into believing that the major 
invasion strike was to be through 
Holland. As a result of its success, 
when the invasion did happen, 
many of the German forces were 
waiting, in vain, in Holland. 

The little unit, operating behind 
the facade of a fake film company 
}in an area in Soho, is ‘commanded 
| by Nigel Patrick. He has with him 
Jeffrey Hunter as an American 
| officer and a staff of Dutch patriots. 
Into this unit comes a new mem- 
|ber. A girl, alleged to be Dutch, 
but rightly suspected by Patrick of 
being a German agent. The pic’s 
|atmosphere is: built up by bluff 
| and counter-bluff. For quite awhile 
the audience is steered by red her- 
|rings into not knowing quite who 
|is to be trusted. Eventually it fin- 
| ishes up as a straight cloak-and- 
dagger meller. 

The acting is competent without 
| being inspired. For Patrick, the 
|film is a chore which he handles 
suavely, without adding overmuch 
to his reputation. Jeffrey Hunter 
is also wholly adequate as the one 
; member of the gang that not even 
the most naive patron could sus- 
pect. Annemarie Duringer, who 
| plays the girl spy, is not over en- 
|cumbered with good looks but has 
|a striking personality and handles 
her role with persuasion. The stars 
;are supported by a five cast of 
| actors in-which David Kossof?, Rolf 
| Lefebvre and Philip Bond make 
| good impressions. 

| The screenplay by David Pursall 
j}and Jack Seddon somehow man- 
}ages to hold the tenuous line of 
| suspense for the full 92 minutes, 
but Russell Lloyd’s editing is un- 
tidy. The audience is often left up 
}in the air because certain se- 
| quences are not allowed to unroll 
to their logical conclusion. Leslie 
| Hodgson’s sound is also suspect. 
It is altogether too noisy and fussy 
}and as a result some dialog is lost 
|in a welter of extraneous noises. 

| “Count Five” could have been 
}an extremely good thriller. But it 
falls down, and appears to just 
| miss, Rich, 
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POSSESSES 


Success story: Headline in the UNESCO news bulletin reads “Films 
of Shakespeare Plays Popular in Nigeria.” Sir Laurence Olivier, please 
rise and take bow. 

Except for Robert H. O’Brien, who received a contract to join Loew’s 
as financial v.p., the company is not handing out long-term pacts to 
new executives .. . Kurt Weinberg resigned as column publicist for 
Budd Schulberg’s “Across the Everglades.” . ... Three Metro pictures 
have been booked for the Radio City Music Hall — “Seven Hills of 
Rome,” starring Mario Lanza; “The Brothers Karamazov,” headed by 
Yul Brynner and Maria Schell, and “Merry Andrew,” starring Danny 
Kaye .. . Richard Widmark signed by Metro to costar with Doris Day 
in the filmization of the Broadway comedy, “Tunnel of Love.” Gene 
Kelly will direct... 

Loew’s prexy Leopold Friedman inspecting company’s theatres and 
viewing new product on the Coast .. . Alan Ladd will star in “The Bad- 
landers,” Aaron Rosenberg’s first picture for Metro release . . . 20th- 
Fox released Dorothy Dandridge from a picture commitment so she 
could play Bess in Samuel Goldwyn’s “Porgy and Bess.” . . . Rossane 
Brazzi will costar with Deborah Kerr in “The Blessing” for Metro... 

Pair of indie producers are involved in a hassle over the title “The 
Pusher,” which has been attached to projects each is working on for 
early filming. Film has been announced in the East by Harold Robbins, 
who will release through Republic. In Hollywood, Milner Brothers Pic- 
tures is ready to go before the cameras next month and the Milners 
claim a priority. Their project probably will be released by Allied Ar- 
tists. 

N.Y. Mirror film critic Justin Gilbert and his wife, dancer Franca 
Baldwin, off on a European jaunt ... Dale Wasserman, who co-script- 
ed “The Vikings” for Kirk Douglas’ Bryna Productions, signed to con- 
vert Stanley Wolpert’s novel, “Aboard the Flying Swan,” to the screen 
for producers Roger Tilton and Hugh Johnston. 

Metro has assigned Richard Brooks to direct the filmization of Ten- 
nessee Williams’ “Cat on a Hot Tin Roof.” ... Taina Elg will be the 
only girl in the otherwise all-ma&e cast of “Imitation General,” new 
Metro film starring Glenn Ford and featuring Red Buttons .. . Gold 
Medal Studios in the Bronx now has rear screen projection equipment 
.. . Bernard Westman signed to provide additional music of “Our Vir- 
gin Island,” the Countryman production starring John Cassavetes and 
Sidney Poitier .. . Jack Flynn, Stanley Warner district manager, act- 
ing as chairman with Leon Serin and Lou Davidoff, has been success- 
ful in getting the Township of Upper Darby, Pa. to reduce the amuse- 
ment tax from 10% to 5%. 

John Woolridge, London composer husband of actress Margaretta 
Scott, is negotiating a deal to write music for two pix in Hollywood for 
20th-Fox. He was responsible for the music of 20th’s British produc- 
tion, “Count Five and Die,” which is recorded by Philips. 

Choreographer Lee Sherman has left for Paris where he will put 
on the dance sequences for the film, “Bal Tabarin.” Sherman recently 
designed the show at the Cotton Club in Miami. . . Gil Gelden, War- 
ner Brbs. ad chief, and family entrained for the Coast over the week- 
end. He'll make his headquarters there from now on. He'll be followed 
soon by his assistant, Dick Lederer . . . Some eastern drive-ins weath- 
ering the winter via in-car heaters .. . The same day that 20th-Fox ac- 
claimed Diane Varsi as the busiest actress of the year, Coast reports 
| had her checking into a hospital for nervous exhaustion . . . Vancou- 
| ver’s first international festival (July 19-Aug. 16) will include an in- 
ternational film competish. 

Notes From Madrid: Production designer Boris Levin expected in 
}next month to blueprint “John Paul Jones” for Spanish ports, terri- 





| torial waters and Madrid interiors . .. Raoul Levy unit returning early 
}in January to get additional footage needed to wrap “Jewellers By 
Moonlight” ... Warner Bros. director Irving Rapper, guided by Span- 


| ish vet assistant director Joe Ochoa, totalled thousands of kilometers 
ni | ten-day location search for Rapper’s upcoming “Miracle” . . . 
Ava Gardner, who flies to Rome for “Goya” fittings and story huddles 
| soon, cut a Xmas turkey for houseguests at her Moraleja finca outside 
| Madrid. La Gardner has been a stranger in town and newsmen here 
| persistently clue her close-to-the-hearth stance with a recent facial 
mishap with a very young toro ... Flamenco star Antonio in from 
Rome and playback recordings with Sir Thomas Beecham for “Honey- 
| mooners,” now being prepped by producer-director-writer Michael 
peng Local reports say Moira Shearer is now missing on Powel!’s 
| cast list .. . Juan Perez, down with heart attack in Paris several weeks 
| ago, back at his Dipenfa-Filmayer exec desk with no plans for a film 
| purchase mission to U.S., following local distrib association edict bane 
ning further purchasing commission activities . . . Anthony Mann in 
| from Hollywood for holiday stay with wife Sarita Montiel, now grind- 
ing “Buy My Violets” for Benito Perojo. 

Bennett Cerf, panelist on “What’s My Line?” who also is a director 

of Loew’s, in quizzing Cyril Ritchard as “mystery guest,” put his ques- 
| tion: “There are a number of block-busting pictures now being shown 
jin New York. Are you appearing in any of them?” The blind-folded 
| Cerf ticked off “Sayonara,” (WB) “Raintree County,” (Metro) “The 
| Bridge on the River Kwai” (Columbia) and “Paths of Glory” (UA). 
. Time Mag profile on Maria Schell gives a boost to Metro’s “Brothers 
Karamazov” but reflects unfavorably on the actress’ private and pro- 
fessional personality. It calls her “an unashamed tightwad,” prone to 
heavy Germanic mannerisms in her portrayals and a performer who 
forces others in the cast to overact “in self defense.” Piece also men- 
tions her bad figure and quotes her as saying “In Europe, people look 
at my face, not at my body.” . . . Mike Todd’s Christmas gifts to scribes: 
a Swiss musicbox playing the tune from “80 Days” and a “Do It Youre 
self Anniversary Party Kit” crammed with international goodies _sur- 
rounding a hefty western ham. Food package is a solid tribute to the 
Todd sense of humor since, in the instructions, he kids himself. “When 
uncorking the champagne it might be a good idea to slip a ten dollar 
bill to your domestic help which should help to set the mood of the 
Madison Square Garden Party.” 

Height of pressagentry elegance is Bill Doll’s hedgehopping around 
the country attendant to the non-Todd-AO additional openings of “80 
Days” in Mike Todd’s 6-seat, 2-motor Lodestar plane, which has a 
1,400-mile cruising range. Todd’s permanent pilot is making the tour 
with Doll on his 40-city 0.0. to powwow with his local field men. It cli« 
maxed Dec. 22 in L.A. and Dec. 26 in Frisco, marking the first anni- 
versaries of the film’s runs in those two key cities. 

If the industry is interested in a business building publicity came 
Paign, it ought to gander Ernie Emerling’s hep bi-weekly “Movie 
Memo,” issued as a service to editors, columnists and commentators. 
Not only does the Loew’s Theatres’ pub-ad chief’s bulletin contain 
stories plugging new pictures, but it also contains provocative all-in- 
dustry pieces which have been receiving widespread pickup. As part 
of the current “Memo,” Emerling includes an interesting piece of ad- 
vertising for “Raintree County”—interesting from a journalistic stand- 
point because the front and back pages are reproductions of actual 
front pages of the New York Times of April 15 and 16, 1865, with ac- 
counts of the assassination and death of Abraham Lincoln. Inside 
pages include art and publicity on “Raintree.” 

January issue of McCall’s Mag carries a six-page “Danny Kaye Pic- 
ture Book,” going back to the comedian’s salad days on the Borscht 
circuit . . . Henry Klinger, associate story editor at 20th, vacationing 
in Florida. 
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SLIP OF THE CENSORS’ BLUE L 


Despite New ‘A3’ Category, Legion 
Hangs Farewell to Arms’ With B’ 





Although it now has a new rat- 
ing, A 3 (Unobjectionable for 
Adults), the National Legion of 
Decency last week put “Farewell 
to Arms” into its B, or Objection- 
able in Part for All, category. Also 
B-Rated was “Man on the Prowl.” 

There have been indications that 
the Church now will make some 
efforts to alert Catholics to the 
“dangers” of a B-rated film. In 
the past, this rating has made little 
difference. 

In objecting to “Farewell,” the 
Legion stated: “In the guise of 
dramatic realism, this film pre- 
sents material in such a sensation- 
al and excessive manner that it 
is judged to be morally unaccepta- 
ble for entertainment motion pic- 
ture purposes. Furthermore, there 
is not sufficiently clear moral com- 
pensation for the undue emphasis 
on illicit love.” 

(In the picture, the heroine, Jen- 
nifer Jones, becomes pregnant 
while carrying on a lengthy affair 
with Rock Hudson. She finally 
dies in childbirth after agonizing 
pain while he, who has been 
through terrible wartime experi- 
ences, ends a broken man.) 

In handing a B-rating to “Man 
on the Prowl,” the Legion said it 
tended to “justify the use of an 
immoral principle in plot solu- 
tion.” 


‘God Created Woman’ On 
Again As Cops-Showman 
Continue Their Struggle 


Los Angeles, Dec. 30. 

Bulwarked by a temporary re- 
straining order issued by Superior 
Judge Kurttz Kauffman, “And 
God Created Woman” opened its 
run at the Vagabond Theatre here 
last week and will continue unmo- 
lested at least until Friday (3). At 
that time, Judge Kauffman will 
hear arguments on why the re- 
straining order should not be 
either extended or discontinued. 

Attorneys for the Vagabond took 
the unusual step of seeking the re- 
straining order before the picture 
opened, contending that when po- 
lice raided the theatre recently 
and halted showings of “Fire Un- 
der Her Skin,” they promised to 
come back and halt “Woman” on 
the grounds that it was “even 
hotter.” 








Brigitte’s Drooly Mail 
Washington, Dec. 30. 

Brigitte Bardot fans get very 
serious about it, according to Ed 
Rosenfeld, Trans-Lux manager 
here. Rosenfeld has received 26 
holiday fan letters addressed to 
France's new sexsation, all care of 
the Plaza Theatre, 275 seater in 
the Trans-Lux chain. 

“And God Created Woman,” the 
Bardot starrer, has*been playing 
to s.r.o. crowds here for eight 
weeks. She obviously has project- 
ed only too well. 





CINERAMA DECAMPS BUFFALO 


Recent Grosses Not Meeting 
Operating Net at Teck 








Buffalo, Dec. 30. 
Cinerama will close “Search for 
Paradise” at Teck Feb. 1 and de- 
part Buffalo permanently. Local 


‘ 
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‘Spiegel on World Impact 
Of American-Made Films; 
But Censorship No Good 


Mike Wallace in his last Thurs- 
day (26) N. Y. Post column queried 
producer Sam Spiegel, in part as) 
| follows: 


Q. Aren’t movies the most power- 


jful propaganda instrument we 
| have? 
A. Yes. The motion pictures 


give you the strongest penetration 
of any method of propaganda in 
the world. Six months after a wave 
of rock and roll in America, you 
have a wave of rock and roll in 
the slums of Bangkok. It’s in- 
| credible. 

| Q. Well, is the motion picture | 
|industry living up to this responsi- 
bility? 

A. To be honest about it, no. 

Q. Why. 

A. Because in Hollywood we live 
jin an ivory tower—or an ivory 
|sewer! We have absolutely no idea 
of the effect that our movies have 
/on people abroad. In America, we 
make the pictures as hard, as 
| tough, as lewd as we possibly can 
|for home consumption. American 
audiences know how to separate 
the good movies from the sensa- 
tional. But when one of these 
movies is shown abroad it’s con- 
|sidered typical of America. 

Q. Well, doesn’t Hollywood plan 
to do anything about this? What's 
the solution—censorship? 

A. No. I’m so wary of censorship 
| that I don’t believe it’s the answer 
to any such problem. I think our 
responsibility lies in explaining the 
| picture properly to the foreign au- 
| diences. Take a picture like “Black- 
|board Jungle.” I think we should 
|explain that these are not average 
| conditions in Amerca, but that they 
are conditions only in certain parts 
of America. Why not admit it? 


National ‘Theatres 
Free of Gloom 


Kansas City, Dec. 30. 

A healthy upsurge in business, 
both for the chain and the entire 
motion picture industry, is antici- 
pated by National Theatres in 
1958, according to a circuit-wide 
telephone conference hookup held 
last Friday (27) by President Elmer 
C. Rhoden with execs in each of 
chain's six division offices. Rhoden 
conducted mass confab from here, 
with Frank H. Ricketson Jr., vee- 
pee in charge of theatre opera- 
tions, presiding from Denver. 

In kudosing the “enthusiastic 
spirit” of the men in the field, 
Rhoden stated, “We have every 
right to be enthusiastic with the 
top product we have to sell in our 
|theatres.” Circuits topper also 
called attention to National's first 
picture, “Cinemiracle Adventure,” 
lensed in company’s new wide- 
screen process, “which will be one 
of the greatest advents in the his- 
tory of motion pictures.” 

Rhoden also detailed circuit's di- 














management admits receipts have) yersification program, which in- 


THEY STILL TALK 
BUT SAY LESS 


By FRED HIFT 


Even though the bastion of film 
censorship continued to crumble 
in 1957, and promises to weaken 
even more in the coming year, 
three lawyers and a former censor 
agreed last week that no radical 
changes were in prospect for 1958. 

The consensus of opinion among 
the censorship experts is that U. S. 
Supreme Court already has 
knocked the props from under the 
various city and state censor 
boards, but that the High Court 
can't be expected to go further 
for the moment in the direction in 
which it already has moved, i.e., to 
eliminate pre-relase censorship of 
films altogether. 

In fact, the opinion is heard 
that the industry may be better 
off with censorship as it currently 
stands than with no formal censor- 
ship at all, and instead a rash of 
local boards trying to “protect” 
community morality. 

There is, further, some question 
as to the practicability of post-re- 
lease censorship. There are those 
who say it satisfies the legal mind 
which tends to draw fine lines, but 
that—from the purely practical 
point of view—it can be just as 
much of a nuisance as pre-release 
censoring. 

The Three Experts 

The three lawyers — Ephraim 
London, Sidney Schreiber and Fe- 
lix Bilgrey—all of whom have 
fought for the freedom of the 
screen, all note and appreciate 
what Schreiber termed “the ero- 
sion” that already has taken place 
in the censor field. None how- 
ever, seriously expected the Su- 
preme Court to take the final step 
in outlawing pre-release censor- 
ship. 

“The Court gives every indica- 
tion that it intends to continue 
judging cases on their individual 
merit as it has done in the past,” 
said London. “It will not make the 
basic decision and, in my opinion, 
the exhibitors are better off that 
way. If the Court does rule out 
the censors, we probably will then 
see a great deal of censoring ac- 
tivity on the city level. In two or 
three years, however, films would 
be treated just like books.” 

London said he was certain that, 
whatever happened, post-release 
censorship would always be there. 
In theory, a society without cen- 
sorship would be ideal, he held, 
but in practice it just was not pos- 
sible. 

Arguing along the same line was 
Dr. Hugh M. Flick, the former 
New York censor now assistang to 
the N. Y. State Education Com- 
missioiner at Albany. Flick, who 
had the reputation of being the 
most intelligent and enlightened 
censor in the country, said he felt 
certain that the Supreme Court 
was moving to “knock out the cen- 
sors as we know them today.” But, 
he added: 

“Make no mistake. The phe- 
nomenon of censorship will be 
with us always. A society has 
the right to protect itself. In 
the instance of the press, a 
compromise was made. With 
films, things are in the transi- 
tion stage. A new formula 
must be found. 

In Flick’s opinion, that formula 

(Continued on page 16) 
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Cliff Hall, owner of El Rancho 
Drive-in at Palatine Bridge, N | 


is again a patient in the Veterans held by execs early in January to| 
Hospital at Albany. He underwent ” : . 
surgery there in October and later | 08. company’s program “= 


was discharged. 
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Dick Nash's Word To Worrisome: 
He’s Not Rewriting ‘Porgy & Bess’ 
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Four-Woman Censor Bad. 
Bans Brigitte Bardot 
To Memphis Gentlemen 


Memphis, Dec. 30. 

French import, “And God Creat- 
ed Woman,” starring the new sex- 
pot starlet, Brigitte Bardot, is 
banned in Memphis by order of the 
four-woman censor board, who 
went together and were unanimous 
in ruling that Bardot, highest sal- 
aried actress in French films, was 
“too much woman.” The Memphis 
ladies will not allow the Memphis 
gentlemen to take .a gander. 

Mrs. B. F. Edwards, who serves 
as chairman of the group, also told 
VariETY the pic was “lewd, lasciv- 
ious and immoral,” and said, “‘it 
could not be shown here under any 
circumstances — even if certain 
scenes were cut. 

West Memphis, , Ark., usual 
switch-over for all Memphis-banned 
releases, is dickering to book the 
film, and expects to do boff biz. 


Charles Pathe, 94, 


Dies in Monaco 


Monte Carlo, Dec. 30. 


Charles Pathe, French film pio- 
neer, died here Christmas Day on 
the eve of his 94th birthday. Origi- 
nator of one of the first newsreels, 
Pathe’s Gazette, M. Pathe first be- 
came interested in picture produc- 
tion 60 years ago. 

He began by setting up a phono- 
graph shop in Paris in 1896 and 
two years later, upon seeing the 
works of the Lumiere brothers, he 
organized a picture department in 
association with his brother, Emile. 

In subsequent years his opera- 
tions in film production and distri- 
bution were expanded to world- 
wide scope, marking progress that 
he himself described as “fantastic, 
unhoped for.” That it indeed was 
fantastic is demonstrated by the 
fact that the Pathe Freres started 
out by pooling only $500 each for 
the purchase of two kinetoscope 
machines invented by Thomas A. 
Edison, and were soon to have 20 
such machines, each placed in a 
separate French town. Films were 
rotated on a week-to-week basis, 
thus was originated the exchange 
distribution system. 

Pathe went into production with 
a camera he acquired from Louis 
Lumiere and acted as his own cam- 
eraman, manufacturer, shipping 
clerk and salesman. He went ahead 
as equipment improved, making 
early features and the newsreel, 
opening offices in England and the 
United States and exchanges in key 
cities throughout the world. In 1914 
a producing studio was set up in 
Jersey City where the “Perils of 
Pauline” serial was made. 

In 1917 the American branch of 
Pathe Freres was sold to the Mer- 
rili Lynch banking company. The 
reel, famed for its crowing rooster 
symbol, was taken over by RKO 
which in turn sold it to Warners. 
WB suspended its operation in Au- 
gust, 19586, for reasons of economy. 

Pathe retired in 1929. His broth- 
|er, Emile, died in 1937. 


| 
KATZMAN’S COLUMBIA 7 


| IN ’57 TO BE DOUBLED 


Hollywood, Dec. 30. 











| Sam Katzman, who made seven 
films for Columbia release in 1957, 
| will produce more than twice that 
total in 1958. He'll do six in the | 
| first three months of the year, | 
| beginning with “Juke Box Jambo- 
|ree” and “Pretty Boy Floyd.” 1 
Sextet, Katzman reported, will | 
comprise roughly “one-third” of | 
this 1958 production activities. 
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The transference of a classi¢e 
from one medjum to another and 
particularly from a novel or the 
stage to the screen is bound to 
bring forth a storm of protest or 
comment from purists and experts, 
Everybody, it seems, has an idea 
as to how it should be done. 


This is the hotseat on which 
N. Richard Nash is _ presently 
perching. Nash has been selected 
by Samuel Goldwyn to write the 
screenplay for “Porgy and Bess.” 
Since undertaking the assignment, 
the playwright-screenwriter has 
been bombarded with letters and 
comments from friends and un- 
knowns on just how the George 
Gershwin-Ira Gershwin - Dubose 
Heyward classic should be treated. 
In addition, there have been a 
flood of misconceptions about what 
will appear in the film version. 

Nash, who is working on the 
screenplay in New York, wants to 
clarify all the erroneous notions 
and ai the same time present an 
indication of what he hopes to 
accomplish. “I don’t know where 
people get their information,” he 
said, “but somehow there appears 
to be an impression that gome of 
the best-known songs, including 
“Summertime,” will be cut. An- 
other misconception is that Porgy 
will no longer be a cripple.” 


Nash emphasized that these no- 
tions were completely untrue, He 
said that he would employ all the 
well-known songs. “My feeling,” 
he said, “is to use all of the mu- 
sic. Perhaps some cuts will be 
made where George Gershwin in- 
dicated, Ira Gershwin, who has 
been participating in my confer- 
ences with Goldwyn, and directir 
Rouben Mamoulian know where 
the changes should be made.” 


Nash stressed that “Porgy and 
Bess" does not require any im- 
provement. “It would be presump- 
tuous of me to assu:ne that I can 
improve it. My aim is to find out 
how I can fulfill it in a different 
medium.” His main objective, Nash 
stated, “is to open the picture out 
where the play would not allow for 
it. Not to do it that way would 
make it a static picture.” He pointed 
out that he has been extremely 
faithful to the material and has 
developed it in areas where the 
confinement of the stage did not 
permit. 

The writer revealed that he had 
borrowed some material from the 
original novel. This material, he 
pointed out, does not alter the 
basic story, but reveals new facets 
of character in relation to the 
work the residents of Catfish Row 
perform. For example, the novel 
suggests that they are fishermen, 
but in the play they are never 
seen performing their jobs, “The 
new material,” Nash noted, “is not 
brought in from left field. It helps 
to enlarge the scope of the opera 
and is introduced only in relation 
to the demands of the music.” 

The picture, Nash reported, will 
open with a scene showing the 
Negroes of Catfish Row working on 
a wharf. The scene wiil be accom- 
panied by the singing of “Sum- 
mertime.” Later, the scene shifts 
to Catfish Row. In his effort te 
open up the picture, Nash has pro- 
vided full-blown accounts of the 
hurricane, the parade, and the pic- 
nic. “I am trying to fulfil the 
material to the extent that George 
Gershwin had in mind in trying 
to suggest things that could only 
barely be suggested on the stage.” 

Nash has also made sure that 
the picture conveys accurately the 
fact that it is a period piece and 
that it presents the way Negroes 
lived in a section of the south in 
1912. “The picture,” he said, “will 
be more specific in terms of the 
period and it will be made clear 





that it is a saga of a bygone day.” 

The writer expects no difficul- 
ties with Negro groups about the 
subject matter or the manner of 
presentation. He pointed out that 
before the musical was sent abroad 
by the U.S. State Dept. it had re- 
ceived the unanimous support of 
all Negro groups. 
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Mpls. Jumpin’, ‘Water’ Wow $12,000, 
Raintree Big 9146, ‘Peyton’ Socko 
186, ‘Wonders’ Stout 96 in 73d 


Minneapolis, Dec. 30. 

The normal after Christmas box- 
office rebound is being greatly 
stimulated currently by three box- 
office blockbusters and an array of 
sturdy holdovers. Within memory, 
there was never such a powerful 
trio of fresh arrivals as “Peyton 
Place,” “Raintree *County” and 
‘Don't Go Near the Water” hitting 
the local Loop all in one week 
prior to this stanza. 

A considerable number of hefty 
holdovers is topped by the hard- 
ticket gold mines “Seven Wonders 
of World” and “Around World in 
80 Days” in their 73d and 25th 
weeks, respectively. Then there are 
‘Les Girls” in its eighth stanza 
and “Sad Sack,” “Legend of Lost” 
and “My Man Godfrey.” Newcom- 
‘rs and holdovers will get 1958 off 
to an encouraging start. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65) —‘‘Around World” (UA) (25th 
wk). Christmas and New Year’s 
weeks’ daily matinees are spelling 
added coin. Into its seventh month 
ind still a mighty winner with $13,- 
v00 this round. Last week, $12,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
‘Cinerama) (73d wk). Daily mati- 
nees and announcement of “final 
weeks” are’ boosting the take. 
“Search for Paradise” announced 
to open March 4, Stout $9,000. 
Last week, $8,000. 

Gopher (Berger) (1,000; 85-90)— 
“Don’t Go Near Water” (M-G). 
Wow $12,000. Last week, “Teenage 
rankenstein” (Indie) and “Blood 
of Dracula” (Indie) (2d wk), $2,500 
in 5 days. 

Lyric (Par) (1,000; $1.25-$2.25)— 
‘Raintree County” (M-G). Well- 
liked picture a hard-ticket attrac- 
.ion with seven evening and three 
matinee showings weekly. Lively 
39,500. Last week, “Deerslayer” 
(20th) and “Smiley” (20th), $2,800 
at 85-90c scale. 

Radio City (Par) (4,100; 85-90)—- 
“Sad Sack” (Par) (2d:-wk). Al- 
though still plenty healthy goes 
out after six days to make way for 
‘Sayonara” (WB). Its $13,000 
week-before-Christmas initial stan- 
’a was considered remarkable. 
“ancy $10,000 looms this session. 
Last week, $13,000. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Legend of Lost” (UA) (2d 
wk). Has demonstrated good box- 
office strength. Still nice at $7,000. 
Last week, $7,200. 

RKO-Pan (RKO) (1,800; 75-90)— 
‘My Man Godfrey” (U) (2d_ wk). 
Pic has met general approval and 
doubtlessly being hel by favor- 
able word-of-mouth. Okay $4,000 
Last week, $4,000. 

State (Par) 
“Peyton Place” (20th). A real wick- 
et winner. Upped scale calls for 
51.50 after 5 p.m. but the public 
apparently doesn’t resent the high 
seale. Looks mighty $18,000. Last 
week, “Tall Stranger” (AA), $4,500 
at 85-90c. 

Suburban World (Mann) (800; 85) 
—“Smallest Show on Earth” (In- 
die), Okay $1,500. Last week, 
‘Game of Love” (Indie) and “Sum- 
mer of Happiness” (Indie) (2d 
uns) (2d wk), $1,000 in 4 days. 

World (Mann) (400; 85-$1.25)— 
‘Les Girls” (M-G) (8th wk). Un- 
loubtedly could run several weeks 
onger, but these are final seven 
lays, with “And God Created 
Voman” (Kings) due in next. 
strong $4,500. Last week, $4,000, 


Pitt Biz Booms; ‘Enemy’ 
Hot $10,000, ‘Legend’ 
Fine 196, ‘Sack’ 156, 2d 


Pittsburgh, Dec. 30. 

Holidays putting a smile on the 
Geiden Triangle for the first time 
n weeks. Downtown holdovers, 
“Sad Sack” at Stanley and “Legend 
of Lost” at Penn, both are higher. 
\ couple of new ones, “Enemy Be- 
ow” at Fulton and “Kiss Them for 
Ve” at Harris, are solid and will 
1old. “And God Created Woman” 
it Squirrel Hill is a sensation and 
topp ing first stanza’s figures. Long- 
‘un pix, “Search for Paradise” at 
Warner and “Around World in 80 
Days” at Nixon, are recovering 
handily from the seasonal slump of 
last week, 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Enemy Below” (20th). Fine no- 
tices but audiences are predom- 
imantly male and drawing few 
femmes. Enough of the former, to 
land big $10,000; it holds. Last 
week, “Monolith Monsters” (U) and 

(Continued on page 15) 
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Broadway Grosses 





‘Sayonara’ Giant $45000, 
Frisco; ‘Raintree’ Rich 
166; ‘Sack’ Hep 146, 2d 


San Francisco, Dec. 30. 


First-runs here currently are 
booming, with “Sayonara,” huge at 
Paramount and rated one of year’s 
biggest pix. “Raintree County” is 
terrific at 440-seat house while 
“God Created Woman” is breaking 
the record at 400-seat Larkin and 
is smash at 400-seat Clay. Don’t go 
to Near Water” looks excellent in 





Estimated Total Gross 
This Week 
(Based on 24 theatres) 


Peyton’ Wow 356, 
Hub; ‘Kwai $30,000 


Boston, Dec. 30. 

With big pictures on the scene, 
the Hub b.o. is booming this stan- 
za. “Bridge on River Kwai’ is 
smash at the Gary on hard-ticket 
policy. “Les Girls” is terrifico at 
State and Orpheum. “Peyton 
Place” looms lofty at the Memo- 
rial“ while “Sayonara” is hefty at 
the Metropolitan. “Across Bridge” 
is hotsy at the Kenmore. “Old| 
Yeller” is slick at the Beacon Hill. 
“Around World in 80 Days” leads 
holdovers with a smash gross in 
38th week at the Saxon. “Search| 
for Paradise” is socko in sixth at 
the Boston. 

Estimates for This Week 

Astor (B&Q) (1,372; $1.65-$2.75) | 
—‘Raintree County” (M-G) (llth 
wk). Oke $6,000. Last week, $7,000. 

Beacon Hill (Sack) (678; 90-$1.25) 

—“Old Yeller” (BV). Sock $15,000. 
Last week, “Perri” (BV) (5th wk-5 | 
days), $3,000. 
. Boston (SW - Cinerama) (1,354; 
$1.25-$2.65) — “Search for Para- 
dise” (Cinerama) (6th wk). Smash 
$17,000. Last week, $15,000. 

Copley (Indie) (961; 90-$1.25)—' 
“Cabiria” (Indie) (2d wk). Neat 
$6,000. Last week, $7,500. 

Exeter (Indie) (1,200; 60-$1.25)— | 
“Admirable Crichton” (Col). Sec-, 
ond week ended Saturday (28). 
First week was nice $8,500. 

Fenway (NET) (1,378; 60-$1.10)— | 
“Enemy Below” (20th) and “Plun-| 
der Road” (20th). Opens Tuesday 
(31). Last week, “Sad Sack” (Par) 
and “Gun Battle at Monterey”) 
(AA), hep $5,000. 

Gary (Sack) (1,340; $1.50-$2.75)— 
“Bridge on River Kwai” (Col). 
Smasheroo $30,000. Last week,! 
“And God Created Woman” 
(Kings) (8th wk-10 days), $15,000.) 

Kenmore (Indie) (700; 85-$1.25) 
—‘“Across Bridge” (Rank). Hotsy| 
$11,000. Last week, “Miller's Beau- | 








| 


*| tiful Wife” (DCA) (4th wk-10 days), | 
(2,300; 90-$1.50)— | $5,500 


Paramount (NET) (1,700; 60-$1) 
—“Enemy Below” . (20th) an 
“Plunder Road” (20th). Opens| 
Tuesday (31). Last week, “Sad) 
Sack” (Par) and “Gun Battle at 
Monterey” (AA), big $18,000. 


—‘Around World” (UA) (38th wk). | 
Extra holiday shows pushing to) 
wham $24,000. Last week, $18,000. | 
Pilgrim (ATC) (1,700; 60-$1)—!' 


(Continued on page 15) | 


$1,091,500 | 


Saxon (Sack) (1,100; $1.50-$3.30) | 


second Warfield round. “Sad Sack” 
is great in second session at St. 
Francis, “Enemy Below” looms 
nice in second Fox stanza. “My 
Man Godfrey” shapes okay at 
Golden Gate while “Legend of 
Lost” is big in second United Art- 
jists week, 


Estimates for This Week 


Golden Gate (RKO) (2,859; 90- 
$1.25)—“Man Godfrey” (U) and 
“Hell Canyon Outlaws” (Rep). 


|Okay $11,000. Last week, “Silver 


Chalice” (WB) and “Helen of Troy” 


|(WB) (reissues) $6,000. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Enemy Below” (20th) and “Deer- 
slayer” (20th) (2d wk). Nice $10,000 
in 4 days. Last week, $13,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘Don’t Go Near Water” (M-G) 
(2d wk). Excellent $20,000. Last 
week, $21,000. 

Paramount (Par) (2,646; 90-$1.25) 
—‘“Sayonara” (WB). Huge $45,000. 
Last week, “Long Haul” (Col) and 
“Decision Sundown” (Col), $9,500. 

St. Francis (Par) (1,400; 90-$1.25) 
—"‘Sad Sack” (Par) and “Hard 


| Man” (Col) (2d wk). Great $14,000. 
| Last week, $15,000. 


Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—“‘Seven Wonders of 
World” (Cinerama) (58th wk). Up 
to solid $15,000. Last week, $9,500. 

United Artists (No. Coast) (1,207; 
90-$1.25)—“‘Legend of Lost” (UA) 
and “Dalton Girls” (UA) (2d wk). 
Big $12,500. Last week, $16,000. 

Stagedoor (A-R) (440; $1.25-$2)— 
“Raintree County” (M-G). Power- 
ful $16,000. Last week, “Magnifi- 
cent Seven” (Indie) and ‘‘Happened 
In Park” (Indie) (2d wk), $1,300 in 
6 days. 

Larkin (Rosener) (400; $1.50)— 
“God Created Woman” (Kings). 
Record $12,000. Last week, “Game 
of Love” (Times) (2d wk), $2,700 
in 6 days. 

Clay (Rosener) (400; $1.50) — 
“And God =Created Woman” 
(Kings). Great $9,500. Last week, 
“Only French Can” (Indie) (5th 
wk), $1,700 in 6 days. 

Vogue (S.F. Theatres) (364; $1.25) 
—‘Pather Panchali” (Indie). Oke 
$2,200. Last week, “12 Angry 
Men” (UA) and “Bachelor Party” 
(UA) (2d wk), $1,500. 

Bridge (Schwarz) (396; $1-$1-25) 
—‘"Fantasia” (BV) (reissue) (2d 
wk). Okay $2,000. Last week, 
$1,000. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—“Around World 
in 80 Days” (UA) (53d wk). Terrific 
$30,000, via extra shows. Last 
week, $17,000. 

Rio (Schwarz) (397; $1.10)—“Let- 
s From Windmill” (Indie) (3d 


wk). Fair $1,500. Last week, 
$1,400. 
Présidio (Hardy-Parsons) (774; 


$1.25-$1.50) — “Raising A _ Riot” 
(Cont) (2d wk). Big $3,000. Last 
week, $2,500. 





‘Peyton’ Giant 236, 


Baltimore, Dec. 30. 
Nice weather, the holiday-week | 
surge and a bundle of blockbusters 
are giving exhibs here their great- | 
est session in months. “Peyton | 
Place” shapes giant at the Century 
while “Sayonara” is very big at | 
the Stanley. “Pal Joey” is tall at) 
the Hippodrome. 
“Legend of the Lost” looms wow 
in second frame at the Mayfair. 
“Seven Wonders of World” shapes 
fine at the Town. “Around World 
in 80 Days” zoomed with a final- 
week tag after a record run of 54 
weeks. “Sad Sack” looks nice in 
second round at the New. 
Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
$1.50) — “Peyton Place” (20th). 
Giant $23,000 or thereabouts. Last 
week, “Monolith Monsters” (U)| 


(Kings) (7th wk). Good $5,000 after 
near same as sixth. 

Film Centre (Rappaport) (890; 
$1.25 - $2.25) — “Around World” 
(UA) (54th wk). Zoomed to oke 





| (2d wk). 


and ‘Love Slaves of Amazon” (U), 
$4,000. ; 

Cinema (Schwaber) (460; 50- 
$1.25) — “God Created Woman” | 


Balto; ‘Sayonara 


Big 206, ‘Joey’ 14G, ‘Legend’ 106, 2d 


| $8,000 after $5,000 week before. 


Five West ‘Schwaber) (460; 50- 
$1.25) — “Ship Was Loaded” 
(Indie), Okay $4,000. Last week, 
“Lost Continent’ (Lopert) (4th 
wk), $2,800. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“Pal Joey” (Col). Loud 
$14,000. Last week, “Long Haul” 
(Col), $5,000. 

Mayfair (Fruchtmanh) (980; 50- 
$1.25) — “Legend of Lost” (UA) 
Wow $10,000 after about 
same for first. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Sad Sack” (Par) (2d wk). 


{Good $10,000 after near same in 


first. 
Playhouse (Schwaber) (400; 50- 
$1.25)—“Panic in Parlor” (DCA). 


Nice $4,000. Last week, “Spanish 
Gardener” (Rank) (3d wk), $2,500. 
Stanley (SW) (3,200; 50-$1.50*) 
— “Sayonara” (WB). Big $20,000 
jor near. Last week, “Jamberee” 
(WB), $4,000. 
Town (SW-Cinerama) (1,125; 


Peyton Huge 306, Cleve.; Sayonara’ 


Smash $27 00, 


Torrid 156 


‘W 9 
ater 
Cleveland, Dec. 30. 





Key City Grosses 


Estimated Total Gross 

This Week ........$3,393,700 
(Based on 20 cities and 220 

theatres, chtefly ftrst runs, in- 

cluding N. Y.) 


Water’ Great 26, 
Det.; Legend 246 


Detroit, Dec. 30. 

Only three newcomers in town, 
but biz is on the upswing this 
holiday week. “Don’t Go Near 
the Water” and “All At Sea” are 
making big splashes at the Adams 
and Krim, respectively. “Man in 
Shadow” shapes okay at the Broad- 
way-Capitol. Second weeks of 
“Legend of Lost” at the Palms, 
“Sad Sack” at the Michigan and 
“Enemy Below” at the Fox are 
hetter than initial seven-day ex- 
posure. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Enemy Below” (20th) and 
“Escape from Red Rock” (20th) (2d 
wk). Smash $18,000. Last week, 
$14,000. 

Michigan (United Detroit) (4,000; 
90-$1.25)—“‘Sad Sack” (Par) and 
“Hard Man” (Col) (2d wk). Great 
$22,000. Last week, $20,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Legend of Lost” (UA) and “Dal- 
ton Girls’’ (UA) (2d wk). Great 
$24,000. Last week, $22,500. 

Madison (UD) (1,900; 90-$1.25)— 
“Pal Joey” (Col) (8th wk). Strong 
$10,000. Last week, $8,000. 

Broadway-Capitol (UD) 3,500; 90- 
$1.25)—“‘Man in Shadow” (U) and 
“Violators” (U). Okay $12,000. 
Last week, “Monolith Monster” 
(U) and “Love Slaves of Amazons” 
(U), $12,000. 

United Artists (UA) (1,667; 
$1.25-$3)—“‘Around World in 80 
Days” (UA) (53d wk). Oke $10,000. 
Last week, game. 

Adams (Balaban) 
$1.50)—“Don’t Go Near Water” 
(M-G). Great $23,000. Last week, 
“Les Girls” (M-G), $3,500 in five- 
day seventh week. 

Music P-'l (SW-Cinerama) 
(1,205; $1.50-$2.65)—“Seven Won- 
ders” (Cinerama) (74th wk). Up 
to $12,400. Last week, $9,800. 

Krim (Krim) (1,000; $1.25)— 
“All At Sea” (M-G). Good $8,000. 
Last week, “Saint Joan” (UA), 
$3,000 


‘Peyton’ Sockeroo 236, 
Denver; ‘Yeller’ $26,000 


Denver, Dec. 30. 

“Old Yeller” at the Denver looks 
to tp city by a narrow margin, 
and moves to the Aladdin for an 
extended-run. “Peyton Place” 
shapes mighty at 1,247-seat Cen- 
tre, and will hold. “Raintree Coun- 
ty” is rated big at Orpheum while 
“Legend of Lost” still is fine in 
second Paramount session, “Around 
World in 80 Days” goes into 33d 
week at the Tabor and will stay 
through the National Western 
Stock Show. 

Estimates for This Week 

Centre (Fox) (1,247; 90-$1.50)— 
“Peyton Place” (20th). Mighty 
$23,000. Holds. Last week, “Esther 
Costello” (Col), $6,000. 

Denham (Cockrill) (1,428; 70-90) 
—‘“Sad Sack” (Par) (2d wk). Fancy 
$11,000, and holding. Last week, 
same, 

Denver (Fox) (2,586; 70-90)— 
“Old Yeller” (BV). Big $26,000; 
moves to Alaadin, Last week, on 
reissues, 

Esquire (Fox) (742; 70-90—“How 
to Murder Rich Uncle” (Col). Good 
$2,500. Stays. Last week, on re- 
issues. 

Orpheum (RKO) (2,596; 90-$1.50) 
—‘Raintree County” (M-G). Big 
$25,000. Continues. Last week, on 
reissues. 

Paramount (Wolfberg) (2,200; 
70-90)—“‘Legend of Lost” (UA) and 
“Dalton Girls” (UA) (2d wk), Fine 
$10,000. Last week, $13,000. 

Tabor (Fox) (930;$1.25-$2.50)— 
“Around World” (UA) (33d wk). 
Fair _ Stays on. Last week, 








(1,700; $1.25- 





| $1.25-$2.25) — “Seven Wonders of | $2.00 


Tall $14,000 
In ahead, “This is 
(Cinerama) (16th wk), 


| World” (Cinerama). 

for 9 days. 
| Cinerama” 
| $5,500, 





Vogue Art (Sher-Shulman) (442; 
75-90)—“Lost Continent” (Indie). 
Big $2,500. Last week, “Three 
Feet in Bed” (Indie), $700. 





Traffic-Jamming crowds of holl- 
day ticket-buyers are bringing 
back happy times this session to 
Cleveland. Rush for ducats is 
boosting “Peyton Place” to a 
mighty. take at the Hippodrome, 
to pace the city. “Sayonara” 
shapes great at the larger Allen 
Theatre while “Enemy Below” is 
rated fancy at the Embassy. 

“Don’t Go Near Water’ looms 
excellent at the Stillman while 
“Sad Sack” is fairly good in 5-day 
second round at State. “Around 
World in 80 Days” at the Ohio in 
29th week and “Christmas Holiday” 
in 26th Palace stanza are pushing 
far ahead of last week’s totals. 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.50)— 
“Sayonara” (WB). Wow $27,000 
or near. Last week, “Teenage 
Frankenstein” (AI) and “Blood of 
Dracula” (AI), $8,800. 

Embassy (Community) (1,200; 70- 
90)—“Enemy Below” (20th). Fancy 


$8,000. Last week, “Bail Out at 
43,000” and “Buckskin Lady” (UA), 
$2,800. 

Hipp (Telem’t) (3,700; $1.25- 
$1.50) — “Peyton Place” (20th). 
Mighty $30,000 or over. Last 


week, “Monolith Monsters” (U) and 
“Love Slaves of Amazon” (U), 
$10,000. . 

Lower Mall (Community) (500; 
60-90)—“‘Torero” (Indie). Modest 
$2,500. Last week, “It Happened 
in Park” and “Girl on Third Floor” 
(Indie) (reissues), $2,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“Around the World” (UA) (29th 
wk). Pushing to big $10,000, after 
$6,000. 

Palace (SW-Cinerama) 
$1.25-$2.40)—"‘Cinerama Holiday” 
(Cinerama) (26th wk). Soared to 
great $12,500. Last week, $7,800. 


(1,523; 


State (Loew) (3,500; 70-90)— 
“Sad Sack” (Par) (2d wk). Fairly 
good $9,000 in 5 days. Last week, 


$16,000. 

Stillman (Loew) (2,700; 70-$1.20) 
—‘“Don’t Go Near Water” (M-G), 
Excellent $15,000. Last week, 
“Baby Face Nelson” (UA) (m.o.), 
$6,000. 


‘Sayonara’ Sock $36,000, 
D.C.; ‘Enemy’ Great 166, 
“Peyton’ Wham 316, 2d 


Washington, Dec. 30. 

There are only two newcomers 
along the main stem this week, 
but the lineup of b.o. blockbusters 
opened at downtown theatres right 
before the Yule holiday, are mak- 
ing happy music at the cash regis- 
ter. Both new entries, “Sayonara” 
day-dating at Metropolitan and 
Ambassador, and “Enemy Below,” 
at the Columbia, are sock. Former 
is the biggest draw at these spots 
since “Giant.” “Peyton Place” at 
Loews Palace tops the city for sec- 
ond consecutive week even topping 
the opening stanza. “Don't Go 
Near Water” at Loew’s Capitol is 
also topping its initial week with 
smash prospects. “Sad Sack” in 
second week at Keith’s is skimming 
the cream of matinee trade. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.50)—“Sayonara” 
(WB). Socko Eg: Last week, 

), $6 





“Jamboree” ( 500. 

Capitol (Loew) (3,434; 85-$1.25) 
—“Don’t Go Near Water” (M-G) 
(2d wk). Rousing $26,000, toppin 
last week’s $25,000, with specia 
New Year’s Eve show helping. 
Stays. 

Columbia (Loew) (1,154; 85+ 
$1.25)\—"“Enemy Below” (20th). 
Hotsy $16,000, and holds. Preemed 
Christmas Day to long queues. Last 
week, “April Love” (20th) (4th 
wk), $5,000. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“Sad Sack” (Par) (2d wk). Brisk, 
$12,000 for final 6 days after $13,- 
000 opener. 

Palace (Loew) (2,350; 90-$1.50)— 
“Peyton Place” (20th) (2d wk). 
Wow $31,000 after $29,000 in first. 


Holds. 

Plaza (T-L) (600; 90-$1.50)— 
“God Created Woman” (Kings) 
(8th wk). Hefty $6,500 after $6,000. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (39th wk). 
Schedule stepped up to 15 shows 

r week, and looks like dazzling 
26,000. Last week, $9,500 in 10 
shows. Stays on. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders’ 
(Cinerama) (53d wk). Slides into 
second year and final fortnight 
with booming $14,000 after fine 
$12,000 last week. 
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Philly B,O. Soars; ‘Sayonara’ Terrif 
348,000, ‘Angels’ Smash 206, ‘Yeller’ 


Big 216, ‘Gervaise’ Hot 96, ‘Joey’ 166. 


+ 





Philadelphia, Dec. 30. 


Christmas kicked off midtown! 


bonanza of blue-chip pix and gen- | 
erally got smash response despite | 
some bad __ spots. “Sayonara” 
opener had old-time excitement 
angles and looms mighty at Ran- 
dolph. “Old Yeller” proved fast 
from the start. “Deep Six is thin 
but “Tarnished Angels” shapes 
smash at 1,250-seat Goldman. Such 
ix as “Sad Sack,” ‘Pal Joey” and 
Search For Paradise” are up from 
last week. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— | 
“Les Girls” (M-G) (8th wk). Okay | 
$8,000 in 6 days, Last week, $7,500. 


Boyd (SW-Cinerama) (1,430; 
$1.20-$2.80)—“‘Search for Para- 
dise” (Cinerama) (13th wk). Up 


to big $10,500. Last week, $8,000. 
Fox (National) (2,500; 55-$1.80)—- 
“Enemy Below” (20th) (2d wk). Off 
to oke $9,000. Last week, $15,000. 
Goldman (Goldman) (1,250; 65- 
$1.25)—“‘Tarnished Angels” (U). 
Smash $20,000. Last week, “Marine 
Raiders” (U) and “Back to Batan” 
(U) (reissues), $7,000. 
Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—‘Novel 
Affair” (Indie). Good $3,500. Last 
week, "Blue Peter” (Indie) (3d wk), 


,300. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Deep Six” (WB). Thin §$10,00. 
Last week closed. ‘ 

Midtown (Goldman) (1,000; $2-! 
$2.75)—“Around World in 80 
Days” (UA) (53d wk). Big $9,000 
in last 5 days. Last week, $7,200. 

Randolph (Goldman) (1,259; 65- 
$1.25)—“Sayonara” (WB). Mighty 
$48,000 or near. Last week, “This 
Is Russia” (U) and “Man in Shad- 
ow” (U) (2d wk), $5,000. 

Stanley ‘SW) (2,900; 99-$1.80)— 
“Pal Joey” (Col) (8th wk). Solid 
$16,000. Last week, $11,000. 

Stanton (SW) (1 483; 99-$1.49)— 


“Old Yeller” (BV). Sockeroo $21,- 
000. Last week, “Men in War” 
(UA) and ‘Attack” (UA) (reissues), 
$6,500. 

Trans-Lux (T-L) (500; 99-$1.80) 





Great $9,000 


—‘Gervaise” (Cont). z : 
“Perri” (BV) 


cr near. Last week, 
(4th wk), $3,400. 
Studio (Goldberg) (499; 99-$1.49 
—Razzia” (Indie). Stout $4,500. 
Last week, reissue 
Viking (Sley) (1.000; 75-$1.49)— 
“Sad Sack” (Par) (2d wk). Stout 


$15,000. Last week, $12,000. 
World (Pathe) (599; 99-$1.49—| 
“Bolshoi Ballet” (Rank). Fine} 
$5,500. Last week, “Albert! 
Sehweitzer” (Indie) (5th wk), 
$2,100. | 





| 


‘Legend’ Whopping 176, | 
Toronto; ‘Godfrey’ 136, | 
Sack’ 186, ‘April’ 216 


Toronto, Dec. 30. | 


On top product, plus the holiday 
season, biz is big, with newcomers | 
skimming the gravy. North Ameri- 
can preem, at three-house combo, |S 
of “Shiralee” (Little Burden) is 
rated hefty. Wham biz is being | 
chalked up by “Jailhouse Rock,” 

“Legend of Lost,” “Sad Sack” and 
“My Man Godfrey.” “April Love’ 
and “Lucky Jim” lead the hold- 
overs, both in second stanza. 

Estimates for This Week 

Carlton (Rank) (2,518; 60-$1)— 
“Legend of Lost” (UA). Great $17,- 
000. Last week, “Man from Colo- 
rado” (Col), $7,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1,338; 1,054; 
995; 1.089; 1,393; 752; 694; 698; 50- 
75)—“Tall Stranger” (AA) and 
“Amazing Colossal Man” (Astral). 
Good $20,000. Last week, “Battle 


> 


L’VILLE LIVELY; ‘SACK’ 
Hep 66, ‘Perri’ 76, 2d 


Louisville, Dec. 30. 

Year’s end biz is holding up nice- 
ly, most houses teeing off New 
Year’s Day with new product. Cur- 
rent week, which in most instances 
has been lengthened to 10 days, 
shapes on the okay side. “Raintree 
County” ended 12 week run Satur- 
day (28). “Sad Sack” is nice in sec- 
ond Kentucky session. ‘Perri” 
looms okay in first holdover round 
at Rialto. 

Estimates for This Week 

Brown (Loew-Fourth Ave.) 
(1.000; $1.25-$2)—“Raintree Coun- 
ty” (M-G) (12th wk). Shaping fair 
enough for windup with $6,000. 
“Around World In 80 Days” (UA), 
on return engagement, follows to 
start the New Year. 

Kentucky (Switow) (1,200; 50-95) 

—‘“Sad Sack” (Par) (2d wk). Still 
showing strength with $6,000 or 
over. Last week, $6,400. 

Loew’s (Loew-U.A.) (3,000; 50-95) 
“Les Girls” (M-G). Opens Tuesday 
(31). Last week, “Legend of Lost” 
(UA) and “Dalton Girls” (UA), fair 
$6,000. 

Mary Anderson (People's) (1,200; 


&5-$1.25)—"“Sayanara” (WB). Just 
starting out. Last week, “Silver 
Chalice” (WB) and “Helen of 


Troy” (WB) (reissues), mild $4,000. 


Rialto (Fourth Avenue) (3,000; 
50-85)—“Perri” _(BV) (2d wk). 
Okay $7,000 after last week's 
$7,500. 





‘Sayonara’ Terrif 
$18,000 Tops Prov. 


Providence, Dec. 30. 
The Christmas week doldrums 
have given way to smiles, and most 


stands are riding high. Majestic is | 


tops with “Sayonara” which is ca- 
pacity. Strand’s holdover of 
Sack” shapes smash. State is also 
happy with 1l-day stand of “Leg- 
end of Lost.” Elmwood is also up- 
graded with 12th round of “Around 
World in 80 Days.” 
Estimates for This Week 

Albee (RKO) (2,200; 60-85)—“My 
Man Godfrey” (U) and “Young 
| Strangers” (U). Fair $7,000. Last 
week, “Love Slaves Amazons” (U) 
and “Monolith Monsters” (U), 
$3,000. 

Elmwood (Snyder) (745; $2-$2.50) 
—‘‘Around World” (UA) (12th wk). 


Back to hopeful $7,000 after diving | 


to $4,000 last week. 

Majestic (SW) (2,200; 90-$1.25)— 
“Sayonara” (WB). Hitting capacity 
$18,000. Last week, “Jamboree” 
(WB) and “Badge of Marshal Bren- 
nan” (WB), $5,000. 

State (Loew) (3,200; 60-85) -- 
“Legend of Lost” (UA) and “Dal- 
ton Girls” (M-G). Picked up heavi- 
|ly after holiday to earn 4-day hold- 
oe and fine $15,000 for 11-day 
sta 

Strand (National Realty) (2,200; 


| 60-85)—“‘Sad Sack” (Par) and “Gun 


Battle at Monterey” (AA) (2d wk). 
| Socko $10,000. First was $11,000. 


Peyton’ Powerful 166, 
Seattle; ‘Sack’ 136, 2d 


Seattle, Dec. 30. 
Following the usual deep dive 
of the week before, biz is spurting 
this week, being helped by some 
new shows. The holdovers, too, 
perked up. “Sad Sack” is in this 








(IFD) and “Armored At- 


Stripe” 
tack” (IFD) (reissues), at Down-| 
town, Glendale, Scarboro, State, | 
$14,000. 

Danforth, Humber, Hyland |: 
(Rank) (1,330; 1,205; 1,357; “Shira- 
lee” (Australian for “Little Bur- 
den” (M-G). Hefty $16,000. 


Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“April Love” (20th) (2d wk). Big 
$21,000. Last week, $25,000. 

Imperial (FP) (3,344; 75-$1) — 
“Sad Sack” (Par). Socko $18,000. 

(Continued on page 15) 


classification, being great in sec- 
ond Coliseum round. “Peyton 
| Place” looks terrific in first Fifth 
Avenue session. At Music Hall, 
“My Man Godfrey” is only fair. 
| “Legend of Lost” at Orpheum is 
| rated good in second stanza. 
Estimated for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “Around Worid” 
(UA) (27th wk). Swell $8,500. 


Last week, $4,100. 
Coliseum ( Evergreen) (1,870; 90- 
‘$1. 25)—“‘Sad Sack” (Par) and “Gun- 
(Continued on page 135) 


“Sad | 





8.0. UPSURGE 
BeaT IN YEARS 


With all-time records being 
smashed by two theatres and a 
third first-run getting the biggest 
since “The Robe” launched Cine- 
maScope, Broadway film business 
is soaring far ahead of the com- 
fa period in recent years. 

his amazing boxoffice upsurge is 
in the face of mild weather part 
of the week and a heavy all-day 
rain last Thursday (26). Addition- 
ally, there were two capacity weeks 
registered by other theatres. 

The amazing yen of students, va- 
cationing this week, for the rock 'n’ 
roll stageshow plus “It’s Great To 
Be Young” at the Paramount is 
pushing this theatre’s gross to an 
ali-time peak of $185,000. Par flag- 
ship opened with the greatest 
Christmas business ever and then 
landed the biggest single day's 
take on Friday (27). 

“Sayonara,” with Christmas 
stageshow, is soaring to a new high 
of $224,000 or better at the Mu- 
sic Hall although currently in its 
fourth week. The Hall also regis- 
tered its biggest Christmas Day 
last Wednesday. This new record 
tops the $115,000 hung up by 
“Funny Face” last Easter. The 
fact that it takes in New Year’s 
Eve and Jan. 1, of course, helps. 
Reserved seats in the mezzanine 
had been sold out through Jan. 2 
even before the show opened early 
in December. 

“Peyton Place,” with Yuletide 
stageshow, is soaring to a terrific 
$170,000 or close, next to the high- 
est ever at the Roxy. A slight tilt 
in the scale New Year's Eve naur- 
ally is figured to boost the total. 
“Bridge on River Kwai” is heading 
for a capacity $45,400 in 14 shows 
carrying through New Year's Eve 
at the Palace. Pic is getting a $4 
top New Year’s Eve. 

“Around World in 80 Days” is 
headed for a capacity $69,700 for 
19 performances at the Rivoli. This 
takes in New Year’s Eve which has 
a $6 top price, highest ever for 
this. Another hard-ticket pic, “10 
Commandments,” .is climbing to a 
great $45,000 or over in current 
(60th) week at the Criterion. Third 
film in this category, “Search For 
Paradise,” soared better than $10,- 
000 to a big $36,000 in 14th round 
at the Warner, for 21 shows. 

Ace new straight-filmer looks to 
be “Paths of Glory,” which is 
headed for a smash $40,000 or near 
opening week at the Victoria 
“Enemy Below,” which reopened 
the Mayfair, looks very big $28,- 
000 opening week. ‘Graf Spee,” 
brought in to launch the new 
Odeon Theatre, looks to hit smash 
$26,000. 

‘Legend of Lost,” a big $42, ~~ 
opening session at the Capitol, 
traveling at a faster clip the first 
three days the second week. Same 
is true of “Raintree County,” which 
was great $45,000 opening round 
at the State and sock $15,000 in 
same week at Plaza. ‘Wild Is 
Wind” looks great $32,000 in third 
Astor session. 

“Smiles of Summer Night” 
soared to a great $17,200 opening 
stanza at the Sutton while ‘Golden 
Age of Comedy,” playing at the 
arty Guild, looks big $11,000 in ini- 
tial week. ‘Old Yeller,” playing at 
the arty Trans-Lux 52d Street is 
heading for mighty $22,000. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Wild Is Wind” (Par) (3d wk). This 
stanza ending Wednesday (1) looks 
like great $32,000. Second was 


,000. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Escapade in 
Japan” (U) (2d wk). First week 


ended Sunday (29) was fair $6,100. 


Baronet (Reade) (430; $1.25- 
$1.70)--‘Gervaise” (Cont) (8th 
wk). Seventh round Sunday (29) 


was wow $14,500, being as big as 
some of earlier weeks of run. The 
(Continued on page 15) 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








‘New Pix Perk Up Chi; ‘Legend’ Boff 
$41,000, ‘Water’ Wham 326, ‘Sayonara’ 
Terrif 706, Yeller 316, Woman’ 226 


Chicago, Dec. 30. 





‘SACK’ SMASH $7,000, 
OMAHA; ‘KISS’ NSG 66 


Omaha, Dec. 30. 

Holdovers are the rule at the 
downtown first-runs this week, and 
the b.o. is suffering at most spots 
as aresult. Only new entry, “Kiss 
Them For Me,” is not so hot at 
Orpheum. “Sad Sack” is pacing 
the holdovers, being rated smash 
at the Omaha. “Legend of Lost” 
is still showing strength at the 
Brandeis in second round. “Perri” 
is off at the State on first holdover 
session. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Legend of Lost” (UA) and “Dal- 
ton Girls” (UA) (2d wk). Big}: 
$3,500 or over. Last week, $5,000. 

Omaha (Tristates) (2,066; 75-90) 
—‘“Sad Sack” (Par) (2d wk). Socko 
eee or close. Last week, $12,- 


Orpheum (Tristates) (2,980; 75- 
90)\—“Kiss Them for Me” (20th) | 
and “God Is My Partner” (20th). 
Mild $6,000. Last week, “Story of 
Mankind” (WB), $2,500 in five days. 

State (Goldberg) (850; 75-90)— 
“Perri” (BV) (2d wk). Siumping 
to oke $3,000 after $5,500 bow. 


Peyton’ Boff 166, 
K.C.; ‘Raintree’ 156 : 


Kansas City, Dec. 30. | 
Christmas holiday and hefty | 
product have spurted grosses to 
some of highest marks in recent | 
weeks, “ ‘Raintree County” at the} 
Roxy and “Peyton Place” at the |g} 
Tower are both in big money 8 
bracekt at upped admissions, an¢ | 
hold. “My Man Godfrey” in three | 
Fox Midwest houses is satis- | 
factory, while “Legend of Lost” is 
good in four extra days at the| 
Midland, “Seven Wonders of the | 
World” at the Missouri has| 
climbed back to big money level 
with extra holiday and kiddie | 
shows. 
Estimates for This Week 

Apollo, Brookside, Vista (Fox 
Midwest) (1,050; 900; 756, 75-85)— 
Currently subsequent runs. Last 
week “Monolith Monsters” (U) and 
“Love Slaves of the Amazon” (U). 
Bright $6,000, surprising. 

Kimo (Dickinson) (504; 90-$1.25) 
—“How To Murder a Rich Uncle” 
(Col). Fancy $4,000, as price scale 
changed from 75c to 90c and $1.25. | 











Holds. Last week, “Royal Affairs | 
in Versailles” (Indie) and “Lover | 
Boy” (Indie) (2d wk). Skimpy $500 


on five days. 

Midland (Loew) (3,500; 75- 90)— | 
“Legend of Lost” (UA) and ‘ The | 
Dalton Girls” (UA) (2d wk), four 
days only. Handsome $5,000. Last 
week, $9,000, big for pre-Christ-|, 
mas week. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—“Seven Wonders’ of 
World” (Cinerama (19th wk). Giant | 
$12,000, with midnight shows and | 
extra morning shows for school | 
kids thrown in. Last week, $5,000. | 

Paramount (UP) (1,900; 75-90)— 
“Sad Sack” (Par) (2d wk). Pleas- 
ant $8,000, winds Tuesday. Last 
week, nifty $10,000 





Rockhill (Little Art Theatres) 
(750; '75-90)—‘“Doctor at Large” 
(U). Nifty $2,500, holds. Last 
week, “A French Scandal” (indie). 
Light $900. 

Roxy (Durwood) (879; $1.25- 
$1.50)—“Raintree County” (M-G). 


Sock pace, may hit $15,000, with 
price top increased from $1.25 to 


$1.50. Holds. Last week, “Pal 
Joey” (Col) (8th wk), wound up 
oke at $3,000. 


Tower (Fox Midwest) (2,100; 90- 
$1.25)—“Peyton Place” (20th) re- 
opened the house after being dark 
three weeks. Wow $16,000. Holds. 

Uptown, Fairway, Granada ‘Fox 
Midwest) (2,043; 700; 1,217; 75-90) 


—“My Man Godfrey” (U) and 
“Out df Clouds” (Rank). Good 
$11,000. Last week, ‘Kiss Them 





for Me” (20th) and “Taming Sut- 
ton’s Gal” (Rep), $9,000 in 9 days. 


Christmas Day was largely a 
rainedout affair in the Loop but 
product is living up to expecta- 
tions and should approximate last 
year's plush year-end frame. 

“Sayonara” shows a socko $70,- 
000 at the Chicago for first ses- 
sion. “Old Yeller” reaches for a 
smash $31,000 starter at State- 
Lake. 

“Legehd of Lost” is heading for 
a mighty $41,000 at the Woods. 


“Don't Go Near Water” looks 
sockeroo $32,000 at the United 
Artists. 


Some action combos are showing 
surprising strength. “I Was ‘n- 
age Frankenstein” and “Blood of 
Dracula” exceeded early expecta- 
tions at Garrick in first frame to 
top mighty $15,000 and is being 
held over through New Year's Eve, 

“Deep Six” with “Naked in Sun” 
is ae $21,000 first at the Roose- 
velt. 

“And God Created Woman” hits 
a giant $22,000 opening canto at 
the Loop. Two post-Xmas openers 
‘promise a nice spurt for the arties. 
“Bride Is Much Too Beautiful” 
scores with a hotsy $4,500 at the 
Ziegfeld. 

Holdovers are generally unim- 
pressive, exception being “Game 
of Love” in sixth at the Surf. 
“Wild Is Wind” looms okay at 
Esquire in second. All roadshow 
pix got a shot in the arm from the 
holidays. 

Estimates for This Wee 
_ Chicago (B&K) (3,900; Anat 80) 
“Sayonara” (WB). Giant $70,000, 
Last week, “Sad Sack” (Par) (4th 


wk), 
») HEE Balaban) (1,350; 
“Wild Is Wind” (Par) 
| fa aks: yom $9,000. Last week, 
$14,000. 

Garrick (B&K) (850; 90-$1.25)-— 
* ‘i Teenage Frankenstein” (AD 
and “Blood of Dracula” (AI) (2d 
Hotsy $4,500. Last week, 


Goons (Nomikos) (1,200; 90-$1.25) 


“Decision at Sundown” (Col) and 
| “Domino Kid” (Col). Happy $6,800, 
Last week, “Jamboree” (WB) and 


Trauble (WB), $4,000. 
Loop (Telem’t) (606; 90-$1.50)—- 
(Continued on page 15) 


B.0. Bonanza for Cincy; 
‘Peyton’ Mighty $17,000, 
‘Raintree’ Rousing 19¢ 


Cincinnati, Dec. 30. 

A general array of class product 
is producing a bonanza on Cincy’s 
cinema front this holiday stanza, 
“Raintree County,” top grosser, 
looms smash on its start at the 
Grand. Another new bill, “Peyton 
Place,” shapes socko at the larget 
Palace. “Sad Sack” at the Albee 
and “Perri” at Keith’s shape so- 
lidily in holdover sessions. “Around 
World in 80 Days” and “Search for 
Paradise” are on upbeat to smash 
biz after the pre-Yule — 

Estimates for This Wee! 
Albee (RKO) (3,100; 90-$1. 55) 





Sad Sack” (Par) (2d wki. Five 
Pa Hotsy $9,500 after $14,000 
preem. “Sayonara” (WB) epens 
Tuesday (31). 

Capitol (SW- Cinerama) @.376; 
$1. 20-$2 65) — “Search for Para- 
|dise” (Cinerama) (4th wk). Tall 


| $16,000 after $12,500 third round, 

Grand ¢RKO) (1,400; 90-$1.50)— 
“Raintree County” (M-G). Smash 
$19,000. Stays indef. Last week, 
“Star of India” (UA) and “Four 
Boys Gun” (UA) split with “Ride 
Back” (UA) and “Tomahawk Trail” 
(UA), at 75-$1.10 scale, $4,000 

Guild (Vance) (500; 50-90)—“All 


At Sea” (M-G). Big $3,000 kickoff. 
Last week, “Stella” (Indie) (4th 
wk), 10 days, $1,400. 


Keith’s (Shor) (1 500; 75-$1.25)— 


“Perri” (BV). Five days. Solid 
$10,000, matching first week. 
“Legend of Lost” (UA) opened 


New Year's Eve. 
Palace (RKO) (2,600; 90-$1.25)— 


“Peyton Place” (20th). Sock $17,- 
000 or near. Holds. Last week 
“Armored Attack” (UA) and 
“Battle Stripe” (UA) (reissues), at 
75c-$1.10 scale, $7,500. 

Valley (Wiethe) (1,300; $1.50- 
$2.50) — “Around World in 80 


Days” (UA) (29th wk). Rebounding 
to swell $11,000, best since Labor 
Day. Last week, $4,000. 
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est End Also Lags Pre-Yuletide 
Albeit ‘Murder’ Fine $9,000; ‘Glory’ 
Stout 7146, Pajama’ Hoisy 106, 3d 


London, Dec. 23. 





The pre-Christmas slump hit 
most West End first-runs. Hence, 
only a few sturdy holdevers are re- 
cording above average returns. 
Leading the field is “10 Command- 
ments,’ which grossed a smash 
$17,800 in its third Plaza week. 

“Around World in 80 Days” 
chalked up a mighty $14,900 in its 
25th Astoria round, “Cinerama 
Holiday” still is excellent at $11,- 
000 in 99th sesh at the Casino. 


“The Pajama Game” at the War- 
ner, held at sturdy $10,000 in third 
round. “Blue Murder at St. Trin- 
jan’s” shapes fine $9,000 in first 
Gaumont session “Paths of Glory” 
is heading for a stout $7;500 in 
opening week at the London Pavi- 
lion. “Windom’s Way” looks not so 
good in opening cound at Leicester 
Square Theatre. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“‘Around World in 80 Days” 
(UA) (25th wk). Stout $14,000. 

Carlton (20th) (1,128; 70-$2.15)— 
“Kiss Them For Me” (20th), Fair 
$5,500. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (99th 
wk). Down to $11,200, but excel- 
lent for length of run 

Empire (M-G) (3,099; 55-$1.70)— 
“Barnacle Bill’ (M-G) (2d wk). 
Modest $8,400. First was $9,500. 
“Davy” (M-G) fellows Jan. 2. 

Gaumont (CMA) (1,500; 50-$1.70) 
—"Blue Murder at St. Trinian’s” 
(BL). Opening with fine $9,000 or 
near. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—“Windom’s Way” 
(Rank). Disappointing $5,500. 

London Pavilion (UA) (1,217; 50- 
$1.70)—"‘Paths of Glory”: (UA). 
Lively $7,500. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)-—“Dangerous Ex- 
ile’ (Rank) (2d wk). Poor $3,600. 
Opening week well below average 
at $5,000. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“Sad Sack” (Par) 
(2d wk). Moderate $5,300. 

Plaza (Par) (1,902; 95-$2.80)— 
“10 Commandments” (Par) (3d wk). 
Great $17,800 on a week which has 
13 shows. 

Rialto (20th) (592; 50-$1.30)— 
“Young and Dangerous” (20th) and 
“Rockabilly Baby” (20th) (2d wk). 


Fair $2,800 or near. First was 
$3,100. 
Ritz (M-G) (432; 50-$1.30)— 


“Flesh Is Weak” (Eros) (5th wk). 
Average $2,200. Last week, $2,500. 

Warner (WB). (1,785; 50-$1.70)— 
“Pajama Game” (WB) (2d wk). 
Sturdy $10,000. First week, $10,600. 





French-German Version 


Of Cancan Dancer’s Life 


. Paris, Dec. 30. 
A French film project, which 
was interrupted due to “Moulin 
Rouge” (UA), made here in 1952 
by John Huston, is being reacti- 
vated again. Called “La Goulue,” 
it covers the life of the famed 
cancan dancer who appeared as 
fairly minor character in the Hus- 
ton pic. 

Now “La Goulue” will be made 
as a French-West German copro- 
duction in color with Monique Bon- 
nay playing the hard-drinking, sen- 
sually terping Goulue. Producers 
are Tobis Films and Films Geor- 
gette Le Tourneur. Miss Le Tour- 
neur also directs. 


Ist Russo-French Co-Prod. 


Paris, Dec. 23. 

France has already done pic co- 
productions with various Russo sa- 
tellite countries (East Germany, 
Poland, Hungary, Czechoslavakia), 
and even Red China, but the first 
actual French-Russian coproduction 
will be made next spring in Russia. 
Producers are Mosfilm and Franco 
London Film. 

Russo scripter Constantin Simon- 
ov is due here this week to work 
with Gallic writers Charles Spaak 
and Elsa Triolet. The film, “Nor- 
mandie-Nieman,” will detail the 
adventures of a group of French 
aviators who fought alongside the 
Russians during the last war. 
Planned to use French and Russo 
directors, 





Start ‘World Music Bank’ 
In Scandinavian Lands; 
Rockefeller Lifts Ta 


Fort Wayne, Ind., Dec. 30. 

Igor Buketoff, conductor of the 
Fort Wayne Philharmonic Orches- 
tra, left before the holidays for 
Scandinavia for the official launch- 
ing of the World Music Bank Plan 
which will go into effect Jan. 1, 
with the formal exchange of Scan- 
dinavian and American musical 
works in Stockholm. 

Buketoff received word of a 
Rockefeller grant made via the 
American Symphony Orchestra 
League less than 24 hours before 
he left. He will return on Jan. 20 
after also visiting Holland, Bel- 
gium, and France, all on behalf 
of the Music Bank plan. 

Buketoff took with him three 
“sets” of recordings and scores of 
contemporary American music. 
One set will be kept on file at the 
Swedish State Radio Station, and 
the other two will be circulated 
among Music Bank coordinators in 
Norway, Sweden, Denmark, and 
Finland. : 

The Scandinavian radio stations 
have agreed to use all the Ameri- 
can works during the year, on vari- 
ous occasions. In exchange, tape 
recordings, records, and scores of 
top contemporary Scandinavian 
music will be used in America, to 
familiarize Americans with the 
best Scandinavian music. 

Buketoff hopes that the World 
Bank program will soon circle the 
globe, making available the best 
modern works in all countries to 
music lovers. The works are se- 
lected by juries of the leading mu- 
sicians, conductors, critics and com- 
posers in each nation. Buketoff 
first went abroad in the interests 
of the plan last winter. He was 
sent to Europe again last summer 
by the Rockefeller Foundation, to 
play the groundwork for putting the 
plan into operation. 


ITALIAN SWITZERLAND 
TO GET LEGIT OUTFIT 


Lugano, Switzerland, Dec. 23. 

Italian-speaking part of Switzer- 
land, the Tessin, a stepchild of this 
country’s show biz, so far without a 
single legit company of its own, is 
to get its first taste of native legit. 
Foundation of a “piccolo teatro” 
(little theatre) company, modelled 
after the Piccolo Teatro della Citta 
do Milano, has been announced 
here. It’s slated to step into ac- 
tion this month. 

Troupe will include young Swiss 
artists having some experience in 
Italian legit. The repertory will 
will be made up of classical as well 
as contemporary drama and com- 
edy. Foundation of the company 
has been made possible by financial 
support of the cantonal govern- 
ment, the communities of Lugano, 
Locarno and Bellinzona, the Tes- 
sin’s three principal cities of which 
the latter is the canton’s capital, 
as well as cultural circles. 





ETIENNE DECROUX AT TUFTS 


French Mime Gives ‘Public lesson’ 
With Mark Epstein 


Boston, Dec. 30. 


Etienne Decroux, Parisian 
“dean” of mime, who was brought 
to New York some months ago by 
the Actors Studio, home of “The 
Method,” made his first U.S. public 
appearance recently at the Tufts 
U., outside Boston, It was billed 
as “a public lesson in the art and 
science of mime by the teacher of 
Jean-Louis Barrault and Marcel 
Marceau,” 

Decroux speaks only French. 
|Here he was “explained” by his 

pupil, Mark Epstein, brother of ac- 
|tor Alvin Epstein. This is the ar- 
| rangement ollowed at the Actors 
| Studio in Manhattan. (Decroux is 








Leftwingers’ Objections to New Italo. 
Censorship Setup Stalls Fresh Law 





Only ‘Giant’ Among Top 
10 in Swiss, Weakest 
Showing by U.S. in Yrs. 


Zurich, Dec. 23. 
The second half of 1957, ending 
this month, on the Swiss film mar- 
ket proved one of the weakest ses- 
sions for Yank pix here in years. 
Only one of the 10 top-grossing 
films during that period (in the 





| also conducting classes at the Sen- 
ior Dramatic Workshop on Broad- 
way for Saul Colin.) 

| ‘The Boston Herald critic covered | 
last week’s demonstration, calling | 
|it a tantalizing exhibition by a| 
striking and original man.” 


‘Arg. Release Tax 
Held Up 30 Days 


Buenos Aires, Dec. 23. 

The same bafflement as to the 
new Film Law regulations also pre- 
vails over the Treasury Ministry’s 
release tax. Foreign distributors 
have received tips to pay the tax 
although these were cancelled in 
some instances. Yank distribs 
have received word via circular 
that the tax was applicable to films 
from last Oct. 1. 

But last week, the Foreign Of- 
fice advised the American embassy 
that the law be suspended for an- 
other 30 days, or the third week 
in January next year. Robert Cork- 
ery. MPAA troubleshooter for 
Latin America, has been cabled to 
visit here pronto. The Assn. of Ar- 
gentine Distributors has protested 
the tax as unconstitutional. It also 
argued that the tax was based on 
exceptional pix, few of which 
grossed anywhere near the amount 
on which the taxation was cal- 
culated, 


CRIX CHEER ‘80 DAYS’ 
AT LONDON BENEFIT 


London, Dec. 30. 
Opening of “Around World in 80 
Days” (UA) at the Gaiety, Man- 
chester, set a new all-time high 
when the preem, with a $75 top, 
grossed almost $20,000 for charity. 
The theatre, an indie house con- 
trolled by Harold Buxton, has a 
capacity of around 1,300 seats. 
The opening night gala, in aid of 
newspaper charities, was attended 
by all the local crix who stood up 
and cheered at the end of the 
show—a scene regarded as unpre- 
cedented in this country. Within 
12 hours of the preem, the theatre 
was sold out for five weeks. 


Maurie Suess Back to N.Y. 


London, Dec. 23. 

Maurie Suess, producer of 
“Count Five and Die,” Zonice Pro- 
duction for 20th-Fox release, which 
operis in the West End this week, 
went back to New York to line up a 
new filmusical for production in 
Britain early next year. 

The new venture, based on an 
original script, will also be for 
| 20th-Fox release. A top Hollywood 
' star is being paged for the lead. 




















Vancouver, Dec. 30. 

Come July 19 next, Vancouver's 
“first annual” International Festi- 
val, previously tagged Festival of 
the Arts, will involve some 400 
artists. Despite the term “interna- 
tional” the Festival is stressing that 
350 of the participants are Cana- 
dians. 


pation is figured a necessary pub- 
licity technique for Canada itself. 
Hence making a part-Canadian 
(Montreal-born) of the Californian, 
George London, Met Opera. bari- 
tone who will render “Don Gio- 





will be Donna Anna opposite him, 


Vancouver Stresses ‘Canadianness’ Of 
Artists in 1958 International Fest 


This slightly parochial preoccu-| 


,is credited to the Empire by birth 
j}and appearing in Vancouver by 
|}permission of Covent Garden, 
| London, 
Eight countries will have partici- 
pating artists here. Included are 
France, Germany, Holland, Norway. 
Bruno Walter, William Steinberg, 
| Marcel Maceau, Gunther Rennart 
and Douglas Seale are already con- 
tracted. 

Festival points up birth of Pier- 
| ette Alairie and Leopold Simoneau 
|in Montreal, Bernard Turgeon in 


| Edmonton, Milla Andrew and Don 


- 





| McManus in Vancouver itself. 
Though born in Czechslovakia, an- 


vanni” here. Joan Sutherland, who| other artist, Jan Rubes, is now a|tary films from the Audio-Visual 
} Center, 


naturalized Canadian, 


five key cities of Zurich, Basle, 
Berne, Geneva and Lausanne), 
“Giant” (WB), came from the U.S. 
With a total running time of 10 
weeks in three cities, it wound up 
ninth, 

For the first time, three Swiss 
films, highest number in years, are 
included in the list. “Bakery 
Zuerrer” (Gloriafilm) holds the 
top spot, followed by “Taxi Driver 
Baenz” (Praesens Film) in second 
position and “The Tenth of May” 
(Neue Film A. G.) in fourth posi- 
tion. Although released in on'g 
the three German-speaking cities 
of Zurich, Basle and Berne, these 
three entries racked up a combined 
running time of 61 weeks, an un- 
precedented total for native fare. 

Other top grossers were two Ital- 
ian and four Gallic entries, the for- 
mer being “Nights of Cabiria,” in 
the third spot, and color docu- 
mentary “Empire of the Sun,” in 
fifth. France’s contributions were 
two Michele Morgan starrers, “Re- 
tour de Manivelle” and “Marie An- 
toinette” plus “Girl Merchants” 
and “Take Care, Girls.” 


U.S. FILMS GET 857, 
OF MEX PLAYING TIME 


Mexico City, Dec. 23. 

Hollywood continues, by far, to 
be the top foreign provider of films 
for Mexico. The National Cinemato 
Board estimates that pix imports 
this year will crowd 1,600, of which 
Hollywood will supply 85.8%, 
France, 8.2%, and Great Britain 
and Italy, 2% each. 

Mexico has film pacts with the 
latter three lands. Foreign pix will 
provide the national treasury with 
some $36,000 in import duties this 
year, NCB reckons. 


FBFM Asks More Voice 








For Prods. on Council 


London, Dec. 23. 

An appeal for an amendment to 
the Film Act to allow producers 
stronger representation on the 
Films Council has been made by 
the Federation of British Film 
Makers. The Federation explains 
that the first function of the coun- 
cil is to “keep under review” the 
progress of the industry in Great 
Britain with particular reference 
to production. 

The federation is drawing the 
attention of the Board of Trade to 
the fact, however, that of 22 mem- 
bers on the council, only four are 
representatives of film makers. It 
reckons the total should be in- 
creased to at least seven. It further 
proposes that at least five of the 
seven reps should have no signifi- 
cant exhibition or distribution in- 
terests. 





Syracuse U. Is Buying 
Regent, Local Filmery 


Syracuse, Dec. 30. 

Syracuse U. will purchase the 
Regent Theatre in downtown Syra- 
cuse from the Kallet Realty Co. 
Title to the property will be taken 
after Jan. 1. 

The theatre, with a seating ca- 
pacity of 1,100, will be adminis- 
tered by University College, the 
adult education division of Syra- 
cuse U. It is the first spot in the 
chain founded by Myron J. Kallet, 
was remodeled 15 years ago at a 
reported cost of $250,000. It is air- 
conditioned and has widescreen 
projection equipment. 

The theatre will be used by the 
college drama department, which 
stages about six plays a year in 
Machinery Hall on the campus, 
where seating capacity is limited to 
200. It will also provide needed 
space for educational conferences, 
institutes, lectures and documen- 





Rome, Dec. 23. 

Despite the previously optimisti¢ 
outlook, it now appears unlikely 
that a new censorship law can be 
passed here before the old legisla- 
tion lapses Dec. 31. Discussions 
on the question have become more 
and more heated via political inter- 
ventions by leftwing parties, as 
feared. Observers doubt whether 
an agreement on the principal 
points of controversy can be 
reached in the two meetings sched- 
uled before Italy’s House and Sen- 
ate recess for the holidays. 

This would leave two paths open. 
One would be for renewal of the 
old legislation for another year or 
proclamation of an interim law to 
be approved in final form within 
a twomonth period of time. An 
eventual third solution, expounded 
by some but felt legally doubtful 
by others, would be the lapse of 
all censorship legislation in this 
country until a new law can be 
drawn up and approved. 

Principal hitch in the censorship 
hassle concerns the wording of arti- 
cle 2 of the proposed law. The 
Christian Democrats want it to 
read fully, and name “morals, re- 
ligion, public order, and patriotie 
sentiments” as specific items to 
come under control, while the left- 
wingers, with political censorship 
in mind, want controls to extend 
only to moral questions. 

Other hitches have developed 
in recent weeks over the article 
empowering the censorship bodies 
(called “revision” bodies in the 
law, because “censorship” as such 
is illegal under Italian law) to pro- 
hibit export of certain pix, deemed 
too rigid a means of control by 
some. 

Among “the many amendments 
proposed during thé debates in re- 
cent weeks was one asking that 
future censorship in this country 
be changed from preventive to “re 
pressive.” Also that it be placed in 
the hands of the courts, as in many 
other countries and not in the 
hands of the governmental offices 
involved here. This is claimed by 
many local crix as one of the causes 
leading to the current critical situa- 
tion in the Italian pie industry. 

Meanwhile, an observer for the 
exhib sector put the finger on what 
he called the “true censorship,” 
According to this source, the pose 
sible censorial complications a pro- 
ducer faces at the start of a proj- 
ect are so many as to discourage 
all but the strongest from even at- 
tempting a production in this coun- 


ry. 

This exhib observer claims an 
Italo filmmaker has to think of all 
the following reactions in his fight 
to get his pic onto the screens. Will 
the film be accepted as an Italian 
pic? Will it be termed technically 
acceptable? Can it get a tax reée 
bate? A quality prize? Wiil the 
Banca del Laboro (principal source 
of pic finance) approve a grant? 
Will it be deemed fit for export? 
Will it be accepted as a co-produc 
tion? Will it be accepted (by the 
Italian commission) as a candidate 
to a foreign festival? And finally, 
what will the Catholic Film Office 
reaction to it be? 


Hendl Will Exit Dallas; 
Symph May Get Iturbi 


Dallas, Dec. 30. 

Walter Hendl, conductor of the 
Dallas Symphony orchestra for the 
last seven seasons, has submitted 
his resignation, effective at the 
close of the current season. He will 
remain to conduct six symphon 
performances in 1958 and fulfi 
his contract. 

Jose Iturbi, who guest conducted 
the orch yesterday (Mon.) for the 
first time, but is a frequent piano 
soloist with local symph, has been 
mentioned as Hendl’s possible suce 
cessor, The pianist said he hadn’t 
been approached about the opene- 
ing, but left such a possibility open, 


‘Paradise’ Due March 4 


Minneapolis, Dec. 30. 

“Search for Paradise,” the fourth 
Cinerama offering, is scheduled to 
open here March 4. By then “Seven 
Wonders of the World” will have 
run 83 weeks, the longest engage 
ment by far at the Century Thea 
tre. 

First and second Cinerama films 
van 66 and 54 weeks, respectively, 
in their lecal engagements. 
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Warners’ Improved 


Fiscal Picture; « 


Report Stresses Telepix Growth: 
‘Also Closely Watching Tollvision’ 


With a strongly improved net to 
report for 1956-57, Jack L. Warner 
last week put a new emphasis 
on his company’s television ac- 
tivities. In his letter to the stock- 
holders, he noted the ever-growing 
demand for high quality tv film 
production and Warners’ determin- 
ation to meet it. 


Warner also made it plain that 
the company wasn't ignoring the 
stirrings in the toll field. “We are 
maintaining close watch on all de- 
velopments in this unsettled field,” 
he wrote. 


As previously reported, the War- 
ner Bros. annual report showed a 
net of $3,415,000 for the year ended 
Aug. 31, 1957. That's the equivalent 
of $1.90 per share on 1,793,296! 
shares of common outstanding. By 
comparison the 1955-56 net was 
$2,098,000 or 84c per share. How- 
ever, this total didn’t include the 
sale of the Warner library to tele- 
vision, 

Warner reported that the com- 
pany had borrowed .$7,000,000 un- 
der the $20,000,000 credit agree- 
ment established with a group of 
banks, comprising the First Na-! 
tional Bank of Boston and five | 
other banks, Since Aug. 31, 1957, 
$2,000,000 has been repaid, leaving | 
Warners with an obligation of | 
$5.000,000. 


r 
+ 





Warner again warned that the 
first quarter of 1957-58 probably | 
would show a loss from operations 
“because of the decline in domestic ' 
and foreign film rentals.” 

The report showed that, since 
Aug. 31, Warner Bros. had _ pur- 
chased 36,800 shares of its own 
common stock on the N. Y. Stock 
Exchange for $743,000, leaving 
1,756,496 shares outstanding after 
deducting 725,751 shares head in 
treasury. 

Film rental and sales for the 
year ended Aug. 31 were $75,476,- 
698, an improvement over the 
$73,350,938 of 1956-57. However, no 
breakdown was given on how much 
of the $75,476,000 were actually 
film rentals. The year reflected the 
income from “Giant,” which War- 
ners had to split with George 
Stevens, Edna Ferber and Henry 
Ginsburg. 





400 HAIL TED SCHLANGER 


Quarter Century With Stanley 
Circuit In Philadelphia 








Philadelphia, Dec. 30. 

Approximately 400 guests at- 
tended the silver anniversary din- 
ner in honor of Ted Schlanger’s 25 
years as head of the Stanley War- | 
ner theatre chain here. Dinner 
reservations mounted so rapidly 
that program had to be moved 
three times from smaller rooms in 
the Bellevue-Straftord and finally 
wound up in the hotel's big ball- 
room, 

Dinner chairman Jay Emanuel 


’ Net Down 





Hollywood, Dec. 30. 


King Brothers Productions has | 


reported a net profit of $46,049 for 
the fiscal year ending Aug. 31, 
1957, a 30% drop from the preced- 
ing year’s profit of $66,314. 

Frank King, prexy of the organ- 
ization, explained to stockholders 
that the earnings do not reflect 
business done by “The Brave One.” 


This income, which will be included 


|for travelog production .. . 


} 
} 


| . 
| Briefs From Lots 
Hollywood, Dec. 30. | 
“Man in the Net,” mystery novel | 
by Patrick Quentin, purchased by 
The Mirisch Co. . . . Isobel Lennart 
set by Fred Zinnemann to script 





“The Sundowners” . . . Rod Cam- 
eron formed Cameron Enterprises 
Tom 
Gries draws director reins on AB- 
| PT Pictures’ “Hell Week". . . John 
Horton, Universal staff producer, 
checked off lot . . . Dennis Hopper 
secured release of his Warner Bros. 
thespact. 

.Vincent Sherman returns to. 
Warners with a long-term direc-| 
torial contract . . . Gramercy Pic- 
tures, indie headed by Jules Levey, 
Arthur Gardner and Arnold Laven, 
set a program of four films for 
United Artists release in 1958, in-| 


cluding “Custer’s Last Stand.” | 
budgeted at $2,000,000 . . . Louis 
Prima makes his debut as a dra-| 


matic player in “Bourbon Street 





in figures ending Aug. 31, 1958, 
will be “substantial,” prexy said. 

Gross earnings for the 1957 pe- 
riod more than trebled the pre- 
vious year ($1,326,714 compared 
with $417,111) but expenses more 
than quadrupled ($1,242,236 com- 
pared with $291,656). 


St. Paul Theatres’ 
AM-TV Spread 
In Paper Strike 


30. 





St. Paul, Dec. 


Blues,” which AB-PT puts before 
the cameras on location in New 
Orleans in February. Walt Disney 
| purchased “Pete's Dragon and the 
| U.S.A.,” an original story by Seton 
| I. Miller and S. S. Field for a fea- 
ture to star moppet Kevin Corco-| 
ran... Lucho Gatica, Capitol Rec-' 
ords artist touted as the Frank, 
Sinatra of South America, being | 
dickered for a six-picture deal in- | 
volving $100,000 by Kovacs-Carillo | 
Productions, new indie which | 
hopes to bow with “Lost Paradise.” 

Stanley Kramer bought Howard 
Fast’s novel “My Glorious Broth- | 
ers” for filming late in 1958 .. .! 
Richard Brooks replaced George 
Cukor as director of “Cat on a Hot 
Tin Roof” which Avon Productions | 
will make at MGM... Carl Esmond | 
set for a featured role in “Me and | 
}the Colonel,” William Goetz pro-. 
duction starring Danny Kaye, Curt | 
‘Jurgens and Nicole Maurey . . 
Martin Jurow and Dick Shepherd | 





Standing Headline: 


December Slumps: 


‘Joey, ‘April,’ ‘Girls, ‘Nelson’ Toppers 
In Boxeffice Tally For Pre-Xmas 





? 


, . 
December’s Winners 
. “Around World” (UA). 
. “Pal Joey” (Col). 
“April Leve” (20th). 
“Les Girls” (M-G). 
“7 .Wonders” (Cinerama). 
“Baby Face Nelson” ‘UA). 
“Paradise” (Cinerama). 
. “Created Woman” (Kings). 
“Commandments” (Par). 
“Bombers B-52” (WB). 
. “Perri” (BV). 
“Kiss For Me” (20th) 


1 is BS gm ee 


—— 


Acad’s Music End 
Mutes Sour Note 
On Oscar Score 


Hollywood, Dec. 30. 

Music Branch of the Academy of 
Motion Picture Arts and Sciences 
called off its hassle and decided to 
accede to the Board of Governors 
decision reducing Musie Awards 
from three to two. As a result, the 
Oscar sweepstakes will feature a 
ballot race for “Best Song” and for 
“Best Use of Music in a film.” In 





With the St. Paul newspaper | purchased Dorothy M. Johnson's | the latter category, scores for dra- 


strike going into its third week 
and no down-river daily publish- 
ing, United Paramount (Minne- 
sota Amusemefit Co.) and RKO 
Theatres playing the same pictures 
in both cities day and date state 
in their Minneapolis newspaper 
ads for such attractions the names 
of the St. Paul houses, too, where 
they’re on view, 

Currently, “Peyton Place,” “The 
Sad Sack,” “Les Girls” and “Leg- 
end of the Lost” are running in 
both of the Twin Cities. 


St. Paul theatres are contract- 
ing almost the total radio and tele- 
vision spot announcements avail- 


| ablities to offset the newspaper 
' loss. 


Local showhouses are also ad- 
vertising in a merchants’ weekly 


' 16-page shopping guide newspaper 


published during the strike over 


{wage scales an@ working hours 


that has suspended the two Ridder- 
owned dailies. However, at this 
writing the houses haven't signed 
up to advertise in a tabloid which 
the Twin Cities Newspaper Guild 
and three other unions involved in 
the walkout have started and will 
publish six days a week until the 
strike ends, Called the Sentinel, 
tab is being sold at newsstands 
and drug and grocery stores 
throughout the city at 10c. per 


| play “The Hanging Tree” for film- | 
|ing under the Baroda Productions 
banner for Warner release .. . In- | 
die producer-director Ronnie Ash- | 
croft and attorney A. M. Lurie) 
formed Hollywood - International | 
Pictures which will tee with “Shark | 
Women” next month... | 
ney acquired screen rights to a) 
pair of nature novels by Sally Car- | 
righar, “One Day at Bettle Rock” | 


filming as full-length true-life pix | 
... Possibility of encountering bad | 
| weather in final stages of produc- | 
tion has postponed the scheduled 
lensing of “Secret of the Purple 
Réefs” and “Little Savage” in the 
Philippines beginning next month. 
Producer Jack Leewood and asso-| 
ciate producer Richard Lyons now | 
have set November starting dates | 
for the Regal entries. | 


NEIL AGNEW WILL 
HIT ROAD FOR 20TH 


Neil Agnew, vet distribution ex- | 
ecutive, has joined 20th-Fox as 
special sales representative work- 
ing out of the homeoffice. His first | 
assignment will be “A Farewell to 
Arms.” 

Agnew at one time was sales 
v.p. at Paramount, then became) 
prez of Selznick Productions. His | 
last position in the industry was |} 
with Motion Picture Sales Corp. | 





rison, 20th general sales manager | 


and he will travel in the field.. 





j}eame after Acad prexy 


matic pictures will compete against 
scores from musicals. 
Music branch also rescinded a 


previous “vote of censure” against | 


the Board of Governors and passed 
a resolution of confidence in the 
integrity of the board. 

However, it was reported, mem- 
bers of the Music Branch plan to 
launch a campaign for reinstate- 


and “One Day at Teton Marsh,” for| ment of separate scoring awards | 


next year. To that end, prominent 
members who resigned in protest— 
notably Adolph Deutsch and Mik- 
los Rosza—will be asked to return 


}on the grounds that a better battle 


can be waged within the frame- 
work of the Academy rather than 
outside it. 

Furore erupted when the Acad- 
emy announced that it was drop- 
ping ‘tiie former awards for best 
scoring of a dramatic film and best 
scoring of a musical in favor of one 
scoring award. Opposition centered 
around the fact that-the composers 
were being asked to judge between 
two different forms of musical 
work, rather than determining the 


| best work in any category. 


Vote to accept the Board de- 
cision for only one scoring award 
George 
Seaton appeared at the meeting 
and reviewed the history of the 
change. He read from minutes of 
meetings to show that it had been 
under study since 1954 and pointed 


gories also had been reduced this 
year. 





lined up array of industryites for| copy. There is no home carrier 
the dais. Among those present service. 
were Sol A. Schwartz, Leo F. 


Samuels, Irving H. Ludwig, Lou E. 
Gaudreau, James V. O'Gara, Wil- 
liam J. Heieneman, Max E. Young- 
stein, James R. Velde, Milton 

Cohen, Eugene Picker, John F 

Murphy, Paul Lazarus Jr., Rube} 
Jackter, Herman Robbins, Maurice 
Goldstein, Irving Wormser, Charles 
Boasberg, Bernard Kranze, Cy 
Fabian, Irwin Sochim, Edward Fa- 
bian, William Goldman, Jack Bere- 
sin, James P. Clark, Joseph Vogel 

and Pennsylvania Governor George 
M. Leader. 


‘80 Days’ Has Socko Year 


Los Angeles, Dec. 30. | 

“Around the World in 80 Days” 
hit $1,360,000 at windup of first | 
years of the Mike Todd attraction, | 
Saturday (21) night at the Carthay. 

Only previous film showing 
locally on a_ similar roadshow | 
basis which topped this figure for 
a comparative period was “Cine- 
rama Holiday” at Warner Holly- 
wood, racking up a tremendous 
$1,648,000. 

A total of 
viewed “80 Days” during itts first 
year here. For 52d frame, 
torically the wofst week of show 
biz year, picture did $21,500, as 
against $18,300 preceding week. 





| 


578,231. patrons | 
his- | 


NATIVE UNIONS, SEVERANCE PAY BURDENS 
IMPEDE MERGERS IN FOREIGN MARKETS 


Pressed by the down-the-line or- | present such demands that there ; that, we'd rather be on own own. 


der to economize, several of the 
film companies are again investi- 
gating merger possibilities in cer- 
tain territories abroad. 

Conversations so far haven't got- 
ten anywhere, but—more than ever 
—the will to do something is there. 
That’s particularly true for some 
of the smaller territories, and 
countries where licenses are too 
limited to make individual opera- 
tions worthwhile. 

However, more than in the U.S., 
there are handicaps. For instance, 
explained one exec last week, as- 
suming that two companies in a 
given territory decided to pool 
their facilities, or to distribute for 
one another (as Metro and 20th-Fox 
|are doing in some spots), the local 
government can be expected to 
throw up roadblocks. 

Not only are there certain. legal 


would be no real savings in closing | 
up. The unions threaten to ask the 
kind of severance pay that actually | 
makes it worthwhile to continue 
operations. 

Example of native union strength 
in many territories is cited in a 
deal under which one company was 
going to release a package of re- 
issues, Union demanded employ- 
ment of extra rewinders and the 
whole deal fell through. 

The companies have another 
choice, and that is to sell out to 
local distributors. That eliminates 
the cost of running exchanges, but 
it also robs them of control. “We 
don’t like to be in foreign hands,” 
was one comment. There are some 
territories where companies oper- 
ate in this fashion (Turkey, for in- 
stance) but most of the majors 
would rather conduct their own 





‘obstacles, but the unions—protect- 
ed by the government which wants | 
ite assure employment—are apt to4 


sales, despite the costs involved. 
“We still have to pay distribution 
fees,” said an exec. “instead of 


in 
he 


Situation is different again 
such territories as Spain, where t 


Yank outfits are strictly limited as | 


to both licenses and remittances, 
and the branch upkeep just isn’t 
worth while. Several U.S. distrib- 
utors admit that, were it. not for 
the current stalemate there, they'd 
long have closed in Spain. In coun- 
tries like France, where the ma- 
jors get 110 permits, they supple- 
ment their release list with local 


|torrid in L. 


(Variety's regular weekly 
boroffice reports are summar- 
ized each month, retrospective- 
lv. Based on an average of 24 
key situations, the source data 
constitute an adequate sam- 
pling of current releases but is 
not, of course, fully definite. 
An index of relative gros 


U. Pynovee 


| 
| 


strength in the 
. market, the monthly report 
does not pretend to express 


total rentals.) 





By MIKE WEAR 
Proverbially the worst single 
month in show business, December 
this year ran true to form at the 


first-run boxoffice. In fact, most ex- 
|hibitors complained that unseason- 
jably mild weather part of the 
|month plus a batch of remarkably 
weak product made some weeks 
|worse than usual. However, the 
‘udual year-end pick-up during the 
Christmas-New Year's week al- 
ready was indicated as the month 
|closed, with a big array of new, 
|strong product measuring up to 
| highest expectations. 
Still in No. 1 spot for the month 
of December was “Around the 
/ Worlg in 80 Days” (UA), making 
the seventh month it has wound 
up as national boxoffice champ. 
“Pal Joey” (Col) finished sec- 
}ond, the same as in November. It 
hit first place one week during the 
month. “Apri! Love” (20th), a 
newcomer, captured third money. 
showing marked strength for this 
‘type of picture. 
“Les Girls” (M-G), third in No- 
|}vember, was a close fourth-place 
|winner. This musical displayed 
| sustained stamina. “Seven Wonders 
of World’’ (Cinerama) finished 
fifth as compared with fourth place 
jin the preceding month. 
“Baby Face Nelson” (UA), sur- 
| prisingly big at the wickets, came 
in sixth by a wide margin. “Search 
For Paradise” (Ciner?ma) wound 
| up seventh. “And God Created 
|Woman” (Kingsley), though play- 
ing only arty and small-seater 
houses, copped eighth place. 
| “10 Commandments” (Par) took 
ninth money. ‘‘Bombers B-52” 
(WB) finished in 10th spot. “Perri” 
(BV), which was 12th in Novem- 
ber, was llth while “Kiss Them 
|For Me” (20th) was 12th. 
Probably the biggest lineup of 
potentially strong to great grossers 
will pace the key city first-runs in 
January, many having been 
launched late in December. Scat- 
tered playdates or single preems 
make a true line on some of these 
pix impossible. However, “Sed 
Sack” (Par) showed enough in 
the final week of the month to tab 
it as one of Jerry Lewis’ bigges’. 
BM wound up first that week, with 
further playdates set for January, 
“Peyton Place” (20th) looms ‘xs 








| 
| 


Agnew will work under Alex Har- | out that Awards in six other cate-|a blockbuster on the basis of ini- 


| tial engagemeuts. “Bridge on River 
| Kwai” (Col) is rated in somewhat 
jlike a category, being great on 
|initial two dates 

| “Legend of Lost” (UA) likewise 
|looms as a smash boxoffice bet 
‘since winding up a big third in 
| final week of December on §cat- 
| tered playdates. “Sayonara” (WB) 
}also shapes as a biggie predicted 
'on its showing at the N. Y. Music 
| Hall. 

“Enemy Below * (20th), also new, 
did well enough the first week cut 
|to place fifth. “Farewell To Arms” 
| (20th), another newie, was rated 
|hefty on its preem week in Los 
| Angeles. “Paths of Glory” (UA), 
| also new, was terrific opening week 
in L. A. “Witness For Prosecution” 
also from United Artists, was rated 

A. 
“Raintree County” (M-G), 11th 


}in November, lagged last month 


or foreign films. Same is true for | being runner-up pic just two dif- 


Italy. 
Though to a somewhat lesser ex- 


tent, the lack of enthusiasm for | 
mergers overseas is due to the fear | © 


ferent weeks but never doing too 
much, It gets the continuous-run 
treatment, now with the day-date 
ngagement in N. Y. shaping socko. 
Graf Spee” (Rank) showed 


that a loss of identity may be in- | F 
volved. The companies act and enough to finish ninth one week. 
think competitively abroad, and! “This Is Russia” (U) did excel- 
mergers—even if only in the area | lent biz in several arty houses early 
| of physical handling—go against|in the month. “Tin Star” (Par) 
| their grain. At the same time, it’s} wound up fifth one week in Decem- 
|admitted that they're inevitable,| ber but did not go far after that. 
| despite the resistance generated to | “Rodan” (Indie) was a runner-up 
ithe idea by the locai personnel. | film another stanza. 
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an open letter to exhibitors 
from 20th about | 


TOMMY SANDS 
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Showmanly Instinct Operating 


Against the Christmas day opening of new screen atiractions 


all along the line, Harold Field's 
largest display ads on local 
first time an uptown theatre here 
run houses in this respect. 


The three-column 16-inch spreads cost the suburban theatre | 


more than $200 per each. It was 


Graf Spee” in the earliest subsequent-run 28-day clearance slot. 
Display ad partcok of an institutiona! nature in that it not only 


plugged the picture, but also cal 


provements at the showhouse made at a substan‘ial eost recently 


and its free coffee “cappucino” fo 
clusive item. 


“We wanted to regain the momentum that our improvements 


gave us and that we lost during 
that this theatre and most others 


newspaper 


Minneapolis, Dec. 30. 


St. Louis Park used one of the 
amusement pages—the 
ever has vied with the loop first- 





| 


showing Rank’s “Pursuit of the 


led attention to the various im- 


r patrons, the last named an ex- 


the 10-day pre-Christmas slump 
suffered,” explained Field. 











‘Cuerama Seeks New Arr 


Hazard Reeves Assumes Terminus of Stanley Warner 
Deal—Sperling May Help Medium’s Expansion 


angements 








With Stanley Warner’s exclusivi- 
ty on the production and exhibi- 
tion of Cinerama films expiring at 
the end of 1958, Cinerama Inc., 
the patent holder and equipment | 
manufacturing and __ installation 
firm, has commenced negotiations 


with other organizations to pro- 
duce and exhibit the three-strip 
films 


It's probably close to a deal with 
indie producer Milton Sperling for 
the production of a series of films 
in the Cinerama process. If so, 
Sperling may take on the produc- 
tion of “The Eighth Day,” a film 
dealing with the peacetime uses of 
atomie energy. Cinerama Inc. has 
been making preparations to pro- 
duce such a film for more than a 
year. 

Sperling, son-in-law of former 
Warner Bros. prexy Harry M. War- 
ner, has long been associated with 
WB as an indie producer, operating 
through his U. S. Pictures Co. Cu- 
riously, WB recently made a deal 
to produce films in the Cinemira- 
cle process, which is similar to 
Cinerama. Former is also a three- 
strip process, but is projected 
from a single booth employing 
three projectors. Cinerama, on 
the other hand, is projected from 
three separate booths. There have 
been indications that Cinerama 
considers the Cinemiracle process 
a patent infringement, but so far 
no action has been taken. It's un- 
derstood that Cinemiracle has been 
placed on notice, but no moves 
will be made until National The- 
atres, which controls Cinemiracle, 
officially launches the process in a, 
theatre. | 

Hazard Reeves, prexy of Cine- 
rama Inc., has long been pitching 
for additional productions in the 
Cinerama process, maintaining 
that only by having more product 
availabie could the process sur- 
vive and expand. In addition to 
the possible agreement with Sper- 
ling, Cinerama Inc. has been dis- 
cussing a co-production arrange- 
ment with Cinerama Productions 
Corp., which turned over its rights 
to Stanley Warner and has since 
been operating as a watchdog firm 
in the collection of royalties from 
SW. 

Both Cinerama Inc. and Cine- 
rama Productions Corp. have long 
been unhappy with the tieup with 
Stanley Warner and have been 
waiting anxiously for the expira- 
tion of the exclusive contract. Un- 
der the original deal, signed in 
August of 1953, Stanley Warner 
can continue the exhibition of 
Cinerama films after 1958 on an 
non-exclusive _ basis. However, 
Stanley Warner, when it entered 
the deal with Cinerama, had to ob- 
tain permission from the Dept. of 
Justice to acquire theatres for the 
Cinerama films. An extension of 
the D. of J.’s greenlight will be re- 
quired for Stanley Warner to con-, 
tinue the exhibition of Cinerama 
films in certain theatres past 1958. 

Reeves, who also heads Reeves 
Soundcraft Corp., feels that the re- 
lease of Cinemiracle will in no way 
hurt Cinerama. He has maintained 
that Cinerama is a superior proc- | 
ess. He has claimed that by plac- 
ing the three projectors. together 
in the center of a theatre the par-| 
ticipation illusiom created by Cine- 
rama is destroyed since it is neces- 
sary to flatten the screen. Reeves. 
who has been making a detailed 
study of the Cinerama technical 
operation, has hinted that new, 
revolutionary changes, designed to 
improve the process will be made | 
shortly. 


- 


WAR IN GREENWICH VILLAGE 





Rivalry Produces $300,000 Anti- 
trust Vs Brandt 





Product dispute between two 
theatres in New York’s Greenwich 
Village section erupted last week 
into a $300,000 treble damage an- 
titrust suit brought in N.Y. Fed- 
eral Court by one of the houses 
against Brandt Theatres Inc. and 
Distributors Corp. of America. 
Plaintiff in the action, which also 
asks an injunction, is  Luxor- 
Bleecker Amusement Corp., oper- 
ator of the Waverly Theatre. 

Since last July, it’s charged, the | 
defendants favored the Brandt- | 
booked Greenwich Theatre over | 
the Waverly although both houses | 
had played product day and date 
for 18 years. Waverly, located some 
eight blooks from the Greenwich, 
demanded day and date pix from 





DCA but assertedly was turned 
down. 
Suit also claims that on July 


30, 1957 after the Waverly was no- 
tified the Greenwich was going to 
get priority on DCA products, a 
Brandt rep offered to prevail upon 
DCA to provide the plaintiff's thea- 
tre with day and date films if it 
hired Brandt as its booker. De- 
fendants’ alleged scheme, it’s con- 
tended, is a conspiracy in violation 
of the antitrust laws. 


Distribs Deplore 
Careless Use Of 
Term ‘Roadshow’ 


There's concern among distribu- 
tion executives over the ease with 
which the term, “roadshow,” is be- | 
ing bandied about in the industry. | 
Feeling is that, in their eagerness | 
to hypo expensive productions at | 
the boxoffice, the companies may | 
be going overboard on the road-| 
show policy. 

Actually, many see roadshowing | 
of big films as the start of an evo-' 
lution that, eventually, will see| 
only a couple of thousand key | 
houses surviving with top product. 
Around them, there will be a satel- 
lite layer of convenient suburban 
locations, and then there will be| 
drive-ins. The run-of-the-mill pix 
will be shown on tv in the homes. 

Pending such a new pattern, if 
indeed it comes about, roadshowing | 
can be overdone and its attractive- | 
ness can be killed by over-use, the 
argument runs. “The minute you 
roadshow inferior product — in 
other words, use the roadshow to 
artificially create importance for al 
release—the public will be disap- 
pointed and will refuse to pay the 
high, prices,” said one distribution 
man last week. 

He noted that the effects are 
cumulative and frequently aren't 
immediately noticeable. “You show 
a man a disappointing picture, in 
terms of what he was asked to pay 
for it, and you'll still have the at- 
tendance on your books. But in x 
number of customers you'll have 
built up a resentment and a re-| 
sistance towards future films,” he | 
opined, 














true in other respects, too. For in-|} 
stance, in terms of misleading ad- 
(Continued on page 16) | 


| well 


| and-date downtown and 


DOES PARIS ‘OVER-ESTIMATE’ U.S. MART? 
IMPORTERS CAUTIOUS ON GRASSROOTS 








GRAND JURY QUESTIONS | 


THEATRE-RIOT KIDS 


Houston, Dec. 30. 
About 20 teenagers spent the day 
here telling the Harris County 
Grand Jury what they knew about 
the Nov. 27 midnight fracas which 
damaged the Brunson Theatre in 
Baytown, Tex. Group was ques- 
tioned about the demonstration by 
a few of the 1,200 youngsters pres- 
ent at the theatre when eggs, 
pickles, brickbats and other things 

started flying toward the stage. 
Five youngsters are charged with 


‘malicious mischief in the disturb- 
ance which has caused the discon- 


tinuance of midnight movies at the 
Baytown theatres. 
Although the youths were not 


destructive in the grand jury wait- | 


ing room, their presence was be- 
ginning to wear on the nerves of 
the bailiffs by the end of the day. 





This Is Nice, Too 
Baytown, Tex. Dec. 30. 

Reprisal by arson was suspected 
in the fire here that destroyed the 
car of an usher who works in the 
Brunson Theatre which was 
wrecked here by rioting teenagers 
Thanksgiving eve. Car belonged to 
Bob Porter and was parked on a 
lot of the Robert E. Lee High 
School. 

Police chief Roy Montgomery 
said he suspected arson and would 
ask the district attorney's office in 
Houston to assign a special investi- 
gator to aid his officers in solving 
the case. 


Dept. Store Twist 





Cited In Bunching 


Selznick’s ‘Arms 

Hollywood, Dec. 30. 
Exhibition pattern for “A Fare- 
to Arms” in Los Angeles, 
where it’s being roadshown day- 
in seven 
suburban houses, will be adopted 
by 20th-Fox in other areas of the 
country. Next probably will be 
Chicago or Milwaukee. 

The L. A. houses are showing 
“Farewell” at advanced prices, 
with starting times staggered and 
clearly indicated in the press. 
David O. Selznick pic has opened 
in 44 California theatres. In New 
York, it’s skedded for the Roxy 
Theatre, with no indications that 
the normal clearance system will 
be abandoned. 


It's felt at 20th that the “Fare-| 


well” release method may serve as 
a pacer for the future, with the es- 
tablished clearance system, involv- 
ing a two to six week waiting peri- 


od for the nabes after the down-, 


town run, being replaced by si- 
multaneous ~showings. 20th 
Selznick believe that ,like the de- 
partment stores, the industry must 
bring the merchandise to where 
people live. 


David O. Selznick evaluates the | 


pattern used here by 20th for 
“Farewell To Arms” as an applica- 
tion to films of the department 
store chain pattern—selling the 
same goods simultaneously down- 
town and in the suburbs. 

Film might . ordinarily have 
played only the relatively small ca- 
pacity Chinese but with the added 
seven. houses had 7,500 locations to 
fill at $2. This enabled an open- 
ing week of $87,000 and a Christ- 
mas-New Year’s span of $125,000. 


Showmen are commenting that) 


this is a twist, an end-run around 


obsolete release systems and a way | 
| to rake in the dough needed in to-| 


day's financing. 


CHICAGO 


Elmer Fitzgibboris, 18 vears on 
Paramount Pictures publicity staff 
here, pink-slipped recently. Wa'- 
ter Hoffman of Paramount's Seattle 
Office takes over p.a. chores here. 





Al Raymer separated from In-| 
: ._ ,_ | diana Illinois Theatre Circuit when | 
There is a theory that this is| that organization gave up its Film | 


Row headquarters here last week. 
Raymer is now associate manager 
here with Schoenstadt Theatres. 


and | 


| 
| just passed were the only foreign 
' language films to register any sig- 
nificant headway in the U. S. This | 
very progress is posing for the 
| French the difficuit question of 

Where do we go from here? 

As far as the art houses are} 
concerned, the French product is 
doing as well as it can be ex- 
pected to do. In fact, the better | 
French releases have no problem 
at all finding specialized outlets 
in most places where such outlets 
exist; and some dubbed French 
!imports have managed to pene-| 
trate well beyond the art circuit. | 

But the French now are at odds 
over ways and means of strength- 
ening and broadening their foot- 
j}hold in the States, and they are | 
getting some conflicting advice. 

In France (as per last week’s is- | 
sue of Variety), there exists in 
some quarters strong sentiment 
for new moves leading to “depth” | 
| distribution anchored to the ac- 
quistion of showcases, In fact, a 
new compan y—Finacines—has | 
been created to explore that av- 
enue ef approach, 

In New York, where the French 
have their Film Office under Jo- 
seph Maternati now entering its 
third year, things look different. 
The impression is gained that Ma- 
| ternati doesn’t favor any leasing 
of theatres or other French at- 
tempts to gain “depth” penetration 
Instead, he wou'd like to see the 
Film Office act more as a liaison 
in commercial dealings between 
the French producers and_ the 
American distributors. 

Maternati’s Logic 
| Maternati argues that the 
French film has progressed strong- | 
| ly in 1957 via the indies and with 
| the assistance of his office which 
| functions primarily in the pub- 
| licity and contact area while si- 
multaneously serving as a base for 
; the French industry in New York. 
{In his report on 1957 to Jacques | 
Flaud, head of the French Centre 

National du Cinematografie, Ma- 
| ternati says 36 French films were 
released in '57 against only 23 in 
1956. He's strongly optimistic re 
| the future. 
| Noting that more theatres in 
more cities played more French 
| films during the past year, Ma- 
ternati says such progress is sig- 
| nificant at a time when the re- 
;ceipts of the American fi:ms are 
| shrinking and many are concernéd 
over the state of the industry. 
| It's figured that French films in | 
the U. S. grossed over $2,000,000 
}in 1957. Actually, while their 
| number has increased, quality-wise | 
the French releases have been dis- 


| 


appointing. The moneymakers 
were all released towards the 
end of the year—‘“God Created | 


|Woman,” “Razzia,” “Gervaise” | 


and “Nana.” “Woman,” starring | 
Brigitte Bardot, unquestionably 
Shapes as one of the _ biggest 


French earners in the U. S. where | 
most houses are playing it dubbed 
What Price ‘Depth?’ 

Importers in New York take a 
dim view of the repeated French 
plans to go for depth in the States 
They argue that the French, en- 
couraged by several successes, 
| “overestimate” the market in their 
eagerness to expand the income, 
from the territory. Indies say that 
with some exceptions such as a 
particularly sexploitational film 
which comes along only once in-a 
while, the French actually are bet- 
ter off serving the limited ma/ket 
|rather than going for mere booking 
volume which can cost more than 
it’s worth 

French insistence on acquiring 
outlets is a puzziement to the in- 
dies who have no trouble getting 
playdates when they offer product 
that appears to have a b.o. poten- 


tial. Distribs can’t understand 
what the French could gain by 
running their films in their own 


| theatres if 
| tract an audience. 


the pictures don't at- 
It’s here that 


it’s argued that the French cam- 
| paigners get off course by failing 


to recognize the realities of the 
| market. 
The indies also hold that their 


system of distribution works well 
and is economical. Many of them |} 
argue that, if the French really! 
want to contribute, they should 
spend their coin on helping to 
| publicize releases, locally or na- 
‘tionally, Several feel that, in this 


French films during the year, has made a valuable contribution. 


Maternati says his semi-govern- 
mental bureau could emp'oy a man 
—paid for by the French produc- 
ers—to devote himself solely to 
commercial liaison, an _ activity 
which, he feels, would pay for’ it- 
self and would fit well into the 
framework of the bureau. 

Indies in N. Y, are watching the 
French moves with considerable 


| interest and with a certain amount 
|of frustration. On the one hand 


they can point to definite progress, 
on the other they’re being told ig 
so many words that they aren't 
doing a perfect job. “Just let the 
French producers, men like 
(Georges) Loureau and (Henri) 
Deutschmeister make good pictures 
for the American market and they 
won't have to worry about the re- 
turns,” was oye indie comment, 
“But,” he added, “you can't ex- 
pect us to do miracles when they 
give us a good one every three 
years and then expect us to de 
equa.ly well with their lemons.” 

That reaction to French films 
isn't uniform in the States is a 
matter of record. For instance, 
“God Created Woman” is a big 
hit, but “Four Bags Full” (“Tra- 
versee De Paris,”} a much better 
film artistically, is disappointing. 
“Grand Maneuvre shoud have 
caught on but didn't, but the medi- 
ocre “Diabolique” shaped as a big 


¢ grosser., 





(27, of Gross) As 
Exnhib Nostalg' 
Minneapolis, Dec. 30. 

Memories of the good old days 

for exhibitors were awakened by 

testimony in the concluding days 

of the Federal court trial of e'r- 

cuit owners Rubenstein & Kaplan's 


$540,000 antitrust conspiracy suit 
against major distributors and the 


} Minnesota Amusement Co. (United 


Paramount) here, 

John Branton, vice president in 
charge of buying and booking, tes- 
tified that back in 1936 such local 
independent neighborhood houses 
as the Nile were getting top 
Deanne Durbin boxoffice pictures, 
for example, on a flat rental that 
amounted to as little as 2% of the 
gross. " 

On the other hand, affiliated cir- 
cuit houses like those of the MAC 
paid on an average of 25% for the 
same pictures, according to the 
Branton testimony. At the same 
time 25% was considered a stiff 
rental, but today 40, 50 and up to 
90°% are customary terms for sim- 
ilar product, it was brought out, 

Branton testified that in those 
“good old days” many independent 
theatres in playing positions sub- 
ordinate to those of the affiliated 
circuit theatres earned greater 
profits because of their much more 
favorable film deals. 

R. & F., the plaintiffs, allege the 
competing affiliated circuit neigh- 
borhood Arion, although being an 
inferior theatre and charging tie 
same admission, rece:ved geven 
days discriminatery and preferen- 
tial clearance over their Holly- 
wood and that, in censequence, 
they suffered financial damage. 

Theer has been conflicting tes- 
timony regarding whether the 
plaintiffs had protested against the 
alleged clearance discrimination 
and had asked for an earlier Hol- 
lywood run. The defense also 
sought to show that the Hollywood 
Mad prospered more than the Arion 
despite the later run. 

Federal Judge G. H. Nordbyve 
now has the case under considera- 
tion and is expected to return a 
decision within the next several 
months. He also presided sans jury 
in tow other similar local suits in 
one of which the exhibitors, alse 
represented by Lee Loevenger, the 
R. & K. attorney, won a $135,000 
judgment. 





Cardinal Animation Service Inc., 
of New York, has changed its name 
to Pelican Filmservice Corp. ac- 
cording to a certificate filed in Al- 
bany by Stanley Friedenberg. 
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“RAINTREE COUNTY” 
Every opening BIG! 


“DON’T GO NEAR 
THE WATER’ 


Breaking records in first engagements! 


ky¢ "SEVEN HILLS OF ROME” 


Next attraction Radio City Music Hall! 


“THE BROTHERS 
KARAMAZOV” 
Follows “Seven Hills” at Music Hall! 


"MERRY ANDREW’ 
First New York Preview the 
Talk of the Town! 


“ALL AT SEA’ 


First four spots forecast a feast 
for the fans! 


“THE SAFECRACKER’ 
Spell-binding preview reveals 


sock drama! 


"SADDLE THE WIND” 
Richly fills the demand for 


big-scale westerns! 


“THE SHEEPMAN’ 
Ditto for this powerful attraction! 


‘GIGI’ . 
Lerner-Loewe’s first score since the 


famed “My Fair Lady”! 


EYES ON M-G-M! 
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PICTURES 





Picture 


Grosses 





‘Raintree’ Lusty 166, 
Port.; ‘Enemy’ $8,009, 2d 


Portland, Ore., Dec. 30 

Town is loaded with holdovers 
but biz is big. “Sad Sack” holds for 
a second hefty round at the Para- 
mount. “Enemy Below” also con- 
tinues for a big second inning at 
the Fox. “Kiss Them For Me” too 
is lively in holdover week. “Raim- 
tree County” at the Broadway is 
rated lusty. . 

Estimates for This Week 

Broadway (Parker) (1,850: $1- 
$1.50)—"Raintree County” (M-G) 
Lusty $16,000. Last week, “Around 
World” (UA) (36th wk). $4,400. 

Fne Aris (Foster) (425; 99-1.25 
—‘Belles of St. Trinian’s” (Indie) 
and “Folly To Be Wise” (Indie). 
Nice $2.000. Last week, “Game of 
Love” (Indie) (reissue) and “Devil 
ard Flesh” (Indie) (reissue) (4 
days) (2d wk}, $900. 

Yox (Evergreen) (1,536; $1.- 
$1.50\—“The Enemy Below” (20th) 
and “Rockabilly Baby” (20th) (2d 
wk). Tall $8,000. Last week, $7,800 


Guild (Foster) (400; $1.25) — 
“Doctor At Large” (Indie’. Oke 
$3,000. Last week, “Perri” (BV) 


(4 Days) (5th wk), $2,000. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“My Man Godfrey” (UI) 
and “This Is Russia” (UI) ¢2d wk). 
Slow $4,000. Last week, $3,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)\—“Kiss Them For Me” (20th) 
and “Young and Dangerous” (20th) 
(2d wk). Nifty $7,000. Last week, 
$7.400. 

Paramount (Port-Par) (3,400: 90- 
$1.25) “Sad Sack” (Par) and 
“Gunsight Ridge” (UA) (9d wk). 
Loud %10,000 or near. Last week, 
$11,700. 


CHICAGO 


(Continued from page 9) 
“And God Created Woman” 
(Kings). Giant $22,000. Last week, 
“This Is Russia” (U) (3d wk), $5,000 
for five days. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)\—“Ra‘ntree County” (M-G) 
(10th wk). Tidy $16,000. Last week, 
$9,000. 

Monroe (Indie) (1,090; 57-79)— 
“Let’s Be Happy” (UA) and “Af- 
fair in Havana" (UA). Spry $4,800. 
Last week, “Teenage Doli” (AA) 
and “Undersea Girl” (AA), $4,000. 
Oriental (Indie) (3,400; 90-$1.50) 





—‘Kiss Them for Me” (20th) (2d | 


wk). Okay $15,000. Last week, 
$13,000. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40)—“‘Seven Wonders of 
World” (Cinerama) (54th wk). 
wk). Great $21,500. Last week, | 
$15,000. 


Roosevelt (B&K) (1,400; 75-90'— 
“Deep Six” (WB) and “Naked in 
Sun” (AA). Hefty $21,000. Last 
week, “Slaughter on 10th Ave” (U) 
and “Gun Man Down” (UA) (2d 
wk), $8,000. 

State-Lake (B&K) (2,400; 90- 
$1.25)—“Old Yeller” (BV). Socko 
$31,000. Last week, “Pal Joey” 
(Col) (9th wk), $7,500 for 5 days. 

Surf (H&E Balaban) (685; $1.50) 
— “Game of Love” (Times) (6th 
wk). Busy $5,200. Last week, $4,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.30)—‘Around World in 80 
Days” (UA) (39th wk). Big $30,500. 
Last week, $18,000. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Don’t Go Near Water’ 
(M-G). Smasheroo $32,000. Last 
week, “Hunchback of Notre Dame’ 
(AA) (4th wk), $7,000. 

Woods (Essaness) (1,200; 
$1.50)—“Legend of Lost” (UA). 
Boffo $41,000. Last week, “Les 
Girls” (M-G) (8th wk), $8,000. 

World (Indie) (606; 90)— ‘Don 
Giovanni” (DCA). Big $5,000. Last 
week, “Richard III” (Lopert) (7th 
wk), $3,000. ab, 

Ziegfeld (Davis) (485; 79)\— 
“Bride Is Much Too Beautiful 
(Davis). Smash $4,500. Last week, 
subsequent-run. 


SEATTLE 
(Continued from page 9) 
sight Ridge’ (UA) (2d wk-6 days 
Great $13,000 or near. First wee 
was $14,200. pm 

Fifth Avenue (Evergreen) (2.500; 
$1-$1.50)—“Peyton Place” (20th). 
Terrific $16,000. Last week, 4th 
of “Pal Joey” (Col), $5,200. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Nana” (Indie). Big $6,000. 
Last week, “Baby Face Nelson’ 
(UA) and “Lady 4 Vengeance 

A) (2d wk), $2,400. 

CU tusie Hall (Hamrick? (2,200; 90- 
$1.25)—“‘My Man Godfrey” (U) and 
“This Is Russia” ——— Fair 
6,000. Last week, $5,300. 

. Orpheum (Hamrick) (2,700; 90- 
$1.25) —“Legend of Lost” (UA) and 
“Dalton Girls” (UA) (2d wk). Good 
$9,000. Last week, $7,000. 

Paramount (SW-Cinerama) 
(1,282; $1.20-$2.65)—“Seven Won- 
ders” (Cinerama). Slick $12,000 
or close. Last’ week, $6,500. 





k 


90- 


' 


BROADWAY. 


(Continued from page 9) 
sixth week for this remarkab!e for- 
eign long-run pic was $8,500. 

Capitol (Loew) (4.820; $1-$2.50) 


| was big $36,400 for 21 perform- 


| 
| 
| 


| Odeon 


—‘‘Legend of Lost” ‘UA) (2d wk). | 


First three days of 
ended Monday night) is headed 


this sess on | 


for big $29,000. Opnen'ng week was | 


$43,000. Stays, natch! 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“10 Commandments” (Par) 
(60th wk). Current round looks to 
climb to sock $45,000 or better for 
week ending Thursday (2) in 21 
performances. The 59th week was 
$40,400 for 19 shows. Stays indef. 

Fine Arts (Dav s) (468; 90-$1.80) 
—"“Admirable Crichton” (Col) (3d 
wk). Second stanza finished Sun- 
day (29) was very big $10,200. First 
week was $8,U00. 

55th St. Playhouse (Moss) (300; 
90-$2'\—“Bo!'shoi_ Ballet’’ (Rank) 
(2d wk) Second round finishing 
Tuesday (31) is heading for great 
$i1,200.. First was $8,000. 

Guild (Guild) (450; $1i-$1.75)— 
“Golden Age of Comedy” (DCA). 
First week ending Tuesday (31) 
looks like big $10,200. Pic is day- 
dating with the Embassy on Broad- 
way. 

Mayfair (Maurer) (1,736; 90- 
$1.80)\—“Enemy Below” (20th). 
First week ending Tuesday (1) 
looks like smash $28,000, unusual- 
ly big since house reopened with 
this pic after being closed for a 
month or more because Brandt 
gave up lease. 

Normandie (Trans-Lux) (592; 95- 


$1.80—‘All At Sea” (M-G) (2d wk). | 


This round ending Friday (3) is 
heading for big $13,500. First was 
$16,500, over expectancy. 

Palace (RKO) (1,700; $1-$3)— 
“Bridge on River Kwai” (Col) (2d 
wk). 
(31) night looks like capacity $45,- 
400 for 14 performances. First 
week was $25,000, nearly capacity, 
for eight shows in six days. 


on indef, with seats selling to 
April 15 starting Jan. 1. 
Paramount (AB-PT) (3,665; $1- 


$2.50)—-“It’s Great To Be Young” ; 


(FA) with rock ’n’ roll stageshow. 
First week ending Tuesday (31), 
including New Year's Eve, is head- 
|ing for new alltime high of $185,- 
000. Holds for five days, 
this was the original booking—12 
days. “Tarnished Angel” (U) is 
next in. 


$1.80) — “And God 
Woman” (Kings) (11th wk). 
10th frame ended Sunday 
pushed to terrific $18,000. 
ninth was $12,500. 


The 
(29) 


'fellers) (6,200; 90-$2.75)—“Sayon- | (20th wk). Holding oke 
jara” (WB) with Christmag stage- | Last week, $9,000. 
Current week, | 
which takes in New Year’s eve and “Lucky Jim” (IFD) (2d wk). Good | 


'show (4th wk). 


This session ending Tuesday | 


Stays | 


Paris (Pathe Cinerama) (568; 90- | “Geordie” (IFD), $2.500. 
Created | 


ances. The 13th week was $26,200 
on 15 shows. 

World (Times) (400; 95-$1.50)— 
“Razzia” (Kass) (7th wk). The 


sixth round ended Sunday (29) was. 


big $5,800. The fifth was $4,000. 
(Rank) (854; 90-$1.80)— 
“Graf Spee” (Rank). Initial ses- 
sion, which opens this former Cen- 
tral Theatre «s the Odeon, is head- 
ing for big $24,000, taking in New 
Year's Eve and Jan. 1 


PITTSBURGH 


(Continued from page 8) 


“Love Slaves Amazon” (U), $2,000. 

Guild Green) (500; 5-99'—“Leost 
Continent” (Lopert) (2d wk). Extra 
holiday matinees pushing it up to 
$3,000. Last week, $2,000. 

Harris (Harris) (2,165; 80-$1.25) 
—“Kiss Them for Me” (20th). 
Heading for good $11,000" Stays 
until Jan. 8, when “Peyton Place” 
(20th) comes in. Last week, 4th of 
“Pal Joey” (Col), $6,000. 
| Nixon (Rubin) (1,500; $1.25-$3)— 
“Around World” (UA) (38th wk). 
Extra performances helping in 
sharp holiday pickup and should 
be back around $10,000 for closing 
stanza. Picture comes out Satur- 
day (4) after nearly nine months, 
and house reverts to legit. Last 
weck, $3,000. 





Pern (UA) (3,300; 80-$1.25)— 
“Legend of Lost” (UA) (2d wk). | 
|Closed last night (Mon.) with 


“Don’t Go Near the Water” (M-G) 


coming in. In 11 days, “Lost” was) 


good at $19.000. 
Squirrel Hill (SW) (900; 85-99)— 
“God Created Woman” (Kings) (2d 


wk). Simply tremendous. Looks 
like booming $7,500. Last week, 
$7.000. 


Stanley (SW) (3.800; 80-$1.25)— 
“Sad Sack” (Par) (2d wk). Will get 
more in 6 days in this session than 


| it did in full first week. Up to 
nearly $15,000, big. Last week, 
$12,000 

Warner (SW-Cinerama) (1300; 


$1.20-$2.40)—“‘Search for Paradise” 
| (Cinerama) (12th wk). Shooting up- 
ward again after the expected 
slump and with flock of extra 
shows should come close to sock 
! $12,000. Last week, $4,000. 


TORONTO 


(Continued from page 9) 
|Last week, “Pal Joey” (Col) (Sth 





since | Wk), $8,000 for 4 days. 


| Jnternational (Taylor) (557; $1)— 
St. T-inian’s” 


/“Blue Murder at s 
Last 


\(IFD). Big $5,000. 


Loew’s (Loew) (2,098; 75-$1.25)— 
|“Jailhouse Rock" (M-G). Wham 
/ $19,000. Last week. “Les Girls” 


The | (M-G) (6th wk), $7,000 for 5 days. 


Tivoli (FP) (955; $1.75-$2.40) — 


Radio City Music Hall (Rocke-|“Around World in 80 Days” (UA) | Ballet. 


at $8,000. 
$1) — 


Towne (Taylor) (693; 


New Year’s Day ‘1) looks to hit a | $6.000. Last week, $6.500. 


new high of $224,000, topping old | 


University (FP) (1,233: $1.50- 


week, 





Literati 


Giant Picture Books Companion to Noel Coward” re- 
os el : . . -centiy. 

Year, — pees vie ver Writer-producer Harold Clur- 
nual picture-history, as it has again ns closeups on the contempo- 
for 1957, quickly rose to the sput- rary theatre in England, France, 

nik occasion with still another Germany and lerecl wal 4 : 
ei : . > » wictoris istory lished by Macmillan in April, titlec 
poe sagem se ate aye “Lies Like Truth; Theatre Reviews 
;° clence and Engineering. 1S | and Essays,” and in May Gerald 
| in the same oversize format of pic- Fay's “The Abbey Theatre: Cradle 
|tures and easy-to-read text as of Genius” is also due. “Shake- 
“Year—1957," which marks the | Speare at the Old Vic,” by Mary 
aes 42 or fartuen Carke, is fourth in a series, on 
10th anniversary of the venture. top of “Old Vie Drama 2,” hy Au- 
As with its predecessors it contains drey Williamson. Still another im- 
more than 1,000 pictures and some port is “Schubert; Memoirs By His 
75,000 words. Heury Cabot Lodge Frierds,” edited by Otto Erich 
Jr. wrote the foreword and, per Deutsch, siated for February pub- 
| usual, Baldwin H. Ward is the edi- licaticn. 
tor. 
| A fascinating nostalgic album is 
still another Year publication (all 
|are $7.95 books, distributed via (Doubleday; $5), is edited by Har- 
Simon & Schuster) titled “The old Ribson in the second year of its 
| Turbulent 20th Century.” This cov- | publication, and printed in Britain. 
|ers, in prose and pictures, the John Osborne has done an iniro- 
entire panorama from ihe turn-of- | duction. Illustrations are in color 
| the-century to date-—and of course and black and white. New York 
| there is strong accent on show bz, | season is reported by Alan Schnoi- 
the lively arts, ete., throughout der; English theatre by J. W. Laim- 
both of the lighter volumes. bert and J. C. Trewin; Irish stage 
Abel. by Gilbert Fallon. Jean-Pierre 
—— Leroir assesses the Paris se>son; 
| Suit Vs. ‘Confidential’ Distribs | Anthony Curtis, Italy; Elizabeth 

George Gainford, who managed Montagu, Vienna; Hibson, USSR; 

Geoffrey Hutton, the Antipodes; 








Intl. Theatre Annual 
“International Theatre Annual” 


| Sugar Ray Robinson in the fighter’s vf 
| heyday, has filed su‘t for $500,000 | Les'ie French, South Africa. Gen- 

against 20 magazine dealers eval articles are contribuied hy 
| throughout the state of Indiana,| Henry Sherek and Sir Donald 
}in Cireuit Court at Indianapolis. Wo fit, among others. There is a 
|The suit is based on an article in chronology of world premieres and 

Confidential magazine which, the an obit department 

complaint charges, the dealers dis- Volume gives excellent coverage 
| tributed. Article, in the March, | as far as it goes but, as in most 
| 1956 issue, said Sugar Ray’s fight books purporting to be “world” 
| with Kid Marcel in Paris May 21, theatre reports, many vital pro- 
| 1951, was “fixed” by the two man- | ducing centers (in this case, the 
| agers involved, and without thetwo Scondinavian, for example) are 
| fighters’ knowledge. neglected. Rodo. 
| As a result of the article, Gain- 
| ford declares, he “has been unable 
|to secure boxers of merit or 
| promise to manage and train.” A 





Show Bz Nuggets 
February Nugget (Jan. 2 distri- 
bution) top-bills “That Was Jazz, 


|similar suit was reported filed | 157" jn * 

1 . § a three-page layout, wit 
jagainst newsdealers in Connec- Charles Edward ‘Smith Ceitavine. 
ticut. | Actually, the physical lead feature 





| in the issue is Mitch (Columbia 

Mempirs of the Ballet Fecords) Miller's “Beard’s Eye 
| Dame Ninette de Valois, director View” column, but that’s been a 
and founder of Sadler’s Wells Bal- recvlar” spotting since Nugcet 


retained the artists & re 

msn a few months ago, 
Other show biz articles are 
“Season of the Binge,” by Toots 
“as told to” Mart'n Scott; 
Entertainers,” by - Roy 
“The 


let (now the Royal Ballet) since its 
founding in 1931, has written her 
memoirs, “Come Dance Wi:h Me,” 
| which World will publish. 

| Miss de Valois was made a Dame Sor 
|of the British Empire some years “The ; 
| ago for her work also in found'ny  Doliner and an _ unbilled 
| the Sad’er’s Wells School of Ballet | Hosts” (supper club and _ boite 
(now the Royal Ballet School) and greeters, etc.), 

of the Turkish National School of 


pertoire 


CHATTER 
Fandom House Ine. has been 
authorized to conduct a printing 
and publ'shing business in Queens 
County, N.Y. 
Caskie Stinnett plan@d to Hav- 


| World is also publishing quondam 
|actor Peter S. Feibelman’s first 
novel, “A Place Without Twilight.” 





| Bowan’'s Theatre Book 
| “Modern Theatre Lighting” by 


mark of $215,000. Third week was | $2.40)\—“This Is Cinerama” (Cine-| Wayne Bowan (Harper; $5), has 2a for on-the-scene work on a 


$191,500, 
pectations. 
ness was biggest ever at house, 


considerably over 


with Hall held back only by turn- | 


over. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“‘Around World” (UA) (64th wk). 
The 63d round ending Tuesday (31) 


looks capacity $68.000 for 19 per- | 


formances, The 62d week was $42,- 
|000 for 15 shows. Besides the 
added shows, a $6 top for New 
Year's Eve helped account for the 


big jump in gross even over last | 


week. . 
Plaza (Brecher) (525; $1.50-$2)— 


This is heading for sock $12,000 in 


four days of current session. First | 


full week was $15,000. 


Roxy (Nat'l. Th.) (5,717: 65-$2.50) | 
—‘Peyton Place” (20th) and Yule- | 
Current | 


tide stageshow (3d wk). 


frame finishing Wednesday (1) 


looks to climb to wham $170,000, | 


,which is only topped by “The 
| Robe” (20th) here. Second was 
$100,000, way over hopes. Hold- 
ing a fourth. 


State (Loew) (3,450; 50-$1.75)— 


“Raintree County” (M-G) (2d wk). 
| This is likely to hit great $49,500 
in four days of current week but 
not taking in New Year's Eve. First 


was $45,000 being for full week. | 


Continues. 

Sutton (R&B) 
“Smiles of Summer Night” (Rank) 
(2d wk). First session ended Sun- 
day (29) was great $17,200, and 
looks in for a run. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50.—“Old Yeller” (BV) (2d 
wk). First round finishing Tues- 
day (31) is heading for a mighty 
$22,000. 

Victoria (City Inv.) (1,060; 50-$2) 


—‘Pathe of Glory” (UA) (2d wk). | 


First stanza ending Tuesday (31) 
looks like sockeroo $40,000 or near. 


"In ahead, “Mad Ball” (Col) (5th 
wk), $10,500. 

Warner (SW-Cinerama) (1,600; 
$1.80-53.50)—“Search For Para- 
dise” (Cinerama) (15th wk). The 


'14th ‘frame ended Saturday (28) 


' € ex- | rama) (10th wk). 
Christmas Day’s busi- | hig $16,000. Last week. $14.500. 


“Raintree County” (M-G) (2d wk). | 


(561; 95-$1.75)— | 


Fire pickuo to 


Uptown (Loew) (2.098; 60-S1)— 


“My Man Godfrey” (U). Hep $13.- 
|/000. Last week, “Tammy ard 
|Bachelor” (U) and “Written, in 


| Wind” (U) (reissues), $4,500 for 5 


| days. 
York (FP) (877; $1.25-$2)—“10 
|Commandments” (Pa™) (58th wk). 


Fair $3,000, despite holiday. Last 
| week, same. 


BOSTON 


(Continued from page 8) 


“Long Haul” (Col) and “Hard Man” 
(Col). Good $9,000 in 9 days. 
| Memorial (RKO) (3.000; 75-$1.25) 
—‘“Peyton Place” (20th). Wow 
$35,000. Last week, “Abominable 
Snowman” (20th) and “Ghost Div- 
er” (20th), $12,000. 

Metrorolitan (NET)—‘Sayonara” 
(WB). Big £30,000. Last 


Dr. Jekyl” (AA), $10.000. 


Trans-Lux (T-L) (724; 75-$1.25) 
—‘‘Mile. Striptease” (Indie). Fat 
' $7,000. “Last week, “Street of 


Shame” and “Too Bad She's Bad,” 
(Indie) (2d wk), $5.000. 


Orpheum (Loew) (2,900; 75- 
$1.25)—“Les Girls” (M-G). - Big 
/$18.000. Last week, “Pal Joey” 


(Col) (5th wk), $14.000. 
State (Loew) (3,500; 75-$1.25)— 
“Les Girls” (M-G). Sock $15,000. 


Last week, “Scandal in Sorrento” | 





(DCA) and “Cast Dark Shadow” 
(DCA), $7,000. 
SEATTLE 

Carl Mahne, former key-man 


with Evergreen Theatres in the 
nofthwest, returned here as man- 
/ager of Fifth Avenue Theatre. He 
| sueceeds Jack Hammacker, who 
| resigned to go into business on his 
| own in Spokane where he formerly 
was manager of the Fox. Mahne 
| was area man@er for Roy Cooper 
Theatres in Visalia and Menelo 
Park, Calif., covering six houses. 


} week, | 
“Cyclops” (AA) and “Daughter of | 


been prepared for use of school "ew rovel with a Cuban back- 
and community theatres. As a 8round. 
handbook, it has sufficient merit to. The Post-Standard Corp., Syra- 
be on the prompt desk of every cuse, N. Y., has changed its capital 
professional stage manager, and stock from $200,000, $100 par val- 
could be used advantageously by ue. to 2,000 shares, no par value. 
many scenery and lighting design- Real Adventures Publishing Co. 
ers now operating on Broadway.|Inc has merged Glenkel Pub. Co., 
Author is an assistant prof of Eng-| Flying Stories Inc. and Live Ro- 
lish and fine arts at William & mances Pub. Co. Ine. (all New 
ety Fa wt 1947, he —* York corporations). 
Paul Green's al fresco spec, “The Medical & Lay Literary Agency 
Lost Colony.” _ , _ Inc. authorized to conduct business 
Book treats with virtually every jn New York. Unified Educator 
aspect of stage lighting: color, in- press, Inc. also authorized to con- 
ge ey SS duct a publications business in N.Y. 
shop, budgets, etc. AN ¢ Austria’s Bergland Publ'shing 


appendix gives a thorough glossary } 
3 techni-al terms and supplies a > out Louis P. Lochner's 
reliable list of manufacturers of D!0STaphy _ of Fritz Kreisler 


; 





ighti i shortiy before Christmas ith 
| pro stage lighting equipment. Text S'0rUy. . wi 
lis brisk and informative. Illustra- a big. Kreisler is very popular 
tive material is good. Rodo. n vienna. 


Lawrence J. Quirk appointed as- 
sociate editor of Catholic Preview 
Macmillan’s Theatre Books | of Entertainment by Stephzn L. 
Macmillan has quite a few thea-| Saunders, editor and _ publisher. 
He's a nephew of the late James 





|tre and music books on its new 


| lists, including several imports R. Quirk, pioneer fan mazazine 
from Londen’s Theatre World editor, and will continue to con- 
Monographs. _ tribute to Photoplay and other 


New legit critic George Freedley, mags. 
curator of the Theatre Collection of Long Island Dail lish- 
the N.Y. Public Library, did one on | jing Co. Inc., of ts ., a 
The Lunts, due in February, but has changed its capital stock from 
| first published abroad. Katherine | $1,200,000 to 12,000 shares of no 
| Sorley Walker's biog on “Robert par value, according to a certi- 
|Helpmann”—thus  titled—is an- ficate filed in Albany by Goldman, 
| other, as are the already published | Evans & Golden, Woolworth Blg.. 
“Picture History of the British |New York. On the same day, that 
Theatre,” by Raymond Mander and | Jaw firm also recorded a certificate 
| Joe Mitchenson and a second edi-|| that The Herald Co. Onondaga 
| tion of “Hamlet Through the Ages,” | County (Syracuse), had changed its 
| by the same authors. Mander and cupital stock from $200,000 to 2,000 


| Mitchenson did the “Theatrical shares, no par value. 
ee 


A TO Z OF CONTINENTAL PRODUCTION 


Lavishly Illustrated — 100% Topical 
“CONTINENTAL FILM REVIEW" 
THE ONLY MONTHLY OF ITS KIND IN ENGLISH 
& MONTHS 1 DOLLAR 60 AIR MAIL 2 DOLLARS 75 
12 MONTHS 3 DOLLARS 15 


— AIR MAIL 5 DOLLARS 45 
EURAP Publishing Co. Ltd. 71 Stoke Newington Rd., London MW. 16 
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“OUR VIRGIN ISLAND” 


| at New Elstree Studios) 


Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year ........28 
This Date, Last Year ......19 








COLUMBIA 
Starts, This Year 
This Date, Last Year.. 


.33 
.38 


see ener 











“ME AND THE COLONEL” 
(William Goetz Prod.) 
«Shooting in France) 
Prod.—William Goetz 
Dir.—Peter Glenville 
Danns Kaye, Curt Jurgens, Nicole 
Maurey, Akim Tamiroff, Martita Hunt, 
Francoise Rosay 
‘Started Nov. 18) 


WALT DISNEY 


Starts, This Year......... 2 
This Date, Last Year...... 1 








| “THE a a AND THE DEAD” 

| (RKO Pict 

(Shooting i“ Panama) 
Prod.—Paul Gregory 

Cliff Robertson, Raymond 

L. Q. Jones, James Best. Joey 

Bishop, Richard Jaeckel. Jerry Paris, 

Greg Roman, William Campbell, Rob 


ert Gist 
(Started Dec. 12) 


INDEPENDENT 
Starts, This Year........ 
This Date, Last Year 














METRO 
Starts, This Year.........18 
This Date, Last Year .....25 











“THE LAW AND JAKE WADE” 
Prod.—William Haw 
Dir.—John Sturges 

Robert Taylor, Richara Widmark, Burt 
Douglas, Patricia Owens. Robert Mid- 
dileton, Henry Silva, Eddie Firestone 

(Started Nov. 12) 





PARAMOUNT 


Starts, This Year.........16 
This Date, Last Year,......17 











“THE BUCCANEER” 

Prod.—Henry Zepenee 

Dir.—Anthony Qui: 

Yul Brynner, Chariton Heston, Charles 
Boyer, Claire Bloom, Inger Stevens, 
Henry Hull, E, G, Marshall, George 
Matthews, Theodora Davitt, Douglass 
Dumbrilie, shley Cowan, Manuel 
Rojas, Bruce ordon obert F. 
Simon, John Dierkes, "Hobin Hughes, 
Iris Adrian, raves, Jerry 
Hartieben, Steven a" Fran Jef- 
fries, Robert rwick, Onslow 
Stevens, Jack mA. echen. Julio de 
Diego, Reginald Sheffield, Stephen 
Chase, Lorne Green, Judd Holdren, 
Goes De Briac, Sidney Melton, Mickey 

inn 

(Started Sept. 30) 

“ROCK-A-BYE BABY” 
«York Prods.) ’ 

Prod.—Jerry Lewis 

Dir.—Frank Tashlin 

Jerry Lewis, Marilyn Maxwell, Corie 
Stevens, Reginald Gardiner, Baccalon, 
Hans Conreid 

(Started Nov. 25) 


20th CENTURY-FOX 
Starts, This VRGW . 00000 cae 
This Date, Last Year.......25 











“THE BARBARIAN AND THE GEISHA” 
‘Shooting in Ja@pan) 
Prod.—Eugene Frenke 
Dit John, Huston 
John Wayne, Eko Anda, 
So Yamamura 
(Started Oct. 14 
“TEN NORTH FREDERICK” 
Prod,—Charles Brackett 
Dir.—Philip Dunne 
Gary Cooper, Suzy Parker, Diane Varsi. 
Geraldine Fitzgerald, _Tom Tully. 
Stuart Whitman, John Emery, Philip 
Ober, Joe McGuinn, Nolan Leary, 
Helen Wallace 
(Started Dec, 2) 


Sam Jaffe, 


“ACROSS THE praneLAses” 
‘Schulberg Prod. | 
‘Shooting in Florida) | 
Prod.—Stuart satbers 
Dir.—Nicholas Ray } 
Christopher Plummer, Bur! Ives. Gypsy 
Rose , Chana Eden, Emmett Kelly. | 
Howard Smith, George Voskovoc, Curt | 


Conway, Sammy Rennick, Tony Ga 
lento, Peter Faik, Pat Henning, Fred 
Grossinger, Toby Bruce, Mackinlay | 
Kantor | 
(Started Nov. 14) | 
“TOM THUMB” 
(Galaxy Picts.) } 
(MGM Release) } 
(Shooting in England) | 
rod.—George Pa 
Russ Tamblyn, Alan Young, Terry 
Thomas, Peter Sellers, June Thorburn 
Bernard Miles 
(Started Novy. 25) - 
“SEPARATE TABLES” 7 
(Hecht-Hill-Lancester) | 
(UA Release) | 
Prod.—Harold Hecht 
Dir.—Delbert Mann 
Burt Lancaster, Rita Hayworth, Deborah | 
Kerr, David Niven, Wendy Hiller 
Gladys Cooper, Catheleen Nesbitt, | 
Felix Aylmer, May Hallatt, Rod Tay- | 


lor, Audrey Dalton, Priscilla Morgan 
(Started Dec. 9) 
“GANG WAR” 
(Regal Films) 
(For 20th-Fox Release) 
Prod.—Harold Knox 
Dir.—Gene Fowler Jr. | 
Kent Taylor, Gloria Henry, Charles | 
Brenson, Jennifer Holden, Gloria | 
Grayk, John Doucette, Dan Simmons | 
(‘Started Dec. 13) 











IN BRITAIN | 


ASSOCIATED-PATHE 


Starts, This Year 
This Date, Last Year 














UNIVERSAL 
Starts, This Year 
This Date, Last Year. 


~cae 
ee 


“NEVER STEAL ANYTHING SMALL” 
Prod \aron Rosenberg 





Dir.—Charles Lederer 

James Cagney, Shirley Jones, Roger 
Smith, Cara Williams, Royal Dano, 
Virginia Vineent,: Jack  Albertsoa, 
Horace McMahon, Robert Wilkie 


(Started Oct. 3D 


“AND RIDE A TIGER” 
Prod Ross Hunter 


Dir Helmut Kautner 
June Allyson, Jeff Chandler, Sandra 
Dee, Conrad Nagel, Charles Coburn, 


Hayden Rorke 
(Started Dec. 2) 





WARNER BROS. 











Starts, This Year.... ..20 
This Date, Last Year.. .14 
“INDISCREET” 
(Grandon Prod.) 
(Shooting in London) 
Prod.-Dir.—Stanley Donen 
Cary Grant, Ingrid Bergman. Cecil 
Parker, Margaret Jehnston, David 
Kossoff. Megs Jenkins 
(Started Nov. 18) 
ST 
A Y k Theat | 





RADIO cin wUSIC Matt 


ockefeller 


MARLON BRANDO 
in SAYONARA 


RICARDS ‘sO! MONT GARNER 
\n lectaben® went fay, Tocheicoter ® 


end THE wuSie WALLS GREAT CARITAS STAGE SHOW 













— coLD Dg ALEX” 
Pro.—W. Whittaker 
Dir.—J. oe -Thompson 
John Mills, Sylvia Syms, 
Quayle, am age Andrews . 
(Started Sept. } 
“WONDERFUL ouenee” | 
(Everest Productions) } 
} 
| 
| 


Anthony 


Prod.—Anna Neagle 
Dir.—Herbert Wilcox 
Frankie Vaughan, Jackie Lane, Jeremy | 


pencer 
(Started Nov. 5) 


ANGLO A’LG’MATED 


Starts, This Year 
This Date, Last Year 


“THE DUKE WORE JEANS” 
(insignia Films) 
Prod.—Peter Rogewy 
Dir.—Gerald Thomas 
Tommy Steele, June Laverick, 


Medwin 
(Started Oct. 28) 
“6-5 SPECIAL” 














Michael 














Exec. Prod.—Herbert Smith 
Asst. Prod.—Josephine Douglas 
Dir.—Alfred Shaughnessy 
Dickie Valentine, Joan Regan, Lonnie 
Donegan, Russ Hamilton 
(Started Nov. 25) 
| 
| 
COLUMBIA 
Ne 6 | 
This Date, Last Year ...... 4 
“THE KEY” 
(Highroad Productions) 
Prod.—Carl Foreman 
Dir.—Sir Carol Reed 
William Holden, Sophia Loren, Trevor 


Howard 
(Started Aug. 7) 
“THE REVENGE OF FRANKENSTEIN’ 
‘Hammer Films) 
Prod.—Anthony Hinds 
Dir.—Val Guest 
Casting 
(Starts Dec. 30) 


RANK 
Starts, This Year ...... 
This Date, Last Year ... 
“R NIGHT TO REMEMBER” 


Prod.—William McQuitty 
Dir.—Roy Baker 











.20 || 
13 








Kenneth More, David McCallum, Jill 
Dixon 
(Started Oct. 14) 
“NOR THE MOON BY NIGHT” 
(Shooting in Africa and Pinewood) 
Prod.—John Stafford 
Dir.—Ken Annakin 
Belinda Lee, Michael Craig, Patrick 
McGoohan 


(Started Nov. 1) 
“THE WIND [ner READ” 
Prod.—Betty 
oe ——— y 
k Bogarde, Yoko Tani, Ronald Lewis 
itarted Dee. 16) 


BRITISH LION 


Starts, This Year ..... <“ 
This Date, Last Year ...... 


“THE PACK” 
Prod.—Sergei Nelbandov 
Dir.—Brian Desmond Hurst 
Michael Redgrave, Tony Britton 
(‘Started Oct. 20) 





12 











| (Shooting in 


jtude generally 
are super-critical and that the pub-| 


Prod.—Grahame Tharpe and Leon Clore 
Dir.—Pat Jackson 





John Cassavetes, Sidmey Poitier, Vir- 
ginia Maskall 
(Started Oct. 7) 
PARAMOUNT 
OS eer 2 
This Date, Last Year ....... 0 











“ANOTHER TIME—ANOTHER PLACE” 
(Kaydor Productions) 
Prod—Joseph Kaufman 





Dir.—Lewis Allen 

Lana Turner, Barry Sullivan, Glynis 
Johns 

(Started Sept. 30) 

Starts, This Year ...... eo 

This Date, Last Year ....... 2 











| “SMILEY GETS THE GUN” 


(Canberra Film Productions) 
‘Shooting in Australia) 
-Anthony Kimmins 
~Anthony Kimmins 
ips Rafferty, Sybil Thorndike, Keith 
(Started Nov. 11D 
“HARRY BLACK” 
India) 
Prod.—John Brabourne 
Dir.—Hugo Fregonese 
Stewart Granger, Anthony 
bara Rush 
(Starting Jan. 2) 


METRO 
Starts, This Year 
This Date, Last Year 


Steel, Bar- 











“TOM THUMB” 
(Galaxy Productions) 
Prod.—Ge 
Dir.—Georg 
Russ Tamblyn, 
Thomas, Peter 
thews 
(Started Nov. 25) 
“NOWHERE TO GO” 
Ealing Films) 
Prod.—Michael Balcon 
Dir.—Seth Holt 
George Nader, 
(Started Dee 


UNIVERSAL 


Starts, This Year 
This Date, Last Year 





Terry 
Mat- 


Alan Young, 
Sellars, Jessie 


Bernard Lee 











“DRACULA” 
‘Hammer Film Productions) 
Prod.—Anthony Hinds 
Dir.—Terence Fisher, Peter Cushing 
Christopher 
(Started Nov. 


Lee 
5) 























WARNER BROS 
Zi a 
Siar, Fee TOU ios cesses § 
This Date, Last Year ..... PES 
“INDISCREET” 
Prod.—Stanley Donen 
Dir Stanley Donen 
Ingrid Bergman, Cary Grant 
(Started Nov. 18) 
4 
- 
EROS FILMS 
Starts, This Year ........14 
This Date, Last Year ......12 
“CAT AND MOUSE” 
(Anvil Films) 
Prod.—Paul Rotha 
Dir.—Paul Rotha 
Lee Patterson, Ann Sears, Hilton Ed- 
wards, Victor Maddern, Diana Faw- 
cett, George Rose, Reddy McMillan 


(Siarted Nov. 25) 
“A QUESTION OF ADULTRY” 
Raystro Productions) 
Prod.—Raymond Stross 
Dir.—Don Chaffey 
Julie London, Anthony 
Sydney. Geoffrey Keen 
(Started Dec. 2) 
vai 
(Criterion Film Productions) 
Prod.—George Maynard 
Dir.—Vernon. Sewell 
Michael Rennie, Patricia Medina, 
Knight. Milly Vitale 
(Started Sept. 30) 


Steel, Basil 


David 








Define ‘Roadshow’? 


Continued from page 13 


vertising, pictures that run too 
long, etc. It’s figured that this may 
be part of the recent decline, since 
the public has been urged many 
times to see pix that didn’t live up 
to top standards. Industry’s atti- 
is that the critics 


lic—now consisting 60% of young 
people—is willing to accept almost 
anything. 

There now are those who believe | 
that, while this theory may be su-| 
perficially true, the public has de- 
veloped a growing critical sense 


which, while not-necessarily analy- | 


tical, provides a sense of the in- | 
adequate and the disappointing. | 
This, in turn, has affected attend-| 
ance over an extended period of | 
time. 

Films currently roadshowing in- | 


clude “Cinerama,” “Around the 
World in *80 Days,” “Ten Com-; 
mandments,” “Bridge Over the! 


River Kwai,” and, in the future, | 


“Farewell to Arms” (on a limited | 
roadshow), probably “Old Man and | 
the Sea,” the ge ig films 
from Warner Bros., “Raintree 
County” started out pa r roadshow, 

but was switched. A number of 














Gensor’s Slip 


Continued from page 7 








could consist either of classifying 


films for adults and juveniles, or 
in an educational program for | 
parents, urging on them to wake 


up to their own responsibilities. 
‘The trouble and this isn’t 
sufficiently recogfinized, that no 
regulation will work properly un- 
less it has the support of the 
people. And the people will not 
support a censor unless he is en- 
lightened and responsible. This 
has been one of the troubles of 
the past and it will continue to 
| plague films in the future. There 
jis nothing more dangerous and 
'deadly than an ignorant censor.” 
| Actually, the only important 
censor case to reach the Supreme 
|Court in 1957 was “The Game of 
| Love,” which had been banned in 
Chicago. The ban had been up- 
held by the lower court and was 
upset by the Supreme Court. Pend- 
ing for 1958 is “Lady Chaiterly’s 
Lover,” which was banned in New 
York and is heading for the High 
Tribunal, and “God Created Wom- 
an,” recently banned in Rhode Is- 
land. Both 
Kingsley International, with 
cases handled by London. 
banning of “Mom and Dad” 
| Kansas also may go to court. 
The only active censor boards 
left now are in New York, Vir- 
ginia, Maryland and Kansas, with 
Maryland now tending to follow 
| closely the N. Y. decisions. In ad- 
| dition, some 20 cities have active 
censor boards, among them Chi- 
| cago and Detroit 
| The theory that the industry 
| should go along with a “good” cen- 
sor is contradicted sharply by Fe- 
lix Bilgrey, attorney for Times 
Film, which has been most active 
in battling it out with various cen- 
sors. Bilgrey won important anti- 
+eensor victories in Maryland and 
| Massachusetts. 
“It's foolish to go along with a 
| ‘good’ censor because, tomorrow, 
he may be replaced,” argued Bil- 
grey. “This is a long and contin- 
uing fight I believe there is a 
chance that the Supreme Court 
will reverse its current stand and 
go beyond the narrow issue in vio- 
lation of what is their preferred 
| practice. The Supreme Court 
moves slower than the lower court. 


is, 


the 


in 


“But it did make the very basic | 


decision in the ‘Miracle’ case, in 
which motion pictures got a new 
legal meaning and standing, being 
raised from mere entertainment to 
be part of the field of communica- 
tions and thus eligible for Consti- 
| tutional guarantees of the freedom 
of speech and expression. Even- 
| tually, I am sure the Court will go 
all the way.” 


According to current estimates, | 
| the total cost of censorship to the | 


film industry now runs to about 
' $500,000 annually, which 
include such items as the shipping 
of prints, manpower, etc. What an- 
noys many in the industry is that 
; the remaining boards, while fully 
operative in that all pix are sub- 
| mitted, are barely effective. The 
only censorship basis left in the 
New York statute, for instance, is 
| obscenity; and under the Supreme 
Court rulings it’s very clear that a 
film really must be extreme to 
qualify under that definition. 


Whether the distributor would 
|} be well served under a changed 
procedure, under which there 


would be no pre-release banning, 
but a picture could be closed up 
after a single showing, is question- 
able. Practically, there would be 
| little difference. 
point of view, the burden of proof 
in such a case would then be up 
to the censors rather than the dis- 
|tributor or the theatre, and the 
issues automatically would have to 
be hashed out in Court. 


Bill Alland 


=e Continued from page 3 See 
money only because they weren’t 
brought in on realistic budgets— 














[Hecht -Lancaster: 


‘Were Expanding’ 


The first independent production 
company to so expand. Hecht-Hill- 
Lancaster is in process of setting 
up a staff of field men to work with 
the United Artists exploitation de- 
partment. At the same time Ber- 
nard M. Kamber has been appoint- 
ed H-H-L’s national director of ad- 
pub and exploitation. 

In addition to the field reps pub- 
licity departments have been set 
up in Hollywood and New York, 
all under Kamber’s direction, with 
the job of handling the unit’s 12- 
picture program as announced for 


| UA release, 


films are released by | 


The | 


Kamber, who was an indie pub- 


licist working with H-H-L on a 
special assignment basis, joined 
H-H-L last year as exec assistant 


in charge of the N. Y. office. 

Robert Schiffer is continuing as 
H-H-L’s publicity coordinator on 
the Coast. 








Louis A. Green 


Continued from page 3 = 


If 





monious board of directors. 


| Green succeeds in his peacemaking 


efforts, he will serve on the board 
of directors. He is believed also 
anxious to induce one of his asso- 
ciates, another Wall St. investor 
who is in semi-retirement, to serve 
on the board. Asked about this, 
Green prefers to withhold the 
name ‘of this individual at this 
time, but has stressed that “he will 
be a tremendous asset to us.” 
As To 19-Man Board 

The new Loew's “peacemaker” 
is represented as feeling that 
Loew’s current 19-man board is too 
unwieldy to conduct the com- 
pany’s business properly. He has 
been pushing for a reduction of 
the board to 10, but it’s understood 
that he has run into some opposi- 
tion on this problem. Some offi- 
cials of Loew's, it’s said, feel that 
it would be embarrassing to ask 
certain board members to step 


| down after they agreed to serve on 


doesn’t | 


From the lawyers’ | 


the board to help Vogel and/or 
Tomlinson in the recent proxy 
fight. At any rate, the question of 
the composition of the new board 
is expected to be settled in a week 
or two. The new nominees will be 
listed in the proxy statement for 
the annual meeting which will be 
sent to stockholders shortly after 
the meeting of the present board 
on Jan. 9. 

Green is reported to be entering 
the Loew’s situation with “no 
strings attached, no pre-conceived 
notions and with a clear, untram- 
meled mind.” It’s stressed that his 
aim is to build up and revitalize 
the harassed company and that he 
will not be a party to any liquida- 
tion scheme. 

Green’s entry in the Loew’s mat- 
ter comes at a time when the com- 
pany is expected to release one of 
the most disastrous year-end finan- 
cial statements in its history. The 
report, for the fiscal year ending 
last August, will show no earnings 
and a possible loss, It’s agreed by 
those involved in Loew's that 
“there’s a whale of alot doing” 
that must be accomplished to ex- 
tricate it from its serious financial 
plight. 

Green, although not regarded as 
a “movie man,” is highly regarded 
as a financial expert “who knows 
how to add columns” and who can 
help in the bootstrap operation that 
is required at Loew’s. 

Meanwhile, Loew’s precarious 
position has made the company a 
target for individuals and syndi- 
cates seeking to make quick gains 


| by obtaining control of the com- 


not because they weren’t seen by | 


enough people. 

“There's something radically 
wrong,” he added, “when a picture 
can gross $5,000,000 and still not 
break even.” 

The answer, he feels, is in rigid 


}cost controls that are realistically 


based on boxoffice potentials. As 
an arbitrary yardstick, he suggests 


| tures to have a ceiling of $1,000,000 | 


—except for the occasional prop- | 


pany. Much of these efforts, how- 
ever, represent wishful thinking 
and has resulted in considerable 
loose talk involving numerous 
groups. Various syndicates have 
been making inquiries on Wall St., 
but there has been no significant 
development, 





‘Noah’s Ark’ Makes Port 
Fort Worth, Dec. 30. 
“Noah’s Ark” (Indie) has grossed 
the biggest single day’s biz here at 


the average picture be made for | the Bowie Theatre since the house 


jaround $250,000 with the big pic-| Theatre Circuit in 1955. 


was taken over by the Cinema Arts 


The pic was made on a Darryl 
Zanuck script in 1929 and is cur- 


upcoming releases gre slated for erty that has blockbuster potential | rently being reissued and is playing 


the roadshow treatment, _ ij 


and justifies additional expense. 


to nice houses throughout the state. 
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Cartoonists Initiation Raised by $200; 
Labor Board Rules It A ‘Shut-Out’ 


Washington, Dec. 30 


ms 


FRED SCHWARTZ ON 
KING BROS. BOARD 


Hollywood, Dec. 30. 
New blood was added to board of 
| King Bros. Inc., with election of | 








The $250 initiation fee instituted 
by Local £39, of Motion Picture 
Screen Crtoonists in 1956 is “ex- 
cessive and discriminatory”, an 
examiner of the National Labor 
Relations Board has ruled. It had 
been incre:sed from $50. 

Examiner has recommended to 
NLRB thet the local be required 
to refurd a'l payments on the 
amount t> new members. The ex 
aminer, \/al'sce E. Royster, added 
that Local 839 either reduce the 
initiation to a reasonable amount 
or surrender its union shop con- 
tracts with Warner Bros., Loew's 
UPA Pictures, Walter Lantz, and 
Walt Dicney. 

The ccse does not involve the 
Screen Cortoonists Guild which 
also raised its initiation fee from 
$50 to 4250, in April, 1957. How- 
ever, the inference is that an ap- 


peal to NLRB from the Screen 
Cartoonisis Guild initiation fee 
would probably have the same 
result. 

The appeal to NLRB against 
Local 8°9 was brought by the 


Animated Film Producers Associa- 
tion, comovrising WB, Loew’s, UPA, 
Lantz and Disney. The association 
charged that the upped initiation 
fee was an unfair labor practice 

In upholding this view, the 
NLRB examiner, who conducted 
hearings in L. A. last August and 
September, wrote 

“The man ‘fest purpose of Sec. 
8 (b) (5) is to prevent a union 
which is party to a contract re- 
quiring membership in that union 

. from charging an initiation fee 
so disportionate to wages earned 
as to constitute it in practical ef 
fect a ‘closed union’... I find that 
such a requirement in the amount 
stated is excessive and discrimina- 
MPR vas 











India Scores 


Continued from page 4 


house. A large part of opening 
night was invitational. The United 
Nations Association and several 
other organizations bought up blocs 
for certain nights and went out 
and sold the individual tickets. 
Trade and newspaper freeloaders 
appeared from time to time. “Bol- 
shoi Ballet” inevitably drew a 
large number of balletomanes 

But there was no “hard sell” for 
such pictures as “Kanal,” “Throne 
of Blood” or “Uncle Vanya,” and 
Levin was particularly enthused 
over the full house for “Pather 
“Panchali.” One festival exec (‘not 
Levin) concluded: 

“There -are eight art houses in 
Frisco and the art-house audience 
is an exceedingly fickle one. But 
they will turn out if you give ‘em 
something different, and good, 
either in the way of a novel story 
of a novel place of origin.” 

Speakers at the closing night 
ceremonies were Levin; Harold 
Zellerbach, Frisco industrialist who 
heads the Art Commission; Mayor 
George Christopher; Italian consul- 
general Pierluigi Alvera; director 
George Waggner, up from Holly- 
wood to represent the SDG; Robert 
Barr, president of the Frisco Jun- 
ior Chamber of Commerce; Mrs. 
Shirley Temple Black, who handed 
out one of the awards; Indian con- 
sul-general R. R. Sinha, and Miss 
Dorn-Heft. 

Waggner read a wire from SDG 
president George Sidney praising 
this “first truly international com- 
petition” in the U.S., offering 
“complete support” for future Fris- 
co fetes and thanking the festival 
for giving “the efforts of directors 
special emphasis.” 

Barr presented Levin with a 
commendation for his organizing 
work and Levin reported he was 
already deep in plans for the sec- 
ond annual festival to be held 
“probably in mid-October.” 











Guggenheim Heads Assn. 
Houston, Dec. 30. 

Alvin Guggenheim, manager of 
the Yale and Broadway Theatre, 
operated by the Cinema Arts The- 
atre Circuit, has been elected prez 
of the Greater Houston United 
Theatre Assn. 

Guggenheim stepped up from 
the post of veepee. Succeeding him 
in that post is Homer McCalon, 
while Harold Cotton Griffith was 
named secretary-treasurer of the 
group. 


> 


| Fred Schwartz, prexy of Distribu- 

PINANSKI CREDITED pag Corp. of America, and Paul R. 

| Wertz, from Omaha investment 

FOR BACKLOG SLA firm of Smith, Polian & Co. Pair | 

. |were elected at annual stockhold- 

Boston, Dec. 30. | ers meeting held h » (20) 

Samuel Pinanski, head of Amer-} chy arte’ “on ion oom —_ 
ican Theatres Corp., which is an — _ _— 

affiliate of United Paramount, is, King feature, “Rodan,” in the U.S. 

reported here to be the key figure; Also at meeting, dividend of five 

behind exhibitor attempts to ac-|cents a common share was voted, 

quire the Paramount Pictures’ payable Feb. 15 to stockholders of 

backlog as a means of keeping the | record as of Jan. 15. 

vintage product away from televi-| Part of 1958 schedule was dis- 

sion interests. closed after meeting, with picturi- 

It’s said that Pinanski originated ,24tion of Pat Frank novel, “Mr. 








the idea, influenced other circuit | Adam,” slated to start in February. 
heads in it, and is now at work on | Next project, according to Herman 
the financial arrangements. | King, will be first King Bros. tele- 
as | series, “Sinbad the Sailor,” to roll 
jin Turkey following completion of 
ee b ] | “Adam.” 
Conditions of 35 | Reelected to board at Friday's 
meeting were Frank and Morris 
King, and Felix Guggenheim, in 
° + e, addition to newcomers Schwartz 
Figure in Suit and Wertz. Frank King was elected 
prexy; Morris King, exec v.p.;| 
|Herman King, sales v.p.; Arthur | 
Minneapolis, Dec. 30. J. Steel and Paul Weiden, v.p.’s; 
Exhibits introduced in the final rion: oem b nenagnes and 
; : g ynn, assistan 
days of the Rubenstein & Kaplan secretary. . wre 
Circuit's $540,000 antitrust conspir- 
acy suit against major distributors | 
and the Paramount circuit here re. Theatre, TV, Supply Men 
vealed that back in the 1935-36 Head Atlanta Variety Club 
period when the alleged cause of Atlanta, Dec. 30. 
action occurred film companies en- | ‘ao —, new chief barker 
: : in making | ° e Atlanta Variety Club Tent 
peorsse a <p gp i. Seoedie. | No. 21, was installed at annual din- 
saus 3 **| der and ceremonies, along with 

With Paramount in virtual con-| John Harrell, of Martin Theatres, 
trol of downtown’ Minneapolis, a first assistant barker; Jon Farmer, | 
situation analagous to that in many | WAGA-TV, second assistant barker; | 
other cities, the circuit's leading| J. B. DuMestre III, Southeastern | 
loop first-run house, 4,100-seat) Theater Equipment Co., property 
Radio City, was obtaining its pic-| master; and Willard Kohorn, Na- 
tures at the extremely low cost | tional Screen Service, dough guy, | 
amounting to 15% of the gross or| Allen is special representative of | 
less, according to the documents. | Paramount Pictures Corp. 

With no competitive bidding{ Atlanta Tent last year turned! 
downtown the film companies were | over $102,462 to its four principal | 
at the “mercy” of the Paramount | charities. Largest contribution went | 
circuit which operated all of the | to Cerebral Palsy School-Clinic on) 
leading first-run houses, it was| Ponce de Leon Ave. This sum, $88,-' 
brought out. But today with plenty | 279, was raised in an annual Old 
of competition downtown and bid-| Newsboys Day drive, co-sponsored | 
ding the rule top pictures are cost-, by Atlanta Newspapers, Inc., pub-| 
ing the chain up to 90% of the lishers of a.m. Constitution and p.m. | 
gross and seldom less than 50% | Journal. Mountain Dew Camp, near) 
for the remaining three Paramount | Hapeville, suburb of Atlanta, re- 
theatres. | ceived $6,523; Bankhead Boys Club’ 


| got $2,150; while miscellaneous’ 
Introduced by the defense and om : 
accepted by the court, the docu: | eee so to needy amounted) 


ments showed that in only two in-| 


stances in the 1935-36 period did | = 
Paremeunt’s then tix theatres pay | Geneva Theatres Inc., of Ontario 


: . | County, N.Y.,- has been dissolved, 
more in film rental for any picture | according to a certificate filed with | 
than its neighborhood Arion in the | the Secretary of State in Albany, 
49-day clearance slot. |by Howard M. Antevil, Schine | 

The Arion is the suit's main bone home office attorney at Glovers- | 
of contention. The plaintiffs allege ville. 
that in consequence of its seven-|~ = =~ ——<“<~<; 73737 tit” 
day clearance over their own com- | 
peting Hollywood, a newer rouse Al 
charging the same admission, they é reene 
suffered substantial financial dam- 
age. | 

Before Judge G. H. Nordbye de- 
liberates on the evidence he will 
study briefs to be submitted by | 
the plaintiffs and defendants’ coun.- | 
sel and no decision is expected 
until mid-1958 at the earliest. | 

Lee Loevenger, the plaintiffs’ at- oe . 
torney, also tried two similar suits Operator of a 500-seat woe 
here and was victorious in one of| use in Brooklyn, Greene has 

ini : ed on several occasions to 
them, obtaining a judgment of ay 


$135,000 from Judge Nordbye gain national attention for his 


| Avenue U Theatre via a series * 
TEXAS EXHIBS DESIGN | 


! 





Raps 


Again Draws Atten 


Albert Greene is at it agzin. | 





‘some upgrading here 


‘Draw Fangs of the Television Beast, 


Stop Feeding Films to Rival—Myers 


‘“ 


An all-out film industry-business 





? 


PAR O’SEAS UP-POSTS 
PERKINS, CLASS OF ’25 


| 
James E. Perkins, exec v.p. of | 
Paramount International since | 





the foreign operation under} 
George Weltner, head of Par’s| 
worldwide sales. Appointment is | 
effective as of Jan. 1. 

Perkins has been with Par since 
1925 when he started as branch | 
manager in Tokyo. He held va-| 


rious positions in the Orient _ 


Australia until he became manag- 
ing director for Par in Great) 
Britain in 1944. He shifted to the) 
homeoffice two years ago. | 
| 





‘lied added that perhaps anly a five- 


building campaign, predicated on 
the discontinuance of sales of films 
to television, was advocated by 


Allied States Assn. in a monthly 
bulletin issued by board chairman 
Abram F. Myers. Halting such 


last 1955, has been named president of | sales, the exhib group declared, 


“would boost morale, restore en- 
thusiasm and provide the perfect 
incentive for all factions to join in 
an irresistible campaign to revive 
theatre-going among the American 
people.” 

The bulletin noted soberly that 
morale in the picture business is 
lower than it has ever been in any 
majer U. S. industry. But, it added, 
confidence should be restored with 
an all-out drive, “if only the black 
beast television could be banished 
or its sharpest fangs drawn.” Al- 


. . . 
Admissions Rise fey 


In Kansas City 


recuperative powers in the past.” 
Bulletin commented that one of 
the worst features of the present 


|low morale is that “industry mem- 


|bers have vied with one another 


Kansas City, Dec. 30. 
Admission prices 


with the 


}in shouting it from the housetops,” 
underwent | 


so that newspapers have accepted 


openings Christmas day, three first |@24 are predicting the indusiry's 


run houses stepping up the rate. 
Roxy Theatre has in effect a $1.50 


top on showing of Metro's “Rain- | 
|tree County” which opened Dec. 25. 


House had been playing Columbia's 
“Pal Joey” at $1.25 top. New 


Roxy scale is 90c for matinees and | 


but $1.25 | they can use in their advertising . 


$1.25 for week nights, 
for matinees and $1.50 for nights | 
holidays and Saturdays and Sun- | 
days. Kid price also is upped from | 
35c to 50c anytime. 

Tower was reopened by Fox Mid- 
west Christmas Day on a policy 
which will see some of the big ones 
in for runs, and then move over) 


|to sister houses, Uptown, Fairway 


and Granada. House has 90c | 
matinee fee and $1.25 evening top | 
for this policy. It previous y played | 
“Around the World” at a $2 top for | 
a record 27 weeks ending early in 
December. 


these “jeremiads” at face value 

eat . 

Apparently convinced that the 
film companies will “persist in 
their suicidal course” of selling 
pix to tv, Allied suggested that 
“the very least they can do is to 
grant the theatres definite, ade- 
quate clearances over tv which 


reckless and some- 
advertising of the 


to offset the 
times untrue 
broadcasters.” 


Wall Departs Paramount | 
After 29-Year Tenure; 
Making Another Hookup 


Albany, Dec. 30. 
Edward J. Wall, who worked as 
a reporter on the Boston Herald 


Brooklyn Exhibitor, a Close Student of Newspapers, 


Third house to go up is the and Traveler, as well as on the 
Kimo, art filmer of the Dickinson | Fort Worth Record, befere enter- 
circuit. It now has a 90c rate for | ing the motion picture field, writes 
students, $1.25 regular admission, | “30" to a 29-year career with Par- 
and 50c for kids. It previously had | amount, Dec. 31. 








tion to His Theatre 


talent has an unwholesome flavor 
on the unwary,” Greene urged that | 
“he should be taken out of circula- | 
tion before (he) inflicts another 
picture on movie patrons seeking 
clean entertainment.” Greene | 
added that as far as he is con- 
cerned he will never play another 
Presley picture at his theatre. 

As a result of the wire, Greene 


a 75-90¢ scale, which still is stand- Field representative for the come 
ard for regular first run at other | pany in the Albany and Buffalo 
houses about town. |districts for more than a decade 
Detroit’s 4th Cinerama feng realty department at the 
Detroit, Dec, 30. | home offices. 
The fourth Cinerama production, | 
Feb. 11 at Music Hall. 
“Seven Wonders of the World” SCIENCE FICTION FILM 
now is in its 73d week. | 
| “The Girl From 5,000 A.D..” a 
Presle Deferment La Jolla production for release by 
| American-International goes before 
| Studios in Winter Park, Fla 
The sci-fi film is based on an 
original screenplay by Robert J. 
| direct Picture is Gurney’s third 
for American-International, Previ- 
ously he produced and wrote “In- 
produced “Reform School Girl.” 
He also produced and wrote “Edeze 
of Fury,” which United Artists wiil 


| and a half, he started in Para- 
“Search for Paradise,” will open 

TO ROLL IN FLORIDA 

| the cameras Jan. 6 at the Shamrock 

| Gurney, who will also produce and 

vasion of the Saucer Men” and 

release this year. 





FAREWELL—AND HAIL 





} years.” 


‘NO-TELEVISION’ SEAL 


lines. 
For example, he sold 5,000 15c 
Dallas, Dec. 30. 

Texas exhibitors, via the Council 
of Motion Picture Organizations of 
Texas, are designing a special seal 
or insignia to indicate that certain 
pictures, if the film companies 
agree, will not be available for 
television for 10 years. 

According to the Lone Star thea- 
tremen, the insignia wou!d be read- 
ily recognizable and would be*an 
incorporated part of the feature 
picture itself, trailers, lobby dis- 
plays, newspaper ads, posting pa- 
per and all other pertinent theatre 
exploitation material. 

In a letter to Eric Johnston, 
president of the Motion Picture 
Assn. of America, the Texas COM- 
POites requested that Johnston ob- 
tain permission from the MPAA! 
member companies for the theatres | 
to state that “this picture will not 
be shown on television for 10 
i 


subway tokens for 10c until the 
Transit Authority stopped him; he 
chrome-plated 36,000 pennies and 
gave them as change to protest 
New York City’s 5% tax; he 
stopped the sale of cigarets in his 
theatre due to the cancer scare. 
All these stunts made the wire 
services and network news shows. 
Now Greene has latched on to 
Elvis Presley’s induction into the 
Army for his latest attention-get- 
ting bid. Acting “on behalf of 
irate parents whose teenagers pa- 
tronize the Avenue U Theatre,” 
Greene sent a telegram to Presley's 
draft board in Memphis urging the 
body not to grant any consideration 
to Presley's request for a defer- 
ment. “In the name of patriotism 
and the Christmas spirit,” Greene 
wired, “you owe it to anxious par- 
ents and misguided youngsters per- 
plexed by the vulgar gyrations of 
this shameless hillbilly to hasten 
his induction without delay.” 
Noting that Presley's “alleged 


was interviewed on John Wingate’'s 
“A Different Angle on the News” 
show on WOR. Immediately after | 
the show, according to Greene, he | 
received over 30 calls from parents 
congratulating him on his stand. 


Boston Speeds Moore, Greets Suc- 
cessor DeBerry 


Boston, Dec. 30 
An industry luncheon, hosted by 


During the Wingate interview the Variety Club of N. E., drew 175 
Greene threw in a plug for ‘his | theatremen at Hotel Bradford hon- 
current attraction, “Les Girls.” | oring two Paramount execs recenily 


Then, according to Greene, start- 
ing about 8 p.m. on Christmas eve 
patrons started pouring into his 
theatre. He said he was SRO and 
had to return $71 to standees. He 
added that this experience—SRO 
on Christmas eve—was the first) 

division mgr. 


time it had happened in 25 years. | 

He’s not quite sure if the picture| Toastmaster was Theodore Fleish- 

itself brought the patrons or if the er and head table guests included: 
Michael Redstone, chief barker; 


publicity on the Wingate show and 
Samuel Pinanski, Martin J. Mu!lia, 


his stand on Presley helped. At 
Arthur Lockwood, Archie Sit- 


any rate, he held over “Les Girls” | 
to Monday (30) “to reap the benefit’ verman; Gasper Urban and Phil 
Isaacs, New York. Arnold Van 


of the momentum.” 

P.S. The Memphis draft board Leer, Paramount exploitation chief, 
granted Presley a deferment so he headed the committee on arrange- 
' ments. 


could.complete his latest picture. 


recipients of promotions. It was 
a farewell party for John Moore, 
moving on to Philadelphia as mid- 
eastern division mgr., and a wel- 
coming party for Edmund C. De- 
Berry, succeeding Moore as eastern 
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Big Time Sports’ Bid In Philly; 


Unbuilt UHF Link To Skiatron; 
First FCC Petition of Kind 


4 


9 





Washington, Dec. 30. 

First application to use a televi- 
sion channel! for pay-see was filed 
last week with the Federal Com- 
munications Commission. Hereto- 
fore, all for pay plans have in- 
volved wired services which do 
not require FCC approval. 

The new applicant is Philadel- 
phia Broadcasting Co. which was 
granted UHF channel 29 in Philly 
in March, 1956. However, it never 
attempted to build and go on the 
air because the. Philadelphia area 
has only VHF stations and is sat- 
urated with VHF receivers, 

Last October, when the FCC 
ruled it would consider applica- 
tions for home-toll tv, after March 
1, 1958, it provided they must come 
from areas which have a minimum 
of four commercial stations. 

Philadelphia has three and a 
fourth, assigned to Wilmington, 
Dela. (30 miles away) has moved 
its transmitter so that it virtually 
blankets the Philadelphia area. 

Philadelphia Broadcasting Co. 
proposes to convert its Ch. 29 to 
Skiatron’s Subscriber-Vision sys- 
tem. ‘Company would send a 
scrambled UHF signal which would 
be decoded by an IBM punch card 
sent to subscribers for their sub- 
scription attachments. Under this 
system, the UHF attachment would 
permit subscribers to receive, free, 
programs transmitted without 
charge by any other UHF stations. 
Philadelphia is now readying a 
new, education station, WHYY-TV 
in the UHF band. 

Basically, the 29ers would oper- 
ate a “big time sports” station. It 
would seek to offer full seasons of 
home and away games of the Phil- 
adelphia National League Baseball 
Team; the Philadelphia Eagles 
(professional football); Philadel- 
phia professional basketball games; 


and the home basketball games 
played by five Philadelphia col- 
leges. 


In addition, it would offer “spe- 
cial events’—stage presentations, 
motion pictures, symphonies, op- 
eras, etc., it says in its application. 

There would be two categories of 
subscribers:— 

‘1.) Domestic (sets in the home), 
paying $30 annually for the basic 
sports schedule; plus $1 apiece for 
the non-sports “specials.” 


> 


Versatile Jack Poppele 
Riding two horses dept.: 
Jack R. Poppele alumnus of 
WOR, former prez of the Tele- 
vision Broadcasters Assn., is 
on the board of Skiatron Elec- 
tronics (Subscriber - Vision) 
and also active in the manage- 

ment of Teleglobe. 
Latter competes with Skia- 
tron in the tolf field. 








Tollvision Need: 
‘Barker’ to Create 


Viewer Interest 


“Teaser” element in tollcasting 
Was stressed in New York last 
week by Solomon Sagall, prexy of 
the Teleglobe pay-as-you-see sys- 
tem, which claims to be the sim- 
plest pay-tv method yet to hit the 
market. 

Sagall said that a “barker” was 
needed in any pay system to create 
viewer interest and that the Tele- 
globe method was ideal in provid- 
ing the “coming attraction” trailer 
via its wired sound outlet. 

Teleglobe, which has applied to 
the Federal Communications Com- 
mission for a commercial license, 
works this way: The picture is 
telecast by the station in regular 
fashion and without scramble. The 
sound is “diverted” to a central 
switchboard from where it’s piped 
into the home and reproduced via 
a separate speaker. Use of the 
speaker automatically registers on 
the central board and is metered 
for eventual billings. While not in 
use, the Teleglobe line can provide 
uninterrupted hi-fi music as a 
“bonus.” 

According to Sagall, the Tele- 
globe system has the advantage 
over systems in that it doesn’t 
require any modification in the tv 
set and can be serviced easily. 


Fitzgibbons Stays Mum; 
Vancouver Unenlightened 


| 
! 
. . 
| On Tollvision Venture: 
By JAY TOMSON 
Vancouver, Dec. 30. 

In spite of published statement 
by J. J. Fitzgibbons, prexy of | 
Famous Players of Canada, that | 
parent-Paramount’s Telemeter is} 
slated for Canada communities by 
end of 1958 (Variety, Aug. 28.), 
indications in this area promise 
less. 

Ear-to-grounders assert that Fitz- | 
gibbons’ recent visit here on an 
announced survey of the home-toll 
situation netted a near no-dice re- 
sponse, a conclusion largely drawn 
from the fact that Fitz departed 
without making any statement. 
Press, theatre, radio and video in- 
teresis are left somewhat piqued 
and unsatisfied, particularly since 
the circuit had indicated, some two 
years ago, that Vancouver was to 
be the Canadian proving-ground for 
Telemeter installations and _ pro- 
gramming. At that time, and since, 
“rumor-tism” plus press blurbs 
stated that Famous Players would 
use an established wired-tv system 
for the purpose. 

How Far Is Summer? 

Maynard Joiner, circuit’s head- 
man here, repeats “Nobody knows 
anything at this point.” But one of 
the city’s bigger exhibitors still 
says that “Vancouver Telemeter 
will be an actuality by next sum- 
mer, and Toronto will have com- 
pleted its test-run by then.” } 

Joiner did add, however, that FP 
is manufacturing Telemeter boxes 
—a fact which questions the dearth 
of information available on Tele- 
meter’s local prospects — and 
stressed frequently, “there’s noth- 
ing on Telemeter to write about.” 

Management of CJOR, which is 
parent of city’s Tru Vu wired 
home-tvy system, said there have! 
been no developments regarding | 
{the proposal, two years ago, that 
Telemeter’s trials use Tru Vu cir- 
| cuits. 

Don Shiel, manager of Tru Vu, 
confirmed this, and said that at the 
northwest NCTA convention last 
October the consensus was that tn- 
stallation and operating costs of 
city-wide pay-tv would be prohibi- 
tive. His own opinion was that the 
proposed systems would not be 
practicable in cities as large and 
spread as Vancouver. 

Burke Burkhart, sales manager 
of city-incorporated KVOS-TV 








|Club’s Blind Babies Foundation. 


Levey Big-Visions Toll in:1958 


Confidence that Skiatron’s Subscriber-Vision system will be’ in 
operation in some key cities during 1958 was expressed last week 
by Arthur Levey, prez of Skiatron Electronics and Television Corp, 
“We are moving forward swiftly in toll-tv despite last ditch oppo- 
sition,” he held. 

Levey’s expression of confidence came on the eve of what many 
in the pay-tv field consider as a crucial period, when Congress can 
be expected to take up the toll question in one way or another. 
The Federal Communications Commission, though assuming it has 
the authority to rule in the toll-tv sector, has left open the door for 
Congressional intervention. 

Within the next 60 days, the opponents of pay-as-you-see can 
be expected to launch an energetic drive to get Congress to block 
any over-the-air tests of subscription video. The Commission has 
no authority over closed-circuit transmissions such as the one cur- 
rent at Bartlesville, Okla. 

Feeling generally is that Congress will not step in to disturb 
the current situation under which the FCC is taking applications 
from stations and systems, to be ruled on after March. In order to 
stop the Commission, Congress would have to actually legislate, 
and that would involve a new and thorough re-study of the Fed- 
eral Communications Act. Furthermore, the returning Congress 
is expected to be busy with the missile program and other, more 
urgent matters. 

Levey charged that the “highly vocal” opposition to pay tele- 
vision had sold the public a bill of goods based on one-sided in- 
formation. “These corporate interests are afraid to let Americans 
decide whether or not they want to pay modest fees for much 
better programs than now are offered by advertising-supported 
talent,” he held. 

Toll-tv foes have long claimed that, apart from new movies, pay 
systems will have little else to offer that is radically new, and that 
the public in fact will be asked to pay for what it now essentially 
gets for free. Extremists even say that, if the pay methods go 
through, the public will end up with toll plus ads. 

Levey said he was encouraged by the Los Angeles issuance of a 
franchise to Skiatron (and to Telemeter); RKO Teleradio Pictures’ 
intention of filing for toll licenses; Skiatron’s deal with Britain's 
Rediffusion and the support for pay methods being gathered among 
film producers. 


Tells Senator Toll Clamor Is Synthetic 











Exhibitors Committee Claims Pay-See Already 
Adequately ‘Tested’ and a Flop 


. 
Film Row Clips 


SAN FRANCISCO 
L. S. (Ben) Hamm, lawyer and 
exhibitor, elected to a fourth term 
as president of Frisco Variety 














The Joint Committee on Toll TV, 
the exhibitor group which is op- 
posed to all and any forms of pay- 
see, has called for a halt in toll- 
vision tests. In a letter to Sen. 
Warren S. Magnuson, chairman of 
the Senate Commerce Committee, 
the exhibitor group stated that “to 
permit a test over the airwaves at 
this time in the face of the over- 











Jack Blumenfeld, exec of Blum- 
enfeld circuit, broke both ankles 
and a collarbone when his private 


plane crashed near Mexico City. 
He’s hospitalized there. 
Lee Dibble and Dan McLean of 


whelming voice of the people in 
opposition to toll tv would cause 





downtown Embassy Theatre held 





(2.) Commercial (sets in tap- 
rooms, restaurants, ete.) paying 
$100 annually for basic sports, plus 
$5 apiece for “special” events. 

Customers would be billed quar- 
terly. Philadelphia Broadcasting 
estimates it has a potential of 300,- 
000 customers. It already has an 
exclusive deal with the Philadel- 
phia Warriors (pro basketball) and 
is working on arrangements with 
the others, its explained. It prom- 
ises no commercials. 





Nomikos Buys Grand, 
Chi Action First-Run 


Chicago, Dec. 30. 
The first-run Grand Theatre was 
sold last week to Van Nomikos by 


the Clark-Grand Theatre Corp., in| 


which Van Nomikos was a partner. 
This is the third house bought by 
Nomikos here in the last few 
months, the others being the Pan- 
theon and De Luxe. 

Nomikos declares the Grand will 
continue its first-run policy. The 
house has been one of the four 
main downtown outlets for action 
and horror combos. 


“At Home’ for Christmas 
Kansas City, Dec. 30. 
A number 


in the area Christmas day. Fox- 


Midwest reopened the Tower with! 


20th’s “Peyton Place,” although 


house had been only temporarily | 


dark following the end ot ifs rec- 
ord-run on “Around the World in 
80 Days” which wound early in 
December 

Dickinson Operating. Co. re- 
opened the Rialto Theatre, St. Joe, 
after it was c'osed about three 
months. It has Kersey Clark as 
manager, shifted from the Leawood 
Drive-in, K.C., which recently 
closed for the season. Rialto is a 
south side house ig St. Joe run- 
ning on a subsequent policy. 


of theatres resumed | 


Furthermore, Sagall claimed, its ‘Bellingham, Wash.), said that al- 
| basic costs are much smaller than though he had watched the toll-tv 
those of other systems, there being Situation closely there had been no 
‘no decoding device involved, Sa- | "ecent audible rumblings that Tele- 


| gall said the Teleglobe installation Meter or similar metropolitan pay- | 


|could be made for $10 and his tv systems are likely to become an 
speaker could be produced for $15 ¢atly reality. 
in mass production. Theatre managers polled denied 
| Other decoding devices have | any knowledge of impending Tele- 
been estimated to cost anywhere meter or other cable-theatre pro- 
between $25 and $75 in mass pro- jects in this area. 
| duction. Bud J. Sheppard, manager of 
Says Sagall: the local telephone Fred Welsh to ‘ gist nl Systems 
| sommes will install the wire in ptr Bh ne gy Ba peo pF ns 
jthe home, but Teleglobe will do said thet “Trail will probably be 
the billing. Teleglobe’s competi- rr ey nem ox pts d 
tors claim that the phone company “@ , "TSt_ Pay as-you-see oo 
is'nt that cooperative. movie system. He added that 
H Furth + iat ON _ Trail, which is surrounded by 
| a urthermore, it's argued, the mountains, already has 3500 home- 
| film ee aie are going to hesi- tol) ty sets, “The second largest tv- 
|tate before allowing a multi-mil- sqaptation (system) in Canada.” 


| lion do‘lar production to go on the sheppard predicted Trail would be 





jair unscrambled, even without another Bartlesville-type experi- 
| sound. Yet, Sagall insists that j,ent “Within six months.” 
| this pictures-without-sound policy ‘al 





| is precisely the type of teaser that 
will get people to call for sound 
|i.e., pay for what they see. “If 
anyone wants to watch pictures 
| without sound, they're welcome,” 
he maintained, 


Associated Prudential Theatres 
Inc., of New York, has filed a cer- 
tificate on change of directors and 
of purposes, with the Secretary of 
State in Albany, through attorney 
John J. Slattery, Manhattan. 














Boy Critic on Frankenstein’ 

| 

| y Uritic on Frankenstein 

} * San Francisco. Dec. 30. 

Author was David Frankenstein, 14-year-old son of The Chron- 

icle’s art and music critic. Al Frankenstein, who reviewed “I Was a 
Teenage Frankenstein,” which was opening at Sherrill Corwin’s 
United Artists. The young critic began: “This year Frankenstein 
movies have tried to stage a comeback. The public seems to eat 
up this sort of corn. After the original ‘Frankenstein’ and then 
‘The Bride of Frankenstein,’ we recently had ‘The Son of Frank- 
enstein’ and now ‘I Was a Teenage Frankenstein’... This is what 
is called ‘progress through the years.’ ”’ 

David discussed the film’s plot at some length and conciuded: 

| “Then the creature thinks the cops are going to hurt him so he 

| throws himself against the electrical equipment and electrocutes 

| himself. What a corny story, what a corny ending! 

} “There was pretty good acting all the way around, but Professor 

| Frankenstein, who was supposed to be an Englishman, has quite 

| an American accent. I am proud of my name, but movies with 

such low-caliber stories make me wish that Mary Shelley had 

named her character Smith,” 


13th annual youngsters theatre | 
party in co-operation with Moose | 
Lodge. 

Frisco Variety Club held eighth 
annual Yule party for blind chil-| 
dren. 
| 


DALLAS 


Elmer Bradley (Bill) Coleman, | 
| field man for Metro out of local | 
'exchange since 1928, will retire | 
| Jan. 3. He will then have com-| 
| pleted 30 years with the company. | 
| Coleman had charge of the world | 
| preem of “Gone With Wind” in At-| 
jlanta in 1939. 
| Bill Milligan, owner of Poly The- | 
| atre at Ft. Worth who obtained an | 
in junction against picketing by | 
the projectionist Local 330 last! 
| Sept. 13, signed a contract with 
{the union. | 
| Jim Carty named manager of 
Bordertown Drive-In at El Paso! 
|operated by Lone Star Theatre| 
Circuit. He was formerly manager | 
| of the Irvington Drive-In, Houston, 
prior to going to El Paso. 


MINNEAPOLIS 

Depositions being taken here in 
$125,000 federal court anti-trust | 
| brought by Northwest Sound Serv- 
ice owner O. E. Maxwell against | 
RCA Service and RCA Victor. 

As a Yuletide gesture for those 
compelled to spend the day away 
from home, Hotel Radisson, the} 
city’s leading -hostelry, presented | 
every guest with a gratis ticket to 
“Around the World in 80 Days’) 
and also treated them to free 
brunch. 

@ircuit owner Ted Mann has an- | 
nounced that because of press of 
other duties he'll not be a candi-| 
date for re-election as prexy of 
local independent exhibitors’ or- 
ganization. 

Paramount branch manager Jess 
McBride spending his two-week 
vacation visiting relatives in St. 
Louis 

O. E. Maxwell, Northwest Sound 
Service head, back in harness after 
recovery from surgery. 

20th-Fox exploiteer Chick Evans 
in from K.C. to beat the drum for 
“Peyton Place,” 











ee 


javoid spending 


irreparable damage.” 

The Joint Committee's letter, 
signed by -co-chairman Philip F. 
Harling, pointed to tests already 
made in Palm Springs and Chicago 
and one now taking place in Bart- 
lesville, Okla. The Chi and Palm 
Springs tests, according to Harling, 
“proved absolutely nothing in spite 
of the great claims of success by 
its sponsors.” Harling suggested 
that if the Senator is looking for a 
test he should refer to the Bartles- 
ville experiment. 

Letter to Magnuson was 
prompted by his statements toll- 
vision should be given “serious 
attention” by his committee and 
that the “proposal should be given 
a fair trial to determine whether 
it will be approved by viewers.” 

Referring to the tests already 
made, Harling asked “If these tests 
were so good and so successful why 


didn’t the sponsors expanti and 
pursue the installation of their 
equipment?” Harling asked, too, 


|where are the people +who are 
|clamoring for toll, if it is in the 


public interest as the medium’s 
proponents claim. He stated that 
every audience poll taken to date 
has indicated that the public is at 
least 25 to 1 against any form of 
toll tv. 

The Joint Committee also told 
the Senator that it makes no dif- 
ference to the public how it re- 
ceives toll tv, whether by air or 
by wire. “The proponents,” Har- 
ling declared, “are endeavoring to 
risk capital and 
seek to foist the cost of their ex- 
periment onto the back of the 
American people because by using 
air waves they would deprive a 
person of a free channel.” 
| The question of giving the toll 
tv proponents “a chance,” Harling 
maintained, is “a subterfuge” be- 
cause if the toll advocates were 
sincere in their desire to give the 
public something unusual, “they 
can experiment from now until 
doomsday with subscription tv by 
| wire, at their expense and not the 
| public’s.” 
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The ABC-TV Year-End Story 


There are some significant aspects of “the ABC-TV story” at 
year-end that do not show up on the ratings as projected on a na- 
tional basis but which could well serve as a “sneak-preview” of 
things to come in the overall scheme of a truly big three-network 
competitive picture, 

First and foremost is the ABC onward-and-upward position in 
narrowing the gap on Nielsen share-of-audience based on three- 
network competitive markets (in contrast to the lag that shows up 
on national projections due to the delayed telecasts and limited 
exposure.) This is important in terms of ABC’s “shape of things 
to come _ Since it reflects the far more enviable status of ABC in 
fighting it out with other networks show-by-show and as a har- 
binger of an era when ABC will be blanketing most homes with its 
own affiliations; the kind of new strength to be reflected, for ex- 
ample, in the December Nielsens by the new WHDH-TV affil in 
Bos‘on and the soon-due Pittsburgh affiliation. 

Figures compiled by ABC for the multi-network areas where a 
three-web competition exists (and already accounting for 85% of 
homes) offer some revealing data, showing huw ABC has 
narrowed the gap from a 30% lag in '53 to a mere 5% for ‘57— 
which translates into ABC reaching six homes for every seven by 
the competition (Back in '53 ABC had a 13.8 share against NBC’s 
42.4 and CBS’ 43.8. In '57 the score was 29.6 for ABC, 34.7 for 
NBC and 35.7 for CBS.) 

Some vital statistics: On a national Nielsen projection, “Mave- 
rick,” runs behind Ed Sullivan, Steve Allen, Jack Benny and 
“Bachelor Father,” even slightly behind “Sally.” In the competi- 
tive markets it tops them all. Exhibit 2: “Millionaire” tops “Oz- 
zie and Harriet” on the national ratings by a five-point spread. 
Based on a competitive market report, it's only a two-point spread 
in favor of “Millionaire.” On the national Nielsens, “Real Mc- 
Coys” trails “Dragnet.” In competitive markets, it’s the No. 1 
show, topping “Dragnet” and trouncing “Climax.” 

Then there’s the cost-per-thousand story as compiled by ABC, 
the network claiming a “first time” status on the new turn of 
events. Based on October costs figures and the two Nielsen No- 
vember reports for every commercial nighttime minute (exclusive, 
of specs, since ABC has none), Leonard Goldenson & Co. proudly 
flaunt a $3.06 cost-per-thousand to advertisers compared to CBS- 
TV's $3.00 and NBC's $3.54. In fact all three networks’ figures 
are far below original estimates. (At the start of the season it 
looked as though a $5 cost-per-thousand would be the prevailing 
tab for clients.) Downward revision was made possible by the 
sharp increase in audiences this season. 


Mayor Wagner to Get Proposal 
For $50,000,000 N.Y. TV Centre 


On Thursday (Jan. 2) a proposal + 
Weighty Stuff 


will be made to Mayor Robert F. 
Regina, Sask., Dec. 30. 


Wagner and the N. Y. C. Council 
that the area on ee = 
side waterfront between 67th an 
Jist Street be converted into that ee a 7 nov 
long-demanded television centre. station CKCK, Regina, is a xed 7 
(At one time CBS had the same |/” which listeners are askedgto 
guess the total weight of the staff. 
Prize is an expense-paid, three- 
day stay in New York for two. 














site under consideration.) The 
proposal, which embraces a centre 
over the railroad tracks that will 








IDES OF 


MARCH 





TV VOCAL CHORDS 
WILL BE STILLED 


By GEORGE ROSEN 


Come March and the expiration 
of 26-week cycles on network tv 
programming and approximately 
half of the new singing-musical 
shows will pass into limbo. At the 
end of the 39-week season it’s now 
fairly certain that not a single 
vocalist among the new crop of 
57-58 entries will survive into 
next season. 

Within the area of “trends” or 
“cycles,” it shapes up as perhaps 
the major and most costly holo- 
caust in tv annals (in sharp con- 
trast, for example, to the Westerns, 
which made it—and made it big). 
In the aggregate, the tv, networks’ 
giant affliction of “tonsilitis” will 
represent a $50,000,000 to $60,000,- 
000 down-the-drain programming- 
production casualty. 

Oddly enough, had it been any 
other year but this, with the 
stepped-up fears of an increasingly 
soft market, the Guy Mitchell 
treatment (he gets the axe in Janu- 
ary) would have been applied to 
many of the shows long since, re- 
gardless of firm commitments. But 
two major factors have contributed 
toward the perpetuation of the 
weak entries: (1) the dearth of 
good suitable replacement shows; 
(2) the desire of the networks not 
to antagonize any of its clients at 
a time when sponsor money is hard 
to come by. Last season, as in pre- 
vious seasons, a CBS or an NBC 
wouldn't have condoned a “weakie” 
monopolizing choice time period. 
Regardless of how the sponsor felt 
about it, the networks would have 
given it the boot after four or five 
weeks, even thought it meant costly 
settlements, with major considera- 
tion given only to strengthening 
the program rosters. Those days 
apparently are gone, at least for 
the forseeable future. 

Unfortunately the networks’ anx- 
ieties don’t stop there. There is 
increasing concern over the whole 
economic picture, particularly as it 
applies to the ’58-'59 semester. 
NBC prexy Robert Sarnoff, for one, 
takes a somewhat dim view of the 


(Continued on page 35) 





Its Amazing What Conclusions 
Rival Networks Can Draw From 
Researching Same Set of Figures 


+ One of the more unpleasant man- 
ifestations of the new television 
season’s heightened inter-network 
competition has pon, Se ym 

frenzied acceleration of claims an 
Gets New Nameplate ‘renzied acce! by the usually con- 
Albany, Dec. 30. servative network researchers, 
Frank Stanton, CBS, Inc., prexy,| They've virtually all gone off the 
has filed for a change in name of | deep end, to the point where some 
the Stanton Foundation Inc. to Fru are actually distorting figures to 

Foundation Inc, Stanton Founda-|™ake their promotional points. 

tion was chartered in 1953 to re-| It’s no longer just a question of 

ceive and administer funds ex-| which rating service d'ya read but 
clusively for scientific, research,|a matter of how to read the fig- 
educational, literary and charitable ures supplied by the same service. 
purposes. | It’s as easy as pie—and has already 

The foundation is authorized to happened—for researchers from 
operate throughout the VU. S, two different networks to take the 
same raw data and come up with 
strikingly different conclusions, 


° ’ even to their rating averages. 

a ont | As the research data has as- 
| sumed increasing importance in the 
jlight of the fierce competition, 

A UJ $$ | jeven the brass has fallen for its 
llow US. Stee 


}own research material. For one 
thing, every research department is 

CBS Radio has turned down an 
unspecified amount of business 


working overtime, with at least a 
|couple of people on the phone for 
from U.S. Steel because the com- 
mercials comprised plugs for the 


| days every couple of weeks getting 
company’s televisioh show, “The 





Stanton Foundation 














cost between $40,000,000 and $50,- 





000,000, will be offered by Vito P. 
Battista, director of the Institute of 
Design & Construction and an un- 
successful mayoralty candidate 
on the United Taxpayers ticket, 
“The Mayor, in this case, has to 
take the first step,” Battista said. 
The practicing city planner and| 


OUT NEXT WEEK! 





architect said that this was the first 
plan for a tv centre, to keep more 
tv production from moving to Hol- 
lywood, that suggested utilizing 
land on the periphery of Manhat- 
tan.” 

Since the networks have not 
taken any steps to get Wagner to 
start on a centre, Battista ex- 
plained, “it would do for him to 
encourage investors in the centre 
by giving them a 50% real estate 

(Continued on page 35) 


Max Factor Buys 
‘Jacques & Jill 


Max Factor, which is giving the 
boot to the live Guy Mitchell mu- 
sical, has bought the new half-hour 
telefilmed situation comedy star- 
ring the husband-wife team, Anne 
Jeffreys and Robert Sterling. As 
of Jan. 20, the new show, “Jacques 
& Jill” will take over the ABC 
Monday-at-8 30-minute anchorage. 

Factor has a 52-week time com- 
mitment with ABC-TV, which car- 
ries the cosmetic company through 
next September, and Mitchell only 
runs 15 weeks. “J&J," about com- 
model agency operators in 





petitive 
New York, was produced by Hal NEW YORK 36 
Roach Jr. William Morris close 154 W. 46th Se. 


the new program pact with Factor. 
Alex Gottlieb created and is writ- 
ing the comedy stanza. 

The Sterlings were also starred | 





Forms Closing Shortly 


HOLLYWOOD 28 
6404 Sunset Bivd. 


The 


o2nd Anniversary Number 
Of 





Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


Usual Advertising Rates Prevail 


612 N. Michigan Ave, 





the Nielsen advances before they're 
|published. For another, one net- 
work went so far as to order over- 
/night ratings for the entire De- 
|cember Trendex week, at a cost of 
| thousands of dollars, when it could 
| have had all the data for free. Rea- 
U.S. Steel Hour.” Radio web turned |son was it couldn't wait for the 
away the business even though the two to three weeks it takes Tren- 
“Steel Hour” is televised on its|dex to publish the material but 
sister network, CBS-TV. wanted the results the next morn- 
Amount of billings involved | ing. 
isn’t known, since negotiations| Maybe it’s the overwork but the 
never got far enough for an actual researchers themselves have be- 
order to be framed. Understood, | come so rating-conscious that the 
however, that U.S. Steel wanted to | infection has spread and either to 
use a saturation campaign on CBS please their bosses or because they 
to plug the tv’er. .BBD&O, U.S. themselves have gone overboard, 
Steel's agency, went to CBS and they're abandoning all standards 
asked whether it could purchase of research practice to paint a 
the network's five-minute “impact | rosy picture where perhaps only a 
plan” segments in order to plug slightly pink one exists. Some ex- 
the tv’er, and the network imme- | amples: 

diately said no. One network reported a fat hike 
Reasons for the turndown are = oye nighttime 
audience over last year. But in 
(Continued on page 34) | its last-year figures, it included the 
mmm lOW-rated co-op program periods 
| while in this year’s comparison it 
stuck to commercial programs, 
Hence the percentage gain was 
heightened artificially over the last- 

year figures. 

Another web recently made an 
analysis in which it claimed five 
out of the Top 10 Nielsens, but 
neglected to say that this was in 
the total audience category, which 
has little meaning to Madison 
Ave.’s timebuyers. Same analysis 
talked about half-hour wins, but 
neglected to state that the count 
was taken in the 7:30 to 11 p. m. 
period, which eliminated one win 
for a rival web at Sunday at 7, 
| (Continued on page 35) 

e 
! 
Bristol-Myers In 
‘Perry Mason’ B 
‘Ferry Mason Buy 
| Bristol-Myers looks set to move 
int@alternate-week sponsorship of 
| CBS-TV’s “Perry Mason” series, 
giving the Saturday night whodunit 
SRO status for at least the next 13 
weeks. Current bankrollers are 
Purex, which has the full 7:30 to 
8:30 hour every other week, and 
| Libbey-Owens-Ford, which has a 
B-M would 


skip-week half-hour. 
share the LOF week. 
| “Mason” has been one of the 
| Season’s sleepers, making solid in- 
roads against its NBC-TV competi- 
| tion, “People Are Funny” and the 
first half of the Perry Como stanza. 
| Latest Nielsens on the show give 
it over a 25 in the average audience 
category. With Purex and LOF in 
| Since the start of the season, CBS- 
|TV had to wait until now to make 
|a Nielsen case for itself in order 
|} to sell out the stanza. 

The Bristol-Myers deal, which ig 


(Continued on page 34) 
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in the “Topper” skein. 
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Regents Make Out a Good Case 
_ For Themselves in Bid For WATY 


a 





Washington, Dec. 30. 

The proposal of the New York 
State Board of Regents to take over 
channel 13 for a bi-state educa- 
tional tv station is now at the point 
where it can be considered by the 
Federal Communications Commis- 
si0n. 

This point was reached last week 
with the filing of a comprehensive 
and carefully-documented brief. in 
which the Regents reply to the ob- 
jections of WATV and National 
Telefilm Associates and also offer a 
modus operandi by which the Com- 
mission can convert a commercial 
channel to education without de- 
priving WATV of the money ($2,- 
550,000 plus) it would receive by 
selling the station to NTA. 

It is a persuasive document which 
the Regents submitted and it is 
designed to show that its proposal 
to obtain the channel is much easier 
to execute than it may have first 
appeared in the petition to institute 
rule making proceedings to set 
aside the channel for educational 
use. 

Pointing out that WATV is ap- 
parently fearful that such proceed- 
ings would extend beyond March 
31, the deadline in its comtract with 
NTA for FCC approval, the Regents 
say they are willing to accept “any 
mechanism” which might be de- 
vised to prevent this. But “to allay 
the fears of WATV,” they offer the! 
following method: 

“Assume the Commission should 
institute rule making with the view 
to withdrawing channel 13 from 
commercial use in the New York 
area, reserving it for educational 
use there, and assigning instead for 
commercial channel 25, new re- 
served for education, 

“The notice of rule making might 
state that the reservation of chan- 
nel 13 for educational use would 
pertain only until Sept. 30, 1958. 
The notice might invite comments 
by a fixed date and answers by a 
la‘e~ date. 

“The notice might also state that, 
unless assurances adequate and 
satisfactory to the Commission are 
furnished to WATV by the date 
fixed for receiving comments that 
WATV's interests will be protected 
in the event channel 13 should be 
reserved for education, the rule 
making proceedings would be dis- 
missed forthwith.” 

If such a “simple” notice were is- 
sued soon, according to the Re- 
gents, WATV would be assured of 
its money long before March 31. 
“WATY is not entitled to ask for 
more,” the brief declares. 

As for questions raised by WATV 


regarding the ability of the Re-): 


gents to raise the necessary funds, 
the Board points out that it has 
jurisdiction over a state educational 
system representing an investment 
far in excess of $2,000,000,000 and 
(Continued on page 35) 


NABET, Directors 
Are At It Again 


A new meeting was slated to 
take place last night, Monday (30), 
between the Radio & Television 
Directors Guild and the National 
Assn. of Broadcast Employees & 
Technicians to iron out differences 
resulting from the decision hand- 
ed down several weeks ago by 
AFL-CIO high chief George Mea- 
ny. Meany said that RTDG pro- 
gram directors had, in certain spe- 
cified instances, the right to give 
direct orders to cameramen, d, 
afterwards, NABET contended that 
this raised the problem at NBC- 
TV (where the fight first arose) and 
also at ABC-TV as to the differen- 
tiation between a “program cue” 
and a “technical cue.” 

So far nothing has come out of 
the meetings between the two at- 
odds unions. RTDG still maintains 
that “there are no problems, ex- 
cept those that will arise from the 
way NABET decides to handle im- 
plementation” of directions given 
by program directors. 

NABET said that the union has 
not gotten into the ABC issue yet. 
Both unions— work out of that 
shop as well as NBC, “ABC is not 
part of the original problem. The 
award (by Meany) only involved 
NBC,” a NABET spokesman said. 

The unions met twice, before 
going into another session last 
night. 





? 


JOHN OUTLER, VET 


B’CASTER, RETIRING 


Atlanta, Dec. 30. 
James M. Outler, general man- 
ager of WSB-TV and AM, and a 
| prominent figure in American 
' broadcasting for over 25 years, is 


|retiring. He was honored at a ban- 


|quet tonight, (Mon.) marking his 
retirement from active duties. 

Atlanta Journal columnist Ernest 
Rogers, a longtime friend and 
| business associate, served as toast- 
master. He also made the formal 
presentation to Outler of a 14-foot 
cruiser tendered by fellow execs 
and senior employes of the station. 
The vet exec was given an 18- 
horsepower motor by WSB em- 
ployes at the station’s Christmas 
party. 

J. Leonard Reinsch, exec diree- 
tor of WSB, in his address spoke 
of Outler’s many contributions to 
the industry, including his services 
with the National Assn. of Radio 
and Television Broadcasters. He 
has served as a member of the 
stations planning and advisory 
committee of NBC and as chair- 
man of the NARTB board of direc- 
tors in °56-'57. 


NBC, AFTRA In 
New Stalemate 





NBC-TV and American Federa- 
tion of Television & Radio Artists 
had a powwow before Xmas in 
which the network and the actors’ 
union crossed swords on the issue 
of extra payments for the sale of 
live shows overseas by the net- 
work. Union still wants to work 
out a system of payments, which 
appear on kinescope when sold 
abroad, but the network implied 
that it wanted to bring the matter 
to arbitration, 

AFTRA did not okay the arbitra- 
tion. ‘Yet the union did not spill 
what its plans are to force payment 
by the network. At this stage, it 
has become something of a guess- 
ing game, with the network trying 
to anticipate the actors’ next move. 
It is held possible that if NBC goes 
ahead with plans to sell live-on- 
kinescope programs to foreign tv 
outlets, the union will ultimately 
sue for back payments, 

AFTRA, in a letter, demanded 
a written communique from NBC- 
TV listing all the live programs 
the web purports having sold over- 
seas. NBC didn’t come across with 
a letter or a detailed breakdown, 
but AFTRA did learn that the web 
sold ‘Festival of Music,” a recent 
special, to West German tv and has 
sold other programs to stations in 
Mexico, Cuba and Canada. 

It’s not likely that the union will 
kick up a fuss about Canadian sales 
at this juncture, because Canada 
is generally conceded to be, for 
practical purposes, a part of the 
U.S. tv coverage area. But it’s held 
almost certain that in all other 
countries AFTRA seeks extra pay- 
ments for its performers on live 
shows. 


On 0’Seas Kines 
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BRIDE AND GROOM 
THANKS TO; John Ruddy and 

| John Masterdon—Bride and Groom— 

| Procter and Gamble—Cheer—Gen- 

eral Baking Co., Com’l. 
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RCA Tops Billion 
3d Straight Year; 





For the third consecutive year, 
RCA sales topped the billion-dollar 


a new estémated high of $1,180,000,- 
000, up 5% over 1956. But earnings, 
RCA board chairman David Sarnoff 
said in his year-end statement last 
week, are expected to fall slightly 
below 1956 despite a small increase 
over the previous period for the 
first nine months. 

Gen, Sarnoff blamed the antici- 
pated profit dip on two factors, 
|“the softening of general economic 
| conditions in the fourth quarter 
j}and the highly competitive situa- 
| tion in the radio-tv industry.” 
|Latter refers to NBC operations, 
|which Gen. Sarnoff didn’t detail, 
| but which although on a gross bill- 
j}ings basis are expected to exceed 
last year, will come up with smaller 
profits due to the network’s absorp- 
tion of additional programming 
costs. 

Gen. Sarnoff was bullish on the 
future, however, predicting that 
the electronics’ industry’s total vol- 
jume in '58 will exceed the 1957 
| volume of $12,000,000,000 and that 
it will be double this amount in 
10 years. He predicted advances 
on four fronts, color television, 
automatic systems, electronic com- 
ponents and nuclear research and 
atomic power. 

“Significant improvement in the 
quality of both transmission and 
reception of color television” in 
| the past year has brought tint to 
;a point “where the color picture 
received in the home now exceeds 
| the expectation of even color’s 
strongest advocetes,” he said. 
“While the sales of color sets have 
not as yet attained the desired 
}volume, there is encouraging evi- 
|dence throughout the country that 
|a mass-market for color tv is close 
jat hand.” 


WEBSTER TO CKNW 
Vancouver, Dec. 30. 
Jack Webster, longtime local 
radio newscaster who netted top 
kudos here for his reportage, 
joins CKNW, New Westminster, 
Jan. 1, 
Webster has been with Scot 
indie tv since early summer. 























half-hour one-shot “western” in 


originally used for the “Action 





Vanda’s Oats, Bikes & Lollypops 


Philadelphia, Dec. 30. 


Sixty youngsters were turned loose on bicycles in the ranch- 
styled backyard of WCAU-TV’s studios here yesterday (Sun.) in a 


which the kiddies were starred. 


Titled “Kid West” and produced by WCAU-TV v.p. Charles Van- 
da, the show had the juves riding their bikes, shooting cap pistols, 
chewing licorice, smoking lollypops and lining up for milk and ice- 
cream at the “Last Shake” saloon’s bar. 

Program featured all the western cliches, with the youngsters, 
only a few of them acting pros, staging a dancéhall sequence 
(complete -with line), a gunfight, 
down the saloon, etc. Program was staged on the frontier setting 


a badman entering and quieting 


in the Afternoon” series fed to 


CBS-TV during the 1954 season. Local viewers Were asked to write 
in comments on the program, which was also closed-circuited to 
CBS-TV execs in New York to gander as a possible network entry. 


57 Profits Down 


mark, with the 1957 total reaching | 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Two CBS-TV stars pulled into Gotham over the weekend to launch 
intensive publicity-promotion campaigns. Hazel Court arriving from 
London to plump for “Dick & the Duchess” and Richard Boone arriv- 
ing from the Coast via Chicago for his “Have Gun, Will Travel” series 
... Xavier Cugat and Abbe Lane, who cancelled their scheduled De- 
cember appearance on the Steve Allen show because of the- rehearsal 
requirements of “Oh Captain,” in which they’re starred, will do the Al- 
len shoW instead this Sunday (5), commuting from Philadelphia where 
the show will have opened .. . Sal Mineo doing a transcription for the 
Boy’s Clubs of America to be sent to 2,500 radio stations for use the 
week of April 7... William Windom, who’s understudying Richard 
Burton in “Time Remembered” on Broadway, playing a leading role 
in “Hotel Cosmopolitan” on CBS-TV this week ... CBS conductor Al- 
fredo Antonini off to Key West for a two-week rest after winding up 
his conducting chores for “The Twentieth Century” and “The Seven 
Lively Arts”... CBS-TV’s “Brighter Day” soaper marks its fifth anni 
this week .. . NBC newscaster Bob Wilson named chairman of the Tel- 
evision Industry's Committee for the N.Y. division of the March of 
Dimes . . . Greer Johnson’s adaptation of Harlan Ware’s “The Great 
Obstaele Courtship” set for “Matinee Theatre,” Johnson’s third such 
adaptation assignment in recent weeks . . . Bill Leonard marks his 12th 
year with WCBS New Year's Eve. 

Bruce Chapman's “The Answer Man” program will become a 
midday feature of MBS starting Monday (6) .. . John Wingate, host 
on WABD’s “Night Beat,” will be feted Sunday (29) in connection with 
a news commentator award given by the National Variety Club of 
America. 

Metropolitan Educational Television Assn. presented the Motet Choir 
of the Mannes College of Music in a performance of choral pieces of 
the 15th and 16th centuries on WPIX Tuesday (31) morning. 

Special half-hour telecast, “Men and Missiles,” filmed produc- 
tion of the Aircraft Industries Assn. of America, will be presented by 
| WPIX tomorrow night (Wed.) at 8:30. 

Irving G. Kirk named controller of Young radio and tv reps. Kirk, 
who joined the Young org in 1954, has been accountant in charge of 
bookkeeping and billing. His new position will include financial plan- 
j}ning and budget control . .. Tom Tausig, formerly associated with 
| Young & Rubicam and Ted Bates, has been named assistant director 
of advertising of P. Lorillard Co. Tausig will report to Manuel Yellen, 
veepee and directur of advertising and marketing ... Lee M. Vanden- 
Handel has joined the radio department of Peters, Griffin, Woodward, 
| station reps, aS an account exec. Vanden-Handel was formerly asso- 
|ciated with the Force Advertising Agency. 


IN CHICAGO... 


WCFL already has sold out next summer’s complete sked White 
Sox radio ballcasts and the adjacent “Scoreboard” and “Huddle” shows 
besides. Sponsors are Budweiser, Oklahoma Oil, General Finance and 
|General Cigar. It’s the ninth consecutive year of the ballcasts on the 
station, with Bob Elson and Don Wells continuing on the play-by-play 
... Joe Diehl, who scripts John Harrington’s WBBM-WBBM-TV shows, 
is penning a weekly column for Pro News . . . Marty O’Shaughnessy, 
former Chi Varrery staffer and later editor of TV Forecast magazine, 
now residing in Phoenix, Ariz. as associate editor of TV Views... 
|. . . WMAQ adding two new sports shows, one with Tom Mercein in 
the a.m., the other with Johnny Erp in the early evening . . . WSBT- 
TV, South Bend, oldest UHF station in the country, celebrated its fifth 
anni last week. 
| ... Jim Bowden moving to New York to helm the former John F. 
Pearson reppery, which he has bought out and for which he had been 
v.p. in charge of midwest operations . . . WGN-TV holding a two-day 
| Sales clinic at Sheraton tomorrow (Thurs.) and Friday for New York 
and Chi salesmen, with Brad Eidmann presiding. Frances Horwich, 
who posts her 1,200th telecast of “Ding Dong School” tomorrow, will 
address the first sesh. 
| 


IN BOSTON... 


“Operation Movie Van,” transporting of 724 MGM films from Cul- 
ver City, Calif. to WNAC-TV, Boston, completed, but film director 
Jim Pike and entire staff busy checking and cataloging big package 
with unreeling of first film set for fortnight away . .. WCSH-TV, Port- 
land, Me., broadcast six requests for opinions on NBC’s “Tonight” show 
and came up with 1,600 replies in a week, landslide for J. Paar, with 
less than two dozen nixes . .. WHDH-TV’s new public service show is 











- 


“Dateline Boston,” live and in compatible color at 6 p.m. Monday 
through Friday. WNAC-TV’s “Noel New England,” was prepared by 
Jim Pike, film director; H. Jeff Forbes, producer; and Ed Gilman, cam- 


eraman; and the trio traveled with sound engineers throughout the 
N. E. states searching out unusual scenes of preparations for the holi- 
days ... Alfred H. LaFrance has joined the WNHC-TV, New Haven, 
sales staff . . . Coca-Cola Bottling of Boston bought an additional sked 
of 20 sec-SB’s and 10-sec SI’s on WBZ-TV .. . Station also nabbed N. 
|E. Tel. & Tel. for full sked of 20-sec announcements ... A special re- 
}mote half-hour telecast for Myers Bros. Parking System demoing the 
firm’s new automatic parking garage in Boston has been set up by 
| WBZ-TV for Sunday (5) with Rex Trailer, WBZ-TV cowboy personality 
}and sidekick, Pablo, on deck. 


IN PITTSBURGH ... 


| Jon Arthur, who had his own radio program, “No School Today,” on 
the ABC network for years, has come back to the old home town to 
head up Ch. 2’s daily early morning show, from 7 to 8 a.m. It started 
when CBS dropped the Jimmy Dean strip .. . Bob Tracey, KDKA dee- 
| Jay, vacationing this week and Jim Williams is pinchhitting for him .. . 
Herb I. Dorfan named manager of new Canonsburg station, WCNG 
|... Mrs. Ray Scott accompanied her husband to New Orleans for New 
| Year’s; he’s broadcasting the Sugar Bowl game for NBC radio... Call 
letters of KQV will shortly be changed, now that ABC has taken over 
the property ... Baking company begins picking up the tabs of Al Mc- 
Dowell’s 1 p.m. newscasts on KDKA Saturdays and Sundays .. . Bill 
McClinton leaving WSTV-TV in Steubenville to become publicity di- 
rector here for WIIC under promotion head Caley Augustine. 


IN MINNEAPOLIS .. . 


WCCO-TV presented on the air its $1,000 Minnesota Statehood Cen- 
tennial prize-winning script, “They Called it Minnesota,” authored by 
Macalester college professor Royal Moore ... Fred Vant Hull, KUOM- 
TV announcer-newscaster, a former U. of Minnesota football star and 
a polio victim himself, chosen as toastmaster for “March of Dimes” 
sports banquet at the Statler hotel, New York, March 13 . .. KSTP 
Radio called its news detailing of the gory story of a nearby Plainview, 
Wis., murderer and grave robber and his “house of horrors” where 
authorities found many dismembered female bodies “reporting in 
| depth” which it promised for other news events from time to time. In 
|advance of the broadcast, which included use of recordings with wit- 
nesses who had entered the house, the station issued several warn- 


(Continued on page 34) 





_— 











Wednesday, January 1, 1938 


* 


RADIO-TELEVISION 





21 








MADISON. 





Truman: Man of the Hour 


Harry S. Truman had himself a ball at last Friday’s (27) Over- 
seas Press Club luncheon-reception for CBS’ Pim wb correspond- 
ents corps, The former President never said a word, though he got 
up to take a bow, but the CBS newsmen said it all for him, heaping 
praise on HST during their two-minute addresses and in the q. & a. 
period and at the same time, damning the present Eisenhower for- 
eign policy in Europe and the mid-East. 

Another ringsider at the luncheon who had a somewhat less en- 
joyable time was CBS prexy Frank Stanton, who sat a table away 
from Truman but expressed no sign of greeting and who sat poker- 
faced through the luncheon as his newsmen, particularly Eri¢ 
Sevareid, blasted away at Ike’s foreign and domestic policy. Stan- 
ton, though betraying no signs of distress, was probably wonder- 
ing what ever happened to CBS’ no-editorializing policy, even 
though this was a private Fourth Estate party. 

CBS newsmen, not all of whom indulged in criticism, were 
Sevareid, Winston Burdette, Daniel Schorr, Ed Murrow (who act- 
ed as chairman of the group), David Schoenbrun, Peter Kalischer, 
Alexander Kendrick and Ernest Leiser, Truman was so elated at 
the bouquets they threw him that at the instant the luncheon end- 
ed, he sprung up and raced to the lower dais to shake each of them 
by the hand and engage in conversation. Truman was a surprise 
guest at the Waldorf-Astoria affair, showing up with the New York 
Times delegation, which included his son-in-law, Clifton Daniell, 
and assistant m.e. Robert Garst. 


Brandel Parlays That ‘Bitchiness 








Non-Credit Tag Into 3-Show Sale 





Marc Brandel {is that rare speci-+ 
men of a television playwright 
who, after three and a half years 
of video scrivening, has a spectacu- 
larly unemotional attitude a 


Balderston Retires 


Philadelphia, Dec. 30. 





the medium. 

“I guess my main complaint is 
that I have no beef,” said Brandel | 
the other day while placidly put-| 


the board of Philco Corp., 


acific position may be the English | 
n him. Brandel is London-born, | ‘ 
though he’s been resident in this | 15- 
country for 20 years. He is a few 
years away from 40. 

The biggest thing that ever hap | public 


pened to him in a public and trade 
? 
Resolve WW's 





way found him as unruffled as if 
he were to have three of his scripts 
shown within a month on a like 
number of top shows. (This is a 
reality, for which see below.) This 
was when, way way back on Nov. 6, 
the wire services vibrated to the 
rhythm of “there is no bitchiness 
like show bitchiness.” These were 
the words writ by him for Betsy 
Palmer in Kraft TV Theatre's “The 
Category Is Murder.” This was the 
“original rewrite’ of Brandel's 
after Kraft’s agency, J. Walter 
Thompson, tossed out the original 
version, by George Harmon Coxe. 

Aside from the saucy phrase, the 
play got more attention qualita- 
tively than any previous Brandel 
work for tv. Brandel never said 
anything about it at the time, but 
it became known through a friend- 
ly third party that he was more 
philosophical than angry at the fact 


| 


| ginning this week. 


William Balderston, chairman of 
an- 
nounced his retirement (25) after 
marking 26 years with the com- 


aa pany. 
ting away his second Scotch. The | ""paiderston joined Philco in 1930 
to handle sales of automobile rad- 
The pioneer engineering and 
| promotional work of his division 
is credited with the popularity that 
car radios have attained with the 


Revlon Status; 
Shift to Fri. 


Late yesterday (Mon.), Revlon, 
after a series of counter-offers by 
ABC-TV, decided emphatically to 
stick to its original decision of 
some days ago and slot “Walter 
| Winchell File” 8:30 on Fridav be- 


ABC-TV earlier yesterday, in an 
effort to keep its word to the co- 
sponsors of “Colt 45,” tried to keep 
the 8:30 time clear for a shift of 


that, with the attention focussed 
on “The Category Is Murder,” only 
Coxe’s name was credited. He had 


(Continued on page 35) 


Gen. Mills’ New 
Pact on Ranger 


Details of the new General Mills- | 
Jack Wrather pact, which will run 
into 1960, reveal that the bank- 


roller now has the right to run all 
the extant “Lone Ranger” half- 





‘Tonight’ Registers 





hour telefilms. The pact, beginning 
next August or shortly thereafter, 
gives GM the right to take the | 
films, to be run at the rate of two 
a week for 104 weeks, from a pool 
of 182 black & white half-hours and 
39 color shows. 

As was previously reported, the 
sponsor planned to take an option 
on new “Ranger” production with 
producer Wrather. The contract 
gives the breakfast food company 
option to make anywhere from 13) 
to 39 new half-hours. The present | 
pact, ending in August, obligated | 
GM to take 39 half-hours in color, | 
all of which are now completed. | 

Sponsor has not decided how it) 


will play the 208 programs over the | 
two-year period, but it is held prob- | 
able that the two-a-week — 
will continue on separate networks, | 
as now is the case with ABC-TV) 


and CBS-TV. 


jany rating service’s charts. 


the cowboy show, so it offered Rev- 
lon an alternative of 10 p. m., in 
“Colt’s” current time. A week 
ago, Revlon played its last Winchell 
telefilm at its initial 9:30, Wednes- 
day time. 

For the moment at least, “Colt 
45” looks to be staying right where 
it is on ABC, 

Late last week, It looked as 
though Revlon was going to take 


(Continued on page 35) 





A New 2-Year High 
Qn Audience Returns 


“Tonight” has hit its highest 


VES ’57 FA 
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CRAZY, MIXED UP 
AGC. BUSINESS 


By JACK BERNSTEIN 
The year 1957 along Madison 
Ave. saw the advertising agencies 
play “musical chairs” with multi- 
million dollar accounts, agency 


presidents, and with themselves, in 
their yen for mergers. It was the 
year of plenty. Plenty of accounts 
shifted agencies, plenty of presi- 
dents packed up their goods and 
moved on to other agencies, plenty 
of dollars were spent by sponsors 
to hypo their wares, and plenty of 
mergers took place in the efforts 
of smaller agencies to compete 
with their brothers in the trade. 

The biggest stories of the 1957 
turmoil along agency row were the 
merger of Erwin, Wasey and 
Ruthrauff & Ryan; Buick’s deci- 
sion to cut loose from the Kudner 
agency with its $20 million bill- 
ings, and the Frey report which 
shook the industry by its heels in 
declaring that the commission sys- 
tem was unfeasible to advertisers 
and sponsors alike. 

Blow-By-Blow 

For a monthly blow by blow ac- 
count here’s what the agencies and 
the top level execs did or said in 
1957: 

January: Chrysler Corp. decided 
to fall in line with General Motors 
in the move to drop dealer assess- 
ment for cooperative advertising. 
The Noxzeme Chemical Co. shifted 
its account to Mac Manus, John & 
Adams from Sullivan, Stauffer, 
Colwell & Bales. Bakers Fran- 
chise Corp., makers of Lite Diet 
low calorie white bread, fed Emil 
Mogul their account which was for- 
merly handled by Kastor, Farrell, 
Chesley & Clifford. In the same 
month Norman, Craig & Kummel 
was appointed to handle the ad- 
vertising for the entire Du Barry 
Cosmetic line formerly handled by 
SSC&B and worth a _ reported 
$1,000.000. Lewin, Williams & 
Saylor elected Sidney M. Weiss, 
former exec veepee and treasurer, 
as president and upped A. W. 
Lewin to chairman of the board. 
Colgate Palmolive picked Cunning- 
ham & Walsh to be its agency for 
Brisk toothpaste worth $3,000,000 
a year to the agency and dropped 
William Esty. James H. Cobb, di- 
rector of advertising of American 
Airlines joined Burke, Dowling & 
Adams as v.p. and general man- 
ager of the New York office. Jan- 
uary saw Walker B. Sheriff liqui- 
date his agency and sign up with 
Roche, Williams & Cleary. Jet Bon 
Ami came out wtih the pronounce- 
ment that it would sink two-thirds 
of its budget into tv via Ruthrauff 
& Ryan. Emerson Foote quit Mc- 
Cann Erickson. He had been ex- 
ecutive vice president. J. W. 
Thompson inaugurated its color 
studio. Paul R. Smith, senior vee- 
pee and creative director of Cal- 
kins & Holden wound up the 
month by saying that “today’s ad- 
vertising agency, more than any 
other single institution, is a nerve 
center of today’s culture.” 

Benton’s Blast at Webs 

February: Two advertising agen- 
cies which were concerned with 
overcommercialization on _ early 
morning radio asked stations to 
provide them with their logs of 
advertisers. The request was made 

(Continued on page 32) 





rating nationally in the past two 
years, and has reached the greatest | 
number of homes in its entire his- 
tory. The ARB December ratings, 
which cover the show in 87 mar-| 
kets, give it a 6.2 average rating, | 
the best since two years ago when | 
the Steve Allen version reached a 
6.9, but in fewer markets. 

In terms of homes reached, the4 
“Tonight” segment reached an} 
average of 1,741,000 homes per 
night during December, biggest 
ever for the late-night entry. That's 
due to the expansion of the “To-| 
night” lineup to an alltime high 
of over 90 stations. In New York, 
incidentally, ARB found that “To- 
night” topped the WCBS-TV “Late 
Show” four nights out of five, first 
time in history that’s happened on 





Hal Block 


makes some humorous 


Predictions For A 
Better TV Tomorrow 


a ae 


another Editorial Feature 
in the 


52d Anniversary Number 
of 
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No Key, No B’cast 
Boston, Dec. 30. 

WMEX went on the air two 
hours late one day this week 
when two disk jocks and the 
station owner, Bob Richmond, 
forgot the keys 

First Larry Welch, disk jock, 
showed up to open the station 
and sign on at 6 a.m. He had 
no key on him and decided to 
wait for Al Alford, disk jock, 
who came along a few minutes 
later, also with no key. Next 
came Bob Richmond, station 
owner, who found the two dee- 
jays locked out. He searched 
his pockets, and again, no key. 

The trio then trooped into a 
nearby coffee shop and put in 
a call to a station official 20 
miles away to the north of 
Boston in Beverly, who came 
rushing in to open the station 
door. So, the station signed on 
at 8 a.m. instead of 6 a.m., and 
Richmond went out and had 
three sets of duplicate keys 
made. 


ABC Radio Axing 


Kemp & Pearson 
In Economy Step 


American Broadcasting Network 
has been forced to lop off two of | 
its two new live personality 
shows. The 8 to 9 p.m. Bill Kemp 
strip and the two-hour Saturday 
morning Johnny Pearson shows 
are getting the axe the first week 
in January. 

Elimination of the Kemp strip, 
even though the 7:15 to 8 Merv 
Griffin show is being extended to 
9 p.m. to fill in, will result in sub- 
stantial savings for the radio web 
and the parent AB-PT. Kemp, as 
with each of the other live hour 
cross-the-boarders, cost in the 
vicinity of $16,000 weekly. By 
eliiminating the writing staff for 
Kemp, producer Al Coughlin, the 
Neal Hefti band and the other live 
talents, a good part of the coin 


(Continued on page 35) 

















ARB’s Top 25 for Dec. 
Again Shows NBC Segs 


3 TV Webs to Pass Half-Billion 
Billings in 57; CBS’ $235,000,000 


CBS-TV is headed for a $235,- 
000,000 year in 1957, second time 
the network will have topped the 
$200-million mark. At the 10- 
month mark, the network's billings 
for '57 stand at $195,811,480, or 
6.8% ahead of the same period in 
1956. Total '56 gross was $223,- 
520,382, and on the basis of the 
first 10 months, the CBS gross for 
the year should top $235,000,000. 

All three networks have shown 
gains over 1956 in the 10-month 
billings standings, as reported by 
PIB, but CBS continues to show 
both the greatest volume and the 
greatest gain over last year. NBC- 
TV's 10-month billings stand at 
$156,206,019, only 2.3% ahead of 
last year, and on that basis it 
doesn’t appear as if the web will 
reach the $200-million mark this 
year, since last year its billings 
were $187,921,123. 

ABC-TV has registered a 4.7% 
increase for the 10-month period, 
up to $66,376,706. On a projected 
basis, ABC’s gross billings for 57 
should reach $80,000,000, as com- 
pared with the 1956 total of $76,- 
726,129. 

Putting them all together, net- 
work television wili easily pass the 
half-billion mark this year, for the 
first time. Last year, the three 
networks totalled $488,167,634, 
while in 1957, the three-network 
total should hit about $510,000,000. 
That’s a gross revenue figure, of 
course, and isn't necessarily re- 
flective of the network earnings, 
which in the case of two of the 
webs, NBC and ABC, is expected to 
be down because of heightened ab- 
sorption of program costs, while 
in the case of CBS, only a slight 
increase is anticipated in network 
operating profits. 


New Sales Pattern 
For TV ‘Matinee’ 


NBC-TV's “Matinee Theatre” 
daytimer is switching away from 
the participating sales basis on 
which it has heretofore operated 
to regular quarter-hour segmented 
sales, a la the rest of the NBC day- 
time structure. Along with the 
switch to segmented sales, the 
show's commercial pattern is be- 
ing changed to one-minute com- 
merciais. 

Previously, the show was set up 





|to allow two commercials per 15 


minutes, each blurb running 90 


seconds. Advertisers customarily 
| bought pairs of 90-second blurbs 
| and in effect occupied quarter-hour 
|segments anyway. Under the new 
setup, each quarter-hour will have 
three one-minute commercials, 
|but advertisers will have to pur- 
~ oma a minimum of three consecu- 
c tive one-minute blurbs, or the 
with 12 out of 25, NBC closing in to j 

with 10 and ABC still a poor third [erate CE 8 GuEaeEr eg 
with three. The ABC trio, inci-| Switch from the 90-second 
dentally, are all westerns, with |plurbs to one-minuters allows ad- 
Maverick” making the list for the | yertisers greater flexibility, since 
first time and Disneyland, long |they can use one-minute commer- 
a Top 25 occupant, out entirely. |ciais previously filmed for other 
Ratings, which cover the week of | shows or for spot use. Some “Ma- 
Dec. 1-7, follow: tinee” advertisers have been using 


Closing Gap Vs. CBS 


Closing of the gap between CBS 
and NBC shows up again in the 
December ARB Top 25 list, with 
Columbia retaining its supremacy 














Gunsmoke ...... +++++. CBS 45.9 | their one-minute filmed spots on 
Perry Como ....... sooe NBC 429 | the show anyway, but were forced 
RE A a CBS 41.5 | to use live leadins and leadouts, in 
Lucille Ball-Desi Arnaz. CBS 38.7 | effect wasting 30 seconds on each 














Tales of Wells Fargo... NBC 35.9 | commercial. 

hae 2: See ABC 34.1 

| You Bet Your Life..... NBC 33.9) 

|Danny Thomas ........ CBS 33.8 % § ’ 
|G.E. Theatre .......... CBS 33.8 CBS-TV $ Beat The Clock 
Alfred Hitchcock ...... CBS 33.5 4 4 

[Ernie Ford............ NBC 33.5 Solid Daytime Status 
| Have Gun, Will Travel.. CBS 33.3| Daytime version of “Beat the 
People Are Funny..... NBC 32.9 | Clock” on CBS-TV is now solidly 
Ed Sullivan -++eeee+ CBS 31.9/in the black as a result of pur- 
| What's My Line........ CBS 31.6 | chases by Lever Bros. and Bristol- 


NBC 
NBC 


Steve Allen 
Restless Gun ... 


31.5 | Myers, each of which bought a 


31.4 | weekly quarter-hour in the Bud 


eee eeee 


I've Got a Secret. ..... CBS 31.3/ Collyer starrer. Lever deal was 
Cheyenne ...........+. ABC 31.2|set through SSC&B and the B-M 
$64,000 Question ...... CBS 31.2 | buy via Doherty, Clifford, Steers & 
Twenty One .......... NBC 30.8 | Shenfield. 

Loretta Young Presents. NBC 30.5 Show is now comercial in 744 
Father Knows Best..... NBC 29.9 | out of its 10 weekly quarter-hour 


29.6 | segmets, and is SRO three days of 
29.6 | the week. 


Jack Benny .........++. CBS 
Maverick ...ccccccesess ABC 
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50-Country Telefilm Horizon To 
Open Up in 58, Sez Fineshriber; 
30% of Total Biz in 2-4 Years’ 





onen 


With new foreign markets open 
ing up virtually by the week, the 
end of 1958 will witness a fertile 
telefilm sales field in at least 50 
foreign countries, according to Bill 
Fineshriber, Screen Gems director 
of international operations. Pres- 
ently, the Columbia Pictures sub- 
sidiary has programs sold in 34 
countries throughout the world. 

Reporting that the Screen Gems 
foreign operation is now “very 
nicely in the black”—and that in- 
volves costs of maintaining repre- 
sentation in every major country 
that has television as well as dub- 
bing costs—Fineshriber is hopeful 
that “in two to four years, foreign 
gales will account for 30% of total 
gross revenues” for Screen Gems, 
but he’s less sanguine than other 
telefilm execs on the present extent 
of foreign business though bullish 
on its growth potential. 

So quickly has foreign television 
been mushrooming, he_ reports, 
that it’s reasonably easy for a dis- 
trib to recover his dubbing and 
sales costs the first time around, 
particularly in Latin America. A 
Spanish dub, which costs about 
$1,200 per half- hour episode, can 
be recovered via a sale to Cuba, 
Puerto Rico and Mexico, with the 
rest of Latin America coming in 
as profit. Similarly, on a French 
dub, which costs the same amount, 
sales to France, Luxembourg, 
Monte Carlo and French-speaking 
Belgium covers the costs, with the 
Montreal-Quebec French-language 
sales coming in as profit. German 
market is at about the break-even 
point so far as a dub is concerned, 
but the rapid growth of German tv 
plus the probability of more com- 
mercial time and a commercial net- 
work made that country a bullish 
prospect too. 

18 New Program Sales 

Just back from a two-month tour 
of Europe, his first since joining 
Screen Gems, Fineshriber reported 
18 new program sales in England 
and on the Continent. Screen 
Gems, he said, now has 15 half- 
hour programs plus serials, car- 
tooris and features (about 50 of the 
latter) sold in England, France, 
Germany, Italy, Belgium, Holland, 
Denmark, Sweden, Switéerland, 
Monte Carlo and Luxembourg, and 
has deals pending in Portugal and 
Spain. 

Running down the Continental 
markets, first after England both 
in circulation and potential is Ger- 
many, with 1,250,000 sets and a 
growth rate of 30-35,000 new tv 
homes per month. Fineshriber re- 
cently sold the first full half-hour 
sponsorship, “Father Knows Best,” 
to Mokri cigarets, in the three-city 
German web’s six-nights-weekly 
half-hour commercial strip at 7:30 
to 8 p.m. Though the German web 
goes to more cities, the commer- 
cial operation is piped to Munich, 
Frankfurt, Baden-Baden and soon 
to West Berlin. 

France and Italy are running 
about even in tv circulation, with 
about 600,000 sets each, but Fine- 
shriber believes that with the soft- 
ness of the French economy, Italy 
will soon overtake France as the 
No. 3 European market, though in 
the long run France must move 
ahead. Belgium represents two pro- 

(Continued on page 34) 


‘DECOY’ CHALKING UP 
SOME FANCY RATINGS 


“Decoy” is kicking up a rating 
stir in many markets in which it’s 
being aired. 
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TelePrompter's Veep 


William Rosensohn 
details some of the 


Vital Statistics of 
Closed-Circuit TV 


another Editorial Feature 
in the 
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Silent Service’ Spread 

“Silent Service,” California Na- 
tional’s half-hour series in syndi- 
| cation since last March, has hit 
150 tv stations. 

Since the 150 stations cover 172 
markets, according to the com- 
pany, the stanza reaches 97.2% of 
U.S. tv homes. -. 


UA Eyes ; Theatres 
0 seas For AAP’s 
Ww? Re-Releases 


With the battle seemingly going 
in favor of United Artists getting 
controlling interest of Associated 
| Artists Productions Eliot Hyman, 
prexy of the latter, took off 
for a fortnight to Florida. In 
his absence, there was _ consid- 
erable talk that now UA is 
closely allied with AAP, the Hol- 
lywood major would begin using 











Screen Gems In 


(Seas Expansion 


Screen Gems is expanding its Eu- 


ropean sales and service activities. | 
The Columbia Pictures subsid is | 


opening a new Paris office and ex- 
panding its London office with the 


addition of Continental personnel | 


from,Columbia who've been active 
in Screen Gems work on an ex- 


officio basis. Flock of new appoint- | 
ments were set by Bill Fineshriber, 
SG director of international opera- 
tions, during his recent European 
trip. 

New Paris office will be manned 


Frankfurt and who becomes SG 
Libermann, who’s been repping SG | 
out of the Columbia Paris office. | 
Both report to Jack Cron, Screen. 
Gems Ltd. managing director, who 
continues to hq in London. Blaug 
will also work in Germany, with 
Charles Munsel, who headquarters 
in Frankfurt but also supervises 
German dubbing in Munich. 


bott has been upped to traffic man- 
ager for United Kingdom and the 
Continent and Doreen Newell has | 
been named exec secretary under 
Cron, while a couple of new staff- 
ers have been named to the traffic- 
servicing operation. 


‘26 Men’ Stars Join In 





Pointing up the sponsor-personal 
appearance tie, Tris Coffin and 
Kelo Henderson, stars of “26 Men,” 
have been booked by Hood Dairies 
for a six-day tour of New England, 
starting Jan. 11. 

H. P. Hood, regional sponsors | 
of the ABC Film Syndication show, 
has set the two “Arizona Rangers” 
for p. a.’s in Boston, Providence, | 
Haftford, Springfield, Burlington 
and Portland, Me. The gun-sling- 


in those cities, as well as on the 
air appearances, press confabs, etc. 
Before returning to Phoenix, where 


the duo will stop over in Albany 
on Jan. 18. 


by George Blaug, who's been work- | 
ing for Columbia International in| 


European sales rep, and Edward | 


In the London office, Isobelle Ib- | 


Personal Appearance Trek 


ers will do the super-market tour | 


13 more episodes are to be shot,| 


its strong overseas theatrical dis- 
tribution arm to re-release AAP’s 
Warner Bros. fea‘ures in Euro- 
pean theatres. 

It is believed that certain War- 
ner features were withheld from 
|European television in order to 
gain from theatrical re-release. 

Conversely, that UA _ controls 
AAP, UA will ultimately turn 
| its own features, the ones in tv 
release, over to the _ stronger 
AAP telefilm distribution setup. 
| The speculation is also that UA, 
theatrically, and AAP, in televi- 
sion, will retain their separate cor- 
porate identities. 
| Meantime, Norman Katz, AAP’s 

oreign tv sales chief, inked a deal 
with Swiss Television last week 
for Zurich and Geneva stations, 
|which bought a “large batch” of 
Warner features, according to a 
flash memo he sent to AAP’s N.Y. 
headquarters. Katz said its the 
largest filme buy by Swiss tv to 


date. He also closed a deal with 
ATV, Birmingham, England, for 
AAP’s “Popeye” cartoons. The an- 
imations are now appearing on all 
commercial British stations, AAP 
| reports. 


TV Film Chatter 





| Kenneth M. Flower named ac- 
count exec in San Francisco by 
CBS Film Sales, reporting to Ed- 
| ward Hewitt, whose appointment 
as San Francisco manager was 
made recently. Flower previously 
| worked in the sports department 
jat KNX, Los Angeles, and in pro- 
duction at KHJ-TV, Los Angeles 
. . Col. Richard F. Lynch, head 
of the U. S. Civil Defense Council, 
commended a recent “Fury” epi- 
sode for its portrayal of the need 
to prepare for possible disaster... 
Charlies Barry, Metro TV v.p., to 
the Coast ... “Here’s to Health,” 
specially selected group of En- 
cyclopaedia Britannica Films slant- 
ed to pre-school and early school 
youngsters, made its debut Mon- 
—~ (30) on WOR-TV. Air time is 
1:45 to 2 p.m. ... William N. 
Kirshner has joined Pilot Produc- 
}tions as director of sales promo- 
tion. He formerly was associated 
|with Fred A. Niles Productions, 
| Chicago. 


HOLT’S NEW PILOTS 
| Hollywood, Dec. 30. 
Nat Holt, producer of “Tales of 
Wells Fargo,” on NBC, is mapping 
several new pilot properties, in- 
cluding “Canadian Pacific.” 
Holt lenses his “Fargo” series at 
Republic, utilizing Fevue’s facili- 
ties. 














In New Orleans, the Pyramid 
Production, distributed by Official 
films, hit a 21.0 American Research 
Bureau rating on WDSU-TV at 10 
p. m., against “Gray Ghost,” WWL- 
TV. which drew the next highest 
rating of 14.0 over WWL-TV; Okla- 
homa City, “Decoy” on KWTV at 
9 p. m., drew a 19.9 against 18.6 
for “Cavalcade of Sports” on WKY- 
TV; Boston, WBZ-TV with “Decoy” 
hit a 19.9 on Sunday at 10:30 
p. m. against 11.6 for “What’s My 
Line’ 'on WHDH-TYV, and in Buffalo 
placing second with a 23.1 against 
“Highway Patrol,” which drew a 
26.4. Ratings cover the Novem- 
ber ARB periods for all markets 
except Buffalo, which was rated in 
October. 


National Telefilm Associates has 


Inside Stuff—TV Films 


moved its offices from 55th Street 


and 57th Street to larger quarters in the Coliseum building, taking 


over an entire floor and bringing all NTA departments under one roof. 
;only department left out of the moveover is the Kennis Film Service. 
| NTA’s shipping subsid, which recently moved to new quarters at 43rd 
Street. 

In the sales division, Pete Rodgers has been named sales manager 
of NTA’s west Coast division, reporting to Berne Tabakin, v.p. in charge 
of NTA’s Coast division. Rodgers has been with NTA since 1955 as a 
sales exec. 





Upcoming negotiations on new code for film teleblurbs will very 
probably find demands for “considerable increases” on part of Screen 
Actors Guild. 

Persistent reports are that demands will be pretty stiff, and SAG 
spokesman admitted boosts seem likely to be in the cards. However, 
he underlined that membership is being consulted, both on Coast and 
in N.Y., on negotiation terms, which haven’t been finalized yet. 
Talks commence Jan, 20 in Gotham, with major ad agencies and 
teleblurb producers. 








CBS-TV Director of Public Affairs 
Irving Gitlin 
| details why he sees the 
Public Hungry for 
Some New Experience 


| [The Ratings Say So] 
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New SAG Vs. AFTRA Threats On 
Telefilm Com’ Jurisdiction 


+ Key members of Screen Actors 
Guild in New York are threatening 
to demand a new vote to take juris- 
diction of telefilm commercials out 
of the hands of the screen union 
and possibly turn it over to the 
American Federation of Television 
& Radio Artists. The threat was 
posed as the result of serious in- 
ternal conflict over the demands té 
be made at the upcoming collective 
bargaining talks between SAG and 
commercial producers and advertis- 
ing agencies. 

Some 100 announcers, actors and 
models who do teleblurbs under 
SAG jurisdiction have signed a 














Isaacs To 4 Star 


Hollywood, Dec. 30. 

Charles Isaacs, who recently 
ankled his post as producer-writer 
of NBC-TV’s “Giselle MacKenzie 
Show” will be exec consultant on 
the first five stanzas of a new series 
which Four Star Films will make 
starring Jeannie Carson. 

Firm has earmarked a record 
$1,600,000 budget to cover seven 
pilots and 25 stanzas of its current 
half-hour series during the first six 
months of 1958. New series include 
a Jane Russell starrer, which Vin- 
cent Fennelly will produce from 
Richard Carr’s script; three west- 
erns, “Doc Holliday,” “The Tall 
Man” and ‘‘Wanted: Dead or 
Alive;” plus “I Love a Mystery” 
and “Night Court.” Four star al- 
ready has completed pilots for 
“Battle Flag” and “Adventures of 
Mike Scott.” 


9-MARKET BREWERY 
SALE ON ‘SEA HUNT’ 


Chicago, Dec. 30. 

G. Heilman Brewing Co. has 
purchased Ziv’s “Sea Hunt,” Lloyd 
Bridges starrer for its Old Style 
beer in nine midwest markets. 
Sudsery will sponsor the skein in 
Chicago and Rockford Ill; in La 
Crosse, Milwaukee, Madison, Green 
Bay, Wausau and Eau Claire, Wis.; 
and in Waterloo-Cedar Rapids, Ia., 
starting the first week in Febru- 
ary. 

Buy was made through Compton 
Advertising in Chi. 


Dicker Two Canadian 
Shows For Syndication 


Vancouver, Dec. 30. 

Two CBUT live quarter hours, 
“Meet Lorraine,” with vocalist Lor- 
raine McAllister and “The Rhythm 
Pals,” hillbilly show temporarily 
dropped because of budgetary rea- 
sons, are being eyed for telefilm 
syndication. 

It’s felt here that syndication of 
such small nut productions would 
be somewhat of an antidote to the 
current cutback policy of Canadian 
Broadcasting Corp. 


‘Wire Service’ to BBC 


Hollywood, Dec. 30. 

Don Sharpe has returned after a 
London-Paris-N.Y. trip in which 
he completed the sale of “Wire 
Service” to the British Broadcast- 
ing Co. Telefilm series, which 
starts on BBC on Friday (3), marks 
the first hour-long film series to be 
aired on British tv. 

In Paris, Sharpe met with Mau- 
rice Chevalier to set up four tv 
shows to be shot in the French cap- 
ital, with filming slated to start in 
the fall of ’58. Exec Nat Wolff 
planes to the Coast next week to 
confer with Sharpe and Warren 
Lewis on 1958-'59 production plans. 














Eades’ Telepix Pact 
London, Dec. 30. 

Film director Wilfred Eades has 
been inked by ABC-TV to direct 12 
teleplays over the next three years. 
Eades, who was at Associated-Brit- 
ish before turning to tv, has al- 
ready produced several dramas 
for the programmers during the 
past few months. 





On Carson Series: 


paper, it was learned, demanding 
that their needs be considered by 
the union. A spokesman for the 
group, who said that they are seek- 
ing at least 100 more names to send 
to SAG’s national headquarters in 
Hollywood, disclosed that the union 
rejected some of their collective 
bargaining demands before SAG 
ever got into actual negotiation 
with employers. 

He said the SAG had some jus- 
tification for turning down the de- 
mands but that the latest rejection 
was simply one of a long string of 
gripes that the membership had, 
and that “if this negative attitude 
continues we'll go to the National 
Labor Relations Board to demand 
a new vote on who will handle us 
in film commercials.” He indicated 
a desire for AFTRA, which has 
been limited to live television juris- 
diction, to take over. 

New York announcers had pre- 
pared a revolutionary demand to 
be made of the agencies insofar 
as Nationally spotted film blurbs 
are concerned. Arguing that an- 
nouncers, actors and models don’t 
get a lot of loot from telefilm 
pitches since agencies and sponsors 
tend to eliminate them if they’ve 
done work for a competitor and 
since there is a growing amount of 
product conflict, SAG rank-and-file 
asked that rerun payments be 
based on four-week cycles instead 
of the current 13-weeks. This would 
enable actors to collect residuals 
on national spot blurbs three times 
in 13 weeks instead of once. The 
demand was initiated by New York 
gabbers. 

When the Gotham pitchmen met 
recently with those of Chicago and 
Los Angeles, they were outvoted 
and the demand was thumbed out. 
The nix vote was later compounded 
by the SAG officialdom. which 
again turned down the new rerun 
pattern on national spot commer- 
cials. 

Chicago, it was explained, was 
afraid that higher rerun fees would 
run the little remaining production 
out of Chi. On the Coast, there is 
a different problem, the N. Y. 
spokesman declared. He said that 
the tendency there is to hire big 
name announcers who get well 
above scale and hence don’t need 
to worry about ordinary residual 
fees. 

The spokesman, an announcer, 
objected to the repeated difficul- 
ties that commercial performers 
have had with SAG. As spokesman 
for the group of dissatisfied an- 
nouncers, whom he said numbered 


(Continued on page 35) 


AUSTRALIANS MAKING 
TELEFILM BAN STICK 


Sydney, Dec. 24. 

To. date, no outside program 
souree has broken down the ban 
set by Australia’s commercial tele- 
vision stations. Nearly three 
months ago, the four commercial 
tv stations in Sydney and in Mel- 
bourne proclaimed that they would 
not permit telefilm programs, 
bought in the U.S. by other than 
themselves, on their channels. 

The proclamation followed a 
government ruling allowing adver- 
tising agencies and others to use 
American dollar allocations to buy 
foreign telefilm for exposure in 
Australia, The stations contended 
that since they had collectively 
spent in the yicinity of 750,000 
pounds for U.S. vidfilms (and since 
all of them were not bought by ad- 
vertisers), to insure their own ex- 
penditures they would not allow 
anybody else’s programming on 
their channels. 

Certain agency sources spoofed 
the proclamation but so far it has 








held up strongly. 
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Playhouse 90’ Pix In SG Bundle 


he eight filmed “Playhouse 90’ 
duced last season for CBS-TV are 
poses as part of a new 112-picture 


Gems. Package, tagged the “Triple Crown” package, comprises 52 
Columbia features, 52 from Universal-International and the eight 


“Playhouse 90” pix. 
Package includes a couple of Ac 


on the Western Front” and Frank Capra’s “It Happened One 
Night ,, 4 couple of other Capra entries, “Mr. Smith Goes to Wash- 
ington” and “Lost Horizons”; first Deanna Durbin television release, 


T'AINT EASY TO 
CALL THE SHOTS 


The high rating dust kicked up 
by the western network parade has 
made the problem of crystal-ball 
guessing the telefilm demands of 
nets and sponsors more difficult 


* shows which Screen Gems pro- 
being released for tv rerun pur- 
feature film package by Screen 


ademy Award entries, “All Quiet 





Cal Nat's $8,000,000 Production 
Nut for Ambitious 58 Schedule, 
With Eight New Series to Roll 


California National Productions 
will become the second major tele- 


; 
4 





“Christmas Holiday,” with Gene Kelly; Bing Crosby’s “East Side of 
Heaven, “All My Sons,” “Brute Force” and “My Sister Eiieen.” 

_ Features have already been sold in 10 markets, though Screen 
Gems doesn’t start its sales campaign until next week. Films have 
been set on WBBM-TV, Chicago; WFIL-TV, Philadelphia; KRON- 
TV San Francisco; WHCT-TV, Hartford; WISH-TV, Indianapolis; 
WANE-TV, Ft. Wayne; KUTV, Salt Lake City; KFMB-TV, San Di- 
ego; KOVR-TV Stockton and in Boise. 





than ever, according to Milton A. 
Gordon, prexy of Television Pro- 
grams of America. Toronto, Dec. 30. 
At this point in the season, in) Commencing Jan. 4, Dominion 
previous years, there were a vari-| Seven-Up will preem its new 39- | 
ety of successful formats on the! week tv series, “Zorro,” produced 
air, creating a favorable atmos-| by Walt Disney, with 30-mins. | 
phere for introing a new show in| stanza going to 36 coast-to-coast | 


‘Lorro’s’ Canada Sponsor 





filmer to intensify its syndicated 
production schedule next year, and, 
like the pattern Ziv laid down a 
few weeks ago, will go ahead and 
do six full series in 1958. This is 
twice as much as the NBC subsidi- 
ary, now under new management, 
has ever done in a 12-month period 


| similar categories for the following 








Ziv Sets $16,000,000 Production 
Budget for ’58; 10 New Projects 


season. 


high, what will the sponsors be 
buying in telefilms comes the 
spring and summer? More shoot- 
em-ups? Or to pose the question 
differently, what do you program 
in telefilms against a western, for 
even if the oaters increase in num- 





Hollywood, Dec. 30. + 

Ziv's production budget for '58 
is estimated at $16,000,000, about 
$3,500,000 more than that of '57, 
with the increase reflecting rising 
telefilm costs as well as expanded 
activity. | 

Only part of the added costs are 
attributable to new union agree- 
ments, the chief factors listed by 
the company as being added ex- 
pense of location shooting, partici- 
pation agreements with stars and 
the increased time devoted to pre- 
production planning. 

In 1957, Ziv had eight tv series | 
in production, all of them involving 
extensive location shooting, as com. | 
pared to the three series of the | 
previous year which also demanded | 
extensive location shooting. For 
*58, Ziv has 10 projects lined up, | 
including “Bat Masterson.” 

In a yearend report, the company 
stated that gross dollar volume for 
all Ziv divisions during ‘57 rose 
53% above ‘56 levels, reflecting in- 


| 





rangements on the other two shows, | 


bers next season, the three net- 

works aren't likely to be pitting 

sagebrushes against one another 

80% . ’ |in one prime slot after another. 

In addition to its new nee The sponsor, too, buying the 
cated series for 1958, California 


|/non-oater skein in the midst of 
National is shortly going to release | today’s tv tastes, also is mighty 
three former network telefilm 


| worried when there's a shoot-em-up 
skeins for the local video market. | facing him in the next network 
First of them is going to be 


;channel, a factor which makes a 

|national sale even tougher than 
“Medic,” former NBC-TV skein. | 
Company is now working out ar- 





Syndicate ‘Medic’ 


previous years. Nevertheless, TPA, 
along with other telefilm outfits, 
are plunging ahead with their pro- 
duction plans, risky as the biz is. 

Les Harris, CBS Film Sales top- 
per, also sounding off on likely 
telefilm trends for next season, 
feels that the term western should 
be expanded under the general 
heading of Americana, predicting 
that there will be more telefilm 
entries under that general Ameri- 
cana heading next year. 

CBS Film Sales, like TPA, in- 
cidentally, hasn’t got an oater in 
its production roster for '58. But 
Harris is the first to acknowledge 





which, like the Richard Boone- 
“Medic” starrer, have not played 
syndication previously. They were 
not named but it was explained 
that each of the brace would have 
78 or more half-hours available, 
for purposes of daytime stripping 
by local tv outlets. 


TPA Claims Seas 





But with the westerns riding | 


stations on the Canadian Broad-| nq jt's estimated that conserva- 


| casting Corp. network. ltively the overall production nut 


Deal was set by Vickers & Ben- | 
son, Toronto. 


Metro TV Eyes 


will approach $8,000,000. 

Twelve half-hour series by only 
two companies, in the face of a 
contention in other quarters that 
the syndicated television market 
can at best handle nine programs 
a year, is a decided turnabout in 
events. It appears that CNP and 
Ziv are out to capitalize on the 
admitted softened market facing 
the three tv networks. 

Under Robert Cinader, vice pres- 


A Cal Nat Ti 
ident in charge of CNP programs, 


oa 
On New Skeins ‘::: has blueprinted at least four 


|first-run series for syndication by 

Metro TV, which is in the midst |July. There will be two others— 
of pilot projects for national sale| Perhaps more if the market war- 
next spring, is holding talks to get |rants—in the latter half of 1958, 
into the syndication biz via a tieup Intrigue Series 
with California National Produc-} [jst includes 
tions, the NBC film syndication biz. | “tnion ——. = Lda seed 

Proposals outlined would have;|for syndicated sale, a second 39 
Metro serving as the production |half-hours of “Silent Service” start- 
arm for syndication product, with|ing sometime in the near future, 
CNP doing thé distribution. CNP /a third series by March 15 and the 
already has a working relationship | fourth by July. The third skein is 
|with Metro, utilizing Metro Coast |expected to be based on some sort 
| studios for production of “Union | of international intrigue format. 
| Pacific.” Talks were initiated be-| CNP has not decided on the fourth, 
tween Charles Barry, Loew’s v.p.|but, for the moment, company is 
| in charge of Metro TV, and Robert | mulling doing a newspaper series 
| Levitt, former CNP topper, and/or “Captain’s Courage,” the series 
now are being carried forward by | it previously announced as a co- 
the new CNP prez Earl Rettig. | production deal with Associated 

In the feature sale department, | British, to be shot in England. 











creased sales in all divisions. Net- 
work sales for '57 also increased 
with R. J. Reynolds picking up 
“Harbourmaster;”  Bristol- Myers 
“Tombstone Territory;” and Rise 
Shaving Cream and Van Heusen a 
rerun on “West Point.” : 

The international division has 
made marked gains over the past 
year, with Ziv now being repre- 
sented in every country outside | 


Billings Account 
For 30%, of Total 








} 


The growing foreign market now | U. S., as another reason. On the 
reps about 30% of Television Pro-| 


that they'll be plentiful next year.|C, Pete Jaeger, eastern sales man-| Other strong prospect for the 
He’s of the opinion though that | ager, has resigned, effective today 
semi-historical skeins with America! (1). Coming east to replace him 
as the backdrop could be among | will be Paul Mowrey, who had been 
next year’s trends. He points to the | concentrating his efforts in the! 
success of “The Gray Ghost” in| midwest. Filling Mowrey’s spot in| 
syndication as one reason and the | the midwest will be newly-appoint- | 
resurgence of nationalism in the|ed Arthur Breider, a former Ziv 
sales exec, who will headquarter in 
sponsors | Cincinnati. 

shows| The pilot projects which will be | 


telefilm upbeat among | 
and agencies are comedy 


syndicated roster of CNP is “Dan- 
ger is My Business,” it is under- 
stood. CNP is dickering a pact with 
John Wayne's Batjac Productions 
to lense it, although Flamingo 
Films was originally supposed to 
have had a deal with Wayne. CNP 
was mum on the reported deal. 
The CNP production sked is in 
contrast to the former syndicated 


the Iron Curtain that has tv, The 
year also saw the virtual day-and- 
date release of skeins in the for- 
eign market with their U. S. debut. 
Ziv’s “Harbor Command” and “The 
New Adventures of Martin Kane’ 
have already started running in 
21 and 20 foreign markets, re- 
spectively. 


Mpls. KMGM-1V's 
Post- 48 UA Buy 


| 


Minneapolis, Dec. 30. 

In what's believed to be the big- | 
gest television deal of its kind in| 
recent months here, although the 
purchase price was not disclosed, 
KMGM-TV has acquired 52 of the 
post-1948 pictures which United | 
Artists is releasing to video. Ac- 
quisitions include such outstanding | 
oldies as “African Queen,” “Moulin 
Rouge,” “Red River” and “Night of 
the Hunter.” 

With this acquisition, KMGM-TV, 
the only one of the four local tv 
stations without any network affili- | 
ation, starts 1958 with by far the 
local biggest and most impressive | 
lineup of feature films. 


| 
| 


In addition to the aforemen- 
tioned UA films the station, in 
which National Telefilm Associ- | 


ates and Metro Pictures own a 75 
and 25°% interest, respectively, has 
the entire M-G-M video backlog 
along with RKO’s and part of the 
20th-Fox tv library. , 
This compares to the 300 Warner | 
Bros. oldies owned by WTCN-TV | 
(ABC) and the 86 20th-Fox in the | 
hands of WCCO-TV (CBS). WTCN-| 
TV bought its six WB packages in| 
mid-1957. The 20th-Fox deal was | 


(Continued on page 32) 


’ lucrative English-speaking markets | 


ada. 
| ported a hefty gross of $2,000,000 | 
| for 


grams of America’s total gross biz.| and mystery-detective formats; ac- 
TPA enjoys a higher percentage | cording to the CBS Film Sales 


\than most syndicators, getting dp ge also sees — for ; 
P 3 Pp ew 1 le snows, Wi genera 
good ride with its shows in the family appeal, a category whith 


hasn't had many telefilm entries 
via its co-production tie-ups in Can-| the past few years. Musical shows 
Prexy Milton A. Gordon re-/0n film are dead, Harris adds. 
The success of horror feature 
“Hawkeye, The Last of the/| films on tv has perked up some 
Mohicans,” for the first time interest for a horror telefilm series, 
around, the total revenues of the | but CBS Film Sales is skirting that 
eh Pg Og oe gl py ee 
U. S., Canada an ngland. / y 
Most major syndica&tors now are | audience with the some running 
realizing from 20 to 25% of their Character ,and keep within the 
total gross biz from the foreign | vision Seeudiecshaen Code 
field. ' ; - | Despite the interest in science 
Underscoring the dimensions of | gj 
the foreign market, TPA just sold | at this stage the interest of spon- 
Lassie” in the Philippines, with | sors and agencies in science shows 


|Canada Dry picking up the tab,| jis “academic.” After sounding out 
d, | the Philippines marking the 2lst|/, number of agencies, the CBS 


foreign market for the Jack Wrath-| Fijm Sales topper finds agency- 
er production. The dog-and-boy | sponsor clients reluctant to get hot 
story has been dubbed in French,/on science shows as commercial 
Spanish, German and subtitled in | vehicles. 


nese and Arabic lngusses: “""” PANEECCION’ PITCHED 


ABC Film Syndication FOR NETWORK SLOT 


Names Phil Williams’ ;.ciee for national sale, 


Phil Williams has been named | Possible replacement for air axed 
v.p. in charge of syndicated sales | network program. 
for ABC Film Syndication, replac-| The offbeat half-hour series, 
ing Don L. Kearney, resigned. | filmed by Texas tv producer Jack 

Williams, who leaves his post as| Wyatt, consists of interviews by 
eastern spot sales manager for Ziv,| Wyatt with various convicts, tied 
will assume his ABC post on Jan.|in with talks with clergymen and 
§. Before joining the Ziv opera-| psychiatrists on how people turn 
tion in 1952, Williams was with | to the path of crime. 
Time mag for 15 years in sales, pub- locally by WFAA-TV, Dallas, the 
lic relations and ad capacities. show has kicked up quite a stir. 

John Burns will continue as v.p. If not sold nationally, Official 











in charge of national sales; Wil-| will turn to the syndication route, | 


liam Clark as v.p. in charge of|the kickoff depending upon coral- 


Coast operations; and Richard|ling a large regional. Producer 
Morgan as v.p. in charge of opera- | Wyatt is associated with distributor 
tions. \ Jules Weill in the project. 


al 


|given the once-over after the first | practice. All the heavy production 
of the year include a western, “The |#"4 selling is expected to take 
Desert Rider,” which may either | Place from January through early 
be a 30-minute or an hour show; | fall, whereas in years gone by syn- 
“Jeopardy,” “Act of Violence,” | dicators worked against a fall sell- 


both in the mystery-adventure | ng pattern. Now, according to 
'vein, and a new Jan Clayton prop-| Weller (Jake) Keever, new CNP 
‘erty. Miss Clayton was formerly general manager and veep, selling 


the mother in the “Lassie” series. | f0T Station-by-station tv is almost 
ear-round matter. 


|Also to be mulled is a property|? ¥ lee 
proposed by Norman Blackburn,| The heavy investments by CNP 
'eo-producer of “Circus Boy.” His | and Ziv in syndication in 1958 are 
| property is titled “Cabin Boy” and | based on a succession of recent tv 
|concerns the adventures of a cabin factors. Admittedly some of them 
boy working on a freighter. are out-and-out sales points, but 





nce Sputnik, Harris reports that | 


BRYNNER, MIRISCH with $8,000,000 is more than talk. 
PLEDGE UA TV TIE 


|lique boost, by their own calcula- 
|tions, from a market study made 


by J. Walter Thompson some 


as a| 


Carried live | 


(Continued on page 35) 


‘You Are There’ 
Into Syndication 


The first series of CBS public 
affairs programming off network, 
“You Are There,” will be released 
by CBS Film Sales in February. 
There will be 78 episodes of the 
_ available for the syndication 
ride. 


(1) The syndicators got an ob- 
United Artists Television is mov- 

jing ahead on its plans to make tv 
| ties with motion picture producers 
|releasing through UA. 
| Yul Brynner and Walter Mirisch, 
in inking multi-motion picture 
|deals with UA, stated that they 
| would also join UA in tv projects. 
It's considered likely that both 
Brynner and Mirisch will do epi- 
sodes for UA TV's propjecited an- 
thology series, tentatively titled 
|“UA Playhouse.” 








} 


Carnation Milk Inks 


‘ i” 
Annapolis Reruns CBS Film Sales hopes to follow 


Carnation Milk has inked a re-| « , , Rod “as 7” 
run deal on Ziv’s “Men of Anna-| «Cononest” ana pI a, 
polis,” renewing its sponsorship of| CRS Film Sales has been omen 
the skein in 17 western markets. |ing without. much success filmed 

Carnation originally purchased|excerpts from old “Omnibus” 
the series in San Francisco, San | shows, which roughly fall in the 
Diego, Seattle, Phoenix and Sait! public affairs category though pro- 
Lake City early in ‘57, when the|duced under outside auspices. The 
series was introed. The Carnation|“You Are There” skein, though, 
deal, via Erwin, Wasey, Ruthrauff|reps the same public affairs pro- 
& Ryan, represents one of the| gramming in syndication as ap- 
few major regionals on a rerun) peared on the net, and interest in 
\ syndicated property. Ithe skein is reported to be high. 
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195 Fe, a dynamic year for television. There are 


now three and a half million more television homes than last 
year. More people are spending more time watching television 
than a year ago. And the three networks’ share of audience 

has increased over 1956, while the independent stations’ declined. 


1957 also saw an unprecedented shift of audience among networks, with 
NBC emerging as the Number One network daytime and advancing 
into a virtual stand-off for the Number One nighttime position. 


During the day NBC leads the second network by 6%. This is 
an audience increase of 30% over last year for NBC while the 
second network has declined 11%. 


At night NBC's average audience has jumped 10% in twelve 
months while the other network's has dropped 10%. 

In terms of nighttime half-hour wins NBC and its major 
competition are now tied with 21 apiece. 


In the completely reprogrammed 7:30-8:00 PM (NYT) 
Monday-Friday strip, NBC’s audience is 71% greater than a year ago. 


These gains are naturally reflected in NBC’s business 
ledger. Sponsored time and gross network billings are the 
highest ever recorded by the network. 


While advancing in audience and sales, NBC also won more awards 
for distinguished programs than any other network. During 1957 

it gave America its most talked about productions—television classics 
like Green Pastures, Pinocchio, the General Motors Fiftieth 
Anniversary Show and Mary Martin’s Annie Get Your Gun. NBC 
also offered the nation’s educational television stations their 

first live network programming. 


By all yardsticks of leadership, 1957 was a year of substantial 


progress for the NB “ 
Television Network 


Source: Nielsen Television Index. 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of*children, with cor- 
responding results for the sponsor aiming at the children’s market. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), 
women’s. 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 


Abbre- 


mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 


Numbered symbols next to station call letters represent the sta- 





TOP COMPETING PROGRAM: 
































TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS IN 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA RATING 
PHILADELPHIA Approximate Set Count—2,000,000 Stations—WRCV (3), WFIL (6), WCAU (10), WVUE (12) 
1. Popeye Theatre (Ch). ........ WFIL ST Au ino e0:0 80 Mon.-Fri. 6:00-6:30 a a eae 42.4 | Million Dollar Matinee...... | 8.4 
2. Highway Patrol (Adv) ....... PEANUTS 5.0. 0ca0e: odes ire Sat. 7:00-7:30 sec apeeee eaavedtaa ea 42.3 Captain David Grief........ We on daes 9.2 
3. San Francisco Beat (Dr)...... bo Se A Ee Sat. 10:30-11:00 ..... BED eccseess ee 49.3 | Your Hit Parade........... i ae 14.2 
4. The Honeymooners (Co). ...... Wa Bs wks ae Tues. 7200-7:30 ...... OE ee «See 40.4 | Newsreel CG EE irae ce 12.5 
5. Sky King (Adv) ee ee Nabisco........ Sat. 6:00-6:30 ....... are > ae 26.5 | Weekend News; Weather.... WFIL 49 
6. Silent Service (Adv) Peres, 3 eae NBC Susi. 6:30-7:00... ccccees BID voc 024.0%  § Benes 39.7 |Harbor Comm:nd.......... WE hess 12.1 
7. Death Valley Days (W)....... WUEIY <.died-iu.es Pacific-Borax Mon. 7:00-7:30 ...... 8 Pee ere | 46:0 | Grew Died... 5. os wis ewswen WCAU 14.3 
S. Byline (AGH)..: «ccs: és dccae Uw ets 0etsu M&A Alexander Sate! i. cs widuise ds Seer In Gievala- ats ace 30.1 | Search for Adventure....... WEY ksces 7.0 
9. Boots & Saddles (W)......... rd NBC Tues. 10:30-11:00 .... BOG + ceusaacs st Re 43.7 | Golden Playhouse..........WCAU ..... 14.5 
10. Golden Playhouse (Dr) ...... OE 5:2 0d Pah Official Tues. 10:30-11:00 POD todsede's, 33.2 43.7 | Boots & Saddles............ WRCV 149 
DETROIT Approximate Set Count—1.610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Death Valley Days (W)....... , | re Pacific-Borax Mon. 7:00-7:30 | ee 47.7 |Celebrity Playhouse........ WJBK 10.1 
2. Highway Patrol (Adv)......... RN ee Tues. 10:30-11:00 .... a a 42.1 |Crusader rere) ea ee 7.9 
3. Amos ’n’ Andy (Co).......... ee Se ee Wed. 7:00-7:30 (en erncness Of 473 | Dom BmMeGhs ... ccccécecces WJBK 10.8 
4. Popeye The Sailor (Ch)....... Arr a ee Mon.-Sun. 6:00-6:30 .....24.2...ccecee en ssenss 42.6 | Frontier Doctor.........3.. 8) Ae 13.0 
5S. Brave Eagie CW). ....0:000.0:08's CHW. ccscccs’ CBS Thurs. 6:30-7:00 Saree SOC eee 43.9 | Marriage Counselor......... i! oe 9.4 
6. Casey Jones (Adv)............ oo. eee Screen Gems Tues. 7:00-7:30 hes Sa a 2 49.0 |Men of Annapolis........... | ae 17.0 
7. De: Cee Ges 3. aehedur. EE 0 44-t00s 0 Ziv Fri. 7:00-7:30 Tae d 18.1 en 45.2 | Martin Kane.........cecces 0) ar 11.4 
Boots and Saddles........ SAD aeseivn 11.4 
8. The Honeymooners (Co).......  ) ae ee ee Sat. 10:30-11:00 fe Ses 49.1 | Your Hit Parade. ... jp ivesce. i rere 2 17.7 
8. Men of Annapolis (Adv)...... | Pe eee Tues. Tee a ak cand. Be deidecas DE aadewedon 49.0 |\Casey Jones ...*.... 34268 ae 18.8 
9. Topper (Co) Ji 2 eae 6. % 9 SP Fee NUE cad adaces Wed. 6:30-7:00 ...... |, Pe eae 39.8 | Charter Boat....... pese Ceska vas. 10.3 
10. Annie Oakley (W)............ 3 3 | Ee . Tues. 6:30-7:00 pee. § Bs Ceeee ene ae 37.0 | Mickey Rooney... ..sicceeds GUNN so 0cc- 12.5 
10. Last of the Mohicans (W)....CKLW......... 3. Se ee eee Thurs. 7:00-7:30 ..... a! Serer ee 2 eee 45.6 Michigan Outdoors......... ee 17.2 
10. Whirlybirds (Adv) ........... BP i aie seme oe SE Scat zeae Fri. 6:30-7:00 a _ ea 43.3 | Frontier Justice............ WXYZ 13.0 
SAN FRANCISCO Approximate Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7) 
1. Highway Patrol (Adv) ....... re Ziv ae Tues. 6:30-7:00 oo ee | eee 47.8 |Name That Tune........... KPIX 11.7 
2. Search for Adventure (Adv)... KPIX.......... ee Thurs. 7:30-8:00 ..... eS 59.0 | Circus Boy aiid ae tk granee kiniie EE wloue asic 16.6 
3. O. Henry Playhouse (Dr)...... KPIX.......... Gross-Krasne. . . Thurs. 7:00-7:30 ..... 4 Se AS 47.4 The Honeymooners......... ae 20.3 
4. The Honeymooners (Co) RIT bcccccwe a er eee Thurs. 7:00-7:30 ..... > Pre ae 47.4 |O. Henry Playhouse........ 1 Sa 22.7 
5. Science Fiction Theatre (Adv). KRON......... ZIV... -.ceeeeeeees Thurs. 6:30-7:00 ..... IGS. spec fale WEE aceesecis 41.1 | Sgt. Preston of the Yukon... KPIX ...... 15.6 
6. Men of Annapolis (Adv)...... , ae ere .. Sat. 9:30-10:00 ...... 19.1 ° 33.7......... 56.7 | Giselle MacKenie.......... OE wvesee 21.3 
9. Seoret Journal Gis)... ... 20... |<  ) ere MCA... . Sat. 10:00-10:30 .....<.. TGR vndedecee OLD, cccseses 43.4 | Mike Wallace Interviews....KGO ....... 17.3 
8. Harbor Command (Ady)....... 6 NS cVindiinineGrk walecea Ved. 6:30-7:u0 jeu Deen wees sakes 560.9......... 35.2 | Last of the Mahicans........ > 8.3 
8. San Francisco Beat (Dr)......KPIX.......... Gi 6s giweeavvnes Sat. 10:30-11:00 ..... SUP vsesdewss ee 36.8 | Biggie Show. .....:<ccccese. nee 11.0 
9. Whirlybirds (Adv)............ Pa RV INSaeheseess PPL GBe-eHe in ccwee Se us dueesse ess esas 38.5 | Leave It to Beaver...... ae | eee 13.2 
10. Sheriff of Cochise (W)........ ee i i: Ce es oe ee | eee 36.6 Perry Mason... ....ccceces: sae cws 19.6 
BALTIMORE Approximate Set Count—664,500 Stations—W MAR (2), WBAL (11), WJZ (13) 
1. Highway Patrol (Adv)......... , | ee Ziv Sat. 7:00-7:30 8 Pere Pr MEA ocecee OTS (Racy GOW. «0... cccaeencces See 12.5 
2. Casey Jones tA@v).....ccceee WIZ... cee -....Sereen Gems . Mon. 7:30-8:v0 21.8 ners or Doe | ODN CHORD... sis<ne vevesens oo) ae 22.1 
3. Popeye the Sailor (Ch)........ WIZ......055: Pet ccwtde see's Sat. & Sun. 5:30-6:00 21.7 . 00 , TER. coccseus § 30.0 Foreign Legionnaire........WBAL ....... 6.9 

Mon.-Fri. 4:45 to 5:00 

4. Brave Eagle (W)........ se nO. seecaes Re eee Sat. 6:30-7:00 a | 40.1 | Early Show........seceees. ee 11.7 
5. Men of Annapolis (Adv)....... WMAR........ BET it chebeteosees Sat. 10:30-11:00 .....04.. ea eS eae 58.5 | Late Show........0. covcccs WIZ coseeeees 18.9 
5. Sheriff of Cochise (W). 00.020. WRAL. ..ccccce NTA. cccccccccess Sat. 10:30-11.u0 ........ 18.8 .ccccecce 8 ere 58.5 | Late Show........ coccccees WIZ weesseee. 18.9 
6. Waterfront (Adv) ........ — i ere Mon. 6:30-7:00 es eT ee 36.8 | Early Show........ Sapir iccds suusti 17.7 
7. Amos ’n’ Andy (Co)......... WMAR.......+. CBS.....00 ee . Mon.-Fri. 6:00-6:30 ...... 15.1. wceccees BB.6...cccees 39.1 | Early Show....... svevasens WOM 400520086 18.9 
8. Man Behind the Badge (Myst) WMAR.........MCA...... con yee | le Sees ok ee 36.3 | Early Show......... eens aon hngn 18.6 
9. Public Defender (Dr)......... WMAR..... owe ANterstate. .ccccess Tues. 6:30-7:00 ...... 14.0...+.. FD accescks 37.2 | Early Show....... seeee WEEE +s 40n00s 21.0 
10. Annie Oakley (W)............ WBAL........- EI. Uke hve veces Sat. 5:00-5:30 ....... 13.7 . cc eedes'e 60.1......... 22.8 | Pro-Hockey ....... ceeeeees WAR. 5.0000 4.4 
10. City Detective (Myst)......... WMAR........ MCA Wed. 6:30-7:00 13.7 ......4.. 36.1........ 38.0 'Early Show.......s.seeee.: WJZ 20.7 
CINCINNATI Approximate Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKR& (12) 
1. Death Valley Days (W) ...... WKRC . Pacific-Borax Fri. 7:00-7:30 SRI sis Ue cast re 46.0 | Pantomime Hit Parade...... TO Sx ivumes 10.5 
2. Frontier Doctor (W) ......... WGP. vcceboes SPOT vicaaweteseen Fri. 10:30-11:00 So Seer re 50.9 | Person to Person:......++: WEG s000te- 18.9 
3. Highway Patrol (Adv)........ ES cb otah oes eee ET Cree ee Sat. 10:30-11:00 are | AAs 48.0 | Your Hit Puarade........+.. WLW-T ...... 12.3 
4. Kingdom of the Sea (Doe)..... WERE... n0000 ee Wed. 7:00-7:30 ...... Ns saidecdes PS 49.4 | Parade of Stars......... — foe 10.8 
5. Dr. Christian (Dr)............ WERC...sccove BY kaviieeveteees Mon. 7:00-7:30 ...... 22.5. cvcecees BOB. socceses CUO T MDS «25566 ocgendaese cvces WLUW-T 2.004. 11.9 
©. Ghee TO OR ie iin nn vcteeees! WEPD...c0se0, ee Sun. 6:00-6:20 ....... iincaiesens BE skncevits 43.9 | Best of MGM........00. ve WED oo 000: 10.3 
7. Ramar of the Jungle (Adv)....WCPO......... ‘Ce ee Sun. 6:30-7:00 ....... 218. ccccces Ns a eaiesies 48.1 | Twentieth Century...... .-. WKRC s+ kee 
8. Western Marshal (W) FERIG sd avses ea wenccuashe™ Mon. 6:30-7:00 ...... BAD eves eee 40.9 | Pantomime Hit Parade...... | oe Ee 9.1 
™ News—Huntley-Brinkley..  WLW-T ...... 10.7 
9. Stories of the Century (W) ..WKRC......... H-TV............ Tues. 6:30-7:00 .....++..20.4...0006. 49.8 41.0 | Pantomime Hit Parade...... Ee 10.7 
10. 26 Men CW). .cccvcccocseovesss WERE. civinges ee re Thurs. 7:00-7:30 eee: | Cer rr ee 46.5 . 432) Assignment Foreign Legion. WKRC ....... 11.6 
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THE BIG NEWS OF 1957 
With Robert Trout, commentator 
Producer; Edwin P, Hoyt (for CBS 

News) 

Associate Producer: 
mack 

page John Luter 
Mins., Sun. (29), 3 p.m. 

CBS-TV from NY. > 

This being the logical time of 
the year to look back, review and 
assess, CBS-TV did just that Sun- 
cay (29) via “The Big News of 
1957,” which ran for a full hour 
ard was followed by CBS cor- 
respondents from all over the 
world discussing the status of in- 
ternational relations. The news 
review of '57, consisting primarily 
of newsreel shots connected by 
Roberti Trout’s terse commentary, 
Was.well written and wel! edited, 
though it made little attempt to 
go beyond a recap of visual head- 
lines. 

“rout made a good anchor man 
ard he apparently saw himself as 
nothing more than a continuity 
man, introing the various news 
clips. He has a pleasant vo'ce and 
an unafiected bearing that is very 
much matter-of-fact, though one 


Fred Stoll- 


does at times wish he’d color bis | 


comments with a little more emo- 
tion. 

But in this he merely followed 
the format of the whole show, 
which apparently was designed as 
a non-editorial review. The facts, 
of course, were all there on the 
screen. 
moved into unruly Little Rock and 


Gov. Faubus spoke his defiance 
(though, curiously, the show 
omitted President Eisenhower's | 


appeal to the South to abide by 
the law); Nikita Krushchev deliv- 
ered his by now famous prediction 
fon a CBS-TV interview) that the 
of the _ present 
generation would live 


grandchildren 
American 


under socialism; Queen Elizabeth | 


visited the U.S.; labor racketeers 
appeared before McClellan's Con- 
gressional committee to take the 
Fifth Amendment; President 
Eisenhower's foreign policy was 
examined, with special emphasis 
on the Middle East situation, and 
his illness was recorded with the 
recent Paris NATO confab as a 
climax. 

There were human touches re- 
calling Hurricane Audrey and the 
damage it wrought, the rescue, of 
little Benny Hooper, the Sov‘et 
satellite and the rocket race. The 


Girard case was mentioned (though | 


not shown) and so were the For- 
mosa riots and the Giants’ and 
Dodgers’ move to the Coast. In 
all, it added up to quite a year. 
The clips were well chosen and 
John Luter’s commentary was 
concise and carefully objective. 
What was impressive about the 
various films use@ was that so 
much of the material was collected 
by CBS News and its own cor- 
respondents. It made one realize 
how much the web's newsgather- 
ing organization has grown to give 
viewers a tv view of news through- 
out the world. There were some 
striking shots, including the one 
(not exclusive with CBS) of the 


Vanguard rocket burning up on its 


launching pad in Florida. On the 
whole, it was a thorough and satis- 
fying review of the year’s news. 
Hift. 
SUPERMARKET QUIZ 
With Jack Brickhouse, others 
Producer-director: Jack Jacobson 
30 Mins., Mon.-Fri., 1:30 p.m. 
Participating 
WGN-TV, Chicago ‘ 
Decidedly the man's man while 
baseball and football are in season, 
«WGN-TV's _ kingpin s 
Jack Brickhouse performs a switch 
to ladies’ man in his new winter- 


time vehicle. In this meet-the-girls | 
format, he’s smooth and prepossess- | 


ing, if given overly to fhe non se- 
quitur and_ hackneyed response, 
but best of all he maintains his 
masculinity with the gals and 
doesn’t get gooey in this gotta- 


keep-it-from gracious role. 
Show remotes daily from differ- 
ent grocery supermarkets around 
the city, with the stores and par- 
ticipating sponsors providing the 
prizes, namely foodstuffs by the 
bagful. Brickhouse takes on the 
shoppers three at a time, gives em 
the once over lightly interview, 
and then either feeds a multple- 
choice stumper (like what does the 
“S’ in Harry S. Truman stand for) 
or sets them to competitive games 
for the prizes. The games are on 
the moronic side, like seeing who 
can blow up the biggest balloon 
blindfolded or who can spike the 
most marshmallows with a tooth- 
pick between the teeth, but the 
participants seem to enjoy them. ‘ 
Turnover in contestants 1s brisk, 


and Brickhouse can work five or} 


six groups into a single session, So 
lotsa folks get to participate. Race 
for prizes can be 
Geobase sort of way, and there are 
the inevitable yocks from some of 
the extraordinary types wno find 
their way onto the show. 


‘es it all off well, | 


Brickhouse carries 1 i well, 
with a minimum of ——— 
moments, es. 


Once again, the soldiers | 


sportcaster | 


funny in a pie-in-| 


PROLOGUE 1958 
With John Daly, Quincy Howe, 

Cecil Brown, John Secondari, 

Edward P. Morgan, John Ed- 
wards, Robert Fleming, Robert 

Sturdevant, Yale Newman, Don 

Goddard 
Producer: Mary Laing 
Director: Marshall Diskin 
| 60 Mins., Sun. 29), 9 p.m. 
ABC-TV, from N.Y. 

In “Prologue 1958” Sunday (29) 
night, ABC’s news ranks spread 
themselves thin, going after eight 
or nine big stories that took place 
in 1957. The points of view by the 
network’s correspondents, under 
John Daly’s aegis, were cautious, 
often to the point of euphemism. 
Though it purported to offer per- 
spective, the 60-minute telecast at 
9 p.m. did not give any. And it 
travelled too lightly over the most 
important issue of the day—our 
foreign policy. 

The recapitulation given by Daly, 
Quincy Howe. Cecil Brown, John 
|Secondari, Edward P. Morgan, 
|John Edwards, Robert Fleming, 
|Robert Sturdevant, Yale Newman 
and Don Goddard seemed only a 
jrehash of what people already 
knew, with few exceptions. 

ABC never quite came to grips 
'with domestic or foreign issues in 
any really negative or trouble- 
some sense. Its commentators 
spoke of the euphoria we live un- 
der but didn’t do enough to cor- 
rect this state. The editorial “we” 
was used in place of top govern- 
mental and political names, yet 
some of the ABC boys seemed fair- 
ly bursting to call a spade a spade, 
right or wrong: It seems worth 
|an error or two, even some govern-. 
mental criticism, in order to go 
out on a limb to say what reporters 
felt must be said. 

Unquestionably, a certain amount 
,of ruthlessness was in order to 
shake things dp a little. Only 
time anybody really stepped on a 
‘couple of toes was when Sturde- 
vant, who covers Europe for ABC. 
accused the French government of 
“gross mismanagement,” but then 
the French are geographically and 
| politically remote enough so that 
| it’s not likely they’re going to crack 
ABC's knuckles. Art. 


THE ARTHUR MURRAY PARTY 
With Kathryn and Arthur Murray, 
Paul Winchel!, Tallulah Bank- 
head, Paul Hartman, Gertrude 
Berg, Walter Slezak, Bil and Cora 
| Baird, Sarah Vaughan, Hedy La- 
| marr, Rod Alexander, Buddy 
Holly and The Crickets, Gloria 
| Stevens, Johnny Smoker, others 
Producer- : Coby Ruskin 
Writers: Gordon Auchincloss, Jay 

Franklin Jones 
60 Mins.; Sat. (28), 9 p.m. 
NBC-TV, from New York 

Tendency to parade name guests 
and have them do nothing was 
hardly ever more pronounced in 
television than in the latest “Arthur 
Murray Party,” at least in the first 
several minutes of the 60-minute 
special last Saturday (28), The un- 

|sponsored program preempted 

Polly Bergen and Gisele MacKen- 
| zie on NBC-TV, 

| Preciousness and cuteness 
abounded in the first half-hour 
after 9 p.m. The Bil & Cora Baird 
puppets, which had to wait till 
| nearly the end of the stanza to re- 
| deem themselves, were wasted en- 
tirely as the instrument to intro- 
duce the several guests. Baird's stuff 
is almost always better. The fault 
| of the awkward introes lies chiefly 
| with the meaningless writing. Only 
Tallulah Bankhead, vis-a-vis a 
Braid French poodle, managed to 
capitalize on the gimmick (but then 
her confidence and charm made 
her the star of the show), although 
even her “introduction” fell apart 
when it ran overlong. Paul Hart- 
man, Gertrude Berg, Walter Slezak, 
|, Sarah Vaughan, Hedy Lamarr and 
| Paul Winchell were each wasted in 
turn. 

An ofay crowd called Buddy 
Holly and The Crickets was no im- 
provement. The bespectacled young 

| Holly had only the noise and little 
|of the rhythm that accompanies 
|rock ‘n’ roll. To make it a total 
‘waste of 30 minutes, hostess 
Kathryn Murray, who is no Imo- 
|gene Coca, waddled grotesquely 
{through an attempt at ballet par- 
|ody. However, there was squeezed 
into this portion of the party a 
song by Sarah Vaughan. She was 
fine even though the tempo of 
“Stairway to Paradise” was not 
really typecast for her. 

It’s when Mrs, Murray and her | 
various tv programs pursue a sim- 
ple format that they take on a folk- | 
siness that is sure to please a great 
many homescreeners. That was the 
case Saturday. From the moment | 
Arthur Murray gave a _ cha-cha | 
| lesson, followed by a clever dance 
of the 20s by the Baird sticks, the 
| stanza improved its pace and qual- 
Jity. There was a brief letdown) 








— 





PROJECTION 8 

With Chet Huntley, Martin Agron- 
sky, Frank tzer, David 
Brinkley, John Chancellor, Leif 
Eid, Joseph C. Harsch, Welles 
Hangen, Irving R. Levine, Ed 
Newman, Robert McCormick, 
James 


60 Mins., Sun. (29) 6 p.m. 
NBC-TV, from New York 

That NBC News has some 
crackerjack newsmen on its domes- 
tic and fareign staffs should come 
as no surprise to the trade, but it 
probably was surprising to the pub- 
lic, which got a good look at them 
for the first time ever Sunday (29) 
when the network assembled a 
dozen of them for “Projection '58,” 
the first of what is intended as a 
yearly wrapup a la CBS’ longrun- 
ning “Years of Crisis” series. 

Indeed, even to the trade. the 
first-time television “unveiling” 
of some of the real pros in the 
group, like Rome chief Ed New- 
man and Vienna chief Frank Bourg- 
holtzer, was’ something of a revela- 
tion which ‘leads to the question: 
where has NBC been keeping 
them al! this time? Answer is 
“buried,” at least on television. 
but the new operation of NBC 
News as an autonomous depart- 
ment at the network should end 
that once and for all. 

“Projection °58” wasn’t all that 
it.could have been in terms of a 
qualitative wrapup, partly because 
some of the correspondents weren't 
probing enough in their analyses 
of the state of affairs of their areas 
but mainly because the format of 
the show was restrictive and the 
atmosphere cumbersome. Rather 
than giving the show a freewheel- 
ing flavor, Chet Hagan, the NBC 
midwest manager brought in to 
produce the special, chose to define 
it in.terms of carefully selected 
topics, with round-robin discussion 
exploring each of these from dif- 
ferent viewpoint. Hence, the kick- 
off topic was Sputnik, with each of 
the correspondents getting in short 
licks on this, then turning to Topic 
No. 2, foreign policy, then disarm- 
ament, ete., and wrapping up with 
predictions for ‘58. 

Such an approach limited the 
newsmen in giving a complete de- 
scription and summary of the back- 
grounds and problems of their 
particular areas of coverage—it 
left lots of gaps and made for some- 
times superficial coverage. The 
arbitrary choice of topics left no 
room for a fullscale description of 
their problems and policies of Red 
China, for example, by James Ro- 
binson, who could have occupi 
more of the discussion. 

In terms of form, the network 
provided a cumbersome and some- 
what ostentatious setting, a studio- 
in-the-round with a television cam- 
era planted in the middle, the cor- 
respondents sitting on platforms 
around the room (with rearscreen 
projection units at their backs) and 
anchorman Chet Huntley strolling 
around the room to talk with each 
of them. Setup made for stiffness, 
the cameraman in the middle was 
distracting and the important “re- 
action” shots that should be shown 
in a discussion like this couldn't 
be made. ; 

But despite its deficiencies, the 
NBC team proved an alert, free- 
swinging group who said what they 


Marian Anderson As America's 
Secret Weapon in TY Triumph 


By GEORGE ROSEN 





YEARS OF CRISIS: 1957 
With Edward R. Murrow, Eric 
Sevareid, Howard K. Smith, Al- 
exander Kendrick, Winston Bur- 
dett, Ernest Leiser, Daniel 
Schorr, Peter Kalischer 
Director: Don Hewitt 
60 Mins., Sun. (29) 4 p.m. 
CBS-TV, from New York 
For the ninth consecutive year 
CBS assembled its far-flung corre- 
spondents for another New York- 
originating yearend “Years of Cris- 
is” summing up. With Edward R. 
Murrow once more as anchor man, 
the Sunday afternoon 4 to 5 tele- 
cast was, perhaps to no one’s sur- 
prise, an intelligent, absorbing and 
richly rewarding hour. 


Here was a group of alert, vi-! 


brant and knowledgable men so 
thoroughly at home in their for- 
eign bailiwicks that politics and 
world affairs could be_ tossed 
around with clarity and believabil- 
ity in a language unclouded by 
pompous verbosity or cagey with 
non-committal fenee-sitting. 

On deck were, besides Murrow, 
Eric Sevareid, chief Washington 
correspondent for CBS News; How- 
ard K. Smith, the former CBS 
chief correspondent in Europe and 
currently assigned to Washington; 
David Schoenbrun from Paris; 
Winston Bufdett from Rome; Ern- 
est Leiser from West Germany: 
Daniel Schorr from Moscow; Peter 
Kalischer from Tokyo and Alexan- 
der Kendrick from London. Singly 
and as a group, they were a credit 
to the lofty standards CBS has 


long since set for itself in news| 


coverage. And if these be egg- 

heads, let’s have more of them. 
As an evaluation and individual 

appraisal of the world situation in 


? 


Marian Anderson as “The Lady 
From Philadelphia” brought a 
heart-warming glow to millions of 
Americans last night (Mon.) in a 
special 60-minute filmed recording 
of her recent Asian concert tour 
for the State Dept. Through Korea, 
the Philippines, Vietnam, Burma, 
Thailand, Malaya and India they 
called her “Our Fair Lady”; to the 
State Dept. she was “Our Secret 
Weapon”; to the millions whose 
fortune it was to tune in 10 to 11 
p.m. on CBS-TV through the good 
auspices of the Ed Murrow-Fred 
Friendly “See It Now” (and the one- 
time sponsorship underwriting of 
I T & T) it was a cherished expert- 
ence which will not soon be for- 
| gotten, 

Not only in her singing, but in 
her spoken word as well Miss An- 
derson communicated a lesson in 
tolerance and understanding, that 
the vast horde of State Dept. offi- 
cials and attaches could not pos- 
sibly duplicate. For wrapped up in 
this ore magnificent personality 
and artist was the personification 
of all that is good and meaningful 
in a troubled world. 

The “See It Now” camera crew 
;accompanying her through Asia 
| caught her at the very peak of her 
artistic effectiveness. But the story 





|THE LADY FROM PHILADEL- 

| PHIA 

| (See It New) 

With Marian Andersen; Ed Mur- 
row 

| Producers: Murrow-Fred Friendly 

| 60 Mins.; Mon. (30), 10 p.m, 

| IT&T 

| CBS-TV (film) 

} (Mathes) 





lit told far transcended that of a 


57, they minced no words about’ 
our loss of superiority and loss of | C°ncert tour. It would, indeed, be 


face, yet finished up with a re-| difficult to determine which aspect 
buttal that listed our assets as well | Of this superb emissary’s projection 
as our liabilities. jhad a greater value. For as well 

The picture loomed dark and | known as is her fa:.sous voice, when 
Gminous; in the words of Murrow’s | &’*#sed in the dignity of Miss An- 
own summation: “Our lack of lead- | “¢rson’s manner and the warm, and 
ership is showing.” Each and all|%¢e¢p humility of her personality, 





thought without hesitation or fear 
of the political angles. They | 
painted a grim, but not entirely 
black, picture in foreign affairs, 
pinpointed the faults and failures | 
of American foreign policy, and | 


/eame through with concrete sug-| 


gestions for its improvements. The 
chief value of the program lay in| 
proving to the public ‘and per- | 
haps more importantly for now, to; 
NBC management) that NBC has | 
some pretty solid citizens in its} 
newsgathering family who should 
be oiled up for more frequent use. 
Program, incidentally, was taped 
for an NBC Radio playback a half- 
hour later. Chan. 





when Mrs. Murray tried to keep up 
with Paul Hartman in a piece of 
mime that was somewhat beyond 
her. But then pros Gloria Stevens 
and Johnny Smoker danced a pleas- 
ing tango. 

Finally, the guests engaged in a | 
dance “contest,” i.e., Slezak (after | 
plugging Patrice Munsel’s ABC-TV | 
show in glowing and unsolicited | 
terms) did a Viennese waltz, Hart- | 
man and Mrs. Berg a polka from 
“King and I,” Winchell a jitterbug, 
Miss Lamarr another tango, wiih | 
Tallu and Rod Alexander winding | 
it up with a sock waltz. This seg- | 
ment was nice, but when Miss La- | 
marr fluffed her steps it was} 
slightly embarrassing. Art. 
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showed that this was the year of a 
change in the balance of power, 
with Sputnikmanship, as the policy 
of the Soviet Union, in a position 
to sway the uncommitted nations— 
Asia, India, Japan—and that these 
could easily tip the balance. Also, 


ed | with the world two-thirds colored, 


“we can afford no more Little 
Rocks.” 


Each in his turn naturally em- 


its beauty becomes quite overpow- 
ering. The unexpected and electri- 
| fying element was the ability of the 
| lady from Philadelphia to answer 
| all queries and articulate so simply 
| yet with innate clarity. 
| Miss Anderson's s 


| is beautifully pitch 


aking voice 
and her per- 
| sonal charm enchanting. A deeply 
| religious person, she has a great 
| inner security and her private the- 


phasized the meaningfulness of the | °!0&Y and public philosophy gave 


Sputnik launching, with Schorr | 
and Leiser the only two who were | 
not completely convinced that more 


and bigger missiles would be the 
only answer. Rather they favored 
attempts at negotiations as the first 
steps toward co-existence, Leiser 
even going so far as to state that 
any areas of agreement would be 
progress and hope. 

The Arab-Israel impasse, the 
Syrian crisis, the French Algerian 
question, Red China, West Ger- 
many’s more favorable economic 


status—all came with the orbit of 


the CBS newsmen’s in-depth ana- 
lyses. Their appraisals were cap- 
sulized, their thinking concretized. 
This was no guessing game; they 
had convictions and positive think- 
ing based on on-the-spot observa- 
tion backed by knowledge and they 
translated their opinions into an 


exciting and sometimes awesome | 


alert. ose. 


CHRISTMAS EVE WITH THE 
GARROWAYS 
With Dave, Pamela, Paris and 


Michael Garroway, Jane Morgan, 

Jack Haskell, Barbara Carroll 

Trio 
Producer-director: Jac Hein 
Writer: Larry Picard 
30 Mins.; Tues. (24), 10 p.m. 
NBC-TV, from New York 

Bill Sergent’s participating pro- 
grams operation at NBC-TV, in a 
departuré from its customary “To- 
day”’-“Tonight” orbit, turned out 
a fine one-shot in “Christmas Eve 
at the Garroways,” a half-hour re- 
mote from Garroway’s newly ac- 
quired East Stde brownstone which 
preempted “The Californians.” 
Despite the expense, since the one- 


| shot sustaining and NBC had to pay | talk. 


preemption costs besides, it was 
entirely a worthwhile effort. 
With Garroway and his wife 


Pamela, their two children by pre- 
vious marriages, Paris and Michael, 


comfortably in the Garroway living 


ural and enjoyable aura. Most of 
the program was conversation, with 


a Mein | toed 


elena 


opportunity for some telling truths. 

The entire format of the show 
| was a gem, The expert work of the 
|} cameraman and the brilliant edit- 
ing of the film produced a docu- 
ment of infinite value to a dis- 
turbed world and an hour show of 
great enjoyment. There were mo- 
ments overwhelming in their charm 
| as, for instance, when the children 
| at the Saigon airport welcomed her 
|in cherusing the Rodgers & Ham- 
|merstein “Getting to Know You.” 
|The highlights were many, as in 
| her rendering of “You've Got to Be 
|Carefully Taught” from “South 
Pacific”; her “Ave Maria,” her 
“Lead Kindly Light,” her “Coming 
| Through the Rye,” the “Tramping” 
| spiritual. Or when Miss Anderson 
|}seemed selfless and above human 
| weakness as in her definition of 
citizenship and tolerance. 

In her very moving tribute to 
Gandhi and in the look of over- 
whelming joy that was shown in the 
eyes of the young concert master of 
the newly-formed Bombay Sym- 
phony Orchestra after her “Sam- 
son and Delilah” aria, moments of 
poignant beauty and great meaning 
were captured on film. 
| At all times the eyes of the cam- 
/era catching the faces of the many 
| different people in many lands, 
|young and old in high and low 
| places, brought back to our audi- 
‘ences at home the important story 








of people, their goodness, their 
sameness and their humanity. 
Ed Murrow and Fred Friendly 


have topped themselves. 


Garroway making with some warm 
and fresh Yuletide philosophy in 
his completely natural style and 
engaging family and guests in in- 
jterestine if not significant small- 
Miss Morgan and Haskell 
sang, Miss Carroll played a little 
piano, but all staying away from 
the customary Christmas catalog. 
Actually, it was primarily a mood 
piece, and it came over very well 


| Jane Morgan, Jack Haskell and the as such, a picture of family and 
| Barbara Carroll Trio all gathered | friends at home spending a quiet 


and comfortable evening. Televi- 


|room, the show gave off a com-/'sion, which tends to get strident 
| fortable, low-key and wholly nat- on 


such occasions as Christmas, 
could do with more like it. 
Chan, 


moar me 
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Jazz as explained by high priest of , ? 
the coo! sect, Dave Brubeck. Other M SY TTE  . ge 
; o < Al 


music luminaries interviewed: 


Horne, Handy and Lombardo. A Long istand family laments the 
loss of its pet penguin. “This ls New 


York” helps find her. Reward: pet 
: penguin bites announcer Dugan. 


: More talked about than talking, 


ss Oo 


she gives rare, on-air appraisal of 
Actors’ Studio, her cooking and her 
ambition to play role of Grushenka. 


“THIS IS NEW YORK” 





SARS. 








Reporters Jim McKay and Dave Dugan attack New York’s news stories with vigor and excitement. They can do 
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Al Capp talks about the lampooning 
of “Li'l Abner,” by rival comic ‘Mary 
Worth.” Capp counterattacks, pic- 
tures little lady as “Mrs. Worm.” 








R5.WORTH ii 


- MOTORMAN 


On-the-spot coverage of Bronx 
subway crash, including tapes 
of emergency amputation allowing 
motorman to be freed from fis cab. 


‘ON WCBS RADIO 


Magli: 


On day of his re-election as New 
Jersey Governor he tells‘‘This |s New 
York” he is ‘pleased, not surprised”’ 
by his nationally-significant victory. 








Free eter he Ere 


PLAYBOY [i 


MAGAZINES 


A five-report series on Cheesecake 
magazines. Hugh Hefner says his 
“Playgiris” are average young fa- 
dies, flattered to pose ‘‘au_naturet.”’ 


MONDAY THRU 
FRIDAY 
9:30-10:30 PM 


an do the same for your sales stories. When they do, you’ll get audience attention, faith and response. 


Represented by CBS Radio Spot Sales 
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VariETy’s weekly chart, based on ratings furnished by American Research Bu- 
reau's latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations. and addvertisers im 
determining the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





tained from a multiplicity of station and other data. 


VARTETY-ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 








NASHVILLE 


ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING 
1. FORT APACHE— Million Dollar Movie 18.0 
John Wayne, Shirley Temple, Sat. Nov. 16 
Henry Fonda; 1948; RKO; 10:00-12:30 a.m. 
C&C WLAC 
2. WEE WILLIE WINKIE— Shirley Temple 15.8 
Shirley Témple, Victor McLaglen, Sat. Nov. 16 
Cesar Romero; 1937; 5:00-6:30 p.m. 
20th Century Fox; NTA WSIX 
3. AFRICAN QUEEN— Home Folks Theatre 14.4 
Humphrey Bogart, Katherine Sun. Nov. 17 
Hepburr; 1952; United Artists; 10:00-12:00 a.m. 
United Artists-TV WSM 
4. JOHNNY O’CLOCK— Hollywoods Best 14.0 
Dick Powell, Evelyn Keyes; Sun. Nov. 17 
1947; Columbia; Screen Gems 1:30-3:00 p.m. 
WSM 
5. WHITE CLIFFS OF DOVER— Big Show 13.9 
Irene Dunne, Van Johnson, Wed. Nov. 13 
Elizabeth Taylor, Peter Lawford; 4:00-5:30 p.m. 
1944; MGM; MGM-TV WLAC 
6. THIRTY SECONDS OVER TOKYO— Million Dollar Movie 13.7 
Spencer Tracy. Van Johnson, Sun. Nov. 17 
Robert Walker; 1944; MGM; 10:05-12:45 a.m. 
MGM-TV WLAC 
7. KEY LARGO— Big Show 13.0 
Humphrey Bogart, Lauren Bacall, Tues. Nov. 19 
Edward G. Robinson; 1948; Warner 4:00-5:30 p.m. 
Brothers; Assoc‘ated Artists Productions WLAC 
8. FRANKENSTEIN— ¢ Shock 12.7 
Boris Karloff, John Boles, Fri. Nov. 15 
Colin Clive; 1932; Universal; 10:15-11:45 p.m. 
Screen Gems WSIXx 
9. CASABLANCA— Million Dollar Movie 12.4 
Humphrey Bogart, Ingrid Bergman, Thurs. Nov. 15 
Paul Henreid; 1942; Warner Brothers; 10:20-12:30 a.m. 
Associated Artists Productions WLAC 
19. COMMAND DECISION— Milliun Dollar Movie 11.9 
Clark Gable, Walter Wed. Nov. 13 
Pidgeon, Van Johnson; 10:20-12:30 a.m. 
1948; MGM; MGM-TV WLAC 
1. HIGH NOON— After Dinner Movie 33.6 
Gary Cooper; Grace Kelly; , Wed. Nov. 13 
1952; United Artists; NTA 7:30-9:00 p.m. 
WTIC 
2. THE BELLS OF ST. MARY’S— After Dinner Movie 25.0 
Bing Crosby, Ingrid Sat. Nov. 16 
Bergman; 1945; RKO; NTA 7:30-9:30 p.m. 
WTIC 
3. WEE WILLIE WINKIE— Shirley Temple 23.6 
Shirley Temp'e, Victor McLaglen, Sun, Nov. 17 
Cesar Romero; 1937: . 4:45-6:15 p.m. 
20th Century Fox; NTA WTIC 
4. SUDDENLY— After Dinner Movie 20.2 
Frank Sinatra, Sterling Mon. Nov. 18 
Hayden; 1954; United 7:30-9:00 p.m. 
Artists; United Artists-TV WTIC 
5. SITTING PRETTY— Early Show 13.4 
Robert Young, Maureen Mon. Nov. 18 
O'Hara, Cliften Webb; 5:30-7:00 p.m, 
1948; NTA WNBC 
6. GUADALCANAL DIARY— Early Show 12.8 
Preston Foster, Llotd Nolan, Tues. Nov. 19 
William Bendix: 1943; 20th 5:30-7:00 p.m, 
Century Fox; NTA WNBC 
7. MOULIN ROUGE— Sunday Spectacular 12.4 
Jose Ferrer, Zsa Zsa Gabor; Sun. Nov. 17 
1952; United Artists; 7:30-9:30 p.m. 
United Artists-TV WTIC 
8. THE STEEL TRAP— After Dinner Movie 11.8 
Joseph Cotten, Teresa Wright, Fri. Nov. 15 
1952; 20th Century Fox; 7:30-9:00 p.m. 
Associated Artists Productions WTIC 
9. THE LATY SAYS NO— After Dinner Movie 116 
David Niven; Joan Caulfield; Thurs. Nov. 14 
1952; United Artists; 7:00-9:00 p.m 
M&A Alexander WTIC 
10. ONE TOUCH OF VENUS— After Dinner Movie 115 


Ava Gardner, Robert Walker, 
Dick Haymes; 1948; RKO; 
RKO Teleradio 


Tues. Nov. 19 
7:30-9:00 p.m, 
WTIC 


HIGH 
21.8 


17.9 


14.8 


16.6 


20.1 


14.4 


13.5 


148 


20.7 


14.3 


13.0 


14.0 


13.0 


LOW 
7.0 


8.3 


10.9 


11.4 


74 


79 


21.7 


17.7 


20.0 


11.0 


11.7 


SHARE OF 
AUDIENCE 


59.8 


39.9 


443 


34.3 


on 
to 
ur 


33.9 


44.9 


83.8 


41.1 


33.6 


18.6 


NOVEMBER, 1957 
TOP COMPETING SHOWS 


Wrestling .... WSIxX 
DD 8s o's wn ae shew ans WSM 
ge eee ers WwSM 
oe Sl er WSM 


Weather; 30 Seconds Over 
Tokyo, Million Dollar Movie. WLAC 


PE ate, Wess sew en se WLAC 


ARB 


RAT 


eee eeeee 


ING 
10.0 


13.1 
12.0 


ee 


American Bandstand......... WSIx 
PONS IO os. sc oes awa’ WSM 
Oe OU 5 Foss occ aw vrresh WSM 
African Queen, Home 

Pelee Bee... ncwocces: WSM 
No competition from 

12:00-12:45 a.m. 
American Bandstand......... oo: 
5 O'Clock Hop 1 ¢evee ne WSM 
Playhouse of Stars..’.......... WLAC . 
Football Forecast...........+.. WSM 
Big News; Weather........... WLAC 
Johnny Eager, Million 

Deter Mevee. %: .< o f sc cevess WLAC 


Weather; Rod and Gun 
Club ee re eT WSM 


Twin Bill Theatre. eae depen WSIX 
Championship Bowling........ WSIX 
T SO ROOD, doles: connwnadent WHCT 
Ee ais. sce cepaneee WHCT 
Father Knows Best....... cess WHE 
People Are Funny............ WNBC 
|. re WNBC 
a WNHC 
Paul Winchell a WNHC 
Tales of the Texas Rangers.... WNHC 
The Lone Ranger............. WNHC 
Beak tie es b.cksiehev-ie den WHCT 
Price Ie: Te Ot aves aecsenivn WNBC 
i er eer WNBC 
Tales of Wells Fargo.......... WNBC 
Mickey Mouse Club........... WNHC 
Popeye CartOons........cccce. WNHC 
8 EE oe WHCI 
Mickey Mouse Club........... WNHC 
Popeye Cartoons.............. WNHC 
Set GN a. ibaiws . cdeematoees WHCT 
a A ee ee WHCT 
a Sulllivam ....... cccccscloncdt. WRCT 
50th Anniversary............. WNBC 
Leave It to Beaver........... WHCT 
co, ee ee ee WHCT 
og Sr ae WNBC 
mee BOE WOO. 5.6 soos ewes WNBC 
Zou Bet Your Life. ....iccces WNBC 
GE ocous cakueeel adie ven WHCT 
ee en ee ee WNHC 
Wt, TO... «5 DN ise owe sda WNHC . 
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Television Followup Comment 
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Seven Lively Arts 
Aptly 





subtitled “Holly wood| minated. 


every opportunity should be eli- 
Lewis can be funny, 


Around the World,” Sunday’s (29) | and that’s why he continues to get 


“Seven Lively Arts” hour focused | king-sized ratings. 


The superflu- 


on the increased amount of fea-|ities in his show bring him down 
ture film-making continents away | several pegs. 


from Hollywood & Vine. For an 


One of the best features of the 


understanding of the trend, Joe|show is the production which jis 
Hyams, who also did the “Arts” | the province of Ernest Glucksman, 
script with Joe Hurley, interviewed | who provides a sound basis to the 


independent : 
Selznick, Sam Spiegel, Kirk Doug- 
las. Joseph L. Mankiewicz, Otto 
Preminger and John Wayne. 


| 


producers David O. | layont. Jose. 





Perry Como Show 


Even the charm and ease of 


Filling out the format were clips Perry Como couldn’t turn a parade 
from pictures each of the guests | of plaques and handshakes into an 


recently had in work. 


entertaining session. Como 


While the idea of giving Holly-|trapped himself ine a production 
wood this latter-day onceover ob-| for Look mag’s tv citations for 1957 


viously 


had merit, the program|on his NBC-TV stanza Saturday 


came off with but modest enter-|(28) and like all such affairs it 


tainment value and, indeed, of- 
fered the public little insight on 
the operations in faraway places. 

Communicated were only hardly- 
new thoughts anent the film col- 
ony’s shift from assembly-line pro- 
duction to independent unit work 
—only indie producers were con- 
sulted on the program—and the 
motivations behind the lensing of 
pictures abroad. As for the lat- 
ter, authenticity was stressed, along 
with a couple fleeting suggestions 
about money-saving, tax advantages 
and the opportunity for film- 
makers to have quasi vacations as 
a business expense. 

Excerpts on view served well 
enough as samples of the full pro- 
ductions, and thus constituted so 
many trailers, but rarely could get 
across the scope of the theatrical 
product. A major exception to 
this was a scene from “Paths of 
Glory” spotlighting Douglas and 
Adolphe Menjou in a fang-and- 
claw argument. It came off as a 
separate entity, and-one that re- 
flected the flavor and force of 
“Glory.” 

Other pictorial plugs concerned 
Selznick’s “Farewell to Arms,” 
Douglas’ other production, “The 
Vikings,” Mankiewicz’ “Quiet 
American,” Preminger’s “Bonjour 
Tristesse,” John Wayne's “Legend 
of the Lost” and Bob Hope and 
Fernandel in “Paris Holiday.” 

Of the producer performers, 
Douglas again scored. His account 
of wearing two hats, one the pro- 
ducer’s and the other the actor’s, 
was to the point and frank and his 
appearance generally was colorful. 


| was a tiresome display of person- 


ality palming and tired acceptance 
speeches. 





trio, all attending college, were 
brought on in line with a takeoff 
on “This Is Your Life,” with the 


ject. 
An added feature on the show 


of the nationwide Howdy Doody 
smile contest. The program, how- 
ever, like all the other “Howdy 
Doody” sessions was strictly for the 
short pants set. Jess. 





The Twentieth Century 
“The Windsors,” the story of the 
1936 British governmental crisis 
caused by the abdication of King 





| Edward VIII in order to marry the | 


| woman he loved, was interesting as 
|a curious. bit of ancient history on 
“The Twentieth Century” last Sun- 


was showcasing of the 10 winners | 


There was a dog turn for the kid- 
dies, there was sOme femme basket- 
ballers for the sports minded and 





| those viewers who tastes may fancy 
| levity. 

But despite the presence of Red 
Buttons and Roberta Sherwood as 
principals of the outing the layout 
| failed to measure up to the quality 
\of some of Sullivan's previous 
|shows. Profusion of acts for one 
| thing was reminscent of the Broad- 
|}way Palace’s former marathon 
|}vaude policy—a turn was hardly 
jstarted before the curtain rang 
| down for the next one. 

Buttons was only mildly amusing 
in a Stillman’s gym skit in which 
he depicted a punchy fighter in- 
| terviewed by an amnouncer. Miss 





Att ty he 
ee 


on 








nesday (25). For Michael Dyne’s 
teleplay about a French priest who 
|'embarks upon a personal crusade 





puppet Howdy Doody as the sub-|some comics were on hand for | shortly after World War II to help 


|the poor and homeless unquestion- 
|ably was appropriate Christmas 
Day fare. 
But aside from the yarn’s Yule- 
tide aspects, most viewers probably 
|found this hour-long drama rather 
|heavy going. Naturally, scenes of 
| men on the verge of freezing to 
|death and infants dying for want 
|of shelter hardly fall into a pleas- 
ant category. And this spectre of 
| want and privation continued in 
| semi-documentary fashion through- 
out most of the script. 

Before not too many minutes had 
gone by it was clear that the 
| French authorities were woefully 


‘day (29) on CBS-TV. This show | Sherwood did an appealing “Fare-| indifferent to the suffering of the 


covered the years leading un to the | well to Arms,” contribbed “Lone- | Masses. 


| abdication and ended abruptly with 


| 
| some 


Road’ (accomped by her 


Some attempts were made t0/the marriage of the ex-king to Mrs.|three sons) and returned later for 


spruce it up with lively patter and 
that too fell short of its mark. 
Audio on a Coast pickup with Jack 
Benny got fouled up which didn’t 
help matters any. There was a 
running gag about cue cards which 
seems to be a requisite on such 
award presentation programs. The 
cue card bit was really pointed up 
when NBC prexy Bob Sarnoff came 
op to present Como with the mag’s 
citation for the best musical series 
of the year. With the crooner 
standing at his side, Sarnoff stared 
dead center into the camera to de- 
liver his few words. It had a 
disturbing visual effect. 

An example of why the show 
was chosen as best musical series 
was indicated in the few musical 
segments alotted. Como sang 
niftily on “Good News” and his 
current RCA Victor release, “Catch 
A Falling Star,” Kay Thompson 
had a rousing bit with the Ray 
Charles Singers on “I Love A Vio- 
lin” and Helen Traubel made an 
effective impression with “Hello 
Young Lovers.” 

It was unfortunate that Look 
didn’t leave room for more. 

Gros. 





High Adventure With 
Lowell Thomas 
The junket made by Lowell 
Thomas, on which explorer Peter 


Freuchen died, to the DEW line, | 


America’s northern radar defenses, 
and to the North Pole resulted in 


Preminger, in answer to the/a stilted, dull television show a 
Hyams’ queries, aired anew his| week ago Monday (23). Consider- 
beef about the Production Code|ing that there was so much talk 


and its “discriminatory” adminis- 
tration. 

Mankiewicz rapped the film pi- 
oneers for beginning and maintain- 
ing operations “as an industry.’ It 
should be billed “an art form,” he 


which could have been- duplicated 
easily on a sound stage, and a 
host of film shots of frozen waste- 
land that could have been taken 
from any decent film library, the 
CBS-TV “adventure” unfortunate- 


insisted. Picture-making will con- | ly was a waste of time, money and 
tinue, he went on, but somewhat | life. 
akin to the limited scale of the| Commentator Thomas was ac- 


legit theatre Spiegel summed up 


companied on his trip by explorers 


the indie producer’s requisites:| Admiral Donald MacMillan, Sir 
“Good judgment, good taste and a| Hubert Wilkins and Col. Bernt 
great deal of luck.” Continuity | Balchen, who, from Thomas’ des- 


was smooth enough except for an 
apparently miscued cut-in on Pre- 
minger. Hyams’ interrogation was 
— to broad, surface-type prob- 
ng. 
The name-dropping that went on 
in advance of the airer, such as 
Brigitte Bardot, seen in one of the 


criptions of their previous polar 
exploits, might be considered men 
with something to say, but the 


confabs arranged for the hourlong | 
| film show—taking place on planes 
| drinking champagne to fete reach- 


ing the Pole and outside of DEW 


Wallace Simpson. 

Stanza suffered by an apparent 
lack of significant film clips about 
the early life of the Prince of 
Wales, who was later to become 
the chief actor in the romantic 
drama. The old newsreel shots 
were chiefly ceremonial in nature, 
showing the Prince via the tele- 
scopic end of the camera in his 
various official duties. There was 
not even a shot of the Prince fail- 
ing off his horse, an event that wus 


laugh back in the 1920s, althouch 


mention it in passing. Cronkite’s 
narration was generally very sym- 
pathetic even while echoing com- 
ments of the period about the 
Prince’s “frivolous” companions. 
The 1936 peviod, when the ques- 
tion of abdication came to the fore. 
was handled with some dramatic 
impact. But even for this comnvara- 
tively recent period, there was a 
lack of closeup shots on any of the 
participants. Harold Nicolson. an 
M.P. during those years, tald in 
retrospect the inside story of the 
Parliamentary debate on the su 
ject, but it only turned into @ 
minor anecdote about Winston 
Churchill. .Herm. 








Steve Allen Show 

| A good holiday show was served 
;up Sunday (28) night by Steve Al- 
len, with the vaudeo layout adding 
up to an engaging hour,over NBC- 
TV. There were one-line laughs. 
yock-producing longer stints, and 
music, some stretches clicking bet- 
ter than others. But there were 
few dull spots and the entertain- 
ment level remained pretty high. 

The guest roundup included 
Peter Ustinov, Margaret O’Brien. 
Jerry Vale, Elaine and Mike and 
Martha Davis & Spouse. The 
show opened weak with Allen in- 
terviewing his regulars Don 
Knotts, Tom Poston and Louis Nye 
on the topic of New Year's resolu- 
tions and getting crazy responses. 
Allen followed singly with one-line 
‘58 predictions of his own, getting 
off some niftv ones in the batch, 
like there will be “skimmed whié- 
|key for fat drunks,” the develop- 
|ment of a filter containing 20,000 
|cigarets, that Murrow will smoke 





always good for a headline and a. 


Walter Cronkite, as narrator, did) 


b- | 


j her familiar “Lazy River.” 

| Louis Jordan and his Tympany 
| Five reprised their “Caldonia” for 
good results. 


Blues” with a cha cha twist while 
European juggler Jo Hanwey im- 
pressed with his manipulations of 
balls and a flower vase in partic- 
ular. Victor Julian’s cute canine 
charges registered nicely. 

Opener was Norbu, a “gorilla” 
act in which the hairy beast spent 
most of its time roaming about the 
studio audience for obvious re- 
sults. Jackie Kannon made a good 
|try but his laugh routines were 
| hardly of a genuine rib-ticking na- 
|ture. Sample: “The Army is work- 
|ing on a wonderful secret weapon 
|—Elvis Presley.” 
| Basketball contingent was in- 
| troed by conferencier Sullivan as 
| The All American Redheads. They 
| weren't on tamera long enough to 
|score on points. Sullivan hosted 
{in his usual manner. Plugs 
stressed Por new Park Lane 
| model as well as the Mercury ¢al- 
|ers’ used car bargains. Gilb. 








| 

| Eddie Fisher Show 

| Eddie Fisher’s Christmas pres- 
|ent to the faithful may have been 
|a long time coming, but well worth 
|waiting for—a sparkling musical 
{variety layout brimful of enter- 
tainment and good humor. Good 
talent, good material, imaginative 
production and skilled technical 
work all contributed to a show that 
registered solidly. 

For guests, Fisher had the in- 
comparable Charles Laughton as 
bellwether of a troupe of visitors 
that included Cathy Croshy and 
the Lennon sisters and some 
stranger named George Gobel. 
Mostly, the guests worked with 
Fisher to hit some effective high- 
spots, notably a sketch in which 
Laughton (complete with plug for 
“Witness for the Prosecution”) 
portrayed a barrister whose cross- 
examination permitted Fisher to 
utilize lyrics from three songs as 
| ““testimony.” It was both good hu- 
mored and sprightly and derived 
an added assist. from Laughton's 
singing at the figgle. Another 
peak was Elaine Dunn’s “Toyland” 
dance routine, complete with su- 





line stations, etc.—appeared to be | One of his fingers by mistake, that | perimposed elves and there was 





highly rehearsed and awkward and 


clips ss y an d a 
pon ga ig gel they shed no light or excitement 
have felt a letdown Gene. |90 the scene. Writers were Prosper 





Jerry Lewis Show 

_ Jerry Lewis is probably one of 
the most ambitious performers ex- 
tant. Since he went into business 
for himself, he seemingly thinks 
he has to prove a lot of things, 
mainly his virtuosity. There seems 
to be a prevailing belief that he’s 
trying to become the world’s young- 
est elder statesman in the realm 
of entertainment. 

During Friday’s (27) hour dis- 
play over NBC-TV, there were mo- 
ments though not many that in- 
dicated that Lewis is an essenti- 
ally funny guy. His solo bit in 
which he transforms the _ teen- 
ager’s workaday clothes into a full- 
dress suit was an ingenious bit of 
business. The bit with Hope Em- 
erson had a sound premise in fact, 
but the unnecessary exaggeration 
killed a lot of the good features of 
this piece. 

His Singing, while good for a 
comedian, shouldn’t be allowed to 
Stand on its own. Especially when 
contrasted to sound voices such 
as Sammy Davis Jr. backed by 
Count Basie Orch who showed the 
essential weaknesses in Lewis’ song 
structure. 
cent subject on “This Is Your Life” 
gave a briefie for okay results. 
,ewls needs to sharpen his 
sights. Perhaps his attempts at 
versatility and the unwarranted 
plugs that creep into his script at 


Ronnie Deauville a re-| g 


Buranelli and Lowell Thomas Jr., 
who doubled as an interviewer in 
the early stages of the 10-11 p.m. 
stanza, a duty for which he showed 
no special inclination or- talent. 
As presented by Messrs. Thomas, 
Thomas Jr. and Buranelli, the tag 
“High Adventure” was of dubious 
accuracy. Art. 


Howdy Doody 
NBC-TV’s “Howdy Doody” last 





decade's run on television. 
That’s quite a feat in a medium 
where a rapid turnover in perforin- 


ers and programs is routine. Over-| brash deejay interviewing a_not-| with Miss Crosby on a good “Sil-| !@°%ed. 
Vocalist Jerry ver Bells” routine and with the} 


exposure, a contributing factor to 


Sinatra will go live and his audi- 
/ence will be put on film. 

Peter Ustanov did a socko take- 
| off on a German cultural mission- 
|ary. But he was largely wasted 
‘in a final number with Allen, 
keyed to New Year’s Eve celebra- 
tions in N.Y., London, Paris and 
Moscow. The skit had some funny 
|;moments, but it was labored. 
Allen teamed up with Margaret 
|O’Brien in a pretty good takeoff 
on parent-teenage problems. Mar- 
tha Davis & Spouse delivered a 
click entertaining interlude with 





jalso solid impact in the combina- 
| tion of Fisher, Laughton and Gobel 
singing “Brush Up Your Shake- 
speare.” Writers Mack Benoff and 
Martin Ragaway and Skipper 
Dawes, who was credited with 
“added material,” developed added 
laughs from a running gag about 
Gobel’s insistence on his prowess 
as an actor, the “Man with 1.000 
Faces” theme paying off with a 
twist finale that while predictable, 
clicked. 

| On his own, Fisher effectively 
vocaled such tunes as “I've Got My 





The De Castro Sis- | 
ters (3) dished up “Birth of the | 


In fact their indifference 
| was such, the teleplay pointed out, 
that their attitude didn’t change 
| until the priest made an impas- 
sioned plea to the public via a 
radio quiz show. 

With such a morbid subject to 
work with, it’s no wonder that di- 
|rector Paul Bogart seldom had a 
|chance to accent the script’s few 
joyful moments. Grim story was 
accompanied by ay sombre 
| performances on the part of the 
| long cast. Martin Brooks, as the 
| bearded priest, gave a ring of sin- 
| cerity to his role that at times was 
reminiscent of a Paul Muni biopic. 

Val Avery and Paul Savior real- 
istically portrayed two homeless 
men who were guests at the priest's 
retreat. Joan Copeland and Si 
Oakland evoked sympathy as a 
couple who were victims of a cruel 
Parisian winter while David Hurst 
| was suitably imovressive as a minor 
government official. Gilb. 


Kraft Television “Theatre 

It is possible that solons of 

“Kraft TV Theatre” had originally 
| counted on @ more extensive and 
| meatier treatment of Henry Van 
Dyke’s “The Other Wise Man” 
) shan was shown last week (25) as 
the longtime snonsor’s Christmas 
| Nieht entry. This adantation b 
Robert J. Crean attom»ted, wit 
brief and jumpy strokes, to trace 
| the journey of the “other Magi”— 
| Artaban the scholar and priest— 
|spenning a quarte’-century in his 
arduous, frustratine and finally 
successful search to catch up with 
a glimpse of Jesus, beginning in 
| the manger and ending with the 
| erveifixion. 
It was all too episodic, losing 
}some significance and meaning— 
| apparently the Magi’s ultra-dedica- 
tion was intended to be portrayed 
—as the 60-minute lenvth accentu- 
ated the script’s overall slender- 
ness. Once it had been established 
that Artaban would give up his 
home, his parish, his friends, and 
all his worldly goods in exchange 
for precious jewels 2s en offering 
|to the Babe, the Youth and the 
|Man (whichever apnlied in the 
| Passage of time). the rest was 
| nearly anticlimactical. There were 
some touching scenes, hut only in 
the conventional, keyed-to-Christ- 
mastide sense—such as being de- 
| layed by giving succor to a dying 
; man just as he was about to start 
on his journey; throueh bribery, 
saving an infant from beine mur- 
| dered by Kine Herod's soldiers in 
| the very stable where Jesus was 
| born; and, toward the end of his 
travels, using his last piece of 
| jewelry to buy off a young girl 
from slavery. 

Richard Kiley drew what he 
could from the part of the Magi in 
the only role that had any sub- 
stance save for that of Carson 
Woods as the Boy. Robert Pas- 
tene’s King Herod role was wasp- 
}ish_ narrow, but Dolores Vitina 
made an emotional much of the 
| small part of the woman whose in- 




















| Saturday (28) moved into that select | “Write Myself A Letter.” Comedy | Love to Keep Me Warm” (a pre- fant was saved. Alexander Scour- 
| circle of shows that have marked a | team of Elaine & Mike did an off-| credits opener that was a promise,| bY Was the narrator; stil's of the 


| beat stint that built as they went} later fulfilled, of a good show),| Painting masters, flashed on the 


| along. 


Their turn had Mike mi-| “Fascination,” his familiar “Lady | S¢reen as he snoke, were vivid, 


micking a witless, namedropping, ‘of Spain” and a Yule tune, joining ede a deft fillips where action 


too-bright starlet. 


Kraft’s end-up crawl seemed 


the demise of many tv shows, Vale was okay in “Pretend You [ennon Sisters for a trio of carols. '@*her pretentious in its long pa- 
doesn’t enter_into the “Howdy | Don’t Love Her” in a static set-| Both Miss Crosby and the Lennons rade of performers and technical 
Doody” picture. The kiddie show | ting. Allen hit the keys on one of had a solo stint to good effect and | °'edits, Trau. 
remains pretty much the same but | his own numbers out of His “Vene-| Laughton, in next-to-closing de- 


the audience constantly changes. 


show when it bowed on tv in 1947 
are now out of high school. Some 


| tian Serenade” disk, the Stint fea-|livered one of his readings, this | 
Juves who were watching the|turing some distracting trick | one a ballad by Henry VIII which | 


| photography. 


| Apparently solid contributions 


was intriguing as much for its 
;own value as for the background as 


are going to college, some are |from Allen's scripters keep the 60- described by Laughton. 


working and some are in the armed | minutes rolling, despite some lag- | ; : 
writing |for producer Gil Roden with fine | °ffering tied up in a bundle that 


services. It’s assumed they haven't 


|ging moments. Chief 


Show represented a top credit 





Playhouse 94 
With the channels looking like 
desert washes being flooded by 
more westerns every night. “Play- 
house 90” comes up with its own 
|film entry in the oater field. a fine 


been watching the pores for |credits for Sunday’s outing go to| work by director Barry Shear and|°Ve® hurdles the crevasses etched 


some time now, but their younger 


brothers and sisters have filled the working under the scripting aegis | all concerned. 


‘ap. ‘ 

Illustrative of the charging audi- 
ence for the show was the spotting 
on last Saturday’s hour-long anni 


| Stan Burns and Herb Sargeant, 


|of Leonard Stern. Horo. 
Ed Sullivan Show 
| Something for everybody was 


work from 


|competent professiona 
Kap. 





Biblical admonition that it’s 


} Armstrong Circle Theatre 
- blessed to give than to re- 


stanza of three youths who had | contained in the 10-act bill served | ceive” more or less sums up Arm- 
been members of the program's up Sunday night (29) in Ed Sul-| strong Circle Theatre’s “The Shep- 





“peanut gallery” 10 years ago. The | livan’s hour-long vaudeo session.'herd of Paris” Via CBS-TV Wed- 


|by a torrent of commercial inter- 
|ruptions. “Lone Women” may not 
be up to “Playhouse 90” par, but it 
| does prove a western can be more 
| then a story about horses. 

| Al C. Ward’s screennlav from his 
own story is a tight affair that, on 
backward glance, covers an amaz- 

(Continued on page 34) 
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by William Esty and the John W.| on advertising agencies in the next 
Shaw agency. William Benton, | Presidential campaign. 
one of the founders of 3&B in an} 


JUNE: Guild, Bascom & Bonfigli | 


|ards & Morgan a wholly owned 
division of Fletcher D. Richards. 
The Assn. of National Advertisers 
| told its members that it was pos- 
| sible to sign less than 52-week firm 
}eontracts with the webs. Helene 
| Curtis Industries selected McCann- 
Erickson to handle its products re- 
placing Earle Ludgen. Other who 
shared in the pie splitting were 


interview on WABD's “Nightbeat,” | "esigned the $1,700,000 Regal Pale | Gordon Best and Edward H. Weiss. 


blasted the networks for blocking | Brewing account. Gardner Agency 


pay tv in the U. S. H. L. McClinton | nine. 
resigned as president of Calkins 999 Doyle Hawaiian Pineapple Co. 


McCann picked up the lions share 


| was selected to handle Bromo Qui-| setting $4,000,000 of the business. 
N. W. Ayer lost the $3,000,-| Armour consolidated its advertis- | 


ing in one shop, N. W. Ayer, and 


& Holden in a hassle with J. Sher-| business to Foote, Cone & Belding. | dropped Tatham-Laird. This rep- 


wood Smith, chairman of the The piggest jolt of the month was 


board. Raymond Spector liquidated suffered by Robert Orr & Assoc) agency. 
his shop and formed a new agency | when they lost two-thirds of their| handled P. Lorillard’s Kent and | elected 
which is wholly owned by Hazel | pijjings as a result of Andrew Jer-| Newport cigs, lost the business to | 000,000 


Bishop Inc. | gens pulling out with their $4,090,- | 
MARCH: J. Walter Thompson! 000 account. Rohert F. Granger, | 
opened its 31st office abroad 


resented a $3,000,000 loss to the 
Young & Rubicam which 


Lennen & Newell. Net gain for 
L&N was $7,500,000 and agency 


Lima, Peru. Allstate Ins. appoint- told the 53rd annual convention of | phusiness. Y & R made.up partially 


ed Leo Burnett to handle its ad-| Advertising Federation of America 
vertising. Bob Watson became that billings would increase a half 
chairman of the board at R&R./a billion in 1957 and would reach 
Warwick & Legler which had the/10'+ billion dollars. Charles A. 


schick account for only eight | Holeomb resigned as president of 


months, lost it to Benton & Bowles. | H. B. Humphrey, Alley & Richards / the first half of 1957 spent $29,- | & 
McClinton, ex-Caulkins & | and was succeeded by Deane Upte- | 595,614 to lead all advertisers and | month 


H.. L. 
Holden prexy, joined Reach, Yates 
& Mattoon which changed its name 
to Reach, McClinton. 
changeover Prudential Ins. which | tures Remedy name McCann-Erick- | 


erove the former exec veepee of | 
the agency. June saw the Lewis | 





was handled by McClinton at C&H, | son to handle its $2,000,000 account | Ruthrauff & Ryan with estimated | Thompson, 


became the agency's largest ac-|replacing R&R and D-F-S. Sea- 
count. Worth a reported $5,000,000.| grams decided to consolidate its 

APRIL: The “World Trade/| V.O. and Golden Ancient Bottle gin | 
Press” a British trade publication, | brands at Warwick & Legler and | 


stated that the British Gevernment | dropved the Roy S. Durstine | 
would discourage further attempts | 4Sency. 
by American advertising agencies | | 
in setting up shop there. H. K., Norman Vice Kaufman | 


Porter appointed R&R to handle; JULY: Elkin Kaufman, onetime | 
its $1,750,000 account. Paul R./|veepee of the Weintraub, resigned | 
Smith was selected to succeed |as president of Norman, Craig & | 
McClinton as president of Calkins |Kummel and was replaced by Nor- | 
& Holden. A prize plum was lost | man B. Norman. Foote, Cone &”* 
by Benton & Bowles when Stude-| Belding was picked by the Tide- | 
baker-Packard decided to take its| water Oil Co. to handle its $5,000,- | 
$8,000,000 account elsewhere. The | 000 account. The Harry B. Cohen} 
agency and Curtiss-Wright Corp. Agency changed its name to Cohen | 
which holds the mortgage on Stud-|& Aleshiré and Edward Aleshire | 
ebaker-Packard, parted company was named president of the firm | 
after a series of ‘disagreements. | with Harry B. Cohen moving up to! 
BBD&O picked up the $1,000,000 | chairman of the board. Robert W. | 
Western Airlines account, from | Orr became a division of Fuller & | 
Buchanan. Walter Craig, v.p. in|Smith & Ross. Harry W. Chesley 
charge of radio and tv, told the|Jr. in the same month was ap- | 
Television and Radio Advertising | pointed president of D’Arcy Adver- | 
Club of Philadelphia that “if agen-|tising. Donahue & Coe picked up | 
cies created, produced and owned | the lion's share of the B-T Babbitt 
network shows, they could come up | account worth over $2,000,000. The | 
with small budget shows that ad-|Gumbinner Agency was selected to 
vertisers could afford.” Burke, | handle Manischewitz wine made by | 
Dowling, Adams picked up the|the Monarch Co. and representing 
Studebaker-Packard account re- | $1,500,000. This was the month 
signed earlier in the month by | that the Federal Trade Commission 
B&B. Charles Brower, veepee of | charged that the tv commercials | 
BBD&O named general manager|for Lanolin Plus hair shampoo 
of the agency and chairman of the} tended to frightened beauty con- | 
executive committee. In Chicago | scious young girls. Kroger Co., a 
the office of Beaumont & Hohman retail food chain split $6,000,000 
merged with Cunningham & Walsh. | worth of billings between Camp- | 
This was also the month when | bell-Ewald and Campbell-Mithun. | 
James M. Mathes, chairman of the; K & E was appointed to handle. | 
board of the agency by the same /|Edsel’s radio and tv spot drive 
name passed away. Mathes was as-/! worth a reported $1,000,000. Near | 
sociated with the N. W. Ayer for | the end of the month a new agency, 
many years. Parkson Advertising, was formed 

The Pabst Switch | by the principals of Edward Klet- 


MAY: Dancer-Fitzgerald-Sample | {°T 27d took ora tes. BW 


was reappointed to handle the} 

army recruiting account which| AUGUST: Cunningham & Walsh 
runs in the neighborhood of $1,-| started off the month by picking 
000,000. Kastor Farrell, Chesley & | up the $4,000,000 Andrew Jergens 
Clifford was named as the agency | billings. McCann - Erickson was) 
for Regimen, a _ weight control | named 
product and representing $1,500,000 |S.S.S. Co. account and Guild, Bas- | 
worth of billixgs. Norman, Craig|com & Bonfigli was appointed to 
& Kummel was chosen by Pabst to! handle the $1,000,000 Heidelberg 
hand'e its $8,000,000 account.| Beer business. Along this line 
Along with the change of agencies Eeintz & Co. was named the agency 
came the decision to drop the Wed-| to handle the Regal Pale Brewing 
nesday night fights. It was in this | $1,700,000 account. 








and tv director of the Democratic Coast merged with Fletcher D. 
National Committee said that “the | Richards and the Coast agency is 


democrats would put less reliance | to be known as Harrington, Rich-' advertising. 
SE 


| dency 


to handle the $1,000,000 | 


In August the | 
month that Jack F. Christie, radio| Moran Agency out on the West} 


for the loss by picking up $1,000,- 
000 of ‘the Beech Nut account. 
P&G's Leadership 
SEPT.: Procter & Gamble during 


of this figure $24,144,097 was in 
network tv. Merger of Erwin, 


With the | Howe Co. makers of Tums and Na-| Wasey and Ruthrauff & Ryan ad | 


agencies into the new Erwin Wasey, 


combined billings of $80,000,000 


In Defense of Fatt 


L’affaire Arthur C. Fatt, 
president of the Grey Agency, 
who seems to have stirred the 
advertising business because 
of his frank interview tele- 
cast—and the aftermath can- 
cellation of some $300,000 
business by client Kolynos— 
is best summed up by a veter- 
an advertising executive, as 
follows: 

“An agency is hired to sell 
goods, not to use it. That's 
the answer to the Fatts and 
other admen who may or may 
not soundoff about their cli- 
‘ents’ products. If the agency's 
job successfully moves the 
goods, at the right price, that’s 
the best the client should want 
or expect. Whoever is wrong, 
they (the client) is wronger 
than amy indiscreet ad agency 
executive.” 








was formalized this month. This 


| was the largest merger in recent 


years. Erwétn Wasey president, 
Dave Williams, took on the presi- 
of the new company and 
R&R board chairman Robert M. 
Watson became chairman of the 


| board of the new agency. Vet net- 


work film exec Ed Madden and 
agencyite Howard- Jones bought 
into the Russel M. Seeds agency 
which was renamed Keyes, Mad- 
den assumed the presidency of the 
firm. Proctor & Gamble placed 
its first major network radio order 


|in two-and-a-half years over NBC. 


Emerson Foote, who quit McCann- 
Erickson a few months back moved 
back into the field as chairman of 
the board of Geyer Advertising. 
The American Assn. of Advertis- 
ing Agencies were irked at a 
swing taken at the 4A’s and the 
agencies in general by Join Mc- 
Carthy in an article entitled “Is 
| the Bloom off Madison Ave?” El- 
kin Kaufman who resigned as 
president of Norman, 
Kummel, joined Lennen & Newell 
as a senior veepee. Bond Clothes 
named Keyes Madden & Jones to 


handle its $1,000,000 radio and tv | 
Warwick & Legler| 
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Time after time 
Mm city after city 
ZIV SHOWS 
RATE GREAT! 













~ At Home With Dennis James 


In what may be the first such live television remote, Dennis 
| James will be “at home” to handle the commercials for the New 
Year's Night “Big Record” headed by regular Patti Page. 

Last week, scores of CBS-TV technicians were at work “casing” 
James’ snazzy Echo Haven (New Rochelle), situated on a kind of 
promontory with a commanding view of Long Island Sound. There 
will be three spots totalling 2 minutes 50 seconds—in the living. 


room, the gameroom and the kitchen. Kellogg’s will utilize the 
unique, precedental setting to introduce its new Signature Box. 


In addition to the boss of the house, the “Home, James” blurbs 


will include his wife Micky and their 18-month-old daughter Randy. 





ef 


and the La Roche agencies were |the Beneficial Management Corp. 


account. Edward Cox, 
chairman of the board at 
been elected chairman 


vice 
K&E has 


in|chairman of D'Arcy Advertising.! now handles all of the Lorillard succeeding Thomas D'Arcy Brophy. 


|Glamorenes budget in spot tv in- 
creased $1,000,000 and now totals 
| $2,000,000. : 

Bypassing 15°° Commission 

| OCTOBER: A new agency, Smith 
Dorian, opened its doors this 
and operates under the 
l|eompensation plan which bypasses 
| the 15°% commission system. Head- 
ing up the combine are Ron T. 
formerly of J. Walter 
and Mare Dorian, art 
| director to several agencies. Seven- 
| Up scheduled a budget of $300,000 
lon four tv and five radio shows 
| for its annual “December Airlift.” 
|George Wolf resigned as head of 
radio and tv at the newly formed 
|} EWR&R. Kastor, Farrell, Chesley 
|& Clifford was named by Mayof 
Wagner to handle his reelection 
campaign. October saw Tom Mc- 
Avity, of NBC, turn in his resigna- 
|tion and join McCann-Erickson as 
lan exec in the radio-tvy depart- 
jment. Regal Advertising Associ- 
lates, a new agency primarily 
| geared to barter time for film, was 
|formed by Sidney Barbet and 
|Charles Weigert, both former mem- 


Smith, 


| 


| 
| 





to split the Revlon $7,-| Mutual Broadcasting shifted its ac- 


count to Weiss & Geller. 


DECEMBER: Addressing the 
Minneapolis Advertising Club, Bob 
Foreman, BBD&O radio and tv 
head, charged that ratings “misuse 
and overuse are injuring television 
and often advertising too.” In 1957, 
over 100 major advertisers with 
billings estimated at $180,000,000 
shifted agencies. Grey Advertis- 
ing lost $300,000 worth of White- 
hall Pharmacal business over I’af- 
faire Kolynos. Arthur Fatt had 
Madison Ave. buzzing after he ap- 
peared on WABD’s “Nightbeat” 
and proclaimed that he thought all 
toothpastes were equally good. 
Terry Clyne, v.p. in charge of radio 
and tv for McCann-Erickson was 
named a senior vice president and 


| placed in charge of the agency’s 


worldwide radio and tv activities. 
George Haight, v.p. moved into 
Clyne’s slot and will be in charge 
or radio and tv at the home office. 
BBD&O picked up the remainder 
of the $3,000,000 W. A. Sheaffer 
Pen account. Compton acquired the 
business of the Western Advertis- 
ing Agency of Los Angeles. Fletch- 
er D. Richards made its second in- 
ternational union in recent months 
by joining with Dillion Cousins 
Assoc. Dillion-Cousins had $9,- 
000,000 in Latin American billings. 


Craig &|} 


| bers of Paul Venze Associates, of | Sie Selet sneneer venubeniie eer 
| Baltimore. The month of October . , 
| closed with Warwick & Legler ob- | $30,000,000 in total billings. Kud- 


Rerer s , : ton | Agency got its worst Xmas 
taining a temporary injunction | ®¢ 4 

| against Schick Inc., for using an | Present in years when the Buick 
|advertising idea presented to | Division of General Motors decid- 


ed to place its advertising else- 
Dente It was the largest account 
the first time that a suit of that | Shift in years and represented a 
nature has been brought before | !0ss_ of $20,000,000. Along with 
the courts, agencies never before | the loss the agency had a top level 
‘having considered ideas or gim-|Shakeup with C. M. Rohrabaugh 
| micks to be their own property. being named chairman of the ex- 
: : hell ecutive committee. Mike Kirk head 

Pn ce yd * ae e ‘ of the tv department resigned his 
NOVEMBER: adison ve.| post at the agency. December also 

| smarted over the remarks of John saw Ben Duffy step down as presi- 
Cunningham, prexy of the Ass | com and chairman of the executive 


| Schick when that firm was in the 
| Warwick & Legler stable. This was 


ham & Walsh who before the Assn. | committee at BBD&O and replaced 
of National Advertisers criticized! by Chzerles H. Brower, who had 
television programming and went|been exec veepee and general 
on to say that tv is strangled by | manager. The month closed out 
the boredom factor and imitation. | with a general shakeup of Erwin 
“Quiz shows and the smother of | Wasey, Ruthrauff & Ryan's top 
| sheriffs and the larynx have down- | level staff. F. Kenneth Beirn, sen- 
| graded television and have taken | ier veepee and former R&R prexy 
|commercials down with the shows.” | and F. Bourne Ruthrauff, senior 
ABC-TV vice prez, Ollie Treyz veep both ankled. 

said that “today you have to ad- 

vertise your advertising,” in a = 
closed circuit telecast to Seven-Up 

bottlers. Also in November the | KMGM-TV 

issue of coin earned in agency-pro- 
duced tv shows and agency-bought | 
packaged shows got a going over | . , 

when Dr. Albert Frey and Ken-|*losed by WCCO-TV a year ago. 
neth R. Davis, professors of mar-| KSTP-TV (NBC) only uses fea- 
keting at Dartmouth College re-|ture films late Saturday and Sun- 














Continued from pate 3 eae 





vealed their findings before the | gay nights when there’s no network 
Assn. of National Advertisers in | or, ight” show. Its : a 
Atlantic City. Madison Ave. was| *°™8ht show. its movies are in- 


fired up by the findings of the |expensive pickup packages. 

Frey study which primarily delt | Otherwise, KSTP-TV confines it- 
with the traditional 15% media |self almost entirely to network and 
commission system. Kenyon & Eck-|its own news, weather and sports 
hardt picked up the Brylcreem and | shows along with half-hour syndi- 
Enos Sparkling Antacid accounts | cated stuff in the 10:30-11 p.m. slot. 
from Harold F. Ritchie. The two | Ratings show that these syndicated 
;accounts represent a billing of|series have been far outdistancing 
| $1,000,000. Ted Grunewald, v.p. | competing feature films in audi- 
| in charge of radio and tv at Hicks lence appeal. Incidentally, KSTP- 
| & Greist, was upped to a director | TV’s time is entirély sold and the 
of the agency. N. W, Ayer in No-| operation is considered one of the 
| vember confirmed reports that it | nation’s most profitable among in- 
| would consolidate its media de-' dependent stations. 


| - - : , 
nan ge ore rey During the past several months, 
| does pve pA Bowe omy Pe —rentinn KMGM-TV hes considerably _ ang: 
| $40,000 to $50,000 per program in- ere ema flegeare + Seg cage 
aece ethane atieee ppm half-hour syndicated stuff and its 
| ences neither the rating nor shave- oe Se eee Seen 
| Of-audience justifies any such ex- | 
a Also along agency | 
row top level Madison Ave. execu- | 
tives stated that the agency men 
should stop knocking themselves 
and drop their hang-dog look over | 
their tv shows and instead inform | 
the public that the best in tv is 
being brought their way. In No- 
vember the satellite theme got a 
big play by the advertising agen- 
cies. Dr. Sidney Roslow, presi- 
| dent of Pulse, blasted ad agencies 
and sponsors for using television 
ratings as a scapegoat for dropping 
shows. November closed out with 
the Al Paul Lefton Agency pick- 
jing up the $2,000,000 account of 























Mgt., Willlam Morris Agency 
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Radio Reviews 








PEOPLE IN HOUSES 

With Grace Kelly, others 
Producer: United Nations Radio 
30 Mins., Wed. (25); 10:30 p.m. 
CBS Radio, (transcribed) 

On Christmas night, CBS Radio 
and the United Nations broadcast- 
ing division combined forces to de- 
liver a moving documentary pro- 
gram on the plight of Europe's re- 
maining 39,000 refugees. Grace 
Kelly, Princess Grace of Monaco, 
delivered the narration in telling 
style. 

Well-written and enlivened by 
interviews with displaced persons 
in camps ranging from Germany to 
Trieste, the program told of UN 
efforts to find homes for the D.P.'s, 
to combat lethargy and camp pys- 
chosis. 

Fortunately, the message always 
was personalized, with each DP. 
interviewed standing out as an in- 
dividual. The 39,000 still homeless 
represent the remainder of the 
millions of refugees left in the 
wake of World War II, not taking 
in the recent political emigrees 
from Iron Curtain countries. The 
UN, as explained by High Com- 
missioner for Refugees Auguste R. 
Lindt, hopes to close all the re- 
maining camps by 1960, finding 
homes for the occupants by then. 

The residue mainly are people 
who for one reason or another can- 
not get through national immigra- 
tion barriers because of age, sick- 
ness, etc. By implication, the pro- 

ram accented what would have 

appened to the millions of Jews 

if there wasn't Israel as a haven. 
Horo. 


SING WITH BING 

With Bing Crosby, Paul Weston 
Orch, Norman Luboff Choir 
others; Ken Carpenter, an- 
nouncer 

Producer-Director: Sam Pierce 

Writer: Bill Morrow 

60 Mins.; Tues. (24), 9 p.m. 

= Co. OF NO. AMER- 


A 
CBS, from Hollywood 
(N. W. Ayer) 

“Sing With Bing” is developing 
into a standard Christmas eve ra- 
dio offering. Aired for the third 
successive year last week under the 
same sponsor, show once again fea- 
tured a program of holiday songs 
delivered by Bing Crosby from 
Hollywood and numerous choruses 
in pickups from other points in the 
U.S. and the world. Taped in ad- 
vance, show nonetheless came 
through with the right holiday 
flavor. The sponsoring insurance 
company told dts story lightly and 
politely via announcer Ken Car- 
penter in some half-dozen plugs. 








The commercial note was muted by 
such topical phrases as “family se- 


curity and happiness through in-| 


surance,” etc., all designed to fit 
in with the mood of the holiday. 

Musically, the show had some 
standout numbers. Most effective 
was the religioso delivered by the 
Vatican Choir in the Rome pickup. 
Another excellent number was ren- 
dere:] by a Dutch children’s choir | 
fron the Hague. Other numbers | 
featured choirs from Minneapolis, | 
Canada and Jerusalem in addition | 
to one number by the insurance | 
company’s chorus. Windup | num- 
ber spotlighted Bing Crosby’s son, 


|Gary, now a U:S. soldier stationed 


in Austria, in “Silent Night,” which 
was reprised in German by an 
Austrian choir. f 
Crosby pere hosted the show in 
his usual glib style, also delivering 
several numbers, including “Joy 
To The World,” “White Christ- 
mas,” “Away In A Manger” and 
“Jingle Bells,” with backing from 
the Paul Weston orch and Norman 
Luboff choir. Herm. 


Bristol-Meyers 


=== Continued from page 19 Saae 


being negotiated through Young & 
Rubicam, should be firmed up by 
week's end. 


B-M’s ABC-TV Splurge 

Bristol-Myers has bought into 
three ABC-TV shows. Outfit has 
taken a minute a week in both 
“O.S.S.,.” in its new Tuesday time 
slot, and in the Sunday “Scotland 
Yard.” John Daly’s nightly news 
strip also gets two one-minute par- 
ticipations a week, one on Mon- 
day, the other Friday. 

B-M’s “O.S.S.” participation be- 
gins Jan. 7, when the show moves 
to Tuesdays from its present un- 
sponsored Thursday position. 
“Yard” buy starts Jan. 5 and Daly 
gets his B-M twice-weekly spots 
beginning Feb. 3. 

According to the network, it 
has been making participation 
sales in its unsold or partially sold 




















| Tuesday hour, “Sugarfoot,” by get- 
|ting several participations to eat 
jup the time not taken by regular 
|sponsor American Chicle, has only 
/19 one-minute participations avail- 
lable from now through next fall. 
| Web sez the show’s Nielsens are de- 
livering up a $3.20 cost-per-1,000. 











Fineshriber 
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| gram sales opportunities, since the 


Radio-TV Production Centres 


Continued from page 20 














ings to keep their children from listening . . . On competitive bids at 
a $14,600 price the Minnesota High School League awarded WTCN.- 
TV the exclusive privilege of televising its 1958 state high school bas- 
| ketball championship tournament here next month ... WDGY scooped 
| the newspapers on a prominent St. Paul educator’s sensational charge 
| that the school administration in his city lacked its teachers’ confidence 
. . Redwood TV Improvement Corp. has been granted FCC permits 
to erect three new translator stations at Redwood Falls, Minn., to pick 
up and rebroadcast Twin Cities’ coramercial stations WTCN-TV and 


‘country operates two networks, one | KMGM-TV and educational station KTCA-TV programs. It’s believed 


in Flemish and one in French. 
Latter requires a French dub, but 
the Flemish network uses English 
prints with superimposed titles. 

| Holland has about 200,000 sets, 
|}and the growth pattern is slow, 
; but Denmark has 100,000 sets and 
four stations with three more 
under construction. Sweden has 
60,000 sets serviced by four sta- 
tions, and in these two countries, 
English prints are used with home- 
‘made automatic superimposition 
devices. 

Screen Gems has an advantage 
in some of its feature film sales, 
since many of the old Columbia 
features were dubbed for theatrical 
purposes, and SG is still able to 
sell the original dubbed version for 
tv use. In some cases, the pix also 
have titled versions in Scandina- 
vian, and here too the sale is made 
easier. However, SG has only made 
about 100 features available for 
release to tv in Europe because of 
the increasing value of the market, 
and has made only short term and 


' 


it has actually sold so as not to 
dissipate their future value. 

As an indication of the manner 
in which European television is 
growing, Fineshriber reported a 
600% jump in Screen Gems sales 


one- and two-run deals on the 50/ 


|to be the first time a tv translator station ever has been authorized 
!to rebroadcast an educational station's programs. 


IN CLEVELAND ... 


Dick Reynolds named KYW disker succeeding Dick Drury while Pete 
Myers takes over Reynolds spot on WJW .. . Joe Mayer left WAKR 
to become WDOK’s shellac spieler replacing morning man Ronnie Bar- 
|rett . . . Warren Guthrie, WJW-TV newsman, named on American 
Hearst Assn. tv advisory committee . . . Pete French, KYW-TV news- 
|caster, added to station’s travelling road show . . . Norman Wain ap- 
pointed WDOK program manager . .. WGAR has banned staffers from 
| television shows on grounds video credits don’t reflect on their audeo 
|efforts ... Tom Field exiting news berth at WRCV for WEWS 11 p.m. 
|ecross-the-board stint replacing John B. Hughes. Field had left KWY 
|for the Philly spot .. . Bill Lemmon, ex-WJW-exec, back from Florida 
radio stint to fealign Muzak . . . Joe Mulvihill slated for radio berth 
| when new AM operation starts in suburban Parma. 


'IN SAN FRANCISCO ... 


| 
Bartell Broadcasters reported to have the inside track on buying 
| McCaw-Keating’s KYA, for a cool $1% million . . . KSAY thinking 
about moving away from its r-and-b format, aimed specifically at Frisce 
|area’s Negro population, to a format appealing to a broader audience 
|. . . KPEN-FM, Atherton, moving to a 24-hour operation . .. Rex 
| Murphy, of KLX, Oakland, got the bounce . . . John Harvey, of KGO, 
| no longer a staff man, just freelancing .. . KCBS salesman George 
Arnold named manager of sales development for CBS Radio Spot Sales 
—he’ll move to New York . . . Chronicle's Terry O'Flaherty, currently 
on the Bob Hope junket to the Orient, named one of the judges of the 
Sylvania TV Awards ... Copies of three of KPIX’s “Adventures in 
Print” going to the Library of Congress. 


IN PORTLAND, ORE... 


Disk jockey Bruce Vand@erhoof and radio station KGW came te the 


| 
} 


in England and on the Continent, | parting of the ways. He picked up his pinkslip on the way out. He con- 
and while so drastic a hike hasn’t jtinues at KGW-TV though . . . William Moyes ankled the program di- 
come from all other areas of the rectors job at KGW-TV to put his feet under a desk at an ad agency 
world, it's still an indication of | outfit ...KPTV's “High Time” is getting so big it may get ogled by 
the way the foreign field is grow-| network ... John H. Eichhorn, manager of KGW-TV, received an ABC 


| ing. 

As to coproduction deals abroad, 
| Fineshriber said there would be a 
| minimum of two during the coming 
year, set up in a manner similar to 


}network award for “Mystery Sounds” and “Around The Clock” pro- 
|motions ... James H. Burr, winner of a Pall Mall award, leaves newse 
| paper biz to take over job as director of news and special events at 

. KGW-TV demonstrated its new Ampex tape recorder 


| KGW radio. . 
| last week to the press and to the public . . . Blitz-Weinhard Brewery’s 


shows—such | as the _above-men- | “Ivanhoe,” which is due to preem/“Story of the Beer Glass” animated commercial was selected tops at 
tioned and “Sugarfoot”—by offer-| next week on all three commercial | Hollywood Screen Cartoonists 5th annual film festival. 


ing to deliver a certain number of 
homes per 1,000 on the latest Niel- 
sens. Web says this is not a cost- 
per-1,000 guarantee, that there 
is no make-up time for these par- 


ticipators if the Nielsens ulitimate-| produced in England by Sydney | 
ly fluctuate from the present cost-| Box and British crews, qualifies as | 


per return. The Whitehall sales in 
partially sold network time were 
made the same way. 


Meantime, the alternate-week 





outlets in England, Associated- 
Rediffusion in London, Granada- 
TV in Manchester and ABC-TV in 
Birmingham. “Ivanhoe,” fully 
}owned by Screen Gems but being 


“quota” picture and is not 
counted into the 14% quota on 
American product prevalent on the 
commercial outlets in England. 
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HIS 


1. TENNESSEE 


CLOONEY AND FORD LEAD PACK! 


TOP-RATED AMONG PERSONALITIES WITH 12 HOUR SHOWS 





ERNIE FORD 


35.4" 


1. ROSEMARY CLOONEY...26.9: 


HERS 








2. 
3. 
4. 


Thursdays 9:30 P.M. 





PATBOONE............23.6 | 2. 
FRANK SINATRA ........13.4 
GUY MITCHELL ....:....10.0 


“THE FORD SHOW 


Sponsored by Ford Motor Co. 


3. 


* 





4. 


BASED ON NIELSEN REPORT 
2 weeks ending Nov. 23, 1957 


NBC.-TV 


POLLY BERGEN .........17.8 
GISELE MacKENZIE ......16.5 
PATRICE- MUNSEL ....... 9.0 


**THE LUX SHOW 


Thursdays 10:00 P.M.. NBC-TV 
Spnsored by Lever Bros. 
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eon at 


ling amount of territory, carefully realizes the truly fine woman she 
carving out five characters with ajis. Price is accosted by Burr; Price 
}wounds Burr; and Brady kills 











sure hand. Ralph Levy, who both |...” : agen , : 
produced and directed, keeps these oe (happy ending, if ever 
characters moving in  well-con- Technical eredait s, especially 


ceived fashion, 

For a while it’s not too easy to 
picture golden-voiced Kathryn 
Grayson as a full-blooded Chey- 
enne Indian, but a meaningful per- 
formance changes all that. Scott 
Brady, as a trader, comes up with 
a performance as fine as he’s ever 
given. And Raymond Burr, Vin- 
cent Price and Jack Lord are well 


Fleet Southcott’s camera work in 
southern Arizona, are excellent. 
Ron, 











U. S. Steel 


Continued from page 19 ees 





cast, each boosting the story up-| Multiple first, the web feels that 
ward by allowing commercials plugging 
rites : : television, it is inviting a tuneout 

Brady and Burr portray the Bent | by its own listening audience and 


brothers, two thoughtful men who} anes ite : . ? 
|are building a successful fur trad-| #W@Y from its sponsored prograins 


ing business in the Southwest 100 second, acceptance of such an order 
|years ago. When Vincent Price | would antagonize those of its affil- 
|arrives as competition, threaten- | iates which do not own tv stations; 
|ing with violence those traders|third, acceptance would open the 
who sell to the Bents, Brady takes | door to similar commercials plug- 
drastic measures by asking to| ging shows on NBC or ABC, with 
marry Lone Woman (Miss Gray-|the network no longer having re- 
son), thus making him a_ blood | course to turn down such business. 
brother and, obviously, a built-in Similar aituats 
partner in @ beaver fur. trading|. Similar situation occurred locally 
agreement with the tribes. Brother |" New York a year ago, when 
Burr will have none of this non-| WCBS Radio, the CBS flagship, 
sense, figuring mixing of the races|turned down an order from its 
isn’t particularly fit for a gentle-| Sister flagship, WCBS-TV, plugzing 
the station’s then-new backlog of 


}man. But with a squaw as beau- 
tiful as Miss Grayson, Brady really Metro and Warner Bros. features 
being premiered on the “Late 


| falls in love with her, so the wed- 
Show” and “Early Show.” The 


ding is on. 

Price, sneaky critter that he is,|; WCBS refusal of the business— 
tells the tribal chief of Brady’s real | which came in the face of accepi- 
reason for marriage, and the trad-| ances by some indie stations in 

New York—was based on the 


ing agreement is off, thus bolster- 
premise that it would open the 


me hed position in the lucra- 

ive market o aver skins. iv , , 

While Brady is off scouting the warden yt gag age ne 
pueblos for a few scattered furs,| wcops-Ty + c 
one of “Price’s buddies (Jack Lord), tr: worked out a desl to 
drops in on Lone Woman to have rade promotional announcements, 
6 Mt of fen, Ut aie Ghees bin thereby circumventing the problem 
so much kindness, he merely sits|®£ 9Pening the door to business 
|and talks to her all night. Mean-| from rival stations. 
[has back in the village, Price 




















has murdered an enemy of Lords, 
and the Mexican government ac- 
;cuses Lord. His only defense is 
| that he spent the night with the 
| beautiful Indian woman but he 
; wont say so, feeling it would do 
| her dishonor. She, however, 
| comes to his defenses in court and 
|} is backed up by Burr who watched 
‘them talking all night and finally 
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VARIETY 


RADIO-TELEVISION 








ABC Radio's 7-Day 
$1,500,000 Take. 


American Broadcasting Network 
last week had the best concentra- 
tion of radio biz in several months. 
Eight new advertisers on the net- 
work brought im sales (after 
agency commission) of $1,500,000 
in the seven-day period. 

Most of the fresh coin went into 
the longtime powerhouse, Don | 
McNeill’s “Breakfast Club,” but 
some of it seeped over into the new 
ABN live programs, Herb (Oscar) 
Anderson and Jim Backus. The 
two buys in Backus were the come- 
dian’s first ABN coin, and Jim 
Reeves tallied his first sale as well. 

In addition to the new $1,500,- 
000, the network grossed another 
$2,500,000 in the past month, a 
good portion of it in renewals on 
shows that are not embodied in the 
hourlong live strips instituted by 
prexy Robert Eastman last fall. 


| large regional bankrollers, who can | the first time.” 
! 





| ties of ABC-TV, NBC-TV and CBS- 
TV. It would also eliminate the 
need for slow and hyper-costly 
| trucking from the widely spread 
—— | production plants now extant in 
months ago. JWT prepared for its |New York. Moreover, Battista said, 
accounts a study called “Interur-|the new centre would “induce new 


bia,” which pointed out that there | hotels to build nearby.” 

are 14 interurbias all told, interur- | He said that the plan to build 
bias being the interconnection of a the centre “on air rights” required 
series of large cities. The implica-|first the attention of Wagner, 
tion (which Pat Weaver has been | since neither the Mayor or the in- 
banking on also for his live Pro-| dustry’s entrepreneurs have come 
gram Service 15-city network) is| Up with a solid move so far. By 
that a national bankroller can get| letting tv escape, Battista said, 
a majority of the same audience | “the city is losing several million 
he buys on a regular network | dollars a year in sales taxes and 
hookup by picking key cities. JWT | business losses more than $100,- 
said, in effect, that a good example 900,000 a year as a result. 

of interurbia exists along the east} The reason why Battista feels 
coast, and that the spreading of| the proposal will work this time 
big cities like greater Boston and when it failed to see the light of 
greater New York make Maine to! day so often before, apart from 
Florida virtually a 600-mile-long | “lacking a definite plan until now,” 
city. Syndicators are, consequently,|is because the Lincoln Square 
out to turn major bluechippers into | project is an “imminent reality for 


——_ Continued from page 23 


pick and choose fewer key tv mar-| yjincoln Square project, inci- 
kets and with greater flexibility | gentally, is only a few blocks dis- 
than they can on the webs. JWT |tant from Battista’s proposed tv 
also said that there are 12 times) centre. One block south of the 


The eight new sponsors are|as many per square mile in these| site is a large tract, where the 


American Cyanamid beginning 


Feb. 6 on McNeill; Hudson Vitamin | jn the nation. 


on Anderson as of Jan. 9; Knox 
Gelatine with McNeill and Backus 
on Jan. 27; Lever, McNeill, Ander- 
son, Backus and Jim Reeves on 
Jan. 6; C. H. Musselman, McNeill, 
Feb. 18; Olson Rug, McNeill, Jan. 
21; Chas. Pfizer, McNeill, Jan. 13, 
and Philco, McNeill, Jan. 20. Like 
Philco, some of these accounts rode 
with MeNeill previously. 


WATY 


=——aw Continued from page 20 


that this system will spend over 
$1,500,000,000 in the current school 
year alone. It further notes that 
37% of the entire 1957 state 
budget, $596,000,000, was appropri- 
ated to the Department of Educa- 
tion which is under the control of 
the Regents. 

“This,” says the brief, “is thé 
nature of the body which WATV 
intimates has neither the money 








} ——— 











nor the capacity to go forward with| of filmed theatricals. 


its plans. 


In reply to questions regarding) stjjj lower, for some reason, than 


the Board’s failure to move on its 
upstate UHF permits, the Regents 
take WATV and NTA to task for 
being unaware that the state’s plans 
for an educational network center 
upon basic programming facilities 
in the New York City area. When 
it becomes apparent that it was not 
feasible to proceed in New York 
City,” the brief asserts, “the Board 
of Regents never requested approp- 
riations to activate the stations in 


the smaller communities which 
would be dependent on New York 
City as its principal program 
source. 


Since the FCC could not set 
aside an unused VHF channel for 
education in New York in the 1952 
allocations because all seven V's! 
were occupied, can it do so now? 
The Board answers that the Com- 
mission has set a precedent for do- 
ing so in its deintermixture actions 
and points to the withdrawal of a 
VHF channel from commercial use 
in Evansville, Ind., and the subst- 
tution of another V for a UHF 
channel for education: 

The Regents also observe that fer 
the first time since the New York! 
City allocations there is “an ex- 
isting licensee who has given an 
unequivocal indication of an in- 
tention to abandon television op- 
eration,” providing opportunity to 
correct the discrimination against 
education “without imposing on any 
existing licensee” and without ma- 
terially affecting the competitive 

attern of commercial tv in the 
ew York area. 


* 
Available 
6,000 sq. ft., 
Comprising: | 
1. 4 cutting rooms—equipped 
- 2 35mm projection rooms 
—quipped 

- 12 offices 

- 2 nitrate film valuts com- 
pletely air-conditioned 

- Easy access to complete re- 
cording, mixing, transfer 

. Complete 35mm, 16mm 


black-and-white and color 
laboratory facilities 


Inquire BOX V-1158 VARIETY 
154 W. 46th St., New York 36, N.Y. I 
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| no alternative but to grin and bear 


14 interurbias than anywhere else | N. Y. Times is building a new 
| plant. 

Battista explained that not only 
is transportation on Manhattan's 
fringes but that the Mayor can 
institute a massive parking lot 
plan near the tv centre as a fur- 
ther inducement. More details go 
before the top city officers in two 
days. 


Katz, the national spot reppery, 
bolstered the same point, but more 
directly in favor of syndicators 
versus networks. A late study by 
Katz showed that by buying syn- 
dicated shows and placing them on 
either the NBC or CBS affiliates, 
depending on which has lower 
rates (something the advertiser 
cannot do when he buys a net- 
work) bankrollers can save as 
much as $728,000 in time over a 
spread of 26 half-hours. 

Then, too, there is evidence, 
which the syndicators have mar- 
tialled, to indicate that there is 
little, if any, difference in the 
quality of network and syndicated 
telefilm. Variety recently carried 
a survey on this, and CNP itself 
tried to make capital of this con- 
tention by going a step beyond 
network vidfilm and pointing out 
that in many respects there is vir- 
tually no difference in the quality 
of its telefilm production from that 





Brandel 
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missed the one opportunity for a 
“killing” with his name attached.” 

There may be some solace for 
Brandel in the fact that the WGAE, 
noting how Brande] was thrown for 
a loss in this particular instance, 
went to work. Two weeks after the 
Kraft display, Evelyn F, Burkey, 
the guild’s executive director, put 
in a request to Kraft and its agency 
“that all material written by any 
writing participant on the program 
be provided to us for the purpose 
of a credit arbitration as provided 
for in the July 18, 1957 amendment 
to the live television minimum 
basic agreement.” 

On Dec. 6, after a study, the 
guild wrote the Thompson agency: 
“In connection with your television 
program, the following writing 
credits have been approved by the 
Credits Arbitration Committee: 
‘Written by George Harmon Coxe. 
Adapted especially for Kraft Tele- 
vision Theatre by Marc Brandel. 
Since this program was initially 
broadcast on Nov. 6, 1957, we un- 
derstand that this decision will be 
made effective as to all subsequent 
broadcasts’.” 

But Brandel’s name did get 
around like a crazy snowball there- 
after—meaning right up to here. 
Between about the third week in 
February and latter part of March, 
this will be his track record: 

“So Deadly My Love,” on CBS- 
TV's “Climax;” “Tide of Corrup- 
tion,” on same network's “Studio 
One” under Gordon Duff's Holly- 
wood-based production banner; and 
a return to the Kraft lists with “A 
Man of Authority.” And only last 
week, Brandel got the nod to write 
the pilot script for a projected 
NBC telefilm series called “Diag- 
nosis of Murder.” Brandel’s opus 
for the pilot ts titled **Black 
Widow.” 


SAG Vs. AFTRA 


it. =n Continued from page 2 ee 


50 without the additional actors 
N.Y. TV Genter 


and models on the petition to 
SAG's front office, he stated, “We 
Continued from page 19 have been very unhappy with what 
tax abatement. They do it in 
housing here, and the city would | 


SAG has been able to secure in 
payments.” He said SAG does not 
ing other benefits indirect- | understand the problems with com- 
= 5 go y than compensate for | mercials as much as AFTRA, since 
the abatement.” teleblurbs are handled in much tne 
He said that by building over |same way as old radio blurbs. | 
railroad tracks on the west side| He said that since SAG is “star 
instead of in the heart of Manhat-| oriented” and based in Hollywood, 
tan as the previous plans have pro-| “the rank and file of SAG have 
posed it will not offer a “reloca-|been getting short shrift.” SAG 
tion problem of either people or | told us that the kind of compensa- 
businesses. There is no business | tion we asked on national spot com- 
there now, nothing, only air and a|mercials would not get by and they 
railroad from which the investors|would not ask it of employers. 
can lease the land.” That’s a dandy note.” 
He said that the centre would| He added that there are 300 to 
be about 4,000,000 square feet in|400 New York performers who are 
size, costing $10 per square foot/on the whole unhappy with their 


Cost of syndicated product is 
network telefilm costs. Despite re- 
ports to the contrary, the average 
syndicated half-hour cost is some- 
where around $31,000 per seg, 
while web costs generally run 
$9,000 or $10,000 higher. 


ides of March 


==m=mg Continued from page 89 See 


upcoming six-month period — the 
period in which all the major net 
work sponsors will be allocating 
their tv budgets for next season. 
Sarnoff has been devoting consider- 
able time to researching the pic- 
ture first-hand; isn’t particularly 
elated at the prospects. Not that he 
envisions any critical turn of 
events or a need to cry “pauper,” 
|but he’s nonetheless convinced 
that, if ‘57-58 went through 
the agonies of a late-buying period 
and some sponsorless segments, 
next season will probably be worse. 

Perhaps the key to ‘58-59, says 
Sarnoff, will be the auto compan- 
ies, since it’s the automotives that 
have set the pace on tv budgeting 
in recent seasons. How the ‘58 
models sell will have a consider- 
able bearing on a total economic 
picture. If the Buicks, the Fords, 
the Pontiacs, the Plymouths, the 
Chevrolets, ete., are obliged to ride 
through a recessive climate, Sar- 
noff frankly acknowledges that tv 
—even in the face of its No. 1 
status among all media—will have 
































Mutual Hops on FM Band(wagon) 





Network Research 
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|though that’s a prime network pe- 
riod. Same analysis kept its frame 
lof reference in average rating fig- 
}ures, but suddenly switched base 
on the half-hour wins to talk in 
|terms of share of audience—and 
it was only coincidental that in 
share terms, it was tied with its key 
rival but in average ratings, it was 
behind. 

Unhappy part of the entire mess 
is that by and large, in a loose and 
jgeneral sense, the claims have a 
{basis in fact. But in going over- 
board on specifics in order to prove 
leadership that doesn’t necessarily 
exist, the researchers are defeating 
their own purposes. It’s a case 
lof crying “Wolf” a few times too 
often. 














Winchell 
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ABC-TV’s Friday-10_ slot, but 
| without Winchell. Revlon was mull- 
|ing a new half-hour for the time 
as co-sponsor along with Tums. 
(Winchell was going to go Thurs- 
day at 9:30.) But the Tums deal 
didn’t come through. Revlon then 
reverted to the originally planned 
8:30 anchorage, keeping Winchell. 
Evidently wanting to hold open 
|the 8:30 period for Mennen and 
Campbell, bankrollers of “Colt,” 
ABC-TV went into a meeting with 
Martin Revson of Revlon yester- 
day, to offer the sponsor Thursday 
night at 9:30 in the time presently 
held by the unsponsored “O.S.S.,” 
but in the face of “Playhouse 90”- 
| Tennessee Ernie competition, Rev- 
{lon nixed the offer. 

| None of the new ABC proposals, 
|according to Revlon, would mean 








| having to give up Winchell. 
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expenditure will be eliminated. 
Network feels that extension of 
the single Griffin troupe is a lot 
less costly than running both 
shows. Price on the Pearson week- 
ender was much lower than the 
weekday strips, since much of his 
talent was amateur and he utilized 
Buddy Weed’s house orch. Gordon 
Auchincloss, Pearson producer, is 
leaving the web, but there is a 
possibility that Coughlin will stay 
and add a new show for ABN. UI- 
timately, web hopes to replace 
Pearson's Saturday showcase. 
When it came time to decide to 
kill Kemp’s strip, web was con- 
fronted with several show plans 
for 8 to 9 p.m. that didn’t jibe with 
the live music format instituted 
this fall by prexy Robert Eastman, 
but by extending Griffin the web 
has been able to stick by and 
large to the original concept, 





Weyburn, Sask.—Radio station 


ohh Ambitious Nat'l Relay Project 


- In an effort.to improve the qual- 
ity of transmission to non-metro- 
politan areas, Mutual has em- 
barked on a two-year plan to utilize 
FM bands to link affiliates of 
MBS. A 

As part of the plan, MBS is 
seeking its full complement of 
seven FM stations. Net already 
has filed an application with the 
Federal Communications Commis- 
sion for an FM license in San 
Francisco, and has joined the Jim 
Hartford group in Los Angeles 
which has a construction permit 
for an FM station there. 

Heart of the plan is to replace, 
transmission over Class C lines of 
American “Telephone and Tele- 
graph Co., held to be inferior for 
| today’s broadcasting purposes, with 
|FM relay stations throughout the 
|country. Project envisions the 
utilization of some 80 FM stations 
'for relay purposes. 
| The plan, subject of experi- 
| mentetion by other radio nets, and 
| utilized on a regional basis by 
| smaller webs, marks the first time 
}for a national net to embark on 
|such a program. 
| At the present time, AT&T serv- 
ices major m.tropolitan areas with 
}Class A lines, capable of handling 
frequencies up to 5,000 cycles. 
Feeding out of metropolitan areas, 
AT&T has Class C lines, capable 
of handling transmissions up to 
only 3,500 cycles, held to be in- 
adequate by MBS, which has about 
40% of its 450 affiliates along these 
C lines. 

In order to bypass the C line 
| Service, Mutual will tiein with FM 
| stations, utilizing multiplex side- 
band transmission for feeds be- 
tween the FM outlet and MBS af- 
filiates. Mutual prez Paul Roberts 
estimates that the cost of required 
conversion equipment to AM af- 
filiates will be about $200 per sta- 
tion. Roberts said that MBS 
would pay a fee to the FM relay- 
ing station, as well as offering af- 
filiation contracts to FM stations. 

The project, if successful, will 
allow Mutual to expand its AM 
network to 600 stations, Roberts 
stated. He maintained that cur- 
rently it’s uneconomical for Mutual 
to link up with many small indie 
stations because of line costs. Be- 
cause of the cost factor, the net 
recently had to turn down 23 ap- 
plications for AM affiliations, 
Roberts maintained. Overall 
though, there won't be much sav- 
ing in line charges, with the net 
paying the bulk of its line bill for 
Class A line services. 

MBS has been conducting tests 
in New York State the past two 
months on the practicality of the 
plan, utilizing the  five-station 
rural FM network. It’s hoped to 
get the project launched in New 
York State first by May, 1958, and 
then gradually spread the FM side- 
band feed setup to other sections 
of the country. 








Atlanta—Louis O. Hertz Jr., has 
been named promotion manager 
for WAGA-TV. Formerly he was 
on the animation staff of UPA on 
the Coast, producers of “Mr. Ma- 





been on the air four months. 








te and could house the facili-! SAG lot. 
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CFSL, Weyburn, has gone on a 24-| goo” cartoons. Prior to his Air 
hour schedule with newscasts | Force stint, he was associated with 
every hour. The station has only}WABT, Birmingham, as art di- 


rector. 


THEY LOVE ME IN 


ATLANTA 







21.7 


WSB-TV, ARB 
Sat., Nov. 9th 
1tst8 P.M. 
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\Jocks, 


Nat King Cole (Capitol): “BACK 
IN MY ARMS” (Weiss & Barryt) 
is a lovely ballad tailormade for 
Nat Cole, who should get back in 
the hit stride with this one. 
“ANGEL SMILE” (Winnetont) is 
a neat rhythm ballad also with 
strong chances, 

Patti Page (Mercury): “BRING 
US TOGETHER” (Markst), a 
bright ballad with a cute lyric, is 
delivered in fresh style by Patti 
Page. Could go all the way. “BE- 
LONGING TO SOMEONE” (Lear*) 
is a classy ballad due to get a 
me of —. 

David Rose Orch (MGM): 
“SWINGING SHEPHERD BLUES” 





Jukes and Disks 


By HERM SCHOENFELD. 











(Hefti*) is served up in a colorful, 
) | fast-tempoed instrumental by the 
Count Basie orch, “LI'L DARLIN’” 
(Hefti*) changes pace with a soft 
ballad quietly and _ effectively 
handled by the Basie crew. 

Art Lund (Brunswick): “LAGU- 
NA MOON” (Planetary*) is a 

leasing novelty tune vocalled in 

air style by Art Lund. “ROUGH 
TOUGH CREAM PUFF” (Reist) 
is a cute rhythm number with some 


chances. 
The Gateway Singers (Decca): 
“ROVING GAMBLER” (Cham- 


piont), a folk saga, gets an authen- 
tic-sounding slice by this vocal 
ensemble. “THIS LITTLE LIGHT 





: Best 
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(Capitol) 
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DAVID ROSE ORCH . 
(MGM) 
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seeeeess SWINGING SHEPHERD BLUES 
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BACK IN MY ARMS 


-BRING US TOGETHER 
.Belong To Someone 


Rr ry ee Rock Fiddle 








(Benell*), a catching tune cut pre- 
viously by the Johnny Pate combo 
for King, gets another attractive 
ride by the David Rose orch, which 
ples downs the usual fiddle gloss 
or a simple flute solo. “ROCK 
YIDDLE” (Rose*) is an okay fiddle 
instrumental with a rocking beat. 
The Platters (Mercury): “HELP- 
LESS” (A.M.C.*) is a standard-cut 
rock ‘n’ roll ballad that gets a 
similarly grooved slice by this 
combo. “INDIFF’RENT” (A.M.C.*) 
is a fair entry in the same idiom. 


Bill Carlisle (RCA _ Victor): 
“TINY SPACE MAN” (Danby?), 
a cute piece of material cut by 
Wes Bryan for United Artists, gets 
a winning ride in this country ver- 
sion. “HOW WILL I KNOW?” 
(United*) is another okay piece 
of material in the same melodic 
groove. 

Buddy Holly (Decca); “LOVE 
ME” (Cedarwoodt), a_ simple- 
minded tune, is delivered by this 
singer almost in caricature of the 
rockabilly style. “YOU ARE MY 
ONE DESIRE” (Copart) is so-so 
ballad in a slow tempo not suited 


to this singer's pipes. 
(Bdral: “BELIEVE 


Tina Robin 

ME” (Nor-Va-Jakt), a big ballad, 
is belted in wide-open style by this 
strong-voiced songstress. “EVERY- 
DAY” (Peart) is a attractive rock- 
ing item also effectively projected 
by Tina Robin. 

Sal Mineo (Epic): “CUTTIN’ IN” 
(Salmin?), an okay juve-pegged 
number, is rocked in clipped 
rhythm style by Sal Mineo for good 
commercial impact. “LITTLE PI- 
GEON” (Nasht) is another con- 
temporary-styled tune with a cute 
idea. 

Yvonne DeCarlo (Imperial: 
“THAT’S LOVE” (Sheldont), a 
rock 'n’ roll tune, doesn’t sound 
too convincing in this talk-sing ver- 
sion by Yvonne DeCarlo. “THE 
SECRET OF LOVE” (Travis?) is a 
big ballad projected in fair style. 

Joe Williams (Roulette): 
“WHAT'S NEW” (Witmark*), a 
fine torch standard, is delivered 
effectively by Joe Williams, vocal- 
ist with the Count Basie band. 
“GEE BABY, AIN’T I GOOD TO 
YOU” (Capitol*) is a solid blues 
number delivered by Williams and 
the Basie orch. 

The Fortunes (Decca); “TAR- 
NISHED ANGEL”  (Northern*), 
title song of the Universal pic, is 
a solid contemporary ballad balted 
in okay rock ’n’ roll style by this 
combo. “WHO CARES” (Fairway- 
Malabar?) is another slow-tempoed 
item with a more routine idea. 

Joni James (MGM): “DANSERO” 
(B&F*), a lilting ballad with an 
above-par lyric, is delivered in 
relaxed, pleasing style by this 
songstress. “LOVE WORKS MIR- 
ACLES” (Grand*) has fair impact. 

Steve Rossi (Robin): “I'M 
GONNA HATE MYSELF” (*), a 
neat ballad crooned in savvy style 
by Steve Rossi, gets this Coast 
label off to a promising bow. 
“POINCIANA” (Marks?) the oldie, 
is also handled very effectively by 
this singer. 

Bernie Nee (Columbia): “MEDAL 
OF HONOR "(Shapiro-Bernstein*), 
a cute idea with a catching tune, is 
delivered with a good beat by 
Bernie Nee. “LEND ME YOUR 
COMB” (Daniels*) is a teenage- 
slanted item done up in rockabilly 
fashion. 

Barry DeVorzon (RCA Victor): 
“Barbara Jean” (Devorzont), a 
teenage-pegged tune, is handled in 
easy vocal for pleasing results. 
“BABY DOLL” (DeVorzon) is 
routine rock ’n’ roll stuff. 

Count Basie Orch (Roulette): 


“THE KID FROM RED BANK” 


OF MINE” (Champion?) is a swing- | 
ing revivalist-type number. 
-Larry Sonn Orch & Chor 
(Coral): “CHA CHA CHA FOR | 
GIA” (Northern*), a neat latin- | 
styled entry, is handled with a} 
light beat by this orch and chorus. 
Good change - of - pace material. | 


mercial material. 


| iT SNOW” 


“MADRID” (Peert) is less com-| IN’ 
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current teenager crop can under- 
stand, is delivered in perfect taste 
4 this polished ensemble. “LET 
T SNOW, LET IT SNOW, LET 
(Cahn*) is another 
first-rate slice with a seasonal peg. 
Buddy Knox (Roulette): “WHEN- 
EVER I’M LONELY” (Patriciat) 
is a catching item sold with a clear, 
country-styled delivery. “SWING- 
DADDY” (Patriciat) is routine 
rockabilly material. 








Album Reviews 








Monique Van Vooren: “Mink In 
Hi-Fi” (RCA Victor): The Belgian- 
born chanteuse bows smartly on 
wax with this sophisticated, inter- 
national songalog. Miss Van Vooren 
impresses with her deep-throated 
pipes and sure control on the 
familiar standard, the torchy “My 
Man” done in French and English, 
a spicy calypso, “My Man Is 
Good,” several French tunes, and 
a varied assortment of fresh songs 
in English. Skitch Henderson's 
orch backs up in first-rate style. 

“Bill Frawley Sings The Old 
Ones” (Dot): Bill Frawley, the vet 
film and tv player, recalls his days 
as a vaude trouper in this medley 
of oldies. Frawley, though not 
exactly a polished vocalist, sings 
within his limitations and projects 
with a pleasing nostalgic flavor. He 
strikes a responsive chord on such 
tunes as “If You Were The Only 
Girl In The World,” “Carolina In 
The Morning,” “Pretty Baby,” 
“For Me and My Gal” and other 
perennial faves. Able support is 
furnished by the Jack Halloran 
Singers and the Perry Botkin orch. 

Lienel Hampton: “Hallelujah 
Hamp” (Verve). Playing with a 
small combo, Lionel] Hampton in 
this set displays skill and taste 
that have made him the standout 
exponent of the vibes in jazz. Al- 
though more recently associated 
with a more frantic type of music, 
Hampton here is at his best on 
the ballads. He is standout on 
“Tenderly” and “A Foggy Day,” 
and also bats out several uptempo 
numbers such as “Hamp’s Boogie 





taking about 10 minutes for the 
7 erly” rendition. 

a Orch: “Jimmie Lunce- 
ten Fi” (Decca). The 
, ah, ‘annie band, one of 
top organizations during the hey- 
day of the swing era in the late 
1930s, is salut in this set by 
Sy Oliver, who was responsible 
for most of the arrangements in 
the old Lunceford book. Using 
several musicians from the Lunce- 
ford crew, Oliver’s band delivers 
with a smooth, swinging beat, 
which may lack some of the steam 
of the original but has a vitality 
of its own. Collection a 
“Four or Five Times,” “By T 
River Sainte Marie,” “Ain’t She 
Sweet,” “Dream of You.” Oliver's 
vocal solos on several numbers are 
among this set’s top highlights. 

Dan Dailey: “Mr. Musical Com- 
edy” (Tops). This is a tough billing 
even for this versatile performer 
to live up to, particularly on wax 
where Dan Dailey’s overall talent 
can’t be showcased. The vocals in 
this set are uneven, Dailey doing 
best with material tunes like “One 
For The Road” and “I Still See 
Elisa.” 

“Love Songs of Lebanon” (Folk- 
ways). With the political focus in- 
creasingly on the Middle East, this 
—- of Arabic music becomes 

ess remote. This interesting col- 
lection of exotic folk songs is sung 
and played by the Sawaya chorus, 
a family of Arabic descent living 
in Canada. 

Paul Bley Quartet: “Solemn 
Meditation” (GNP), This youthful 
jazz combo delivers some subtle 











































































































































































































Ray Charles Singers (MGM):| Mindy Carson (Columbia): “HID-| Woogie,” “Indiana” and “Allelu-| and swinging music in the modern 
“YOU'RE MY GIRL” (Styne &|!DEN IN MY HEART” (Sunbeam?),| jah,’ with powerful drive. He gets} groove. Group, comprised of piano, 
Cahn*), a fine ballad that the! (Continued on page 43) a chance to unwind on this platter, (Continued on page 42) 
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100% Return Privilege Exten 


To Sets by RCA, 


Also for Jan. Bow 





Following through on its recent-+ 
ly announced move to give a 100% 
return privilege on all single re- 
leases, RCA Victor has extended 
the same guarantee to all new 
album releases. The Victor policy 
js similar to the one Capitol Rec- 
ords has had in effect for some 


time. 

Under the new Victor setup, 
bowing with the January release, 
the company will try to predeter- 
mine the sales requirements during 
the first 60 days of a specific pack- 
age’s release. The total will then 
be allocated among distributors. At 
the end of 180 days, the distribu- 
tors will be altowed to return any 
of the albums in their stock. This 
privilege will undoubtedly be ex- 
tended by the distrib to the dealers 
in his area. 

Victor, at the same time, is con- 
tinuing its policy of 100% return 
privileges for dealers on about 320 | 
bestselling albums from the cata-| 

| 
| 





log, as well as merchandise on the | 
Camden, Vik, Children’s Blue Bird 
labels and tapes. 

As with the singles, move is de- 
signed to get maximum dealer dis- 
play and | support in view of the 
fact that the retail stores can now 
order new Victor merchandise 
across-the-board without .any dan- 
ger of getting stuck with dead in- 
ventory 





Reserve Decision In Suit 
Of Songwriters Vs. Vallee 
And Storyville Records 


N. Y. Federal Court Judge Ed-| 
ward J. Dimock resérved deci- 
gion last week in the suit brought} 
against Rudy Vallee and Storyville 
Records by two songwriters, Joseph 
Allan McCarthy and Austen Croom- 
Johnson, for alleged infringement. | 
Suit involved an album of tunes 
cut by Storyville under the title| 
of “Rudy Vallee’s Drinking Songs.” 

The plaintiffs, who copyrighted 
the six songs through their own | 
firm, Musicana Corp., claimed they | 
had never given consent to either | 
Vallee or Storyville for use in the 








album. While Vallee testified that 
he thought that authorization had 
been received from the writers, 
George Wein, head of Storyville 
Records, stated that he withdrew 


the LP from circulation as soon. as 
he received notice of the alleged | 
infringement. 

Tunes involved are “The Man of | 
Distinction,” “The Man At The End | 
of the Bar,” “Don’t Swat A Bar- 
fiy,” “Me Father’s Drinking Cup,” 
“Bartender” and “That Old Brass 
Rail.” The plaintiffs claim that | 
50,000 disks were manufactured 
and that a profit of over $35,000 
wis made on the release. They 
asked for an injunction, account 
ing of the profits and damages. 

Croom-Johnson, incidentally, is a | 
British writer longtime resident in | 
the U. S., McCarthy while is an| 
ASCAP member, son of Joe 
McCarthy (and Fred Fisher). 





New International Series 
For Seeco’s Pkge. Slant 


Seeco Records, N. Y. label oper- 
ated by Sidney Siegal who has 
been chiefly active in the Latin- 
American market, has formed a 
new line, the International Series, 
aimed at the pop U. S. package 
market. Initial release in the new 
series comprises 27 albums, in- 
cluding some Latin-flavored sets as 
well as disks cut by Skitch Hender- 
son, Hildegarde and others. 

Seeco is launching a disk jockey 
Promotion for the new line via 
singles which have been culled 
from each of the 27 albums and 
dressed up with special sleeves. 





Del-Fi New Label 


Newest indie to enter the disk 
field is Del-Fi Records, headquar- | 
tering on the Coast. Firm is head- | 
ed by Foster Hagman and Bob 
Keene. 

First release out of Del-Fi is by | 
Pianist Henri Rose. Diskery is now 
lining up other artists for a singles 
and an LP push, 





| festival 


Distribs’ Pkge. Earful 


In putting the 100% return 
privilege on albums into oper- 
ation (see separate story), Vic- 
tor is creating a revolving dis- 
tributor manager panel con- 
sisting of disk managers from 
four or five sections of the 
country. They will meet once 
a month in New York for a 
preview listening session of 
the new album releases, Over 
the year, disk managers repre- 
senting all of the 50 distribs 
will have served on the panel, 

Serving in an advisory capa 
city on the panel will be reps 
of Victor's artists & repertoire 
department, advertising and 
promotion, sales, planning and 
marketing. The panel will de- 
termine the albums’ sales ex- 
pectancy during the first 60 
cays. 


Berkeley Campus 
Commissions Ne 


Works for Fest 


San Francisco, Dec. 30. 
Six new works have been com- 
missioned for the biggest music 
in Frisco area _ history 
which will be held April 15 to May 
23, 1958, on the U. of California 
campus at Berkeley and will in- 
clude 17, and possibly more, con- 

certs, plus a number of lectures. 


Festival purpose is to dedicate 
the university’s new May T. Morri- 
son Music Building, the 750-seat 
Alfred Hertz Memorial Auditorium, 
the Edmond O'Neill Memorial 
organ and the Ansley Salz collec- 
tion of string instruments, all cal- 








culated to make the university's | 


music department one of the 
world’s finest. 

Works commissioned for the fes- 
tival are: 

(1) A ballet by Sir Arthur Bliss; 


(2) Quintets by Ernest Bloch 
and Roger Sessions; 


(3) Choral works by Randall 
(Continued on page 42) 


MGM’s LP-EP Spree 


MGM Records {is launching its 
1958 drive with the release of eight 
LP’s and three extended play pack- 
ages. Three of the LP’s will intro- 
duce newcomers to the label, Guy 
Luypaerts, Carl Eugster and Sa- 
vino. 

Others in the first-of-the-year 
output are Peter Todd orch, Gary 
Allen orch, Robert Ashley, Dick 
Hyman and a set by the late Hank 
Williams. 


UA in With Ist 
Sheet—3 Tunes 


United Artists, which kicked off 
its disk label with a couple of re- 





formally 
operation with the printing of 
sheet music on three songs. Initial 
publication was made by Unart 
Music, a Broadcast Music Inc. 
| affiliate. The pic company also has 
an ASCAP firm under the United 
Artists Music tag. 


Initial sheet publications are 
“Legend of the Lost,” “Declaration 
of Love” and “Lonesome Love.” 
The three songs were among the 
| first sides to be issued on the UA 
|disk label with singers Joe Valino 
and Wes Bryan. Walter Kane is 
selling agent for the Unart sheet 
music. 


| 
OTHER DISKERIES EYE 
JAP VICTOR PRICE CUT 


Tokyo, Dec. 30. 
A 20% slash in disk prices was 
;effected by the Victor Record Co. 








of Japan in its LP and EP releases, | 


with Japanese affiliates of Capitol, 
| Columbia, Coral, Decca, Epic, Lon- 
don, Mercury, MGM and others 
expected to follow. 

Price of a Victor 12-inch classi- 
cal LP, for example, dipped to 
1,900 yen ($5.27), from 2,300 yen. 
Cost of 10-inch classics dropped to 
1,500 yen ($4.16), from 1,900 yen, 
and 45’s were cut in proportion, as 
were pop and jazz sellers. 

With reduced cost in three-speed 
players, a record boom is expected 
here over the holidays. 








business manager post of Tommy 
Valando’s publishing firms, Laurel 
and Valando. 


leases early in December, now has | 
launched its publishing | 


Sam Musicant upped to general | 


See Majority of 400 


+> 
? 





Attention Petrillo 
Honolulu, Dec. 30. 

Musicians’ occupational haz- 
ards extend into the Armed 
Forces, it seems. Pearl Har- 
bor Navy Band was at dock- 
side the other day giving mu- 
sical fanfare for the arrival of 
a submarine. A mooring line 
thrown from the boat conked 
one of the musicians on the 
head. 

Troubles aside, Pacific fleet 
headquarters band has 
amassed some kind of record 
this year. It’s made 300 pub- 
lic appearance since January. 


Six-Five Special 
Plugger's Dream 
To Brit. Brillites 


By BARRY BARNETT 
London, Dec. 30. 
Impact created by the state tv 
|web’s weekly teenage entertain- 


ment offering, “Six-Five Special,” 
has made the show one of the most | 
coveted airings in local Tin Pan | 











Songpluggers, with few enough | 
really big programs on which to! 
work, are falling over themselves 
to get an airing on this show, which 
is rapidly building itself a hefty 
|reputation.as a No. 1 outlet for 
| new songs. 

“Six-Five Special,” in a 55-min- 
ute Saturday slot at the time which 
jits title implies, is now classed as 
|the No. 3 on the pluggers’ lists 
| of important programs, but is rapid- 
ly easing itself into a position to 
move up a notch. 
| Currently, the league topper is 
|the BBC’s sound radio Sunday 
jiunchtime disk program, “Two-Way 
Family Favorites,” which operates 
| between London and Cologne for | 
}service personnel stationed abroad | 
and their families at home. The) 
show runs non-stop for 75-min- | 
utes, with alternate disks featured | 
by deejays in Britain and Ger-| 
many. Tin Pan Alley awards this | 
airing top honors and full points 


(Continued on page 38) | 
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TV Stations 


Falling in Line on 4-Yr. ASCAP Pact 


The American Society of Com- 
posers, Authors & Publishers is 
sewing up its new four-year deal 
with the television industry this 
week following acceptance of the 
terms by the independent ty out- 
lets. In response to a telegram 
from the office of former Judge 
Simon H. Rifkind, repping the all- 
industry television committee, a 
substantial majority of the 250 sta- 
tions participating in the commit- 
tee okayed the new licensing pact. 

After getting acceptance from 
the stations repped by the commit- 
tee, Rifkind’s office wired 150 tv 
stations outside of the committee 
for their acceptance of the terms. 


|In offering to extend the current 


pact for another four years, ASCAP 
insisted that an overwhelming ma- 
jority of the tv outlets go along 
with the proposition. It's expected 
that the answers from the 150 sta- 
tions due this week will okay the 
general terms of the pact. 

The new pact is identical in all 
respects with the four-year paper 
running out Dec. 31. Under its 
terms, ASCAP will get 2.05% of 
the gross from the independent 
stations and 2.5% from the video 
networks, less certain deductions. 

Since the end of the war, 
ASCAP’s revenue from television 
has risen from negligible amount to 
around $10,000,000. Television is 
now the chief source of ASCAP’s 
gross, with radio a close runnerup. 
ASCAP’s spectacular rise in dis- 
tributions ever the past decade 
have, in fact, been due te the 
emergence of television while, at 


(Continued on page 42) 


CBS-TV’s ‘See It Now’ 
On Marian Anderson 
An RCA Victor Pkge. 


RCA Victor has picked up the 
rights to the CBS-TV Monday night 





(30) “See It Now” show titled 
“The Lady From Philadelphia.” 


The Ed Murrow-Fred Friendly pro- 
duction is a documentary about a 
40,000-mile concert tour made by 
Marian Anderson, a Victor artist, 
through seven countries in South- 
east Asia on behalf of ANTA and 
the State Dept. 

Victor is releasing the package 
this week. Deal was set for Vic- 
tor via Alan Kayes, manager of 
Red Seal artists & repertoire, and 
Friendly. Kayes helped plan Miss 
Anderson's tour itinerary with her 
manager, Sol Hurok. 

Another “See It Now” sound- 
track, based on a similar tour made 
by Louis Armstrong and his combo, 
was released recently, but by Co- 


|lumbia Records, 





Wexler Shoots for Kids 
In Low-Price Moon Label 


Elliot Wexler, veteran disk dis- 
tributor, has now entered the man- 
ufacturing end of the business 
with a new low-priced label, Moon 
Records, which will retail at $1.49. 
Wexler kicked off his new com- 
pany last week with a release of 
10 sets, all slanted for the kiddie 
market, with repertory consisting 
of Mother Goose rhymes, play 
songs, fairy tales, etc. Wexler plans 
to follow up his initial release with 
LP’s designed for the general 
market. 

Wexler, who was among the first 
to enter the rackjobbing field ser- 
vicing chain stores, is now lining 
up distribution for his disks among 
the supermarkets and other svndi- 
cate stores, which have been spot- 
lighting the low-priced disks as 
traffic builders. 


Mills’ Brit. Shakeup 


London, Dec. 30. 

Changes in the top brass of the 
London h.q. of Mills Music are 
due to take effect at the .New 
Year. Freddie Poser, formerly pro- 
fessional manager of B. F. Wood 
Music, has been named to a sim- 
ilar post with Mills, succeeding 
Mark Pasquin. 

Gemma Farmer takes over the 
educational departrment from Bar- 
bara Hayes. Miss Farmer will also 
be organizing secretary of the Can- 
ford Summer School of Music, 
which will be held Aug. 10-24. 








88 ' MUSIC 


VARIETY 


Ww 





ednesday, January 1, 1958 





Les Brown, in Far East, Bemoans 


Dip in Big Orchs, Blames AFM ‘Rule’ 





By DAVE JAMPEL 


Tokyo, Dec. 30. 

Eandleader Les Brown termed 
the state of the big-band business 
as “precarious” and proceeded to 
voice opinions on the ills of a 
situation, contrasting the 30 or 40 
top bands of the past with today’s 
half a dozen. 


Here if the Far East touring 
with the Bob Hope Show and Jayne 
Mansfield during the Christmas 
holiday season for U. S. serviceman 
and NBC-TV, Brown indicated that 
the musicians’ union itself was 
stifling band progress. 

He said: “The union has a rule 
that any angel that puts up money 
and backs a band can only draw 
5% of the profits. In the late 1930's 
all the bands had backers who 
were drawing 50%. Now the union 
doesn’t allow enough money for 
backers. If that were eliminated, 
we'd get more financial support.” 


Brown also took to task the 
record companies and the disk 
jockeys for their wavering interest 
in bands. 

“Record companies haven't been 
supporting and building bands as 
in the past,” he noted. “They are 
going with the trend of singers 
and rock and roll and forgetting it 
was the bands that built them. It’s 
the same with the disk jockeys. 
If not for the dance band there 
wouldn’t be the disk jockey today. 
They show themselves as being un- 
grateful by not playing any more 
bands than they do. Of course, I 
realize that the stations control 
them to an extent, but they should 
play more bands.” 

Television also came into focus 
as having hurt the band business 
indirectly by, for example, having 
caused a situation on Broadway 
where the big film houses no 
longer have regular stageshows, 
once a lucrative watering place for 
the big band. 

Directly, Brown pointed to tv as 
not using bands. He said, “They 
tried a few and all flopped except 
Lawrence Welk. I don’t think the 
presentation was right. They tried 
to make variety shows out of 
bands. Tommy Dorsey got to play 
one number on his own show.” 

Lower Cost Of Combes 

“In the old days,” Brown con- 
tinued, “there were about 30 or 40 
top flight bands. Now we're lucky 
if there are five and they are 
mostly the old names. The musi- 
cians and showmanship aren’t as 
good as they used to be. Guys 
can't offer to pay topflight musi- 
cians. The rise of the combo? It's 
economics—small combo, smaller 
payroll. And the musicians have 
no big bands to go to.” 

Brown noted that he finds the 
best loot these days at college 
dates and Army clubs, as opposed 
to ballrooms. He said that his band 
goes on a 24-day tour in February 
with only three ballroom dates 
scheduled. 

“The college dances are still the 
best revenue,” he stated. “Most 
bands are lucky if they get any 
work between Monday and Thurs- 
day. Weekends are not too bad. It 
works in reverse. Because of the 
situation, there are not very good 
bands, no new ones. They are not 
looking for new sounds, identifica- 


(Continued on page 43) 


WALDORF DISKS AT 
LOW $1.49 A THROW 


Waldorf Music Hall Records is 
moving into a lower low-price field 
with the launchiag of the $1.49 
Colortone label. For the past four 
years Waldorf had been merchan- 
dising, solely in the $1.98 bracket. 

The new line bows this week 
with 20 packages featuring such 
titles as “A Tribute to Eddy 
Duchin,” “A Tribute to the Dor- 
seys,” “Themes From Hollywood,” 
“Hollywood Music Hits” and a 
“Romantic Echoes of Hawaii,” 
“Paris,” “Italy,” series. 








Lutz to Seeco-Dawn 

Abbott Lutz has taken over as 
sales manager for Seeco and Dawn 
Records. Lutz's initial target will 
be expansion of the distributorship 
from 28 to 35 outlets. 

Before joining Seeco-Dawn, Lutz 
had been sales manager at Urania 
Records and merchandise manager 


British Disk Bestsellers 


London, Dec. 24. 


Mary’s By Child .. . Belafonte 
(RCA) 

Making Eyes...Adams & Otis 
(Capitol) 

Wake Up Susie.. Everly Bros. 
(London) 

I Love You Baby........Anka 
(Columbia) 

My Special Angel ... Vaughan 
(HV V) 

Be My Girl ..... en ee Dale 
(Parlophone) 

All The Way..... .... Sinatra 
(Capitol) 

Reet Petite...... ++... Wilson 
(Vogue-Coral) 

Let’s Have Ball....... Atwell 
(Decca) 

eee oe Clark 
(Pye-Nixa) 





Diahann Carroll’s Album 





One Thing 


Alan Freed 


knows for sure is that 


Rock ’N’ Roll Is 
Boffo B.O. 


* * * 


one of the many Editorial Features 
in the 
52d Anniversary Number 


of 
VARIETY 


OUT NEXT WEEK 














Of Spirituals in France 


Paris, Dec. 30. 
Diahann Carroll, U. S. song- 


followup via the Paris office of | 
RCA Victor, which assigned her to} 
cut an album of spirituals for re- | 
lease in France. 


fice for a possible U. S. release. 


URANIA’S SIEG BART 


IN A EUROPEAN 0.0. 


Sieg Bart, Urania Records prexy, | 


is currently in Europe to su- 
pervise recording sessions with the 
London Philharmonic. He also 
plans to cut new sides in Paris and 
Vienna. 

While in Europe, Bart expects to 
expand label's distribution outlets 
in France, German and England. 
Meantime, in the U. S., Urania 


stress who clicked in her European | has named H. W. Daily of Hous- 
debut at the Olympia Theatre! ton and Big State Distributing Co. | months back, it boasted the bands 
here, is cashing in with a disk | of Dallas to handle its line in the |of Ken Mackintosh, Chris Barber, 


southwest. Both distribs are kick- 
ing off the line with a push on 





out of a possible 100 as a weighty 
influence over public pop music 
taste. 

Runner-up show is Associated 
TeleVision’s zany late Sunday night 
lnetworker, “The Jack Jackson 
Show,” a 30-minute lineup of the 
latest disks, mimed in the major- 
ity of cases by the recording art- 
ists. This program gets a British 
Brill Bldg. rating of 70. 

“Six-Five Special” almost makes 
it a dead heat for second place 
with a supple rating of around 68. 
Reason for the show's popularity 
—it regularly attracts an average 
audience of 6,250,000, the BBC 
claims—is its natural, easygoing 
'farmula and its hip approach to 
teenage likes. 

Youngsters take part in this BBC- 
TV airing and are invited to the 
studio where they dance to some 
of the currént hit combos, then 
settle back to listen to top record- 
ing personalities putting over their 
latest waxings. Typical lineup for 
|the program was the most recent 
|airing last Saturday (21). Apart 
from featuring the resident host 
and hostess, Pete Murray, himself 
'a deejay, and Josephine Douglas, 
who started out by producing the 
| show in its infant days several 


|and Don Lang & His Frantic Five, 
which has appeared on the pro- 
|gram since its early days, along 


| diskery’s pop packages, “Music for| with artists like Dennis Lotis, 
A tape of the Paris session has} Playboys to Play By” and “Seven | Michael Holliday and rock 'n’ roll- 

been sent to the N. Y. Victor of-|Winds” both by Mahlon Merrick’s | ers Terry Dene and Jim Dale. 

orch. 


The program has caught on to 





British Pluggers Dream 


Continued from page 37 








such an extent that it is to be made 
into a feature picture with vocal- 
ists Dickie Valentine and Russ 
Hamilton, along with skiffler Lon- 
nie Donegan. It’s reported that 
artists; after appearing on the 
show, jump the gun on offers and 
ask for another appearance. It's 
also rumored that Russ Tamblyn, 
here for work on George Pal’s 
“tom thumb,” has a yen to make a 
“Six-Five” appearance after catch- 
ing one airing on the program. 
Show’s a natch for pluggers, with 
the sales of disks in Britain way 
up at its highest point ever in the 
history of the record industry, be- 
cause the people that made it so 
are the teenagers who are out on 
a big spending spree. 


'ABC-Par Execs to Gab 
With Distribs on Coast 


Following its eastern distributor 
meet in New York Jan. 10, the 
ABC-Paramount brass will wing to 
the Coast for a gathering of its 
western distribs. In the trek will 
be prexy Sam Clark, national sales 
topper Larry Newton and album 
veepee Harry Levine. 

Joining the trio on the Coast will 
be Irwin Garr, diskery’s national 
deejay promoter. He'll kick off the 
L. A. to N. Y. promotion trek after 
the meet. 

The Coast confab will follow the 
same lines of procedure as the 
Gotham meet, with the brass laying 
out plans and policies for 1958. 
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of Columbia’s LP record club. 
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AROUND THE WORLD (Decca) 
1 2 Soundtrack (DC 9046)............ 3 y 2: 3 %. 8c ees 3 8 2 + So. £--2 a 
MY FAIR LADY (Columbia) 
2 1 Original Cast (CL 5090).......... 2 ee - e | -. «2 26° 3 8 Ss i §..3.3133 
PAL JOEY (Capitol) 
3 5 Soundtrack (W 192).............. 5 3 1 3.1 85 8 3 $ S..5. @..F 3_.. 101 
RICKY NELSON (Imperial) : 
4 3 Ricky (Imp 9048)..............-. 4 *@ 2 zz 4 7 >» & 28 3: 4 9 85 
JOHNNY MATHIS (Columbia) 
5 4 oo See ~ & § 8 4 6 3 10 mw 3 82: 2281 
“4 ELVIS PRESLEY (Victor) 
6 7 Christmas Album (Elc 1037)....... 1 9 4 1 7 ) 2 4 58 
BING CROSBY (Decca) 
7 6 Merry Christmas (8128)...:...... 6 3 ee a 3 47 
FRANK SINATRA (Capitol) 
8 8 Whefe Are You (W 855).......... 7 8 4 2 8 5 4 4 46 
PAT BOONE (Dot) 
9 9 Pat’s Great Hits (DCP 307)........ SF 2 .3 g 10 4 9 32 
JANE MORGAN (Kapp) 
10A 21 #£Fascination (KXL 1066).......... 8 10 5 2 9 2 30 
OKLAHOMA (Capitol) 
10B 13 Soundtrack (SAO 595)............ 9 7 6 S5 3 10 7 30 
NAT KING COLE (Capitol) 
12 25 Love Is the Thing (W 823)........ 10 6 4 8 . 8 
NAT KING COLE (Capitol) 
13... One of Those Things (W 903)...... 5 Re 7 . 7 23 
ROGER WILLIAMS (Kapp) 
14 10 Fabulous Fifties (KXL 5000)............. 9 ee. 1 20 
GOGI GRANT (Victor) 
15A_ 17 Helen Morgan Story (OLC 1030).. .. 1 9 5 = 10 19 
FRANK SINATRA (Capitol) 
15B A Jolly Christmas to REE ee 2 me 1 : 19 
” MANTOVANI (London) 
17 14 Christmas Carols (913)........... 8 10 8 4 7 18 
KING & I (Capitol) 
18 20 Soundtrack (T 740)............... 10 5 6 7 10 17 
JIMMIE RODGERS (Roulette) 
19 15 Jimmie Rodgers (25020).....,..-.. 4 ca 5 10 10 15 
JOHNNY MATHIS (Columbia) 
20 12 Wonderful, Wonderful (CL 1028).. 1 8 13 
FRANK SINATRA (Capitol) 
21A Swinging Affair (W_ 803) ee eT ee ee 6 ae , 5 12 
HARRY BELAFONTE (Victor) 
21B Sings the Caribbean (LPM 1050).... .. .. -. 10 6 ‘ , 5 12 
KATHY LEE (Commentary) 
23A_.. Couch and Consultation.......... 4 . ; 7 11 
TENNESSEE ERNIE (Capitol) 
23B 18 Hymns (T 756). sia in 6 00% * 8 8 ; 11 
MARTIN DENNY (Liberty) 
25 .. Exotica (LRP 3034)..........+.-. 6 2 & 
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disks) and three ways in the case of tunes (coin machines, retail 


TALENT 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 


POSITIONS 
This’ Last 
Week Week ARTIS? AND LABEL TUNE 

1 1 Pe Ey GED a cavesewieddeweesesenes April Love* 

2 4 DANNY & JUNIORS (ABC-Par) ...... : vat The Hopt = Back Se-toat 
3 3 SAM COOKE (Keen) ....................... You Send Met} 

4 2 FRANK SINATRA (Capitol).............. All The Way* 

5 9 JIMMIE RODGERS (Roulette)............. Kisses Sweeter Than Winet+ 

6 BOBBY HELMS (Decca) .............00.+- Sehr Bell amet 

7 10 JERRY LEE LEWIS (Sun) ................ Great Balls of Fire; 

8 5 oo a S| | re Peggy Suet 

9 8 oe ee ee rere Raunchy; 

10 7 ERNIE FREEMAN (Imperial).............. Raunchy+ 

POSITIONS TUNES 

This Last 

Week Week TUNE PUBLISHER 

1 1 CAPT: RAVE —"Apedl Lee eo. ok vnig vice cies cess vache ve etude Feist 
2 3 CATE, eee We ——" Sekar Te Fee 9 iis os 5 osvece cu ve scarccdocrs Maraville 
3 2 SEE Sen li sn ck eee ay Se cee Re OeE Hill & Range 
4 7 +KISSES SWEETER THAN WINE .... ncccccsccsvsceccccce ce Folkways 
5 6 Es... wes ce 25 Rese alan tise ah tuetehne ey ob ee aes S-Sealark 
6 4 +YOU SEND ME ........... one ede cake Ay iwex BN SRSChEn wats ~... Higuera 
7 Se ee GP PUD cic wckn in. ds gcete oss Whne os cotis dp tccere BRS 
8 SE IN ones: sieve dic. osllnc’ cb ce pity cet ooh cee cae Kee Nor-Va-Jac 
9 10 Pe pt BR a O ¢ GE en pry ees Burlington 
10 “CHANCES ARE .......ccccccs POC dita ntin be Kaeo men enas aad Korwin 

(*ASCAP +BMI_ F-Films) 


disks and retail sheet music). 








Inside Stufi—Music 


A hip Japanese girl who hit Boston two years ago on a scholarship 


to Berklee School of Music; unknown and unheralded, has piled up a | 
big list of credits while still a student and with two more years to go. | 


Toshiko Akiyoshi, Tokyo jazz pianist who studies musical composition 


by day and often does her homework in George Wein’s Storyville jazz | 


spot in Boston at night, has been named one of the “Ten Young Wom- 
en of the Year” by Mademoiselle mag. She is one of the Merit Award 
winners, honored for signal achievement during the past year. 

Norman Granz has just released an album, “Toshiko at Newport,” 
covering her jazz 88’ing at Newport Jazz Festival last summer, and a 
second package is skedded in another month. Storyville label has just 
released her second album for them, “Toshiko, Her Trio, Her Quintet.” 
She has appeared at New York's Hickory House, is said to have been 
the first jazz artist to compose swing for strings, and has been inked 
to appear on the CBS-TV “Seven Lively Arts” show. She has also just 
been elected to membership as a writer in ASCAP. 





It may be that Chicago tastes incline more to classical music than 
to pops. At least that’s deduced by a recent Chicago Sun-Times editor- 
jal from statistics unearthed by the Music Council of Metropolitan 


Chicago. According to the figures, there are more than 200 major per- | 


forming musical groups in the city—including orchestras, bands and 
choruses, but not church choirs—and the average membership of each 
is 80. These groups perform to about 1,200,000 each year, an audience 
which presumably represents the core of music lovers patronizing 
operas, symphony concerts and recitals. Music Council figures show 
the longhairs spend about $20,000,000 per year in Chi, with more than 
half the figure going for musical instruments. 


Dario Soria, who exited this week as head of Angel Records, found 





in closing down his N.Y. office an almost complete collection of Cetra- | 


Soria Records, the company he had founded and sold to Capitol be- 
fore setting up the Angel label here. Soria has donated the Cetra cata- 
log to the Donnell Library Center in Manhattan which has an exten- 
sive lending library of recorded music. Like the Cetra company, Angel 
Records also has wound up with Capitol via a reorganization ~move 
made by the parent company of both labels, Electric & Musical Indus- 
tries (EMI) of England. ‘i 





Will Morrissey, veteran showman who died on the Coast two weeks 
ago, had been a member of ASCAP since 1948. In keeping with the 
Society's tradition, ASCAP picked up the tab for Morrisse’’’s funeral 
in Los Angeles, Details were handled for ASCAP by L. Wolfe Gilbert, 
chairman of the Society’s Coast committee and a board member. 





Alex Sherman of Ottawa is managing a new midtown self-service 
record shop in Montreal. He has six record bars in Ottawa, after 
starting one 12 years ago, and was one of the group who brought 
Elvis Presley to the Canadian capital last spring. 


|The Swiss Movement Is 
Toward Pop Menus With 


} Zurich, Dec. 30. 
Pop tunes with an Italian or 
Spanish flavor seem just what the 
Swiss public craves for. Many disks 
with an Italo or Latin beat have 
outgrossed American-style pop hits 


here in recent years, notably “Vaya 


{Con Dios” (Les Paul-Mary Ford), 
“That’s Amore” (Dean Martin), 
“Botcha Me” (Rosemary Clooney), 
|“Granada” and “Breeze” and I” 
(both Caterina Valente) and, above 
all, “Arrivederci Roma.” 

Latest example is the Louis 
|Prima recording of “Buona Sera” 
(Capitol) Which has crashed the 
local disk market almost overnight 
and figures now among the top 


sellers in this country. Other fast- | 


selling U.S. items at the moment, 
as revealed by a recent survey of 
the top Swiss diskery, Musikver- 
trieb A.G., owned by 
Rosengarten, are: Nat King Cole's 
“When I Fall in Love,” Frank 
Sinatra's “All the Way” from sis 
as-yet-unreleased-here Paramount 
pic “‘The Joker Is Wild”, and Peggy 
Lee’s “Baby, Baby, Wait for Me,” 
thrush’s first recording for Capi- 
tol, to which she was recently re- 
united after an absence of several 
| years. 

Curious angle about the Nat Cole 
number is that it was never re- 
leased as a single or EP, but is 
included in a 33 1/3 album, “Love 
Is the Thing,” now in heavy de- 
mand merely due to that tune. Also 
lin the top category of U.S. pop 
singers here is Pat Boone, released 
here on the London label, whose 
“T’ll Be Home,” “Don't Forbid Me” 
and “Love Letters in the Sand” are 
‘rising steadily. 


Spanish-Italian Sauce 


Maurice | 


' competition. 


Formalize Big Three's Int] Setup 
As Affiliated Music Publishers Ltd. 


+ The Big Three’s (Robbins. Feist 





Jerry Lee Lewis Forms 
Pubbery With Oscar Davis 


Nashville, Dec. 30. 
Jerry Lee, Lewis, rock ‘n’ roll 


singer who has rocketed with his 
Sun Records’ diskings of “A Whole 
Lot of Shakin’ Going On” and 
“Great Balls of Fire,” has set up 
a Jerry Lee Lewis Enterprises com- 
pany to handle music publishing 
and merchandising activity. Oscar 
Davis, personal manager of Lewis, 
will be prexy of the company, while 
Jim Denny, head of his own artists 
bureau here, will be v. p. and treas- 
urer. 

The music company will be a 
subsidiary of Cedarwood Music, a 
country & western firm headquar- 
tering here. 


Beethoven's Nine 


-RCA’s First BOM 
& 100,000 Ist Run 


RCA Victor, which is kicking off 
its disk club operation in January 
in cooperation with the Book-of- 
the-Month Club, is offering the 
nine Beethoven symphonies, con- 
ducted by Arturo Toscanini, as the 
introductory premium to members. 
Disk set, originally issued as a lim- 
ited edition, is a $28 value at the 





current Victor price, but will be! 


worth $35 when Victor’s prices go 
up from $3.98 to $4.98 starting Feb. 
1. Victor is running off 100,000 
|copies of the set to meet the an- 
ticipated club demand. 

Under the club setup, the seven- 
platter LP package will be made 
available to club subscribers for 
$3.98. Members in turn agree to 
buy from the club six other Victor 
Red Seal Records within 12 
months. The six additional records, 
!which can be chosen from at least 
50 that will be made available 
within the year, will sell at the 
regular list price of $4.98 plus a 
nominal mailing and handling 
charge. 

Victor and BOM officials are no- 
tifying prospective members that 
the Beethoven package offer is 
subject to change after the 100,000 
run is exhausted on or after March 
15. The disk premium is similar in 
value to the premiums made by 
the BOM to new book subscribers, 
who are offered expensive diction- 
aries, encyclopedias, history sets, 
etc. 

While BOM will conduct a cam- 
paign for disk club members direct 
te the consumer, Victor is concen- 
itrating on the disk dealer and 
already has started to circulate 
material to retailers for the club 
promotion. As with the Columbia 
|Records LP disk club, Victor is 
giving a 20% cut to retailers on 
{all purchases made through the 


club by subscribers signed up by | 


the dealer. 


Batonist Carlos Molina 
Sues Kapp Label Re Tapes 


Latino orch leader Carlos Mo- 
lina has filed suit in N. Y. Federal 
| Court against Kapp Records, claim- 
ing that the diskery has released 
albums from his tapes without con- 
sent. He's looking for an injunc- 
tion, damages sustained and an ac- 
counting. 

The suit alleges that his prop- 
erty rights in the tapes are being 
endangered and impaired by the 
manufacture by the defendant. Suit 





& Miller) international publish- 
ing operation was formally set up 
in London last week. 

The global firm will be known 
as Affiliated Music Publishers Ltd- 
and will inelude these affiliated 
companies: The Robbins Group 
‘(Robbins Music Corp. Ltd., Leo 
Feist Ltd.), Feldman Group (‘B. 
| Feldman Co. Ltd., Herman Darew- 
| ski, Dix Ltd., British & Continen- 
|}tal Music Agencies Ltd., Editions 
| Feldman), .the Francis, Day & 
| Hunter Group (Francis Day & 
Hunter Ltd., Publications Francis 
'Day and various Continental sub- 
sidiaries), 

The shareholders of Affiliated 
;Music Publishers are Robbins 
| Music Corp. of New York and the 
| Day family of London. 
| The Robbins group of com- 
;panies wil continue to handle 

British rights for the American 
repertories of Robbins, Feist & 
| Miller and local world copyrights. 
| The Feldman -Francis, D & H 
;group will continue its represen- 
| tation of foreign rights for Ameri- 
}can publishers and world copy- 
‘rights of foreign composers. At the 
present time, the Feldman catalog 
includes foreign representation of 
,compositions from the catalogs of 
companies comprising Music Pub- 
lishers Holding Corp. (the Warner 
| Bros. firms). Other publishers 
; represented by the Feldman-Fran- 
| cis, D&H group include Shapiro- 
Bernstein, Bourne, and Mills, 
among others. 
Autonemy eon Rights 

Despite its shareholding interest 
| in Affiliated, the Big Three Ameri- 
‘can companies will continue to ex- 
ercise autonomous discretion in 
| assigning rights to its repertoire 
‘to foreign publishers. Rights for 
jthe French territory will continue 
| with Editions France Melodie, a 
;}company which the Big Three 

owns completely, In Italy, Germany 
and Sweden, the respective foreign 
rights will be handled as hereio- 
fore by Edizionn Curci, Sidemton 
| Verlag and Reuter & Reuter. In 
‘other countries, as well, represen- 
| tation will be continued as before, 
|for the most part, or changed to 
| Suit the purposes of the Big Three 
catalogs. Paddy Crookshank is 
the Big Three’s European rep head- 
quartering in London. The gen- 
ieral manager of the Robbins 
group in London is Alan Holmes; 
Ben Nesbitt is general manager of 
|the Feldman group; for Francis, 
| D&H, Fred Day heads the opera- 
tion, with Ray Thackery as gen- 
}eral manager in London and Jack 
;Denton in Paris for Feldman- 
| Francis, D&H. 
| Formation of Affiliated was the 
| culmination of a year-long nego- 
tiation between Mickey Scopp, 
general manager of the Big Three, 
and Fred Day. Julian T. Abeies 





represented the legal interest of 
the Big Three. The London at- 
torneys for the Big Three was 


| Joyson-Hicks & Co., while Link- 
later & Paines represented Fran- 
cis, Day & Hunter. 


JAZZ BUFFS’ ALL-NITER 
BRIT.’S JAN. 17 BOFFO 


London, Dec. 30. 
An all-night, eight and a half 
| hour jazz session is being organized 
| by Jazzshows Ltd., at Royal Albert 
Hall, Jan. 17. This will be the 
| second occasion on which the outfit 
| has sponsored a sleepless night for 
thousands of fans at this venue. 
Last year it attracted 3,500 ticket 
buyers and it's expected to do a 
jrepeat performance next year. 

| George Webb, w.k. here as a 
traditional pianist, who now has an 
jinterest in Jazzshows, says that 
| traditional jazz has established it- 
self well enough here to more than 
support such a venture. Among 
| bands taking part will be those of 
Humphrey Lyttelton, Chris Barber 
and Ken Colyer. In all, eight out- 
\fits will be playing through the 
night, along with other artists from 








also charges thaf the defendant has | the British jazz scene. 


wrongfully appropriated plaintiff's | 
on | hoped an added attraction would 


rights as owner of the tape 
which the. plaintiff has recorded 
his performances 
two years, the complaint alleges, 
|the defendant has been in unfair 


ee et 


Webb told Variety that it was 


be the appearance of a U.S. per- 


During the last | former at the Carnival, which kicks 
| off at 10:30 p.m. and runs through 


to 7 a.m. Tickets range from $3.50 


ito $42 for a box. 
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RCA VICTOR STARTS THE NEW YEAR WITH A GREAT BIG 
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Perry starts another record run with CATCH A F ALLIN G S ] AR 
‘ MOMENT WITH MITCHELL AYRES ORCHESTRA AND THE RAY 
/ Ww CHARLES SINGERS. ARRANGEMENTS BY JOE REISMAN 


47/20—7128 


Watch for these NBC-TV network shows in color and black-and-white... THE PERRY COMO SHOW, THE GEORGE 
GOBEL SHOW, THE EDDIE FISHER SHOW, THE PRICE IS RIGHT, TIC TAC DOUGH.. . all sponsored by. . RCA! ICTOR 
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seasonal song 
STYNE AND CAHN’S 





vibes, drums and bass, is akin to 
the Modern Jazz Quartet both in 
its makeup and its experimental 
* approach to jazz chamber music. 
CAHN Eddy Arnold: “My Darling, My 
MUSIC | | Darling” (RCA Victor). Amidst the 
COMPANY raucous sounds of so many current 
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Album Reviews 


Continued from page 36 
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* CURRENTLY EUROPEAN TOUR : 
= PRESENTLY IN : 
* GERMANY : 
= * | 
* 


== ASSOCIATED BOOKING CORPORATIO 


JOE GLASER, Pres. 


8619 Sunset Bivd. 
H’wood 44, Calif. 


745 Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 
New York 22. N.Y. Chicago, III. Miami Beach, Fla. 
Phone: Phone: Phone: 


Phone: 
Plaza 9-4600 CEntral 6-9451 JEfferson 86-0383 OLympia 2-9940 





% | This combo dishes up a highly at- | 


* | tice” 
amy Dukas work, 








works by Mozart and the contem- 
porary, Arthur Benjamin, are 
played with strength and brilliance 
by Jascha Heifetz, on violin, and 
William Primrose, on viola, with 
Izler Solomon conducting the 
: une ‘4 | orchestra. 

pop singers, there’s more an more | “Four Faveriées” (Decca). . Con- 
to be said for the honest, unpreten 'sisting of “Finlandia,” Les Prel- 


tious style of Eddy Arnold. In| ~ ” 
this set, Arnold unreels a more | Udes, a gy vo of A Faun 7 
sophisticated program of standards | , oan ot this disk presents soli 
than is usually associated with | ‘nese symphonic warhorses in ex- 
country-bred singers, and he lends | “wy Ne ge performances 
the oldies a fresh quality. Songalog | eh, >} erun Philharmonic and 
includes such oldies as “Paradise,” | ““€ RIAS Symphony. 
“Hands Across The Table,” Chopin: Ballades and Impromp- 
“You're My Everything,” “Two | tus (Capitol). Pianist Agi Jambor 
Sleepy People” and the title song. | performs these lovely Chopin 
pieces with thoughtful, untempera- 








| Charlie Grean backs up expertly. | 


| Jack Halloran Singers: “Songs | | mental musicianship. 

| for An Old Fashioned Girl” (Dot). Bach: Klavier-Ubung (Part 3) 
| (Unicorn), These Bach works for 
organ and choir are “executed in 
superlative style by organist Andre 
Marchal and the M.I.T. chorus con- 
ducted by Klaus Liepman. It is 
| the first in a series of organ works 
played by Marchal. 


Carl Orff: Carmina Burana (Van- 
guard). Striking stage work by the 
|German modernist Car] Orff is 
;competently performed by the 
| Hartford Symphony under Fritz 
|Mahler with Sylvia Stahlman, 
soprano, and John Ferrante, tenor, 
Herm. 


| tractive repertory with some warm | 
|harmonizing. Covering a _ wide 
variety of old material, the quartet 
|sings such numbers as “I'll Take 
You Home _ Again, Kathleen,” 

\“Juanita,” “Camptown Races.” 
“All Through The Night,” “Twi- 
| light On The Trail” and “I Wonder 
What’s Become of Sally.” 


LONGHAIR DISKS 


Dukas: “The Sorcerer’s Appren- 
(Columbia). The popular 
and familiar pieces 1 
by Liszt, Strauss and Weinberger, os soloists. 
}are performed in glistening style 

|by the N.Y. Philharmonic under | 
| Dimitri Mitropoulos. 





Del Vikings group will make a 


| guest appearance on WRGB-TV, 
Mozart: “Symphonie Concer- | Schenectady, N. Y., Friday (3). 
tante”; Benjamin: “Romantic Fan- | Stewart Air Force Band, from New- 


i tasy’* (RCA Victor), These diverse burgh, will show at the same time. 

















=== continued from page 1 -——— ] 
| field only four or five years ago, 
| The gross of the various disk clubs 
is a closely guarded trade secret, 
but biz for Columbia’s club was 
strong enough to pull RCA Victor 
into a similar operation with the 
Book-of-the-Month club. One trade 
exec estimated that where a good 
sale of a longhair record through 
conventional outlets would be 
around 25,000 copies, the clubs can 
move over 100,000 copies of a spe- 
cific LP. 4 

Like the selling through the su- 
permarkets, the disk clubs have a!- 
ready shown that they don’t hurt 
sales in the regular disk retail 
outlets. On the contrary, persistent 
club promotions in the national 
mags are stirring greater atten- 
tion to disks in general and are 
bringing cus‘omers into the stores 
'for additional merchandise. 

Pricewise, the industry- is 
| facing two directions at once. While 
| Victor, Capitol and some smaller 
|labels are going” back to a $4.98 
| price on longhair disks, there is, 
}at the same time, a tremendous 
| push in the direction of low-priced 
LP’s. RCA’s Camden line, Colum- 
bia’s Harmony label and several 
| independent labels such as Tops, 
| Halo, Design, etc., have been build- 
jing strongly in the $1.49 to $1.98 
LP field via the rackjobbers. Tre- 
;}mendous expansion is expected in 
this direction during the coming 
year. 

During 1958, 


now 


will 
mark the 10th year of the introduc- 
tion of the LP by Columbia Rec- 
Fo a development that cued, 


the industry 


alang with the subsequent 45 rpm 


| disks introdyced by RCA, the “vin- 
| ylite age of the disk industry.” At 
this point, the disk industry ap- 


|pears on the threshold of a new 
era—the “stereophonic age”— 
which may provide the same stimu- 
lus as did the introduction of the 
slow speeds. 

hile stereo-disks, which already 
have passed out of the laboratory 
| Stage via Western and London 
| Records demonstrations, are not 
| slated to become a significant con- 
}sumer item during 1958, stereo 
itapes have been shaping up as 
good sales items, even though lim- 
| ited by the high tabs to a compara- 
tively limited market of high-fidel- 
ity fans. Virtually every major 
| company is now in the stereo-tape 
|market together with almost 100 
indie companies. Greater merchan- 
dising accent is due to be placed on 
tape during 1958 in line with the 
increasing number of tape record- 
| ers going into the home. 

} — 
From the 20th Century-Fox Film 
‘APRIL LOVE"’ 
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kum Continued from page 7 ee iad Milill ne cink aie, — 
the same time, radio continued to a Cee Se GMUE caxdrs orecsacceyecvesseve eye -) Teresa Brewer ...+.0+'- Coral 
hold its own 2 — yao Bill Justis ....+++++++ Phillips 
In addition to radio and tv, Se eal : Dot 
also earns coin from its licensing DEERE COU so Wendaes Khebande ieee soeneeeetharbe fd Cen = 4 mene renee samaeeal 
fees on night clubs, restaurants urn 
using wired service music, r~ 3. APRIL LOVE (3) er ea ee ee eek Minne os Sega ceieeeen Dot ; 
s, etc. With its take from for- EPI AT s 
— e performance societies 4. GREAT BALLS OF FIRE (3) Hau Pent Paaae be Ree Jer u eee ; 
now around oe pear gem ie ee Frank Sinatra .;...... Capitol : 
Tal ’ ne , roun _ nie ae R¢ 2 
$00,000 this year. sai 6. KISSES SWEETER THAN WINE (6) ..........-+-00-0e see eee Jimmie Rodgers . Roulette ; 
ASCAP’s deal with the ty indus: » cap HOUETTES (10) ......0.. ccc cececcecceeccececceceeaves ee ee ‘etna 4 
try succeeded in overcoming the | ’ 15.595 9 a0'6 5 < peepee om were ) Steve Gibson ........ d ; 
obstacle presented by the antitrust}? . weaocpwcne(s) ~~ Buddy Holly .....-. Coral 
suit brought by 33 ASCAP song- 8. PEGGY SUE (3) .....°... a eer Ty ; pee eh + 
smiths against the major networks - BeENOTeiee PORRA Gi 5i.........00cbe eee. caves Wil Glahe oi ovce+. cows ; 
sitet of ihe. negotiations, the tr| ¢ 38. SAILHOUSE ROCK (2) oo cceccseseeeetece a a 
industry stated that it was difficult, 
if not impossible, to bargain with heal Croup ¢| 
ASCAP while the suit was hanging 
over the heads. The ASCAP nego- | { Bobby Helms § Decca 
tiators, headed by the Society's gS a eee eee ee ) Sonny Land Trio .. —— 
general counsel, Herman Finkel- Presa gare - ; 
stein, and Oscar Hammerstein 2d, ne. . hi. 36 backhand bon cbs bc wee eae e cb enwe McGuire Sisters ..-Coral 
ee Oe ee ee 1 EE SOT THRE UNOUNEONE ., 0.05 2s ves coders’ George Hamilton ......ABC-Par 
rae Ay Mi eee: ee 8 es te a. Ce oko eawba gee aires te 6% a6 Danny & Juniors . .. ABC-Par 
though some of its members ae AT THE HOP asi hens cia ca teaedw Pe pudeues ese ess ‘ 
plaintiffs in the action. This point ME ct tiGubeseesce cadeue se Ceeerasetoee ed 4 Lads .. Columbia 
of view ultimately prevailed. PUT LIGHT IN WINDOW 4 te” tiie elie 
oS MD yee Oy gy rer rr rt rr Thurston arris d 
Ee oct tet te ei lis ieee 6 ee + olen Uhine neeae ob bee Rickey Nelson .. Imperial 
Berkeley NI. dil ahs ins eos sp uhsaned onan enss'r see Margie Rayburn .. Liberty | 
iam ees Co Me 
kms Continued from page 37 Se ~o  ) F  T Oo reeerererrerel iri Tie ee Diamonds Te po ; 
7 e ili cb 4s a 
Thompson and William Overton i ee a ree Roger Williams pp : 
oma A new, eighth symphony By $ [Figures in parentheses indicate number of weeks song has been in the Top 10] t 
Darius Milhaud. ee0ee : + 
Compositions by 10 other mod- 
ern composers will also be per- 
formed, most for the first time. 
The 10 are Charles Cushing, Wil-| ELLE 
liam Denny, Albert Elkus, Arnold 
Elstop, Andrew Imbrie, Edward | 
Lawton, Joaquin Nin-Culmell, Sey- | : : _ — 3 
mour Shifrin, Henry Leland Clarke | = s 8 3 | 3 2 
and Jerome Rosen. li MARIETY—— € E 0 | | 5 3 
Among organizations schedu | : , 2 2 |g ee 
to participate in the festival are | aurets of Bie yong = Zlo|% a | _|% 4/8 
the San Francisco Symphony, the | best ar ers leadin pion <s ~|A|8 | +|2|3 lslel3/Si¢e 
San Francisco Ballet, the Stanford | obtaine — a " 9g telelelaleleslslalslllzlo 
U. Orchestra, the Mills College | 12 cities i ating, fe “nis Siti<i|slale\e\srelg . 4 
Chorus and all of the Caarerey | parative sa -4 rating, jor aiais ele ia|4| Siele lal] a 
of California’s own ensembles, in- and oo. “poet ont eyelSlalelsislelslalTisiz 
cluding the Griller String Quartet. | | ASCAP ] =/4)) | S E | | l 717 ; a 
bis iSleisicifisisiaisislP 
s , } a = it ~ iS i | oi on si>Sio 
. i = | | o s 
Stracke & Hamilton’s == | Nations! BITS Stel I EE Sis] el dis 
. ais a <qi/«i{is 
D-I-Y Folker School | nis ast * eleieisieielela|elsls|e| 2 
Chicago, Dec, 30. wk. wk. Title and Publisher sigléz eiéislislisizi$ié & s 
Folksingers Win Stracke and’ ae 3.15 4 3 2 100 
Frank Hamilton are heading an/} 1 2 “All the Way (Maraville) “2 ae oe ae 184 
eperation tagged Old Town School 2 1 *April Love (Feist).. ee ae Re 
ot Folk Music, we eeyroe | idea = 3 4 *Around the World (Young) Te Tk a ae e 5.3. 3 2 a 
putting the art on a do-it-yourse -= oS ck kt a a a or 9 5 
basis. School premiered this month 43 __—-*Fascination (Southern) 2 5 oO . ———7 
with an enrollment of about $0. 5 5 -*Liechtensteiner Polka (Burl.) 6 ; 
Stracke had been a longtime fix- 6 6 *Chances Are (Korwin).. = 3 at ae 6 8 6 
ture on WBKB here with a tv 3 7 *Tammy (Northern)..... 8 cc . 34 
moppet show, “Uncle Win’s Farm,” 8 *Till (Chappell) ; 37 3 5 79 29 
and earlier this year recorded a 8 ppell)......... eer , ; —i— 
folk album for Bally. Hamilton 9 11 £+Kisses Sweeter (Folkways).... ; : ad 
plays on a number of my instru- 10 10 +Silhouettes (Regent) cathe % - 7 10 8 8 : 7 = 3 
ments but princi ally the five-string | z ——-— ‘Rav 7 ae 10 9 10 i 4 
banjo. Both had had engagements | 11__9® Melodie DA Be — ‘ ri +r) -——7 
this year at the Gate of Horn, Chi’s/}} 12__14 *Special Angel (Merge).... er . on 
folk music nitery. 13. 15 ~° +Raunchy (H & R).... ; “° . : 4 
14 oa *I’m Available..... 6 9 5 13 
a wonderful 15 13 “ivy Rose (Roncom).... 10 9 8 7 10 il 











LATEST RELEASE 
#9880 


PAUL ANKA 
SINGS 
YOU ARE 
MY DESTINY 
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Scripter 


On The 


Upbeat 








New York 

Jennie Smith, RCA Victor 
thrush, recuperating at Polyclinic 
Hospital after minor surgery . 


}is with Jerry Fielding for Betty 
Hutton engagement at Sahara in 
Las Vegas. Fielding (Feldman) is 
also an ex-Pittsburger . . . Sam 


.| Zollinger, local musician, has his 


wife, dancer Vicki Page, with him 


-ving Fields Trio cutting two sides se 
Irving F: . no! Fields | 20’: She has joined the line at the 
for Mark Records. e Fields |New Nixon .. . Tony Little Trio 
combo opens at the Balmoral Hotel, | had its option picked up at Carl- 





Miami Beach, Jan. 21...A“Namej|ton House’s Town & County 
That Tune” game has been adapted | Lounge ad 
for disks by Harry Salter and will | 

be marketed by Milton Bradley .. .| 

David O. Alber spending a few Philadelphia 


weeks in Miami Beach on his flack- | 
erv affairs ... The Four Voices on | 
a deejay trek for their current Co- 
lumbia waxing of “Dancing With 
My Shadow” . . . Teddi King set | 
for a brace of guest shots on How- | 
ard Miller’s tv show out of Chi- 
cago... Al Martino prepping a 
nitery act in Hollywood. 

George Avakian, Columbia’s pop | 
album topper, begins work on a 
limited basis this week. He’s been | 
bedded with mononucleosis and | 
hepatitis for nearly three months 
., . Art Mooney up from Florida! 
to play a week at the Arcadia Ball- | 
room beginning New Year’s Eve} 
Z Connie Francis playing a week- | 
end date (Jan. 3-4) at the Lamp- 
liter, Valley Stream, L.I. 

Al Hibbler takes his own revue 
into the Howard Theatre, Washing- 
ton, Jan. 3... Trudy Richards be- 
gins a two-weeker at Eddys’, Kan- | 
sas City, Jan. 10... Kirk Stuart 
joined Della Reese as pianist-ac-. 
companist. | 


London 
Paul Ana dickering a _ return! 
visit to Britain early in the New 
Year ... Deejay Wilfred Thomas 
begins a new BBC radio record 
show series entitled, “Date With A 
Disk,” New Year’s Eve . . . Dave 
Brubeck Quartet will open its Brit- 
ish tour with concert at Royal Fes- 
tival Hall Feb. 8. Quartet’s sched- 
uled to arrive here Feb. 7... 
Songstress Ann Shelton will be 
guest star with the new Cyril Sta- 
pleton Show Band in its opening 
show of a new series on BBC-TV 
Jan. 9 . . . British disk sales in 
October totalled 7,900,000. 


| 


Chicago 


Carl Sands orch set for Brown} 


Suburban Hotel for four frames, 
Jan. 6, then to Muehlebach, K.C., 
for seven weeks, Feb. 
returning to Shamrock-Hilton, Dal- 
las, April 10, for 12 weeks... 


Gerry Mulligan Trio pacted for 
Chi’s Blue Note Feb. 19 for two 
weeks .. . Dorothy Donegan Trio 


inked for Embers, Ft: Wayne, for 
two frames, Jan. 6 


Pittsburgh 


James Moody orch into Crawford 
Grill for a run... Benny Benack 





band again signed for annual Auto | 


Show at Hunt Armory week of Jan. 
19... Marilee Miller replaced 
Peter Carew in Gold Key Room at 
Dore’s . . . Herman Middleman 
combo tagged for New Year's Eve 
party at Variety Club... Johnny 
Puleo & Harmonica Rascals return 
to the Holiday House Feb. 24... 
Ernie Neff, organist, into Tally Ho 
indef. .. . Eddie Koch, former 
Pittsburgh musician-arranger, who 
has been living on the west coast, 
———— 


Sensational ! 


THE STORY 


O F 4 by Jimmy Dee. 


MY LIFE 


MARTY ROBBINS 
Columbia Records 
FAMOUS MUSIC CORPORATION 





From Sweden—the captivating 


SWEDISH 
POLKA 


MILLS MUSIC, Inc. 











14, before | 


For its Feb. roster the Red Hill 
Inn in Jersey has lined up Maynard 
Ferguson (3-5), J. J. Johnson (9-11), 
Sarah Vaughan (14-19), Modern | 
Jazz Quartet (24-26)... Della Reese 
into the Celebrity Room for a week | 
(Jan. 8-14) . . . Skipper Dawes, | 
WFIL producer, with Eddie Fisher 
in early days, rejoined staff of his 
former prodigy . . . Vicxi Silvers, | 
local housewife who cleffed | 
“Learnin’ the Blues,” has latest 
tune, “Show Me Love,” on Vik/| 
label last week . . . Buddy Morrow | 
plays New Year's Eve at Sunny- | 
brook Ballroom . . . Bill Godfrey, 
the Antoine of the Lawrence Welk | 
show, opened at Club Interna- 
tionale. 


| 
Kansas City 
Ken Harris orch has had its | 
option lifted and will stay in Ter- 
race Grill of Hotel Muehlebach | 
through Feb. 13... Billy Albert & 
Ardrey Sisters will make for New | 
York and the Elegante, opening 
Jan. 8, following their Jan. 2 closing 
in Terrace Grill... Marty Allen & 
Mitch DeWood after being set by 
GAC for the Statler Hilton, Dallas, | 
opening last week (26), play the | 
Copacabana, N.Y., Jan. 9.. .| 
Rhythmettes (ex-PCA) shifted re-| 
cently to the Brunswick label for | 
their platter work . .. Hotel | 
Muehlebach prebably will shift | 
opening days for its Terrace Grill | 
to Monday some time in January | 
... Stylemasters Quartet to open at 
Park Lane, Denver, today (Wed.) 
for three weeks, and then head for 
the Coast and recording sessions on 
their new Capitol contract. 


-Jocks, Jukes, Disks 


Continued from page 36 














from the upcoming legit musical, 
“The Body Beautiful,” is a pleas- 
ant ballad handled nicely by this 
songstress. “JUST MY LUCK” 
(Sunbeam?*), from the same show, 
is a rhythm tune with some tricky 
twists that mar its pop appeal. 

The Collins Kids (Columbia): 
|“HOY HOY” (Progressivet) is a 
bright rocking tune belted in the 
current style by this duo with 
driving guitars in the background. 
“MAMA WORRIES” (Tannent) is 
'a slow rocking item with a very 
moral lyric that goes “my mama 
taught me what to do when a fel- 
low gets too close to you.” 

Don Anthony (AMP): “IT’S 
TIME TO WALTZ AGAIN” 
(Wemar*t) is an okay waltz ballad 
crooned in fair style by this tenor. 
“ONLY GOD KNOWS” (Bre-Ho?t) 


Mr. (Jet): “MARIE” 


‘| (Berlin*), the oldie, is handled, or 


rather manhandled, in this vocal 
by an anonymous singer. “EASY 
TO LOVE” (Chappell*) gets a 
slightly better vocal. 

Jimmy Dee (Tin Pan Alley): “MY 
BROKEN HEART” (Juke Box Al- 
ley*) is an okay tearful ballad vo- 
called in wide-open schmaltz style 
“IT’S ONLY YOU, 
|/I LOVE” (Juke Box Alley*); a La- 
|tin-flavored entry, is not in Dee’s 
| groove. 
| The Silhouettes (Ember): “GET 
|A JOB” (Bagby-Wildeatt) is a 
rocking item with a lot of noisy 
syllables thrown in. 
where. 








|'n roll idiom. 
|*ASCAP. *BMI. 
EXTENDED PLAY SETS 

Hildegarde ‘Blue Army). In this 
'religioso package, Hildegarde ef- 
fectively delivers the popular 
|“OUR LADY OF FATIMA,” with 
a recitative for peace in the world; 
|““REGINA MUNDI,” another pop- 


Ron Goodw jular-styled hymn; “HYMN TO 

Gene wien cn Copel = TOUR LADY OF FATIMA,” and 

>; -« & | “BLUE Pog SR - 

. cated to the Catholic organization 

LeRoy Anderson's |\te which the proceeds of this disk 
lare going. 

iy ny § Moon” aoe. — 

jing onto the sputn nterest, this 

100% Recerded | disk is a deadpan dramatization of 


/a successful launching of a rocket 
}to the moon, Disk is replete with 


Louis Derman 
has an amusing piece on 


Plotting The Situation 
Comedy 


* * * 


a bright Editorial Feature 
in the 


52d Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 









} 





| 
| 
| 
! 


It goes no-| 
“I AM LONELY” (Bagby?) | 
is an okay slow hallad for the rock | 





Les Brown Sounds Off 





Continued from page 38 





tion. I feel that they have gotten, weren't well-enoughed briefed. 
away from dance music. They | Maybe they didn’t think it was 
forget that you can’t play too slow | important.” 

or too fast. It must be medium| He said he will call another 
tempos.” 'meeting of DOLA in January in 
California in a last-ditch hope to 


Calling Another DOLA Meet 

Brown, who is president of the 
| Dance Orchestra Leaders of Amer- 
ica, an organizational attempt to 
pull the band business up by its 
‘ears, sadly reflected that the body 
‘never got off the ground. He re- 


revive the group. But Brown was 
not too optimistic. He noted the 
problems of a meeting by saying, 
“Bandleaders sprawl all over the 
country. If we cali a meeting in 
Chicago, the leader playing in 
Atlanta or New York can't get off.” 








all sorts of rocket engine noises 


oi-this-world sounds. 


ported that at a meeting called in 
New York just before Tommy Dor- | 
sey died, only five reps appeared | jected, 


On a positive note, Brown inter- 
“There have been cycles 


lwhen at least 100 were expected.| before and bands will come up 


|and musical effects simulating out- | 
Science- | 


oriented juves would find this in- | 


teresting. 


Musing on the apparent apathy | again. All we need is one big hit, 
by those who holler the loudest, | like Goodman in the ‘30s, and one 
Brown said, “Dorsey had a secre-| will help the other. If bands were 
tary call them up and tell them |as good as before, the public would 
about the meeting. Maybe they’ be coming out.” 
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Joni Starts the New Year with a Smash New Release 


~ JONI JAMES 





aust 


45 & 78 RPM 


nO $ LOVE WORKS 


12607 on 


MIRACLES |) 


QQ. C—>C$O>C>°#$[C[] GG GG 


The Music Business Is Buzzin’ About This Surprise Disk 


DAVID ROSE HIS ORCHESTRA 





SWINGING 


SHEPHERD BLUES 


od ROCK FIDDLE 
K 12608 


ANOTHER MOONEY MONEY MAKER 





ART MOONEY HIS ORCHESTRA 





THE RIVER KWAI 


MARC 


(COLONEL 
BOGEY) 


(From the Columbia Release “The Bridge on the River Kwai’’) 





od BULLFIGHT 
K 12590 
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AGVA’s NY. Wing Raises Eyebrows 
Over Union's ‘Slanted’ Wording In 
Board Poll OK'ing $20,000 Payout 


Recent settlement of the Dick¢ 
Come to the Casbah 


Jones matter by the American) 
Guild of Variety Artists is being 
“Boston, Dec. 30. 
Valli’s, new nitery in back of the 





4 


High Cost ‘of Celery 


Providence, Dec. 30. 
When Tubby Boots, the 351- 
pound comic, asked Gino Mor- 
roco, boniface of the El Mor- 
roco Supper Club here, for a 
raise on his third return date, 
Week of Dec. 16-21, owner 


countered with proposal to 
feed him instead. 

Boots took the offer, and 
after the second night, the 


nitery owner said, “Forget the 
food, you can have the raise.” 
Boots’ gargantuan appetite ap- 
Palled the owner, especially 
when he polished off three 
steaks at one sitting. 





protested by a group within the 

uni he ground that the pres- | 

gor A fires. . | Shubert Theatre, formerly the old 
Rio Casino, went on a middle east- 


entation of the basis for the $20,-| 
000 settlement by the national | orn kick in entirely new format 
board was not properly laid out in this week with new billing as “Al- 
a mail poll of the board. Jones, giers Room,” featuring Oriental 
former AGVA eastern regional | terpers, tooters and pipers. 





Buttons’ LQ Eve 





Mass. to Invoke New Safety Rules 
For Riding Devices; $50 Annual Fee 


Boston, Dec. 30. 
° Riding device safety laws are be- 
Blackpool Bookings ing sought in Massachusetts with 
Blackpool, Eng., Dec. 30 an annual fee of $50. The state 
on aoe “"" |department of public safety 
Reg Varney, English comedian, is! stepped into the picture after con- 
pacted for the 1958 summer shoW| cern on lack of public controls re- 
staged by Bernard Delfont on North) garding safety of roller coasters, 
Pier here, opening in May. {Ferris wheels, parachute jumps, 
Margo Henderson, Scot impres- whips and other devices. The de- 
; Sionist, and husband-partner Sam! partment seeks legislation to re- 
Kemp, leading musical act, are also! quire state licenses for amusement 
set for a Blackpoo!»summer how. | parks and amusement rides. 
Leading acts in the town will in-| : . 
clude Lonnie Donegan, Al Read,| , jegisiative mandate: to eos’ 
Eve Boswell, David Whitfield, Ken) thorough survey of safety condi- 








Dodd, Josef Locke, Don Lang, Des 


tions in the ride field and recom- 


ter led off with Zehra, | 
director won a libel award in the The 200-seater le 


N. Y. Federal Court recently. | 


Eva Melaya and Badia, terpers; | 
Eleni Barkapoulou, singer; Phil | 
Arabic violinist; 


O’Connor. Shirley Bassey is also 


likely mend necessary legislation to pro- 


| vide greater safety. Under the de- 


Red Buttons replaces the ailing 





For Ailing Berle 


/Towa, Artie Barsamian orch; and | Milton Berle for New Year's Eve | 
| Blue |at the Latin Quarter, N. Y. It'll, 


David Nixon, English tv magi- 
cian, and the King Bros., song-and- 
music trio, are others mentioned as 
| possible starters for the U. K. “Las 
Vegas.” 





| 
Vancouver's New 


partments recommended program, 
permanent amusement parks, beach 
|resorts, reereation centers and 
other such areas would be required 
to obtain an annual state license 
at $50 each. The fee would apply 
to carnivals, circuses, amusement 
parks and recreation centers as 
well as kiddieland parks with rides, 
t was indicated. 





Protests are being made on the | Solomon, iolinist; Tony | 
basis of later letters sent out by Abedahad, outi; Axiotic Kehayis, | 
tive secretary of the union, and | Blue Notes in lounee. 
Harold Berg, its national counsel. |" >). spot which ae with Ital-| mark Buttons’ first Broadway cafe 
tional board ,the letter from Berg 5.) and kokoretsi circuit. | forced on the sidelines by a torn 
points out that there were two) |ligament sustained Dec. 22 while 
typographical errors involved. Berg - 
wrote: “I believe that your atten- ‘All K ( Sh Bi 2 | 
graphical errors in my Dec. 11 let-| oes OW IZ 
ter. The second paragraph states, | 
should have read: ‘This case is now | 
set for trial.’ (Editor's note: | 
| 
and made the correction in its nid 
sion printed in the Dec. 18 issue). 
Page 2 should have read: ‘In ac- Leeds Sanatorium with a roundup 
cepting this settlement, we dis-,of the cream of talent in this area) 
ment insofar as it affects AGVA’s Jack Copelman, a patient at Leeds | 
national administrative secretary, | after he was gassed in action in 
| 


ki; “Kostas Kamanis, Tony |! 
Jackie Bright, national administra- bouzouki * 
In a Dec. 18 note sent to the na- i+, cyisine is now on the shishke-| stand in some years. Berle was 
| | clowning with the Dunhills, a dance 
tion should be directed to typo- 
‘This case is not set for trigl.’ It | 3 | H Sh 
VARIETY was aware of the typo p 
Kansas City, Dec. 30. | 
“Also the first paragraph on straight benefit for patients at the 
pose of once and for all of the judg- at the time. Started by friends of | 
Jackie Bright’.” France, the affair is now an annual 


The original version sent out in ‘event with gifts for the entire list | 
, ‘ ? ients and with show business | 
the Dec. 11 stated: “In accepting | ° petsents ete 


this settlement we would dispose | making it a peak entertainment of! 
, - the year. 

paces dhe oe Meg Fy oor This year’s roster of talent in- 
om _— tes Trio, Herb 

the present injunction case respon- CGuded the Coquettes Trio “ty 


a Sheldon, the Rhythmettes, Allen & 
sibility against AGVA and its na-| newood, Ruwe, Louis & Sunshine, | 
tional board members and em- 


rem | Bill Albert & Ardrey Sisters, Row | 
ploy . lie Bell, Bill Yearout, Happy Bru-| 
Wording of Letter hd June Hart, Ronnie Norman | 
The “insurgents” point to a pos-' Duo, Bumps Love Trio, Larry Cum- | 
sibility that many of the national | mings Duo, Pete & Repeat. | 
board members would not have; fEach patient received $10 in 
voted affirmatively for the settle-|cash, plus candy and. fruit, and | 
ment had they known that AGVA five tv sets were presented to vari-| 
itself was not involved, and that it | ous persons. Sparking the event 
was only paying off the settlement | are Morry Sol, Brick Wechsler and 
for Bright in this issue. A cause | Landon Laird, columnist 
of action is being studied and fire-| Kansas City Star, with talent lined 
works may start at local meetings.|up by Joe Page, AGVA rep, and. 
The New York branch, for ex-| Don Roberts, AFTRA rep. | 
ample, is to meet Jan. 8 at the 
Grea: Northern Hotel, and the ma 


tee © Uely bo become a hot ay ST. P AUL SETS N AMES | 
FOR STATE CENTENNIAL 


As a matter of fact, at a recent) 
meeting of the N. Y. branch exec | 
St. Paul, Dec. 30. 
St. Paul’s annual Winter Carni- 


board a motion was passed asking 
Bright and Berg to meet with the 

board. A motion stated, “The val festival, Jan. 24-Feb. 2, helping 
Committee has voted unanimously | to usher in this state’s Centennial 
that your appearance is imperative | Year celebration, has lined up tele- | 
to clarify a disturbing situation | vision and radio personalities and 
that has arisen regarding Dick) one film notable. It’s expected 
Jones and myself. According to an| there'll be additions to the present 
article in Variety of Dec. 18, list. 
1957, where it is contemplated that Already booked for appearances | 
AGVA money be used to settle in the various events are Michael | 
this case, we urge, if this be a fact,; Ansara (“Broken Arrow’s” Co-. 
that no such payment be made|chise), George Gobel, Fran Allison, 
prior to the membership meeting | Jim Backus, Richard Simmons 
of Jan. 8, 1958, and at the same | (“Sergeant Preston of the Yukon”) 
time, the entire membership of/and Marilyn Van Derbur (‘Miss 
AGVA be properly advised and | America” of 1957). 

consulted.” However, payment | Jack Bailey and his entire NBC- 
was made before the resolution was |TV network cast will originate, 





team on the bill with him. Myron 
Cohen substituted the first night, ° 

Henny Youngman did two nights b t 

and Jack Wakefield continues until Macam 0 ] ery 
Buttons comes in. 

LQ manager Eddie Risman had Vancouver, Dec. 30. 
gone down to Florida to attend the | Newest on the nitery beat here 
season’s premiere of the Miami |. 275: 976 neites 1 
Beach edition of the LQ, and was 5 the Macambo, a 375-seater lo- 


to line up substitute talent. Under | Vancouver Sun Bldg. 
ordinary circumstances, when there Boniface is W. “Mac” McGonigal, 
Was no name marqueed, the subs| y ; Canadian west coast hypno- 
could have been booked by long | therapist. Spot has been refurb- 
distance, but with Berle having) jshed in African decor and bistro 
been advertised, top available tal-| opened last week (23) with tv 
ent had to be found. singers Eleanor Collins and Pat 
New show with Happy Jesters,’ Morgan plus a terpline (resident) 








Marilyn Ross and others comes in) staged by Jack Card. Ray Lowdon 
Thursday (2). quartet provides backing. 
McGonigal plans frequent act 
e ° changes and will feature “blues” 
Georgia to Get Bill nights, “jazz,” “sehmaltz” nights, 
etc, on a regular weekly basis. 
l } 1 Cuisine undecided but will be 
Blessing Mixed Drinks limited to four items. 
In the Damp Counties ; 
| 
Atlanta, Dee. 30 | JIMMY ROGERS’ SRO WK. 
Rep. M. M. (Muggsy) Smith of} 
Atlanta said that a bill would be} IN NATIVE NORTHWEST 
introduced in the Georgia General | Portland, Ore., Dec. 30. 
Assembly making it legal to serve) Jimmy Rogers returned to his 
mixed drinks in wet counties. AS-! native northwest last week as a 
ton County legislator said he|Toq McCloskys Frontier Room 
doubted if he personally will offer| in Vancouver, Wash. (across the 
the measure, but predicted it) river), Nearby Camas, Wash., is 
would be introduced. ; 'his hometown, and singer played 
It is understood the bill would| many of the spots in the area as 
make the serving of mixed drinks | an unknown. 
in wet counties a local option af-| McClosky had his 225-seater SRO 
fair. Georgia Court of Appeals|g week in advance for two per- 
in November outlawed mixed drink | formances nightly during the six- 


sales. An appeal to the Georgia | day stint, with a line outside. 
Supreme Court has been filed in| Showcase has a no cover, no mini- 


the case. | mum policy, but the  boniface 
Meanwhile, Henry Bowden, At-| tacked up a $1 cover charge for 
lanta associate city attorney, has this m o ne y-maker. Songstress 


ruled that selling mixed drinks) Loray White was also on the bill, 
under any guise is illegal. Ho-| along with Bob McNeil’s Ambas- 
tels and restaurants in Atlanta long | sadors who played for the show 
have offered mixed beverages un-| and dancing. 


der a ruling by the State Revenue} 
Injured Girl Wins $1,375 





Dep’t on the alcoholic content of ! 

issued wine pouring licenses. | 4 
Atlanta Convention Bureau re- | In Rare Skate-Rink Suit 

eently declared city would lose 

conventions— now about $23,000,- In the first case of its kind here, 

000—if mixed drinks can’t be of-| the Supreme Judicial Court of Mas- 

fered to visiting firemen and dele- sachusetts ruled Thursday (26) 


drinks and by authority of city-| 
half of its annual income from Boston, Dec. 30. 
gates. that a North Dartmouth roller skat- 


Affidavit Required 

Each application for the license 
would have to be accompanied by 
an affidavit of safety for each 
amusement ride or device by a 
structural or mechanical engineer 
| registered under state law. In addi- 
tion, evidence of compliance with 


Show biz came up with its 35th | forced to return prior to the preem | cated downtown just west of the state insurance laws would be re- 


quired. 

The report on conditions in the 
, amusement ride field said: “Each 
year these amusement rides be- 
come more complicated and un- 
{usual and provide more thrills 
}than the year before. Some of 
‘them appear so dangerous that 
the customers hesitate to ride 
|them; some amusement rides re- 
main unused for hours before a 
| patron acquires enough courage to 
ride them.,”. 

The department said that records 
of “one large insurance company 
} covering a majority of the perma- 
nent parks and beaches, for a 
period of two to five years, show 
| 202 reported accidents, no fatali- 
ties. Most of the accidents were 
miner and caused by attendants’ 
carelessness and patrons‘ faults, 
|In the past few months there have 
| been several bad accidents and one 





of the | sembly convenes in January. Ful- “known” act and broke records at! fatality; one bad accident on a 


| swing and one on a Ferris wheel. 
Certificate of Inspection 

| Under the propesed program, no 
municipality could issue a local 
permit authorizing the use, as- 
sembly, or construction of an 
amusement ride unless the ride 
owner presented a certificate of 
| inspection issued by the district in- 
| spector of the state department of 
ypublic safety or a license issued by 
| the state commissioner of public 
| Safety. 

| Investigation of the ride field 
came after a fatal accident at the 
| Eastern States Exposition § in 
| Springfield last September. The 
recommended program would af- 
fect resort beach spots here in- 
| cluding Revere, Salisbury, Para- 
}gon Park at Nantasket, Norum- 
| bega Park, and others, as well as 
fairs. 

| The report and recommendations 
|are expected to come up for dis- 
cussion at the meeting of the Mas- 
sachusetts Agricultural Fairs 
'Assn. Jan. 20-21 at Hotel Brad- 
‘ford, Boston, when fairmen from 


' 


passed. 


Whether any action can be the St. Paul Auditorium for five 4 jegislative proposal on the mixed | Year-old girl who was injured when 


brought up is problematical since 
the present administration now con- 
siders the Jones incident closed. 


Settlement with the former east- 
ern regional director was made on 
the basis of $5,000 for the libel 


(Continued on page 46) 


OLD ROMANIAN DATES 
TED LEWIS, LAROSA 


The Old Romanian is getting in 
on the name bookings. The Broad- 
way spot, following the interim run 
of Lillian Hayes and Sid Gould & 
Ralph Young, has signed Ted Lewis 
for four weeks starting Jan. 15. It 
also put in a bid for the prom 
trade with the inking of Julius 
LaRosa who comes in May 21. 





On the Ted Lewis bill will be| 


Eddie Chester, the original shadow 
from 1925 to 1930. Kathy Basic 
and Beverly Marshall are the 
others so far lined up for the 
Lewis show. 


their “Queen for a Day” show in| 


of the Carnival’s 10 days. | 





Hub's Blinstrub’s to Take 


A Chance on the Satchmo. 


Boston, Dec. 30. * 

Stanley Blinstrub sets a prece- 
'dent with his booking of Louis 
| Armstrong for a week stand open- 
ing Jan, 13 at the South Boston 

1,700-seater. 

| It’s the“first time Blinstrub’s has 
| booked a jazz attraction. The Hub 
| nitery op is w.k. for his name book- 
| ing policy, and in the past has had 
such names as Hildegarde, Tony 
Martin, Eartha Kitt, Harry Bela- 
| fonte, Frank Parker, Jack Carter. 


| Carillon Pacts Youngman 


Henny Youngman will play the 
| new Hotel Carillon in Miami Beach 
for a week starting Jan. 17. 

Comedian is also booked into the 
Shamrock, Houston for a March 
engagement, 





| 
| 


ee : jing rink must pay $1,375 to a 16- 
However, it is almost certain that |the 22 fairs skedded in the state 


in 1958 will assemble. 


AGVA DOES NOT LEI 
AN EGG IN HONOLULU 


Honolulu, Dec. 30. 


drinks situation will set off a real|the lacing snapped on one of her 
hassle. Dry forces naturally will|"ented shoe skates. : 

be opposed to any legislating on| he girl received a twisted ankle 
e subject and possibly will turn and broken wrist March 28, 1953, 
into a new move to dry up the When the shoelace broke and she 
F |fell. The court upheld the verdict | 
}Of a Fall River jury which found | 
Lagainst Louis D. Prince, Thomas F. 





th 


state. 





" Collins and Max Zand, owners of} Organizational drive by the 
Claire & Tony Conway Lincoln Park Recreation Center, in| American Guild of Variety Artists 
a suit brought by the girl, Lorraine here has been almost 100% stic- 

again nostalgically recall Ducas. cessful, union's Coast director, 


The Supreme Court decision,| Irvin P. Mazzei, declared before 
written by Justice Edward A. Cou-| hopping back to the mainland for 
phan Jr., said: “. ,. the attendant|the holidays. Mazzei will return 
should have observed the condition | here next month to finalize con- 
of the shoelaces when he handed ' tracts. 
| them to the plaintiff; that it was| The Follies Theatre and eight of 


American Circuses: 
Groggy But Game 


* * * 


another Editerial Feeture apparent that the laces had be-|the 16 top clubs have already 
in the come so weakened by age and wear signed minimum basic agreements 
: ; to be defective.” | with AGVA. Spots are Swing Club, 
52d Anniversary Number No merit was found by the court |HubbaHubba, Ginza, Pearl City 
of in the rink owners’ contention that | Tavern, Oasis, LeRoy’s, The Cloud 
the customer assumed the risk of | and Gimbasha. Top hotels are ex- 
ARI Y injury. She testified in lower | pected to follow suit shortly. 
court that the laces were knotted! Mazzei said that more than 200 
OUT NEXT WEEK j in several places and one broke | dancers and singers, comprising ap- 


| while she was putting on the shoes 
} Prior te the aceident, 


proximately 90% of the talent on 
| the islands, have joined AGVA. 
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NATURALLY... | 


ALAN FREED 


DOES IT AGAIN! 
All Records at 


PARAMOUNT 


NEW YORK 


TOPPED! 


GREATEST GROSSES OF ALL TIME: 
nEcoRD BROKEN | $32,000 | 
recono BROKEN |9193,000) | 


My deepest gratitude to BOB SHAPIRO, HARRY LEVINE and my 
great cast of STARS! Alen 
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N.Y. AGVA Raises Eyebrows 
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action in which Jones was awarded , see another opening. The true rea- 
$20,000 against Bright by a jury, | son why I could not have gone, in 
and the other $15,000 in payment | any event, was, as some of you 
of a pending damage claim he had | may know, that my baby was oper: 
against AGVA for wrongful dis-| ated on both his eyes, and there- 


Circus Review 
Le Grand Cirque °58 
Paris, Dec. 25. 
Hubert De 
the Krone Circus of West Ger- 
many, in two parts,.with Frieda 


| Sembach Elephants, Erika & Adio, 


Cristel Sembach Horses, Gilbert | 
Houcke Tigers, Pierre Alizes (3), 


| Ernest Montego, Wllano, Kosmar, 


Malafosse presents | 


Inside Stuff—Vaude 


Four Coins from Canonsburg, Pa., Perry Como’s hometown, are prac- 
| tically a brother act now. Jack James, 18-year-old younger brother of 
| Mike and George James, two of the original members of the foursome, 
has replaced George Mantellis, who was recently drafted into the Army, 
Latter retains his fourth interest in the turn and pays Jack James a 
salary until Mantellis gets out of the service and rejoins the four- 


missal. The union and members 
of the national board had been dis- 
missed as defendants in the libel 
action. 
Bright Raps ‘Variety’ 
Bright in his letter to members 
. of the national board thanked them 
for their affirmative vote and then 
went into a tirade against VARIETY. 
“I call your attention to this week's 
Variery, if you haven't read it al- 
ready, particularly as to the mis- 
leading statements and I quote: 


‘$2,500 was paid for Gus Van.’ 
$2,500 was never paid for Gus 
Van. I believe that the actual net 


amount for that trial was $500. 
Secondly, that the administrator 
and his wife had to curtail a junk- 
et for the opening of the Havana 
Riviera Hotel because of the urg- 
ency of an emergency meeting of 
the national executive committee 
meeting to resolve the Jones mat- 
ter. This is a vicious, unsupport- 
ed, unsubstantiated distortion of 
the truth. In fact, it is a deliber- 
ate lie. My wife and I had been 
invited to attend the opening of 
this hotel some months ago. As a 
matter of fact, three or four weeks 
before the meeting of the national 
executive committee took place, I 
had informed the manager of the 
hotel by written mail that I could 
not attend ,and thanked them for 
the invitation. I had even discussed 
going to Havana with Georgie 
Price, our president, and told him 
at that time that I didn’t think 
it was necessary to waste a day 
or so in flying down and back to 
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current issue, $15 yearly — 2 years 
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| fore I could not under any circum- | 


| stances have gone. It is quite @p- 
parent, if you read the VaARIETy 
story, that the communications that 
were sent to you by counsel and 
myself were printed verbatim, word 
for word. Apparently this infor- 


member of the national board or 


‘Distortion of Truth,’ He Sez 


“It is also quite apparent from 
reading the article that they are 
distorting the truth further when 
they say that this was done in the 
utmost secrecy and hush-hush man- 
ner. If you will read the letters 
that were sent you with this ref- 
erendum, nowhere can you find 
that you are to keep this an abso- 
lute secret. But the mere fact that 
you are a national board member 
should dictate that any and all 
corresponience that is sent to you 
'from AGVA's office is a confidence 
|unless it is in the form of a report 
ito be read to your individual 


that, the national board passed a 


out a press release without it be- 
ing properly channeled through the 
administrative offices and approved 
by counsel. Apparently the * Va- 
RIETY reporter is not interested in 
knowing what the true facts are, 
but rather is willing to print a one- 
sided story without verification 
from AGVA.” 

From the wording of the letter, 
Bright doesn’t know the exact 


believe that the actual net amount 
was $500.” In addition to the 





|amount paid out, there were coun- | 


sel fees and reportedly payment to 
|an investigative agency to look into 
'the background of George Ross, 
| who had sued ,Van for assault. 

| The passenger list of those par- 
|ticipating in the Havana Riviera 
junket, issued to reporters on 
|board the chartered National Air- 
lines plane while en route to Ha- 
| vana, reflects all but the last-min- 
|}ute changes in the flight’s person- 
|nel. Line number four of the pas- 
| senger list states: “Bright, Jack 
|and Shirley—AGVA (Union Repre- 
| sentative).” 
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ALAN 


SEE! 
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Paramount 


234 West 48th St. 
New York City 
Plaza 7-1786 


CHRISTMAS ROCK ’N ROLL SHOW 


Now breaking all previous attendance records 
at the 


PARAMOUNT THEATRE, New York 


“MR. ROCK 'N ROLL” 


Now playing in all Cities 
Coast-to-Coast and in Europe 
EXCLUSIVE SCREEN BOOKING 
JOLLY JOYCE AGENCY 


FREED 


FREED 


the 
Picture Hit 


1001 Chestnut St. 
Philadelphia, 7, Pa. 
WAlnut 2-4677 


mation could only come from a} 


the national executive committee. | 


branch memberships. Further than, 


amount himself since he states, “I | 


Ariola (6), Danner & Colleano, 
Rudi Llata (8), Hansels (5), Maur- 
|ice Houcke Haute Ecole, Dorothy 
Seals, Ballet Gerard (24). At Palais 
Des Sports; $2.50 top. 





Every year this indoor sports 
arena hosts a circus for the holi- 
days. Usually making one up from 
various existing outfits, this year 
it has imported the Krone Circus 
from West Germany. It fills the 
bill but indicates that this old 
staple aspect of show biz seems to 
be fading. Paris has the all-year 
Cirque D’Hiver and Cirque Med- 
;rano, but even they have been 
adulterated by spec and music hall. 
|This one also bears these marks 
}via dancing girls, but has enough 
| unique acts, movement and menag- 
}erie to make for a fine entry, and 
jit should do holiday biz, though biz 
| was so-so at show caught. 


some. Fourth member of the Coins is Jimmy Gregorakis. Coins started 
in Pittsburgh several years ago, getting their big break as grand prize 
winners via tv on the old “Wilkens Amateur Hour.” They were known 
|as the Four Keys then, however. 





A lot of anecdota about the backstage occurences at New York's 
| Radio City Music Hall is related in the Jan. 11 issue of the Sateves- 
| post. Joe Alex Morris writes about the plight of the staff when three 
[ erperamenne elephants refused to go on until bathed, and how a 
|stagehand suddenly became an actor when a juggler fell ill and he re- 
| placed the ailing manipulator. The article describes the facilities of the 
|house which go to make it one of the most versatile siageshow spots 
| anywhere. 





Up in Boston, bookers are having a rough time over conflict of names 
of two locally-based performers, one a tap and baton novelty act, the 
other, a singer, and both named Valerie Carr. Both femmes assumed 
the same monicker, unbeknownst to each other, they contend, and 
neither is going to give in and take another name. 





| Saranac Lake 


a yearly event with him to bestow 
these gifts. 





Two rings and a stage are ; ; 
jutilized. After the usual overture | Saranac Lake, Dec. 30. Ra — Pager sa es —_— 
come the cowboys and Indians It was a gala Christmas Eve.}°f “Bells of St. Mary,” which 

o7 > an -» > _ * —_ “7 is ©) eo, ; go 9 . 9 7 
Cristel Sembach puts her horses Santa Claus “in person” made nig | Seaered Bing Crosby, _ and | Our 
through their well detailed pranc- | Vines Have Tender Grapes,” star. 


ing and timing and a recalcitrant 
mule makes for laughs while Bim- 


resolution that no one shall give}bo and his clowns (3) try to tame | 
Ballet Gerard (24), a group of | 


| it. 
girls, dress up each segment with 
atmospheric terp of acceptable 
standard as they swarm over the 
stage and the rings. 

Dorothy Seals do their svelte 
balancing for their pieces of fish 
and Frieda Sembach Elephants go 
through a well paced group of 
dances and balancing. Hansels (5) 
come on for rapid, darting bare- 
back acrobatics with Miss Sembach 
coming back for good interludes 
with one horse in a terp routine 
and four in a haute ecole session 

Puzztai (7) are a _ scintillating 
| Magyar teeterboard group with the 
|men bounding into shoulder stands 
|on a group already three-high and 
| keeping this moving for one of the 
top acts of its type extant. Erika 
& Adio do a balletic interlude on 
|the backs of two circling horses 
for mitts, while Maurice Houcke 
ends the first part in an all-out 
show of the horses, midget and big, 
plus the dancing girls, as all, in- 
cluding the horses, waltz. 

Gilbert Houcke handles his seven 
tigers like kittens as he slaps, 





}annual appearance here and gave!ring Edward Robinson, was recu- 
| the patients the thrill of their lives. perating at the general hospital, 
sre we sifts lenty that kept; h¢ made Page 1 of the Daily Adi- 
There were € , S apsenty tat Xep'| rondack Enterprise which kudosed 
Santa busy for a long time passing! him for “Mark It With A Stone,” 
same out to the gang, and Hank | to appear in Esquire magazine and 
Hearn did a very good job of it.| probably will be produced as a 
Every patient’s room was decorated [pjay. George is back at the Will 
with a small Christmas tree that | Rogers putting the finishing 
carried a pack of cheerfulness. The | touches to his new venture. 
board of directors of the Variety; [Lee Klimick, formerly with Re- 
Clubs-Will Rogers Fund saw to it} public Pictures but now a part- 
that every patient received an ap-|time worker in the main office of 
propriate gift. Herbert Gladney of | the Will Rogers Hospital, is 
the 20th-Fox Chicago office, chair-| skedded for a minor operation. 
man of the entertainment commit-/ — [t took six weeks for our superin- 
tee, aided by Elsie Schreyer, Helen |tendent of nurses, Ruth Norman, 
Van Note and Joe Shambaugh, rate|tg jick the Asiatic flu. A salute 
a carnation for their work in mak-|t9 Ann Heuler, who replaced her 
is this such a swell affair. |in handling the pills and things 
A letter to the editor of the! for the ailing gang here. 


| Adirondack Daily Enterprise from | Write to those who are ill. 














“Thanks to all the nice people who | 





made the skating rink at the Wil- 
liam Morris Memorial Park. We 
| little children just love having a 
}rink of our own.” 

William (IATSE) Groff of Lan- 
caster (Pa.) Projectionists Local 
682, registered for the general rest 
j}and 0.0. period. } 

The Santa’s jukebox drive for the | 


| Jennifer Ricky and Penny Harvey; | 


cajoles them and works them sans|needy children of the actors’ col- 
whip to end high by driving out| ony is an annual event held by! 
one angry, snarling cat with only| Johnny Garwood of radio station 
his knife. This looks like one of} WNBZ in conjunction with the| 
the top subjugation mnumbers.} Saranac Lake Police Force. Most 
Houcke is dressed in only a tiger | every needy kid of this colony gets 








HELD OVER 
VALLEY STREAM PARK INN 
LONG ISLAND 








CAB 














COTTON CLUB, Miami Beach 
Mgt. BILL MITTLER, 1619 Broadway, New York 





skin, 

Danner & Colleano, in monkey 
| skins, up for some fine acro stints 
}on trapezes after highjinks in the 
|audience. Maurice Houcke then 
|puts camels through a drill sur- 
rounding a placid hippopotamus. 
Pierre Alizes (3) work the flying 
trapeze in a smooth, smart group 
of catches and arabesques for ex- 
|plosive mitts. Rudi Llata (8) are 
Hispano clowns with risible bits 
which end in a swirl of Spanish 
| flamenco as their wives join in for 
ithe finale. Wilano & Kosmar do 
tight wire stints at opposite ends 
of the big hall, executing somer- 
saults and balancing of top quality. 

Arriola do a fast trampoline 
jnumber with bounding accuracy 
land Ernest Montego is a dynamic 
| juggler who mounts a unicycle for 
dextrous juggling with all free ex- 
tremities. Show ends in fireworks 
and the usual parade. Mosk, 


Scot Vaude Vs. TV 


Continued from page 2 

















jin appeal and content, with the 
| summer revue, “Five-Past Eight,” 
}operated by Stewart Cruikshank, 
|of Howard H. Wyndham, notching 
}up new records at the plushy Al- 
|hambra Theatre here, and also 
| doing nicely at the King’s, Edin- 
| burgh. Dick Hurran, London free- 
lance, scored as megger of the 
long-running Glasgow show, chang- 
|ing its programs every third week. 
Smalltime resident vaude also 


=| maintains its following with No. 2 





1958 EDITION 
COTTON CLUB REVUE 


CALLOWAY 


comedians like Lex McLean, 
Johnny Victory, Johnnie Beattie, 
| ete, 


Clancy LQ Banquet Mgr. 


Daniel J. Clancy has been re- 
tained by the Latin Quarter, N. Y., 
as banquet manager to succeed Al 
Mack. 

Mack, ailing and unable to 
work, is in the Hospital for Joint 














| Diseases, 


—_ 


| What he wants for Christmas—a 
| wonderful gesture started seven} 
years ago by Ray Turrier, WNBZ 
announcer at that time. 
Victor Kenyon, president of the 
local Chamber of Commerce, an- 
; nounced that this season Paul Har- 
vey, newscaster of the American 
| Broadcasting Network, will be 
crowned king of the coming Winter 
| Ice Carnival, Feb. 7-9. During his 
| Stay in Saranac Lake he will broad- 
| cast his daily news comments from 

WNBZ. 

_An early Santa Claus, Joseph 
| Vaughey, Denver author, shot 
|down our chimney with first 
Christmas gift of the season. It's 


The DEEP RIVER BOYS Sy 


tarring HARRY DOUGLASS 
9th International Tour 


Mgt.: Stu & Will Weber, New York 
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HAPPY NEW YEAR 


TO ALL 











Direction: WILLIAM MORRIS AGENCY 
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PHIL LAWRENCE and MITZI 


JUST COMPLETED 
EUROPEAN TOUR : 
CURRENTLY HELD OVER FOURTH WEEK 
HOTEL HENRY GRADY—Atlanta 


AUTOMOBILE SHOW SAN ANTONIO 
MGT. KEN GREENGRASS DIR. G.AC. 


| ———— | 


Has just 
cone! o 
very success- 
ful appear- 
ance on ED 
SULLIVAN 
SHOW Dec. 
29. Address 
all commu- 


j nications to MR. MARK J. LEDDY, 48 West 48th Street, New York, N. Y. 
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Vande, Cafe Dates 








New York 


The Haggets go into the Elegan- 
te, Brooklyn, Jan. 25 . . . Because 
of illness Jane Froman cancelled 
out of the Eden Roc, Miami Beach, 
on date skedded to start Jan.5... 

June Valli to the Ankara, Pitts- 
burgh, March 21. Paul Benson 
plays that spot Jan. 20. . . Bill Tab- 
pert inked for the Queen Elizabeth, 
Montreal, June 30 for three weeks 
on a deal set by Jimmy Grady. 


Kansas City 


Pat Wilson hies to New York, 
after finishing her present stint at | 
Eddys’, and warbles a couple of 
days on the Arlene Francis tele- 
show mid-January. Then hurries 
back to Houston to open at the 
Crescendo Jan. 15... Pepper! 
Davis & Tony Reese due back at| 
Eddys’ for the third time, opening 
Jan. 10... Gene Austin heads for 
Las Vegas and holes up for a spell 
for some songwriting, after his 
present engagement at Eddys’. 
Austin is grooming himself for a 
trip abroad, and has a deal pend- 
ing for a drama with music on BBC 
from London in February. His new 
singer, Tommy Dean, will accom- 
pany him abroad. 


Dallas 


Allen & DeWood, in the Statler- 
Hilton’s Empire Room, to give way 
to Kirby Stone Four on Jan. 9... 
Ray Anthony and Euel Box bands 
into new Municipal Aud, (31) for 
New Year’s party sponsored by 
Dallas Jaycees . . . Georgie Jessel 
set to toastmaster Southwestern 
Men's Apparel Club banquet Jan. 6 
. . - Don Cherry opens Jan. 2 in 
Adolphus Hotel’s Century Room. 
Liberace follows, Jan. 18-29, with 
Sonny Howard inked for Jan. 30- 
Feb. 12 and Tito Guizar dated for 
Feb. 13-26 . . . Joaquin Garay into 
private King’s Club for two frames 
. . . Jon & Sondra Steele now 
playing annual holiday session at 
Cipango Club , , . Bachelors Club 
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RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different” 
Now 
Appearing 
HUNGARIA- 
ESQUIRE 
ZURICH, 








SWITZERLAND 








Mgt.: Jerry Levy - Fred Amsel 


VING MERLIN 





brought back Bobby Batson & 
Lieux Dressler for another run... 
Singing pianist Mal Fitch now at 
Club Marquis .., Jean Shannon & 
Brooks Bros. set for Jan. 11-12 at 


Greater Dallas Club . . . Johnny 
Aladdin, also exotics Wendy 
Knight, Peggy Steele and Toni 


Mohr, due Jan. 6-19 at midtown 
Colony Club, with Terri (Cupcake) 
O’Mason and Dick Broderick suc- 
ceeding Jan. 20 for six frames... 
Theatre Lounge brought in come- 
dian Jack High and exotic dancer 
Janie Revion to abet the bill of 
three other strippers . . . Leo Ross, 
= into Pastory’s Cafe for a 
Stay, 





Atlanta 


Preparing. for gala New Year’s 
Eve business, Atlanta dine & danc- 
ers have booked sock talent to 
carry them throvgh holidays .. . 
Henry Grady Hotel’s Paradise 
Room is leading with Harvey Boys, 
backed up by. Phil Lawrence & 
Mitzi, terping duo, Gene Silla, 
European novelty act, and Four 
Larks . . , Atlanta Biltmore Hotel 
will have two rooms seine full 
blast, with singer Freddie Martell 
in Empire Room and Ray Eberle 
band playing for dancing in Ex- 
hibition Hall in special Eve frolic 
spotlighting thrush Paula George 
. .. Manager Danny Demetry will 
hold open house at Zebra Lounge 
in Howell House lobby .. . Accor- 
dionist Graham Jackson will stroll 
and entertain customers at Luau, 
Polynesian-American eatery on 
Peachtree St. . . . George Petras, 
Ann Arlington and the Pigalley cast 
will celebrate New Year French- 
style in Leb’s downtown rendezvous 
... Mark Dinning will emcee holi- 
day show at Imperial Hotel’s Dom- 
ino Lounge, with spotlight on 
Marta Dane, exotic dancer, plus 
singing of Dick Broderick . . 
Yvette Duval one of the newcom- 
ers on show at Club Peachtree on 
bill with Tamara and Joey Atlee 
. . . Diane Sinclair heads revue at 
Clovis Club, featuring comic 


= Sammy Sweet .. . Jim Scott Duo 
is holding in Dogwood Lounge. 


Brit. Blackpool's 





$71,000,000 Fix-Up 


Blackpool, Eng., Dec. 30. 

An ambitious plan for redevelop- 
ing the heart of Blackpool, leading 
north-of-England show biz resort, 
has been outlined. It will include 
the famous Golden Mile, prome- 
nade of sideshows and carnivals. 

In present form, the $21,000,000 
scheme would take 15 years to com- 
plete. 

Scheme would embrace two-tier 
promenades and three new multi- 
story buildings, Auto parking build- 
ings are also planned. 

Upper deck of a°two-tier prom- 
enade at seafront would provide 
room for thousands of extra deck 
chairs, to be used by summer 
visitors. 

Plan will be considered by local 
council early in 1958, 

Blackpool draws millions of 
tourists each summer, and boasts 
over a dozen live revues, with top 
show biz talent from U.K. and 
America, 
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London, Dec. 30. 

Legal conflict between impre- 
sario Harold Fielding and Larry 
Parnes and John Kennedy, man- 
agers of Britain’s top rockster, 
Tommy Steele, over the accept- 
ances of future bookings, has been 
settled. ; 

A statement outlining the set- 
tlement said that under a revised 
agreement, Fielding. had been 
granted promotional and _ sole 
booking rights for a number of 
years, and his agency, in conjunc- 
tion with Parnes and Kennedy will 
now hegotiate overseas visits for 
Steele to South Africa and other 





countries. It was the South Afri- 
can booking which led to the ac- 


| tion. 





itd 


NY. Cafes Having 
A Picnic’ at Eve 


Organizations are supplying the | 
major amount of business coming | 
in for New Year’s Eve. Broadway | 
niteries readied to hang out the | 
SRO sign on Monday (30) and an- 
ticipate sellouts by the end of the 
business day or early the next day. | 
The major reason why bonifaces re- 
fused to claim sellouts on Monday 
was that many reservations hadn't 
been shored up by advanee pay- 
ment of the minimum. However, 
most of the. organizational coin had 
been collected, ai:d prosperous 
business was anticipated. 

Although most hotels anticipated 
sellouts by the Eve deadline, space 
was going slowly in some situa- 
tions. The Waldorf-Astoria, how- 
ever, has the Starlight Roof sold 
out for a party by RCA Victor 
dealers. Pearl Bailey will appear 
in three rooms—the Starlight, the 
Empire Room, where a $30 mini- 
mum plus tax prevails, and the 
Norse Grill, with a $22.50 bottom. 
On Monday there were still some 
reservations open in the other 
rooms. The inn’s Sert Room has a 
private dinner dance. The Persian 
Room of the Plaza at $27.50 was 
sold out last week. 

For some years now, nitery own- 
ers have felt that the money to be 
derived from New Year’s Eve 
could be topped by a good Satur- 
day night. On the Eve, they point 
out, there’s only one show, while 
two and three good houses can be 
expected on a good weekend night. 








Toronto’s Big Top 
Toronto, Dec. 30. 

Topping’ Toronto’s niteries, it 
will cost New Year's Eve party- 
goers $50 a couple, plus bar bills, 
to hear Harry Richman for one 
night at Le Caberet. The tab is 
$40 a couple, plus drinks, at the 
Royal York Hotel for Nelson Eddy. 
Bars at all spots close at 1 a.m. 
Lord Simcoe Hotel, with no floor- 
show, has a charge of $35 for din- 
ing and dancing only. 

Yanked out of the King Edward 
Hotel, on last-minute orders of the 
Ontario Liquor Control Board that 
its regulations forbid a performer 
under 21 to appear where drinks 
are sold, was Mary Francis, 17, re- 
cent winner of an Arthur God- 
frey “Talent Scout” show and 
daughter of Magistrate Frank Ebbs. 


London Cafe Eyes TV Tie 
To Share Pay on U.S. Acts 


London, Dec. 30. 

A new pattern for talent booking 
in niteries, in which cafes and tv 
would share the financial load, may 
be established in the New Year. 
Harry Morris, boss of the Colony 
restaurant, is leaving for his annual 
talent prowl next month with the 
objective of finding artists who 
can be used on video as well as in 
his cafe. 

The move was motivated by a 
bid by both tv and the Colony to 
ease the financial strain in bring- 
ing performers over from America 
for short stints. Normally, a tv net- 
work can offer an artist only two 
or three dates and transportation 
and other charges don’t always 
justify the costs involved. Morris’ 
idea is to share the costs with a tv 
network and use the acts as cafe 
attractions on a sharing basis with 
tv. 

Leslie A. MacDonnell, who runs 
his own talent management agency, 
will probably be accompanying 








Harry Morris on the trip. 


U.S. Court Awards BAA 156 Vs. Hirst 
In Philly; Phillips Poised for Action 





Berger, Ross & Steinman 


New Management Co. 

A new personal management 
firm, Berger, Ross & Steinman, 
has been formed with N.Y. head- 
offices. 

Toppers comprise Sam Berger, 
formerly with the Hit Parade Man- 
agement office Ka] Ross, a for- 
mer disk jockey, and Harry Stein- 
man, onetime operator of the La- 
tin Casino, Philadelphia, and Sugar 
Hill, N.Y, 


Continued from page ! 











strike hit New York, as has been 
threatened for New Year’s Day, 
it’s expected that the last five days 
will be considerably slimmer for 
the house. However, Freed is ex- 
pected to walk off with one record 
week. 

Freed always plays either the 
Broadway or Brooklyn Paramount 
during holidays when maximum 
gross can be obtained. He-once 
played the N. Y. Par during a 
Washington’s Birthday period, but 
that take was considerably below 
expectations since there weren't 
enough school holidays. 

At one point the line stretched 
from the Par, located at Broadway 
and 43d St., down to Eighth Ave., 
around to 42d St. and back to 
Broadway, and reached across the 
street on the way to Sixth Ave, 


, rc ’ 
0’seas for ‘Cindy & Me 
Comedian-author Joey Adams 

and his wife Cindy, start Friday 
(3) to Europe on a flight which will 
hit London, Paris, Rome’ and the 
French Riviera. 

Trip is to set up a showplane 
they will head for Air France and 
booked by the Tausig Travel 
Agency, which starts out April 12. 











The Burlesque Artists Assn. last 
week was awarded $15,000 by a jury 
in the U.S. District Court in Phila- 
delphia, against the Hirst burlesque 
circuit. BAA had sued the theatre 
operators for $20,000 alleging 
breach of contract during the pe- 
riod from 1951-53 when a pact be- 
tween both parties was in effect. 
Suit had started Dec. 3 and con- 
tinuéd to the night of Dec, 24 when 
the jury completed deliberations. 

The victory in the U.S. court now 
paves the way for Thomas Phillips, 
who had been executive secretary of 
the BAA since its inception, and 
who was let out by the Associated 
Actors and Artistes of America, 
which awarded the jurisdiction to 
the American Guild of Variety 
Artists, to seek court action on a 
return of his stewardship of that 
outfit. With the decision that the 
BAA is a valid union, Phillips plans 
further litigation. 

In the Philadelphia test, . attor- 
neys for Phillips alleged that, since 
the BAA contract with Hirst there 
was a provision that the circuit 
was to see to it that all performers 
it employed would be members in 
good standing of the union, Hirst’s 
failure to live up to that clause 
caused the BAA a loss in dues 
and membership. 

Representing BAA in the action 
was the law firm of Schnader, Har- 
ris, Seagal & Lewis, while Blanc, 
Balder, Steinbruch & Steinberg 
represented the Hirst interests. 


Mpls. Auto Show Books 
Georgia Gibbs, Dagmar 
Minneapolis, Dec. 30. 

Stage lineup for this city’s third 
annual Auto Show in the Auditori- 
um, Jan. 3-12, will comprise Geor- 
gia Gibbs, Dagmar, singer Jim 
Eddy, slackwire artist Dieter Tasso 
and the Topnotchers, comedy in- 
strumental trio. 

Produced by Max Winter’s Min- 
neapolis Attractions Inc., the show 
is sponsored by the Minneapolis 
Automobile Dealers Assn. There 
also was a St. Paul Auto Show for 
the first time early this month. 
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Drew Pearson Lets 


‘Variety’ in On 


Michael O’Shea’s GI ‘Sahara Safari 


By DREW PEARSON 


Tripoli, Libya, Dec. 24. 

Each year producer - director 
Michael Sean O’Shea tags our an- 
nual 90-minute volunteer musical 

ackages with a title geared for 
ocal consumption by servicemen 
stationed at overseas military bases 
played yearly during the pre-Xmas | 
season. For this year’s trek to 
North Africa, “Sahara Safari” was 
a fitting label but GI audiences out 
front were quick to accept my re- 
christening the unit “The S.O.B. 
Follies of 1958,” proving as in for- 
mer years that the pewholders, 
from brass to non-coms, afe a 
pouty hep crowd. They dig that 

arry S. Truman-Drew Pearson bit 
as solidly as they do rock 'n’ roll 
and any references te the newer 
crop of tv personalities and video 
commercials, 

After break-in performances at 
Lajes (Azores) and Port Lyautey 
(Morocco), the entire troupe was 
nn ‘a warm welcome by the Base 

ommander, M/General Richard J. 
O'Keefe, here at Wheelus Air Base. 


Sahara Safari 
(TRIPOLI, LIBYA) 
Drew Pearson's presentation of 
a musical revue produced and di- 
recied by Michael Sean O’Shea. 





Stars Clara Cedrone & Damian} 3 


Mitchell; features Joy Hodges, Bar- 
ney Ross, Siri, Burt Bacharach, 
Dorothy Dennis, Hartford Agency 
Models (5), 4 Jumping Jacks; cos- 
tumes, Tina Leser, Violetta Gio- 
vagnoni, Dacee, Peiser, Elgee Bove. 
At Wheelus Air Force Base Thea- 
tre, Dee. 17, ’57; invitational audi- 
ences. 





The variety turn got off to a flying 
start at the local base theatre with 
the musical combo, the Four Jump- 
ing Jacks (members of USAF 
Band, Bolling Field, Wash., D. C.)' 
rendering a pace-setter version of 
“Up The Lazy River,” followed by 
“Sweet Georgia Brown” and a 
Latin-tempoed rendition of “I 
Could Have Danced All Night.” 
The handsome quartet, sporting 
charcoal brown civvies, remained 
onstage to back the rest of the 
show under the musical direction 
of Burt Bacharach, composer-ac- 
companist whose impressive cur- 
rent disk rep as a tunesmith en- 
hanced this “direct from Broad- 
way” all-pro cast. 

_ Utilizing drums (Bill Walbridge), 
vibraharp (Frank Dwinnell), accor- 
dion (Dino Pozzobon) and piano- 
guitar (Steve Johnson), these full- 
sounding cats got solid mitting 
with their socko arrangements and 
strong rhythm base. Walbridge de- 
serted the drums for the vocal on 
“Sweet Georgia Brown” and had to 
beg off to repeated salvos. The 
personable foursome, who plan to 
continue as a combo upon their 
discharge from the USAF, should 
have it made in the not too distant 
future. ei 

Joy Hodges, pert and pretty, 
whose legit-film-video background 
preceded her first appearance as 
femcee-singer, earned wolf-whistles 
and plenty of audience attention as 
she opened big with “Happy to 
Make Your Acquaintance” (a fave 
from “Most Happy Fella’”) and 
segued into “Just in Time.” Gowned 
in a white strapless sequin-studded 
bouffant creation, she fairly floated 
on and off stage looking for all the 
world like a Xmas tree decoration. 

Having belted out her first two 
numbers to plenty of palm-whack- 
ing, she whammed over her 
hostessing chores io no less effect. 
At every turn ‘she was 2 charmer 
and her obvious sincerity and 
pleasure in being on tap to enter- 
, - the boys registered with every 


Barney Ross, former world’s wel- 
terweight and lightweight champ, 
whose autobiog, “No Man Stands 
Alone,” has been moving in the 
nation’s boeokstalls, came on to 
strong applause. After a three- 
minute warmup about his pugilistic 
background (with lots of questions 
and answers tossed back and forth 
across the footlights), Ross ex- 
plained the purpose of his being a 
member of “Sahara Safari” was to 
unveil the USAF’s newest secret 
weapon. This served as intro to 
statuesque Siri, the 6'-3" glamazon 
who has earned a rep in legit-tv- 
cafe circuits. 
“Miss Misguided Missle of 1958,” 
Siri flipped the house with an elec- 
trifying entrance garbed in a silver 
sprayed space suit. Skin-tight and 
hardly designed and executed for 
strolling en this or any other plan- 
et, the sputnik-inspired costume 
drew deafening applause from the 
orb-popping spectators. 


Ross and Siri updated the lyries of 
“I Can’t Give You Anything But 
Love, Baby” and socked across the 
former fighting champ as a master 
at threwaway gags and animation. 
Whenever the lyric was lost, Ross 
recouped with sight laughs and ad 
libs that would have been a credit 
to a Milton Berle. Beyond just 
standing there looking like a sleek, 
well-stacked space rocket, the 
platinum-tressed Siri worked hard 
at every gag and proved her mettle 
aS a comedienne. This all-in-one 
Monroe-Mansfield chick is slick in 
the timing department, too. For 
their wrap-up, Ross and Siri did a 
cha-cha-cha that belies description. 
They romped off to a thunderous 
ovation and could have encored re- 
peatedly. 

The beautiful Hartford Agency 
Models (Mae Conley, Ginny Gay- 
lor, Louise Manning, Hope Ryden, 
Joanne Smith) opened with a mili- 
tary march parading oversized Air 


Force fatigue shirts and hats. They|ished up with a boffola rendition 


performed a close-order drill a lajof his “Winter Warm“ (Gale 
the Music Hall’s Rockettes, with | Storm's Dot platter), He begged 
Ross handling the GI marching or-| off with his latest, “Magic Mo- 
ders backed by the Four Jumping | ments” (Perry Como). Could have 
Jacks and the melodie Air Force | stayed on all night. Following the 
Marching Song. Each model, a/| Hartford dolls in those Tina Leser 
dazzler. was introed individually |emsembles wasn’t an easy spot to 
and called upon to identify her| fill, but this talented youngster 
hometown. Audience members and | held the spectators all the way. 
models alike represented Brooklyn, | In the next-to-closing spot, Dor- 
L. A. and Miami and the expected | othy Dennis (Mrs. Alfred A. Strel- 
wolfcalls were ear-splitting. For| sin), former legit-cafe singer, has 
their second turn, the Hartford | a rousing opener with “Get Happy” 
babes went*overboard on eye-ap-| which she sold with bounce and 
peal while staging a Tina Leser|energy. Garbed in a_ Violetta 
fashion show of 1958 swimsuits.| Giovagnoni sheath of shimmering 
Miss Hodges handled the commen-| pale blue satin, this brunette 
tary on these by-the-beautiful-sea | stunner palmed her audience with 
outfits and did it tongue-in-cheek. | “ "Deed I Do.” Stylish and loaded 
If anyone was listening, femcee| with class, Miss Dennis inspired 
Hodges was throwing away lines | tempestuous salvos from the out- 
that were gems for impromtu gab-| set that to shouts for “more!” For 
bing. |an encore she duetted with Miss 
At the halfway mark, Burt| Hodges on the rock 'n roll “I’m 
Bacharach (of Famous Music) took | Walkin’,” which they warbled to 
over at the mike and accompanied | 
himself on the piano while singing | fr 
a medley of his own compositions | didn’t 
which garnered the rapt attention | They flashed offstage in a blaze of 
of the military aisle-sitters. He | glory leaving the jumping Gl’s in 
floored the happy GI's with his|an uproar. ; ‘ 
Jerry Lewis tune, “Sad Sack,” gave; Clara Cedrone & Damian Mit- 
them “Story of My Life” (Mary | chell, whe played the Labrador- 
Robbins‘ current click) and fin-| Newfoundland-Greenland circuit 


front. Tossing in some r&r leggery 
slow up matters, either. 








New 





Acts 


/the aisles and back in their seats, 
the duo hammered ye | at the 
e 








CHARLIE APPLEWHITE 
Songs 


0 Mins. 
Adolphus Hotel, Dallas 
Young Charlie Applewhite, na- 


|GI's once more and whether it 
was an updated “Begat” or their 
sure fire “Mother” bit, these 
youngsters were the unquestioned 
stars of the show. Their popularity 
was further insured by insistent 


| circuit two years in a row with this 
correspondent, opened big, as 
lusual, with a swiftly-paced “Side 
By Side” patter-song. When the 
airmen were through rolling in 
, Singing some -fast French ditties 
and yodeling. 
Routine ends with comedy piano 
| playing. ———— part of the 
| business is a plump little brunet 





hefty on-beat response from out) 


tive Fort Worthian who got his/ French girl yclept Eddie who sings 
show biz start here as a singing | operatic arias offkey to his broken- 
waiter in 1952-53—and plugs that | down piano stylings. Only draw- 
point— is debuting his new nitery | back of the whole act is a forced 
act. He’s skedded for followup| pratfall finish which isn’t as suc- 
dates after his Army release in/|cessful as the other stuff. Act 


Billed by. Ross as/| Ho 


March. Currently he’s using fur- 
lough time to fill a fortnight book- 
ing in the Century Room. 

His GI stint, where he’s been 


doing radio for Special Services, | Son 


has served him well. He’s no longer 
the wide-eyed, naive boy who got 
his break from Milton Berle and 
was showcased on the latter’s tv 
shows. Now he’s confident, has an 
easy, poised manner that adds to 
show savvy, so he’ll be ready and 
waiting come discharge time. He 
has nifty material to weave around 
his songs and his piping has never 
been better. 


Room, singer was off fast, belting 
“Almost Like Being in Love” for 
hefty response. Between tunes he 
says, “Sounds corny, but it’s the 
truth,” and it is. He deftly details 
his local singing waiter stint, his 
New York door-to-door agentry, 
and his Berle break. Dramatic pat- 
ter is broken by sock vocals. “You'll 
Never Walk Alone” scores, and he 
builds with “Without a Song,” sans 
backgrounding until halfway 
through. 

Roaming ringside with a hand- 
mike, youngster nabs rapport with 
w.k. tunes, “I Love Paris,” “There's 
a Small Hotel” and rates yocks 
with special, topical lyrics to “Will 
You Still Be Mine?” to rib local- 
ites. Reprises his Decca waxing of 
“Ebbtide” and tries to get off with 
“Lady Is a Tramp,” but has to 
return for a begoff “White Christ- 
mas.” When he’s permanently in 
mufti, Applewhite is a sure bet as 
a nitery headliner. Bark. 


JUDY BRUCE 
Son 


gs 

153 Mins. 
Hotel Von Steuben, Wiesbaden 

A slender young redhead from 
London, Judy Bruce packs a wallop 
with her firs* night club stint here. 
She’s a well dressed and very 
retty singer who looks like “the 
ass with a delicate air” and sings 
with lots more punch. Her ver- 
satile voice and top stage presence 
reveal her pro background (she 
sang in “Damn Yankees” in Lon- 
don). She does some standard pop 
numbers; her British accent is 


hardly a drawhack with the heavy | 


American audience here. 

But she’s really sensational in 
ofibeat material such as a Persian 
swing number called “Climb Up 
My Garden Wall,” and in an ap- 


pealing cockney-accented “Me and | 


My Dog Are Lost In the Fog.” 

She’s a newcomer who looks like 

she’s headed for the bigtime. 
Haze. 


GASTOR PARKER JR. & EDDIE 
Comedy, Juggling, Songs 





14 Mins. 
tel Von ce = " 2 heal n 
Mobile-faced young Gaston 


Opening to a packed Century | 


would be a natural for tv in the 
| States, Haze. 


| THREE DEUCES 
3 . 





4 
| 14 Mins. 
Hotel Von Steuben, Wiesbaden 
|. Three Deuces are a trio of good- 
| looking young Canadians who are 
|how appearing in night clubs in 
|Europe, headlining the current | 
|show at this American Air Force 
| hotel in Germany. Group has re- 
|corded for Coral, and this is their 
| first nitery stint here. While they 
|can do the soft and sweet numbers | 
with beautifully blending voices, | 
their act is a little slow-paced | 
when they encounter such num-| 
bers as “Love Is a Many-Splen- | 
dored Thing” and “Old Man} 
River.” When they switch to rock 
and roll, however, with such jump- 
ing tunes as “Stop You’re Rocking 
the Boat,” “When the Saints Go 
Marching In” and a splendid, fast 
spiritual called “Rain Rain Rain,” 
they stop the show. | 
The boys are well tuxédoed and 
a most attractive trio without any | 





nerisms and striving for effects | 

that such groups occasionally have. | 

Act shows poise and practice. 
Haze. 


LUCERITO TENA 
Flamenco 

10 Mins. 

El Chice, N.Y. 

Flamenco dancer Lucerito Tena | 
shows a great feel for this Iberian | 
art. Her footwork is sound and | 
colorful, she shows a respect for | 
the traditions of the dance, and | 
displays a great vitality in pound- 
ing out the wild and uninhibited | 
dances handed down by genera- | 
tions of Spanish gypsies. 

The senorita is dressed in color- 
ful Spanish garb. She uses some 
of the traditional frame work of 
the various terps, but also shows 
an ability to improvise and do 
takeoffs on accepted patterns. In) 
the specialized situations where | 
Castillian choreography is needed, 
Miss Tena is a natural. She will 
have concert capabilities when her 
full potential is realized. Jose. 


LES CINQ PERES 
Songs, Comedy 
20 Mins. 
Deauville, Miami Beach 

This group is a Parisian import 
| that makes a lot of funny noises, 
| but end-effect wears off quickly as 
{the quintet of mugging males re- 
|arrange groupings while working 
|out what can loosely be classed as 
|lampoons in song. What they are 
| trying to project is lost, chiefly be- 
|eause the language barrier. The 
|avante garde air of it all, complete 
to one member with overlong mus- 





of the forced, unpleasant man- | ® 


| part in the stage preeeenes 
ec 


| these 


demands fer encores. The hard- 
working team had to fill the re- 
quests since there was no way of 
| continuing the show without giving 
| the out-fronters more of the same. 
| Their rock 'n’ roller, show without 
giving the out-fronters more of the 
same. Their rock ’n’ roller, “Li'l 
Darlin’” was a gasser, and to 
prove how hep the lonely GI's 
stationed at this mammoth North 
African air base are on tv names 
and shows, Mitchell's takeoffs on 
Ed Sullivan, Elvis Presley, Wyatt 
Earp, “Maverick” and “Have Gun, 
Will Travel” were bigleague right 
down the line. Miss Cedrone’s 
satirical impressions of Ingrid 
Bergman, Betty Furness and an 
Italian commercial commentator 
were standouts, easily recognized 
and hysterically received. For their 
closer, they chirped their signoff, 
“We Love You.” In a sentence, 
they were merely sensational and 
deserved having the show built 
uround them. 


to their feet cheering loud for hig 
long shots. As with the personne] 
concerned with the variety unit, 
“Sahara Safari,” the Globetrotters 
and US. All Stars went along 
on the tour without renumera. 
tion. Transportation, accommoda- 
tions and all meals were provided 
by the U.S. Air Force in exchange 
for the talents and services ren. 
dered.) 


Paramount, N. Y. 

Alan Freed, Sam “The Man Tay- 
lur Orch, Fats Domino & Orch, 
Jerry Lee Lewis, Everly Bros., Bud- 
dy Holly, Crickets, Rays, Danny & 
Juniors, Paul Anka, Lee Andrews 
& The Hearts, Shepherd Sisters, 
Little Joe, The Dubs, Thurston Har. 
ris, The Teenagers, Jo Ann Camp. 
bell, Twin Tones, Terry Noland; 
“It’s Great to be Young” (Indie), 
reviewed in VARIETY June 13, '56, 


A periodic madness descends al- 
ternately upon Broadway and 
Brooklyn during the holiday sea- 
sons. Alan Freed and a troupe of 
rock ‘n’ rollers and_hillbillies, 
more correctly called rockabillies 
during this cycle, descend upon 
the Paramount, either in Brooklyn 
or New York, and succeed in pop- 
ulating the theatre with warm 
bodies, mainly in the juve cate- 
gory. 

Rock ‘n’ roll still shows its 
strength for the very young. The 
juves all but create riots in and 
out of the house, and probably 
wouldn't stop at that but for the 
tremendous number of uniformed 
police. 

The new show as displayed at 
the Broadway house shows little 
difference in any respect from pre- 
vious editions. The acts sound and 
look alike and the audience be- 
havior is about the same as well. 
At show caught, it was difficult te 
distinguish either acts or numbers. 
With the kids bobbing up and 
screeching continually, neither 
sound nor sight was permitted in 
any quarter of the house. Perhaps 
the kids came here for an admis- 
sion as high as $2.50 to hear them- 
selves perform. After all, they do 
sing along with all the performers. 
The more histrionic of them 
scream, some organize groups that 
sway to and fro and nearly all of 
them rhythmically clap their hands 
and stomp their feet. 

For all practical purposes, the 
kids outnumber and outshout those 
onstage. Too many couldn’t be 
heard sufficiently- to judge their 
calibre, but the tenor of the audi- 
ence was evident at all times. 

However, there are some stand- 





outs, such as Jerry Lee Lewis, a 


Back to open the finale were| wild one, who kicks, shouts and 


“Happy To Make Your Acquaint- 
ance” and finishing with “Merry 
Christmas, Happy New Year to 
11.” 


In the role of presenter of the 
package, Pearson continued to 
prove to be gawky and-ili at ease 
when surrounded by show business 
guys and dolls. In his opener, 
when greeting the audience and 
apprising them of what was to 
follow, he pretty much held his 
own, it was when he took an active 
that 
his hefty know-how on the ture 
platform seemed to desert him. 
As a “single,” he managed fairly 
well, even to the point of extrac- 
ting an occasional yock from his 
listeners. 

The man who rates special men- 
tion and thanks for the success of 
shows is Michael Sean 
O'Shea, former publicity chief of 
the American Theatre Wing, who 
casts, rehearses and directs the 
volunteer units in New York be- 
fore going overseas. His show biz 
savvy is apparent and from the 
reception accorded each playdate, 
the ex-GI knows what military 
audiences want and _ expect. 
O’Shea eschews ever appearing | 
during a performance, preferring | 
to remain backstage rather than 
taking an on-stage bow. This 
Variety salute will serve as an 
acknowledgement of his major 
contributions to the shows given at 
every American air base, except 
one, from the Azores to Tripoli 
during the 10-day, 10,000 air mile 
junket. 

(Editor's note: In addition to the 
“Sahara Safari” unit, Pearson's 
pre-Xmas tour of American air 
bases in North Africa included a 
series of games by Abe Saper- 
stein’s Harlem Globetrotters and 
the U.S. All Stars basketball teams. 
Philadelphia's Dave Zinkoff _ han- 


Parker Jr. is one of the most un-|tachios, is the only truly comic ef- 
usuak and versatile comics to come | fect achieved. Their “harmonics” 
along in a long time. The funny | and satirization of group singing— 
Frenchman with the cleverly |if that is what they are trying to 
planned word mistakes starts with |convey—- is not made for a pop 
a juggling routine reminiscent of | night spot audience. 

“the world’s worst juggler” done 
by Fred Allen. Then he swings | cater to the cultists it may go but, 





Following some topical, local-in- 
terest patter devised by O'Shea, 


out on a guitar, beating in on the | as of this viewing, not for the com- 
reverse side like a bongo while’ mercial rooms. Lary. 


| flaming batons before and during 
| halves. According te Pearson, Har- 
lem’s Chico Burrell was a “show- 
stopper” with his comedy antics 
while Wayne U.’s George Brown 
brought each group of spectators! 


Perhaps in the intimeries that | 


died the announcing chores, with 
John Fox as referee. Benny Schirt- 
zinger, 22-year-old world champion 
batonist, did his specialty with 











lthe Hartford Models in elegant) does everyhting to entice atten- 
|gowns topped off with glamour|tion. The kids get into a frenzy. 
{furs by Peiser. These haut conture| Another top performer is 
dolls wrapped it up with the entire 
cast onstage singing a reprise of 


Fats 
Domino who, at the piano, some- 
times provides a sense of logic to 
the proceedings. Jo Ann Campbell 
is also a bright light, infusing 
some charm into the proceedings. 

Then there are the Everly Bros., 
with two guitars, who hope to be 
performers some day. Buddy Holly, 
the Crickets, thg Rays, Danny & 
The Juniors, the Teen Agers, Paul 
Anka, Lee Andrews & The Hearts 
(they tried to be sad with a rendi- 
tion of “Teardrops”), Shepherd 
Sisters, Little Joe, the Dubs, 
Thurston Harris, the Teenagers 
(sans Frankie Lymon), the Twin 
Tones, Terry Noland and the or- 
chestra headed by Sam “The Man” 
Taylor, and so on, and so on. Soon 
—nobody can tell the difference— 
the sounds come out very even 
and in a few exceptions, the audi- 
ence reaction is the same. 

Jose. 


‘Military Pride’ 


Continued from page | ews 














the Italian army in Greece. Pro- 
ducer Levy already is on record as 
saying he didn’t expect the picture 
to be shown in Italy. 

The subject of the war, particu- 
larly the last war, is a ticklish one 
for Hollywood since—inevitably— 
the question of distribution of 
credits arises. Each nation jealous- 
ly guards its military traditions 
and takes pride in its accomplish- 
ments. Since audiences are primar- 
ily interested in identifying with 
their own army, the accent inevit- 
ably is on the nationalistic side. 

Thus, Britain laughed and com- 
plained when Errol Flynn captured 
Burma in one film, and it com- 
plained again when, in “The Dam 
Busters,” as shown in the States, 
some Flying Fortresses were cut in 
on the Coast. 

A Frenchman who saw “Paths of 
Glory” last week thought it was 
“too strong.” He. felt. that many 
Frenchmen would object, particu- 
larly since the film was made by 
Americans and concerns itself 
solely with an incident within the 
French Army. 
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Waldorf-Astoria, N. Y. 

Guylaine Guy, Dornan Bros., 
Emil Coleman and Bela Babai’s 
Orchs; $3-$4 cover. 





For the Christmas holiday 
stanza, between Harry Belafonte’s 
closing and Pearl Bailey’s opening 
on New Year's Eve, the Empire 
Room presented Guylaine Guy and 
the Dornan Bros. 

Miss Guy is a rt, extremely 
attractive, pixie- like Frene h 
chanteuse who managed to im- 


press despite the rudeness of pre- 
holiday celebrants on opening 
night. She has the typical husky 


voice of Gallie chirpers, but avoids 
the stereotype with a fresh, bouncy 
quality that is appealing. Her 
repertoire follows the pattern of 
her singing countrywomen and 
includes “Ca C’est Formidable,” 
which Miss Guy has recorded for 
Victor, “Le Ciel,” “Un Gamin de 
Paris” and a Gallic version of 
“Tammy.” She is particulary effec- 
tive with a 1920s jazz tune in which 
she is backed by a banjo. “Encore,” 
in a beguine tempo, and “La Mer” 
are also scorers for the petite 
French import. 

The Dornan Bros.—Charles and 
Leo—are familiar entries in the 
posh saloons. While their material 
may seem corny, it has the ability 
to hold and entertain the custom- 
ers. Charles, who carries the brunt 
om the act, has an Edward Everret 
Horton quality and establishes a 
rapport with the clientele quickly. 
He tosses off gags, speaks to ring- 
siders, danees around the room, 
and joins his brother in a number 
of songs. 

Most surprising aspect of the 
act is the ease with which the 
Dornans can induce customers to 
the floor for audience ge 
tion stuff. They have the paying 
customers shaking maracas and 
beating away on toy drums. On 
the floor, they place wigs and hats 
on the victims and manipulate 
them as if they were puppets. Act 
garners beaucoup laughs and mit- 
ting. 

Emil Coleman’s crew provides 
its usualy hep backing and alter- 
nates with Bela Babai’s outfit for 
the dancing pleasure of the cus- 
tomers. Holl. 


Flamingo, Las Vegas 

Las Vegas, Dec. 27. 
Judy Garland, Bobby Van, Don 
Kirk, Flamingoettes (13), Jack 
Cathcart’s Orch (21); choreogra- 
phy, Jean Devlyn; special material, 
Roger Eden, Jack Cathcart; Miss 
Garland’s wardrobe, Helen Rose; 
produced by Sid Luft; $3 minimum. 





Judy Garland returns to the Fla- 
mingo Room for a two-framer, this 
time without the dancing boys to 
back her. The emphasis is on song, 
and what terping she does is wi 
Bobby Van, who is a fine team- 
mate, Miss Garland’s preem audi- 
ence found her in excellent voice 
and with a pleasing air of infor- 
mality—she capped off the turn by 
bringing 12-year-old daughter 
onstage for a couple of numbers. 

Initiating with a belting “I Feel 
A Song Coming On,” star nea 
segues into a “My Fair Lady” med- 
ley, then revives the s ma- 
terial she did as an opening num- 
ber at the Palace in 1951. Other 
numbers include “When You Wore 
A Tulip,” “How About Me?” and 
the inevitable “Over The Rain- 
bow.” With Van she does “You're 
Just In Love,” and the tramp-terp- 
chirp, “A Couple of Swells.” 

On his own, Van clicks from the 
beginning with a special “Hello To 
Vegas” song & dance, and displays 
lofty prowess as a hoofer through- 
out his act. He gives VARIETY a 
free plug by pulling a copy out of 
his pocket and telling about the 
time he was reviewed under “New 
Acts”—then repeats the skit which 
got him his first notice. Keeping 
Variety in the act, he goes back 
50 years for an impresh of an act 
being reviewed at that time: 
George M. Cohan. Van is fresh 
and fast, serving as an ideal bal- 
ance for Miss Garland. 

The Flamingoettes are involved 
in an especially effective produc- 
tion number entitled “Night and 
Day,” with clever choreography by 
Jean Devlyn and gorgeous cos- 
tumes by Dave Berman. Don Kirk 
sings the title song with gusto. 
Jack Cathcart and the orch deserve 
a special accolade for the musical 
backing. Duke. 


Bimbo's 365 Club, S. F. 
San Francisco, Dec. 26. 
Mary Meade French, Skeets Min- 
ton, Double-Daters (4), Dorothy 
Dorben Dancers (10),-Allan Cole, 
Al Wallace Orch (9); $1-$1.50 
cover, 





Mary Meade French is a tall, 
well-stacked honey blond, who 
parlays a lot of professional sav 
and natural charm into a very well- 
received act. She has a g sing- 


ing voice, smartly fashioned spe- 





cial material and a nice change of 
pace in songs, 

She opens with “You Do Some- 
thing to Me,” swings into a take- 
off on shampoo commercials as a 
number of top pops composers 
would write it, runs through “My 
Ideal” and some special lyrics for 
“Little Gal Looking for Someone 
to Love” and her own version of 
“Thanks for the Memory,” and 
winds up with a chanteuse bit, 
“Autumn Leaves” ,and “Pigalle.” 
Customers are strong for her 17- 
minute act. 

Skeets Minton, using half a doz- 
en dummies, relies on his uncanny 
mimicry of singers for his ven- 
triloquial act. Unfortunately, this 
doesn’t come off very well because 
most of the gags between songs are 
ancient. Example: “I drove up to 
Reno Sunday night and all the 
losers were coming at me four- 
abreast on a two-lane highway.” 
This, and similar Las Vegas-type 
gags should be permanently re- 
tired. They are so jaded by repe- 
tition that they don’t even raise a 
titter any more, especially when 
used by a low-pressure comic, such 
as Minton, at a dinner show. 

Heldover Double-Daters, two 
guys and two gals, sing and dance 
“This Is it” and “The Old Soft 
Shoe” pleasantly, and emcee Allan 
Cole and the Dorothy Dorben line 
turn in their usual excellent show. 
Ai Wallace orch is tops. Hour-long 
show is set for three — f 

tef. 


Eddys’, K. C. 
Kansas City, Dec. 26. 
Gene Austin (with Tommy 
Dean), Pat Wilson, Tony DiPardo 
Orch (8); $1-$1.50 cover. 





Crooning songwriter Gene Aus- 
tin heads the bill at the Eddy Res- 
taurant for a 15-day stand, his first 
engagement in this plush spot and 
a switch for him since he played 
the Hotel Muehlebach up the street 
about a year ago. An unusual book- 
ing also has songstress Pat Wilson 
on the bill, and young Tommy 
Dean works with Austin, although 
he is unbilled. 

The result is a crisp, sparkling 
show, possibly a bit overlong at an 
hour, but certainly approved by 
the customers. Austin is an un- 
usually strong night club entry, 
sitting at the spinet and reeling off 
a couple of dozen songs with which 
he has been associated as writer or 
plugger, including his top hits, 
“My Blue Heaven,” ‘Melancholy 
Baby,” “How Come You Do Me 
Like You Do,” and the newer 
“Tinkle Song” and “Too Late.” 
What apparently please the cus- 
tomers is his oo000h-woooo song 
style, as well as the numbers them- 
selves, for they give rapt attention 
throughout. 

Midway he brings on young 
Tommy Dean as a singing “find” 
(and a distant relative), and the 
youngster pours out a trio of songs 
in fine style with his own guitar 
work in support. Goodlooking boy 
with a distinctive voice (showing 
the Austin influence, to be sure), 


Liza|he’s in the mold of today’s young 


pop singers. 

In the opening spot, Miss Wilson 
has a bit of a problem pacing her 
turn when trimmed to 20 minutes, 
but works in an effective selection 
of songs all specially styled for her 
and brightly delivered. She has an 
unusually g ing in a cha- 
cha arrangement of “Fascinatin’ 
Rhythm,” makes a dramatic bit of 
“Limehouse Blues” and surrounds 
them with hit paraders and 
standards. in, 





Le Vouvray. N. Y. 

Elmer Gordon, Michael Sandeval 
& Jimmy Parker; no cover or 
minimum, 


New York’s eastside, now dotted 
with a myriad of small rooms, is 
showing an increasing amount of 
concern for entertainment. The 
atea inherits a aatural lunch busi- 
ness from the flood of new office 
buildings up and under construc- 
tion. However, once the subways 
take this flow of citizens out of the 
section, the upper eastside once 
again becomes a quiet and pleasant 
place. 

Larry Wonderling, a vet in east- 
side operations and who periodi- 
cally. turns the dining room into 
a cafe operation, has this time 
changed his format with a series 
of musical turns. His major bits 
are the pianistics of Elmer Gordon 
and the piano-fiddle team of Mi- 
chael Sandeval & Jimmy Parker. 
Gordon plays a flashy set of 
ivories. e has a_hard-hitting 
approach, uses a lot of imaginative 
figurations that entice attention. 
His pianistics take in a wide gamut, 
from pops to classics to musicals. 

Sandeval & Parker give the spot 
a romantic setting. Parker strolls 
with the violin, evoking moments 
of Magyar madness as well as the 
easy and pleasant items adaptable 
from the Viennese as well as the 


Jose. 


ps. The duo gives the spot a jh 
fot of color. 


Latin Quarter, M. B’ch 
Miami Beach, Dec. 27. 
Donn Arden production of “Holi- 
day For Love,” with Sue Carson, 
Bernard Bros., Queti Clavijo, Bob 
DeVoye Trio, Rudy Cardenas, Gina 
Gerardi, Martha Errolle, John Ju- 
liano, Gene Varrone, Tony Mack, 
Ray Kyle; staged by Arden; origi- 
nal music and lyrics, Pony Sherrill, 
Phil Moody; costumes, Freddie 
ned musical direction, Walter 
ye. 





With ex-partner Lou Walters 
gone to his own spot up-beach, 
E. M. Loew has brought in Donn 
Arden as producer for his refur- 
bished Palm Island landmark, and 
obviously, he’s handed him a hand- 
some budget for initial staging un- 
der the new regime. Arden has 
come through in great style. His 
production is an opulent, glittering 
affair that sustains pace and imagi- 
nation in group concepts through- 
out the 90-odd minutes it takes up 
the ceiling-mirrored new stage in- 
stalled. The solo acts around which 
the whole is framed are all worked 
in smoothiy, and on their own av- 
erage out as show-stoppers to 
heighten overall impact on the 
audience. Impression is left that 
this is probably the best show seen 
in this room in several seasons. 

The Bob DeVoye Trio initiate 
the show-stops with their fast, 
modern-adagio routines; Sue Car- 
son whams with special material 
tailored to her “wide-eyed inno- 
cent” approach to the sly lyric and 
the broad, incisive lampoons of top 
—- styles, notably Lena Horne 
and Pearl Bailey; and the third of 
the topliner three; the Bernard 
Bros., are back after a couple of 
zeees to again big-hit with panto- 

iz to nutty recording mixups that 
befit their flair for burlesquing 
their platter subjects. The heavy 
mitting is on a continuous rise. 

Credit Arden’s artful stagings 
for building the click aura via his 
colorful groupings and clever con- 
cepts in the basic book. It’s an in- 
ternational grabbag to allow for 
addition of set-pieces and back- 
grounds, integral parts of the pro- 
duction. Tiny Gina Gerardi pro- 
vides the soubret role with verve 
and excitement; Martha Errolle is 
a handsome soprano who lends 
grace to her numbers, notably in 
the “La Scala Time” operatic in- 
sert with tenor Gene Varrone. 
Rudy Cardenas and his fast and 
furious ball-and-hat tricks end sock 
novelty; Queti Clavijo raises tabler 
cheers with her expert flamenco 
stomps worked out on a tiny drum 
as stage. 

The line and showgals are all 
lookers who handle assignments in 
assured, effective manner. Arden's 
choreography is fluid and as noted, 
imaginative and original in the 
patterning. He makes excellent use 
of the male contingent, both in 
vocal and dance stuff, to stamp the 
revue as one of the best in town 
and a strong lure for attracting the 
patronage to the Island location 
from hotel-row mainstem. Wal- 
ter Nye rates a special nod for his 
batoning, a chore made the more 
difficult by use of a scrim to — 
rate the orch from the production 
up front. The principals remain 
until mid-January, when Milton 
Berle and company arrive for a 
six-week stay. Lary. 


Blue Angel, N. Y. 
Tom Lehrer, Felicia Sanders, 
Dorothy Loudon, Elaine May & 
Mike Nichols, Jimmy Lyon Trio, 
Bart Howard; $6 minimum. 








The school holidays fill a gap left 
by Christmas shopping or pre-New 
Year’s Eve doldrums in instances 
where proper attractions have been 
set. In the case of the Herbert 
Jacoby-Max Gordon operation, fact 
that Tom Lehrer is on the bill has 
brought in the collegians in highly 
profitable swarms. Lehrer came to 
note with disking of an album of 
tunes that should be faves of the 
Jukes family. When he sings about 
the tender joys of poisoning 
pigeons in the park, or the stirring 
revival-type tune guaranteeing that 
with present nuclear weapons 
“We'll All Go Together,” or sings 
an ode to commercialism of the 
Christmas holidays, he strikes a 
responsive note in the youngsters 
and elders as well. No doubt some 
of the cerebrals of the academic 
set feel the same way he does 
about the world the adults set up 
for them, and they find joy in the 
fact that least somebody can make 
light of it. 

Lehrer’s humor is acerbic, based 
on topics very much in the news 
and founded upon realism. He’s an 
annual in this spot around this 
time of year, and a virtual guaran- 
tee that the Blue Angel will fill up. 
His stature as a performer has in- 
creased during his periodic visits 





ere. 
|The rest of the bill is equally 





sprightly. Holdovers Elaine May 
& Mike Nichols continue to firm 
up their hold on Blue Angel audi- 
ences, but it still seems like a spe- 
cialized and precious kind of hu- 
mor whose spark of life would be 
destroyed if purveyed before mass 
— on the slum side of Park 
ve. 

Others have been here previous- 
ly. Felicia Sanders can sing sen- 
sitively or can essay a comedy 
number with excellent results. 
Dorothy Loudon can also extract 
the maximum humor out of a song 
and her singing essays on southern 
cooking and other assorted sub- 
jects make for an _ entertaining 
semester. The backing by the Jim- 
my Lyon Trio and Ifll music by 
Bart Howard are other plus factors 
in this hospice. Jose. 


Beverly Hills. Newport 
Newport, Ky., Dec. 27. 

Jack E. Leonard, Trio ShHmeed, 
Tippy & Cobina, Donn Arden 
Dancers 
Ronny Meren, Ellie Sta’tin; Gard 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat. 





A merry variety blend is concoc- 
ted for Greater Cincinnati cafe 
society during the holiday fort- 
nighter by John Croft, impresario 
of northern Kentucky’s ace casino. 
Jack E. Leonard, portly, needling 
punster, and the Tippy & Cobina 
monkeyshines whip up gales of 
laughter and the Swiss Shmeeds 
supply a delightful musical novelty. 
The highty talented Donn Arden 
ensemble, with Clay Mondey as 
new singing emcee, tops off two 
production routines with a candle- 
light number for Noel trim. 

This is Leonard’s second visit 
with “New Thin Fat Man” billing 
and high-speed delivery. Barbs at 
patrons and management and blue- 
plate stag spicing wind through his 
half-hour yockcycle. 

Manuel & Marita Viera’s monks, 
Tippy & Cobina, are up to their old 
tricks with toggery changes, bike 
riding, roller skating, piano pound- 
ing, organ playing and imitations 
of Durante, Liberace, et al. With 


them this trip is a chimp, Toto, who | 


is heavy on name takeoffs. 

The Shmeeds, chic blonde Claire 
and her brothers Willie and Wer- 
ner, win favor in an 18-minute ses- 
sion of Alps singing, yodeling and 
piano and clarinet capers with 
dixieland and cha-cha beats. Show 
opening Jan. 3 has Patti Moore & 
Ben Lessy, and Eddie ee 

0 


Hotel Radisson, Mpls. 
Minneapolis, Dec. 28. 
Jana Mason, Don McGrane Orch 
(8); $2.50-$3.50 minimum, 





Songstress Jana Mason, who 
clicked when she recently had her 
chance at uppercrust bistro show- 
casing as llth-hour replacement 
for the ailing Marie McDonald at 
New York's Persian Room and who 
now is starting to reap rewards of 
that success in tonier supper club 


bookings, overcame local Flame 
Room debut  handicaps—and 
triumphantly. 


Normally slim _ night-after- 
Christmas turnouts for her first 
two shows and customers’ “show 
me” attitude toward an “unknown” 
newcomer here apparently didn’t 
get her down in the least and she 
went well over the top at the very 
outset. 

It shouldn't take long for word- 
of-mouth to circulate among local 
cafe society that in the ebullient 
Miss Mason the intimate class sup- 
per clubs probably have a real 
“discovery” and a new chantoosy 
who seems destined to take her 
piace with their regular favorites. 
And then, it’s likely, the reserva- 
tions will pour in. 

The petite Miss Mason is favored 
with an eye-filling face and figure 
and youth, as well as comedic and 
dramatic vocal talents. At the sup- 
per show she immediately arrested 

e 


(10) with Clay Mondey, | 


Deauville, Miami Beach 
Miami Beach, Dec. 29. 

Leon Leonidoff production of 
“Pink Champagne,” with The 
Goofers, Steve Gibson & Redcaps 
with Damita Jo, Le Cing Peres, 
Janik & Arnaut, Eileen O’Dare, 
Caracollilo & Maria Rosa, Mat Mat- 
tox, Cover Girls (8), Dance Ensem- 
ble * (10); choreography, Rod 
Alexander, Mat Mattox; costumes, 
Billy Livingston & Guy Kent; sets, 
Richard * Rychtarik and Filmart 
|e Bob special songs, Al Stillman 





& Bob Allen; musical director, Tito 
| Puente, with Carmen Cappole con- 
| ducting; $5-$7.50 minimum. 





Leon Leonidoff’s first attempt 
|at producing a revue for a nitery 
here is a dazzling visual staging 
that suffers from bad casting. The 
new Deauville’s owners have gone 
allout in giving Leonidoff all 
the extra lighting, specially oper- 
lated curtains — steam included 
|—hydraulic-lift side-balconies and 
moving walks and screens he asked 
for. It’s a “first” for hotel-row in 
provision for fullscale shows, even 
unto flyers—an unheard of inno- 
vation in these parts. The 
choreography by Rod Alexander 
and Mat Mattox, latter also a solid 
element in the song-dance leads 
for the group numbers—has flair 
and imagination; the “Cover Girls” 
add beauty to the pic as well as 
being utilized in a clever manner 
with the dance groups to leave the 
impression that they can hoof a 
bit as well. 

Rosemary O'Reilly is a tall, eye- 
filling lead singer and scores hand- 
\ily; ditto the whirlwind spins and 
butterfly flips of Eileen O’Dare. 
Other plusses are Janik & Arnaut 
with their patented snake dance in 
a stunning “Garden of Eden” set- 
ting enhanced by full use of tricky 
lighting. Imports from Madrid, 
Caracolillo & Maria Rosa are clicks 
with their native and flamenco 
dances, a seeming must for pro- 
duction-minded cafes this season. 

The odd features in the plush 
production, and jarring after the 
more pacific passages, are the 
Goofers and Steve Gibson's Red- 
caps. The Goofers, with their fast 
instrumental-filled turn in which 
they clown, sing, play while on 
pogo sticks and swinging in the 
air, are miscast. Credit them with 
punching away until the aud be- 
gins hitting the palms route. The 
Redcaps are more of a lounge act 
(they double into the hotel's all- 
night Musketeer Room) than for a 
big revue spot. Damita Jo's solid 
thrushing is the big saver for them, 
the rest of the melange hurt by the 
“comic” member’s swish touches, 
unnecessary and detracting from 
the class touch of the rest of the 
show. Another import: Les Cinq 
Peres (see New Acts), are the 
weakest cog and coming in fore- 
part of the proceedings, negate 
the impact made by a brilliantly 
staged opening in which the hotel's 
closed-circuit television system is 
utilized, to bring the cast on from 
lobby through the club to a zingy 
musical backgrounding and onstage 
screen preview. 

There'll obviously be some 
changes made, with the bugs 
ironed out; for an expensive pro- 
duction with all the new trappings, 
and innovations, the big click spark 
is, somehow, missing. Lary. 


Hotel Muehlebach, K. C. 
Kansas City, Dec. 23. 
Billy Albert & Ardrey Sisters 
(2), Guili Guili, Ken Harris Orch 
(8) with Lorraine Daly; $1-$1.50 
cover. 











Billy Albert & Molly and Sally 
Ardrey are back in the Terrace 
Grill for the second time in six 
months, and prove to be as 
fresh and sprightly as on their 
first (ime around last summer. The 
format is the same with the two 
dolls dancing and singing around 
Albert, who warbles and strums 
his guitar and who adds a terp or 
two. They make up a neat musical 





r small audiences attention in|Ccomedy package presented in a 


her stunning tight, fit, low cut red 
gown to set off her striking physi- 
cal attributes admirably. She then 
wrapped up affairs with a lively, 
infectious performance notable for 





lively 35 minutes, their variety in- 
cluding an origina! intro, a cha cha 
|a medley from “My Fair Lady,” 
|and four or five special song & 


| dance sequences. One of these to 


its good humor, exuberance, vital- | “Write Myself a Letter” is new and 


ity and explosiveness. 


especial'y effective, the sisters 


Miss Mason also has the adyan-/| going in for a sitdown dance with 


familiar but surefire numbers that 


fit her capabilities nicely and that | well 


\tage of smart routining of not too| their taps imitating a typewrjter. 


The kids are goodlooking, turn is 
paced and expertly done, 


are made distinctive by original | handsomely costumed and gets a 
arrangements or material. Gestures | deserved hand all the way. 


and movements impart production | 
Best at |switch in holding over magico 
| Guili Guili, a very seldom occur- 


| 


values to the songalog. 
rib-tickling satiric thrushing and 
belting out hot numbers, she also 
handles soft stuff effectively. 

As always, Don McGuire's orch 


The hotel has an unusual policy 


rence here. As before, his tricks 
are good, his accent thick and his 
presentation corny, but evidently 


gives the performer a big lift and | crowd pleasing. Seems incongruous 
supplies plenty of entertainment that he should follow the flashy 


on its own. Miss Mason stays 


| musical comedy aet, but that’s the 


through Jan. 8, with next attrac- way the hotel is doing it this ses- 


tion not booked at this writing. 
Rees. 


the Four 
Quin. 


sion. Next in will be 
Coins, opening Jan. 3. 





Wednesday, January 1, 1958 











VARIETY BILLS 


WEEK OF JANUARY 1 


Numerals In connection with bills below indicate opening day ef show 


whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew: (M) Moss; 
(P) Paramount, (R) RKO; (S) Stoll; (T) Tivoll; (W) Warner 








NEW YORK CITY. 


Music Hall (P) 1 ) Rockettes 
Marvin Worden Raymond Paige Orc 
Marjorie Smith oxy 
Adriano Vitale wr. Victory 
Bros. orus 
Rose Bryun Diane Corby 
Eileen O’Dare Skating Squires 
Bryan William Roxyettes 
Wm. Upshaw Roxy Orch 
AUSTRALIA 
URNE SYDNEY 
na Tivoli (T) 6 
Tivoli (T) 6 Shirley Bassey 
Larry Griswold Archie Robbins 


Eagle & 
Johnny Lockwood 
ft Robins 

Rayes & Faye 
Rigoletto Bros. & A 





Jimmy Parkinson 
Barton & Stutch- 








berry 
Edit Juhasz 
Frank Ward 
BRIT 
LONDON 
Metropolitan (1!) 6 


Albert Whelan 

Dick, Henderson 
Hershel! Henlere 
Lloyd 


Nat Travers 

Peggy Maude 

J S Lamonte 

2 Matanzas 

Aerial Kenways 
SHREWSBURY 


Furres 
ba don & Westlake 
vas 
SOUTHAMPTON 
nny 


Co. 





Ossie Noble 
Lana Sis 


Ki ed 
enn 
Worried Men Grp. 








Cabaret Bills 








NEW YORK CITY 


Bon Soir 
Kaye Ballard 
Tony & Eddie 
Charles Menna 
Three Flames 
Jimmie :Daniels 

Blue Angel 
Tom Lehrer 
Dorothy Loudon 
Felicia Sanders 


Elaine May 
Jimmy Lyon Trio 


Casanova 
Virginia Craig 
Chateau Madrid 
Lucy Fabery 
Goyo Reyes & 


ep 
Eddie Garson 
Bales Font Ore 
‘a 


nay 

Candi Cortez 
Copacadans 

Louis Armstrong 
Paul Gilbert 
Holly Twins 
Cindy Tyson 
Sammy Devens 
Peggy Womack 
Michael Durso Gre 

Marti Ore 


Jenny Leu 
Gerry Matthews 
Stan Keen 
Gordon Connell 
Hubbell Pierce 
Lovey Poweil 


Mark Monte Ore 
H R 


Marshail Grant 3 
Milt Shaw Ore 
Ray ri Ore 

Latin Quarter 
Betty George 

ppy Jesters 
gob 'hesneey 
yncopate. aters 
Jo Lombardi Ore 
B Harlowe Ore 

tec 


Monica Boyar 





Ore 
Viennese Lantern 
p dng Autier 


ose Duval 
Ernest Schoen Ore 


Warren Vaughn Pau! Mann 
Brooks Morton i Barn 
E! Chico Ralph Michaels 

Marisa Terol Susan Brady 
Lucerite Tena Zeb Carver 
Carlos & Myrna Ed Smith 
Mellitas Del Campo | Piute Pete 
No. 1 Fifth Ave | Bobby Meyers Orc 
Bob Downey vi Vanguara 
Harold Fonville rkin 
Joan Bisho Orson Bean 

Hotet Pierre Lee Konitz 
Stanley Melba Ore | Beverly Kenny 
Joe Ricardel Ore Waldorf-Astoria 
Rosalynda St. John | Guylaine Guy 

Hotel Plaza rnan Bros. 
Carol Chann Emil Coleman Ore 
Ted Straeter Bela Babai Ore 

CHICAGO 
Black Orchid Paul Castle 


Lenny Kent 
Trudy Richards 
Joe Parnello @) 
Bive Angel 
“Calypso , Extrava- 


ganza 

Princess Abilia & 
King Christian 

Lord Christo 

Lord Rafael 

Candelas Trio 


Duke Ellington 


Chez Paree 
Sam Levenson 
Four Lads 
Chez Adorables 6 
Ted Fio Rito Ore 

Cloister tnn 
Pat Moran (4) 
Ramsey Lewis Trio 

Conrad Hilton 
“Big Top” 
Glenn & Coleen 
Menchassys 
Luparescos 


tos A 


Ciro’s 
Amin Bros. (2) 
Bonaires (4) 
Gen Galian Orc 
Coconut Grove 
Bob Crosby 
Modernaires 


Mel Torme 

Billy Barnes Revue 

Dave Pell Octet 
Interlude 


Tattlers 4 
Charlie Fisk Ore 
Drake Hotel 


London House 
Dorothy Donegan 
Mister Kelly’s 
Mort Sahl 
Teddi King 
Marty Rubenstein 5 
Paimer House 
Jaye P. Morgan 
Morgan Bros. 4 
Kovachs & Kabov- 


y 
Ben Arden Ore 


NGELES 


Shelly Manne Orc 
Largo 
Arthu. &. Simpkins 
Jimmy Grosso 
Al Escobar Orc 

Mocambo 
Peggy 


King 
Paul Hebert Orc 
Moulin Rouge 


Billy Daniels 
Statier Hotel 





Frances Faye 


Fran Warren 
Ed. Bergman Ore 


Carmen Cavallaro 
Don, Dick ’n’ Jim’y 
Patsy Shaw * 


n 
Marcia Knight & 
s 


Mister: 
Pro’s & Connie 4 
Denis & Rogers 
Mapes Skyroom 
Marie son 
Jay Lawrence 


Desert tnn 
Betty Grable 
Dave Barry 
Donn Arden Dncrs 
Carlton_ Hayes Orc 
Dunes 


“Minsky’s Treats 
of Paris” 

Carrie Finnell 

Chiquita & Johnson 


Tommy Raft 
Murray Briscoe 
Garwood Van Orc 
El Cortez 
“Rhythm on_ ice” 
George Arnold 
Buster Hallett Ore 
€i Rancho Vegas 


Bobby Van 

Judy Garland 

Flamingoettes 

Jack Cathcart Ore 
Fremont Hotel 

Nitecaps 


Sue Thompson 
Woodsons 
L & F Maynard 


Riviera 
Harry Belafonte 


Americsna 
Victor Borge 
Jackie Heller 
Lee Martin Ore 


Crew Cuts 
Bobby Dukoff Orc 
Anita Boyar 
Red Smith 3 
Balmoral 
Charlie Farrell 
Rosina Aston 
Sonny Kendis Ore 
Tana Lenn 
Carillion 
Andrews Sisters 
Harvey Stone 
Johnny Conrad 
neers 
Jaques Donnet Ore 
afe De Paris 
Senor Wences 


Billy 
Jet MacDonald 
Dick Estes 
Tlona N. 
Chickie 
Doug Sco’ 

Croft Twins 

Ruth Wallis 

Lyda Fairbanks 
Freddie Bell Bell- 


hops 
Cotton Club 
Cab , aged 





n 
Slappy White 
Jimmy Randolph 
Mari Leighton 
Hines Bros. 
Norma Miller Dncrs 
Tune-Drops 
Ed Barefield Ore 
Deauville 
Leonidoff Revue 
Janik & Arnaut 
Les Cinq Peres 
Steve Gibson Red- 


es 

Damita Jo 

The Goofers 
Rosemarie O'Reilly 
Caracolilo & Maria- 


osa 

Cover Girls (18) 

Tito Puente Orc 

Monte Franklin 3 
Di Lido 


Bea Kalmus 
Bobby Escoto 
Bernie Sager 
Caney Ore 
Eden Roc 
Billy Daniels 
Myron Cohen 
Mata & Hari 
Mal Malkin Ore 


W. Reves Ore 
Riviera 
Jean Fenn 
Jack Cole 
Anita Ellis 


Alan Dean 


Harrah’s 
Jan Stewart 3 
Penthouse Three 





Joyce Collins 3 
Marcia & Misters 3 


RENO 
Holida Ben Yost Royal 
Roberta Linn Guards 4 
Dominiqu 


Nico 
Ed Fitzpatrick Ore 
New Golden 


Billy Regis Ore 
Riverside 

Jimmy Durante 

Eddie Jackson 

Sonny King 

Jack Roth 

Jules Buffano 

Beverly Richards 

Starlets 

Bill Clifford Ore 


LAS VEGAS 


Royal Nevada 
Dukes of Dixieland 
Eddie Bush & 

Hawaiians 


Sahara 
Betty Hutton 
Cee Davidson Ore 
Mary Kaye Trio 

Sands 


Sammy Davis Jr. 
Rowan & Martin 
Copa Girls 
Antonio Morelli Orc 
San Souci 
Joe E. Ross 
Jennie Lee 
Mabel Rea 
San Souci Dancers 
Hoyt Henry Orc 
Showboat 
Terri O’Mason 
Carol King 
Garr Nelson 
Showboat Girls 
Vie Artese Orc 
Silver siipper 
Hank Henry 
Kuldip Singe 
Joey Cowan 
Patti Waggin 
Annie Maloney 
Jimmy Shaw 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Geo. Redman Ore 
Thunderbird 
Scalise 
Tropicana 
Dorothy Kirsten 
Dick Shawn 
Neile Adams 
Nat Brandywynne 


Guy 


MIAMI-MIAMI BEACH 


Louls Varona Ore 
Empress 
Sallie Blair 
Collins & Graham 
Stan Loman 
Hal Edwards Ore 
Fontainebleau 
Gordon MacCrae 
Augie & Margo 
Sacasas Orc 
‘Pupi Campo Ore 
Latin Quarter 
Sue Carson 
Bernard Bros. 
Bob DeVoye Trio 
Rudy Cardenas 


ucerne 
Havana Mardi Gras 
Diosa Costello 
Milos Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
‘David Tyler Ore 
Luis Varona Ore 
Malayan 
Pete Petersen 3 
Bhama Mama 
Calypso Revue 
Murray Franklin’s 
Terry Haven 
Dick Havilland 


Linda Bishop 
Sue Lawton 
Eddie Bernard 
Nautilus 
Napoleon Reed 
Carlos & Yvonne 
Syd Stanley Ore 
Riot Room 
Don Rickles 
une Perry 
Bobby Sherwood 3 
Sans Souci 
Mickey Katz 
Dick Hall 
Freddy Calo Ore 
Saxony 


Henry Levene- Ore 
Jimmy Grippo 
Fred Thompson 
Tommy Angel 
Seville 
Dave Fisher 
Benitez Sis 
Bob Sennett 
Murri & Ruth 
Johnny Silvers Ore 
Rey Mambo c 
Shelborne 
Vagabonds 
Arlene Fontana 
Cappiellos 
Leonard Young 
Len Dawson Ore 


Sonny Kendis Ore ‘Lord Flea Calypso 
HAVANA 

Capri Gloria & Rolande 
| a —_— Rolando La Serie 
Dick Curry Victor Alverez 
: Nacional Miriam Barreras 
Yma Sumac La Serie Ore 
Ray Carson Ortega Orc 
Maria Magdalena Tropicana 
Parisien Dners Erlinda Cortes 
Dancing Waters Alberto Rochi 


Blanca Varela 
Gladys & Freddy 
Riveros 

Guaracheros 
Monica Castel 
Tropicana Ballet 
$ Suare: Org 

& Romeu Org 


LAKE TAHOE 


Reno Rene 3 
Wagon Wheel 

Nick Esposito 4 

Milane 4 

Bud Cheek & 





Townsmen 





VARIETY 
ee 
Paris Niteries 


Continued from page 2 








need plenty of mileage before they 
can be properly pegged as coming 
show biz possibilities. 

On the Left Bank, the miniscule 
offbeatérs beginning to draw are 
L’Echelle De Jacob, Galerie 55, 
L’Ecluse, Port Du Salut, and Col- 
lege Inn. Their main pegs are 
rising singers. Worthy of note are 
Claude Carrere, Joel Holmes, Pi- 
erre Perret, Paul Braffort, Lucette 
Raillat, Bernard Montangero. 


Carrere is a dynamic, direct sin- 
ger who gets his effects with 
smart self-cleffed ditties which 
seem to sum up the new perfor- 
mer’s attitude towards making it 
sans the black pessimism of his 
predecessors, with a moralistic 
tinge to his outlook nevertheless. 
Holmes is an optimistic, belting 
singer who looks headed for big- 
ger things. Perret has some good 
anarchic material but unfortunate- 
ly sounds too much like the un- 
conventional song star Georges 
Brassens. 

Braffort applies technology to 
sentiments for an offbeat stint that 
looks to become a specialized sta- 
ple entry. Miss Raillat displays 
a temperament and feeling for hu- 
man foibles sans sentimentality, a 
fact which should be putting her 
into a star status soon. Montan- 
gero looks to develop into a unique 
balladeer with a mixture of insight 
and gentle melancholy, plus good 
voice and presence. 

Meanwhile, many plush boites 
are shelling out big money for 
names. The advent and renais- 
saree of the music hall, plus the 
growth of disk importance, have 
skyrocketed their costs. These 
niteries are taking a chance on 
name values in spite of fluctuating 
biz. Drap D’Or has the smart 
mime-song quartet Les Freres Jac- 
ques; Villa D’Este, the bombastic 
belter Dario Moreno; Le Carroll's, 
the sultry, big-voiced Dany Dauber- 
son, and Sully’s has the top video 
pantomime comic, Fernand Kay- 
naud, 

So the local nitery picture is not 
quite in sharp focus. It will 
depend on Parisian fad conscious- 
ness, aS well as the pub and word- 
of-mouth that might grow from it 
to set off these small clubs as spe- 
cialized spots, a la the Existential- 
ist phase right after the war. 
Meanwhile, it is the regulars who 
get those living by night, but new 
talent is incubating in the smaller 
boites. 








‘Trap’ Stormtrooper 


Continued from page 1 =e 





was devoted in large part to Mayor 
Reinefarth. It turned out that the 
mayor had been a high officer in 
the Hitler Elite Guard and a gen- 
eral of police. He had also been 
in charge of an area in occupied 
Poland, a country where the S. S. 
(Elite Guard) was guilty of wide- 
spread murder and atrocities. 

The film presented a few shots 
of Sylt, then went on to concen- 
trate on Reinefarth, which it de- 
scribed as “murderer of thousands 
of Poles.” The picture, apparent- 
ly made by the DEFA (the East 
German production monopoly), was 
shown both in the East zone the- 
atres and on tv. 


Shots of the mayor were inter- 
laced with footage showing bodies 
dangling from gallows, Jews being 
deported, rows of executed Poles, 
etc. It also presented photostatic 
copies purported to be orders 
signed by Reinefarth. However, 
comments Der Spiegel, “the com- 
mentary in the film establishes 
only very tentatively the connec- 
tion between Reinefarth and the 
executions and deportations.” 


Der Spiegel quotes Reinefarth to 
the effect that he wasn't the type 
of fellow the East Germans 
tried to make him appear; and any- 
way, complains Herr Mayor, the 
DEFA short doesn’t mention that 
he was cleared of all guilt by a 
West German denazification court. 

The 22-minute documentary is 
the work of an East German 
couple, Annelie and Andrew 
Thorndike, the latter the son of 
a former UFA executive. They've 
been cataloging several million 
feet of newsreel and other footage, 
all shot by the Nazis. With typical 
German thoroughness, the S. S. 
made a pictorial record even of 
some of its worst atrocities and 
mass executions. 

According to Der Spiegel, the 





East German pair plans to follow 
with more of the same in a series 
entitled “The Archives Speak.” 
Their aim is said to be to show 
“what people who were around 
Hitler, but who never got much 
publicity, are doing today.” 

Der Spiegel itself contrib- 
utes something to this _partic- 
ular goal. Under the heading 
“Crime” and the subheading “The 
Murderers Are Among Us,” it re- 
lates the start’ of a trial of six 
men who, in the evening of March 
21, 1945, murdered a group of 
slave laborers, including 14 men, 
56 women and a child, “on orders 
from above.” Der Spiegel details 
what the accused are doing today 
(all have good jobs) and how they 
happened to pick their victims. 
They told the laborers that those 
who volunteered would go to a new 
and better camp. The 71 adults 
and the one child who agreed to 


go were taken out and massacred. 
=—— 


Jayne in Tokyo 


Continued from page 2 =e 


the kind of thing I want to do... 
things like Deborah Kerr and Dor- 
othy Malone play. I'd like to leave 
the ultra-sexy roles to other peo- 
ple. You don’t have to expose 
yourself to make people realize 
that you're girl.” : 

Speaking about some publicity 
she didn’t seek, Miss Mansfield 
explained the circumstances of the 
now-famous Sophia Loren Holly- 
wood reception where she alleged- 
ly leaned forward and an alert INP 
photog caught her in a pose that 
left her virtually undraped from 
the waist up. 

Miss Mansfield stipulated that 
the scene was not pre-arranged 
and that she did not bend over, 
but was pushed into the picture 
by the overzealous press party. 
Then, as she described the inci- 
dent, “The dress did not behave 
like it did when I was standing 
straight.” 

Elaborating on her desire to de- 
emphasize her bosom emphasis, 
she revealed, “I always wanted to 
be petite. I wanted to be five 
feet tall and eighty pounds and 
straight as a stick. And look at 
me now.” 

Reviewing her prominent circum- 
stance, she continued, “I didn’t 
want to be conspicuous. I just 
wanted to sit on the sidelines and 














watch. But since I was about 11, 
when I walked outside well, 
everyone would just — express 


themselves,” she said after grasp- 
ing for a descriptive phrase. 

Mirror Noted The Difference 

“I never noticed that I had a 
large bosom until I looked into the 
mirror and said maybe I do,” she 
added. 

Since that fateful moment of 
truth, Miss Mansfield has grace- 
fully made the adjustment to the 
statistical fact that she is “differ- 
ent.” 

Asked if she feels those women 
are justified in nursing fears from 
having been short-changed by na- 
ture, Miss Mansfield stated, “Of 
course not, Bosoms are not very 
important. What’s important is 
what's inside. My idea of an ideal 
woman is one of extreme femininity 
who comprises all the qualities of 
a good person—goodness, fidelity, 
and spirituality.” 


Belated Smashes 


Continued from page 1 —— 


is a prospect to be the first producer 
in Critics Circle history to cop 
both the best-play and best-musical 
citations for a single season. Also, 
Roger L. Stevens could score a 
somewhat similar parlay in the 
best-musical and best-foreign-play 
categories if “West Side Story” 
and “Time Remembered” were to 
be named. 

In any case, this has turned out 
to be a bonanza season for Bloom- 
garden—the first in his career. 
With “Music Man” figured to make 
about $20,000 weekly profit and 
“Look Homeward, Angel” likely to 
earn about $12,000 additional, he’ll 
make a financial cleanup. He’s un- 
derstood to have given out only 
moderate slices of the two shows 
to his respective associates, Thea- 
tre 200 (Edward Spector) on “An- 
gel” and Herbert Greene and Frank 
Productions (Frank Loesser) on 
“Music Man.” 

Bloomgarden has previously had 
smash hits, including “Death of a 
Salesman” and “Most Happy Fel- 
la,” in particular, but they were 
either not of the same profit-mak- 
ing potential or were too much cut 
up in the management end for him 














At Half-Staff 


=——— Continued from page 3 =—— 


relations and the cessation of “The 
Distributor,” the company’s sales 
house organ. Mike Simons, who 
handled exhibitor relations and 
edited “The Distributor,” has been 
dropped. Elimination of Simons’ 
entire department is seen as sav- 
ing the company $100,000 annu- 
ally. 
More to Come 

The lopoffs in the sales depart- 
ment is expected to spread to the 
field where assistant branch and 
assistants to the districts sales 
chiefs will be pinkslipped. In the 
homeoffice operation, the only as- 
sistant sales executives to remain 
will be Leonard Hirsch, assistant 
to eastern sales chief Burtus Bish- 
op Jr., and Irving Helfont, as- 
sistant to western sales chief Rob- 
ert Mochrie. 

Another homeoffice department 
that will be hard hit by the econ- 
omy wave will be the publicity. 
advertising department. This unit 
of the company will be cut in half 
from about 50 staffers to about 25. 
It’s expected that the company will 
settle its contract with Howard 
Dietz, pub-ad v.p. who has been 
receiving $100,000 annually. Dietz, 
a veteran of the Loew’s organiza- 
tion, has been a particular target 
of Joseph Tomlinson, the Canadian 
industrialist who has challenged 
the Loew's management. Tomlin- 
son might press for a final settle- 
ment with Dietz, otherwise it’s ex- 
pected that he will go on half sal- 
ary as a consultant for the four 
years that remain of his contract. 
Tomlinson’s opposition to Dietz, 
who is said to have submitted his 
resignation, has been mainly be- 
cause of the latter’s association 
with the so-called “old guard” 
which included former prexy Nich- 
olas M. Schenck and former v.p. 
and treasurer Charles C. Mosko- 
witz. 

The pub-ad cuts will affect all 
units of the department, including 
advertising, publicity, exploitation 
and art. The company’s field pub- 
licity staff has already been re- 
duced to eight. Not too long ago 
it was cut to 17 after a peak of 34, 
There's a possibility that a sub- 
stantial portion of the h.o. pub-ad 
work will be shifted to the Coast., 

Substantial reduciions in the 
homeoffice and field International 
department have already been 
made, but more cuts are antici- 
pated. The status of the talent, 
story and play departments will 
also be reviewed. In addition there 
will be a hefty lopoff of secretaries 
and clerks. Many have already re- 
ceived their notices and more will 
be notified before Jan. 9. 

O’Brien Axeing 

The trimming operation, set in 
motion because of the anticipated 
poor year-end financial report, has 
been under the direction of Robert 
H. O’Brien, the company’s financial 
v.p. who was assigned the task by 
Vogel. O’Brien called in all de- 
partment heads and ordered the 
retention of only essential person- 
nel. He also impressed on the de- 
partment chiefs the necessity for 
haste in carrying out the cuts and 
urged them to accomplish the task 
by the year’s end. 

Friday (29) was ironically 
dubbed D-Day by the Loew’s staff- 
ers caught in the widespread 
sweep. The resentment centered 
on the one week's notice. Staffers 
in executive positions are not ex- 
pected to receive any severance 
pay, but it’s understood the com- 
pany will “see what it can do for 
them.” Many will receive pay- 
ments from the company’s pension 
fund. 

White collarites and the publi- 
cists, thanks to contracts via unions 
that represent them, will receive 
severance payments. The white 
collarites, members of the Motion 
Picture Homeoffice Employees 
Union, Local H-63, IATSE, will re- 
ceive one week’s pay for every year 
employed, with a maxium of 12 
weeks, The pub-ad staffers, mem- 
bers of the Screen Publicists 
Guild, will receive two weeks for 
each year employed, with a maxi- 
mum of 24 weeks, 

Although there have been sub- 
stantial cuts at the studio, addi- 
tional reductions are contemplated. 
George Muchnic, who will succeed 
Eddie Mannix as studio manager, 
is making a study of the Coast sit- 
uation and will recommend the let- 





to make a killing. 


outs. 
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Legit Rules the Roost in Madrid; 


‘Heaven’ New Clic 


Madrid, Dec. 23. + 


k, Requiem’ Is Due 





| 
3 tinues to dominate the 
€ Bree von port in Madrid as | Palm Beach Stock Spot 


film exhibs bemoan weakest holi- 
day product programming in vears. 
Revival of public interest in thea- 
tre is capped this week with four 
major premieres that will carry the 
legit trend more than a pace for- 
ward. 

On Friday, Dec. 13, the 250-| 
seater 
cess run with 
“The Potting Shed,” 
opened Alfonso Paso’s “Heaven at 
Home” with permanent Recoletos 
stars Mary Carrillo and Enrique 
Diosdado. Paso’s ultra-modern com- 
edy-satire, blessed by critics and 
applauded at opening, is expected 
to remain marqueed at the vest- 
pocket salle through the winter 
months. 

Another indication of strong le- 
git trade is Calvo Sotelo’s “Girl 
from Valladolid.” Producer-direc- 
tor-stage (and screen) star Alberto 
Closas started to rehearse his com- 
ing musical, “Good Night, Bettina,” 
a month ago, but found his “Valla- 
dolid” too strong at the boxoffice 
to close. This week, Closas cele- 
brated 300th performance (13 
shows per week is local custom) 
and is holding comedy over at least 
until after the fiestas. 

Most anticipated legit event of 
the year, Jose Tamayo’s stage pro- 
duction of William Faulkner’s ‘“Re- 
quiem to a Nun,” opens tonight in 
the Albert Camus version and stars 
noted sereen actress Aurora Batis- 
ta, returning to the boards in 
Madrid after seven years’ absence. 
Tamayo’s government - supported 
Teatro Espanol troupe, one of the 
virtuoso thesp groups in Spain, in- 


Recoletos, after a fair suc- | house here next April, following 
Graham Greene’s| the windup of the initial 10-week 
brilliantly | Star season. The theatre is sched- 





Plans Prize Play Cycle 


Palm Beach, Dee. 30. 

A 10-week season of Pulitzer | 
Prize and N. Y. Critics Circle 
Award plays will be presented at 
the new Royal Poinciana Play- 


uled to open Feb. 3. with Robert 


Cummings in “Holiday for 
Lovers.” 

_ Other productions slated for the 
initial 10-week stretch include 


“Visit to a Small Planet,” “Happi- 
est Millionaire,” “Boy Friend” and 
“Roberta.” A new star will be 
brought in for each weekly pro- 
gram change. Besides presenting 
established play and musicals, the 
house will also go in for tryouts, 

The first property to be tested 
at the 707-seater will be Paul 
Crabtree’s “Lady of the House,” 
formerly titled “Betty Bibb.” It’s 
scheduled to open March 17 as a 
“pre-Broadway entry.” Crabtree, 
jincidentally, is also producer- 
[director at the Playhouse, and 
| Frank J. Hale is president, 


‘Trim Tour Sked 
On ‘Night, ‘Tables 


The “Middle of the Night” and 
| “Separate Tables” road tours are 
| being curtailed. Bookings run- 











| presari 


cludes vet actor Luis Prendes and | ning into March and April have 
talented teenager Bert (Anne | been cancelled on both shows, 
Frank) Riaza. “Night,” starring Edward G. 
Parenthetically, Miss Riaza’s suc-| Robinson, will close Jan. 18, at the 
cess as “Anne Frank” here and in| end of a three-week stand at the 
Barcelona makes her a heavily-; National Theatre, Washington. 
backed candidate in local film cir- | “Tables,” co-starring Erie Port- 
cles for the same role in the film|man and Geraldine Page, will 
version being prepped by George| close Feb. 1, after a two-and-a- 


Stevens. A. Berta Riaza achieve- 
ment dossier has been forwarded 
to the U.S. screen director. 





Montreal Critic Warns 
‘My Fur Lady’ Depends 
Upon Canadian Jokes 


Montreal, Dec. 30. 

Recent report in Variety that 
“My Fur Lady,” the McGill U.- 
originated, now-professional musi- 
cal currently touring Canada, may 
be booked for an off-Broadway en- 
gagement brought a _ cautionary 
comment from Walter O’Hearn, 
drama critic-columnist of the Mon- 
treal Star. The Canadian aisle- 
sitter wrote in part, “A small tidal 
wave called ‘My Fur Lady’ may 
reach off-Broadway. 
journal which I weary of identify- 
ing as the show-business Bible, is 
my authority for-this statement. 
Variety adds that the show may 
be retitled ‘For Canadians Only.’ 

“This would be a good idea on 
two counts. It would avoid con- 
fusion with a musical comedy of 
a similar name which has also en- 
joyed some success. (Who knows? 
The proprietors of ‘My Fair Lady’ 
might even sue). Also, it would 
warn Americans what they were 
in for. 

“Labelled ‘For Canadians Only’ 
the show might do business in one 
of the smaller off-Broadway dens, 
providing the supply of Canadians 
doesn’t run out. At the same time, 

hear murmurs of disquietude. 
‘My Fur Lady’ is now labelled fully 

rofessional. Last time it visited 
fontreal, by which time it had 
become at least two-thirds profes- 
sional, I noted that it had paid in 
zest for what it might have gained 
in polish. Experienced showmen, 
trained observers with money at 
stake, have told me that this proc- 
ess has continued. 

“But as a professional show, ‘My 
Fur Lady’ may not quite be ready 
for Broadway, or off-Broadway. The 
innocent charm which was its 
trademark will have faded and 
the jokes, so pointed to Canadians, 
may not survive export. Here in 
Canada, when visitors from the 
U. S. have asked about the show, I 
have advised them to bring along a 
Canadian interpreter. For a New 
York production a glossary might 
be needed,” 


VARIETY, a! 


| half-week booking at the Black- 
stone Theatre, Chicago, 

The Robinson-starrer had been 
doing generally healthy business 
until a few weeks ago, when it 
took a whipping on a one-weeker 
at the Hartman Theatre, Columbus, 
and a two-weeker at the Cass The- 
atre, Detroit. Hinterland response 
to “Tables” has been mostly mild. 

“Night,” touring since last Oc- 





Pittsburgh, Dec. 30. 
Some 75 American concert im- 


meeting here at the St. 
Moritz hotel in annual convention 
elected as president Ralph Frost of 
the U. of Tennessee in Knoxville. 
Vice presidents elected are Aaron 
Richmond of Boston and Archie 
Jones of Austin. 

Treasurership went to Mrs. S. B. 
Everitts who runs Syracuse’s morn- 
ing musicales and Fay Olmsted of 


secretary. 


N.Y. Radio Review 
Of Road Tryout 
Riles Shuberts 


Broadcasting of reviews of out- 
of-town legit tryouts was started 
last week by station WOR, New 
York, and immediately drew a pro- 
test and threat of legal action by 
the Shuberts. 

The initial review, aired last 
Thursday (26), covered the in- 
coming Broadway musical, “The 
Body Beautiful,” which opened a 
break-in run that night at the Er- 
langer Theatre, Philadelphia. The 
review by Bob Laurence, of the 
staff of WIP, Philly, and originated 
over that station, was picked up by 
phone by WOR for airing in New 
York. 

According to WOR officials, John 
Shubert, an executive of the Shu- 
bert theatrical firm, telephoned 
John A. Gambling, on whose late- 

(Continued on page 52) 


Mississippi Show Boat 
Set for Next Summer 


Minneapolis, Dec. 30. 

Minnesota Statehood Centennial 
commission and Minnesota U. offi- 
cials have acquired a _ 175-foot 
the General John 
Newton, for conversion into a 200- 
seat showboat to ply the Mississip- 
pi River next summer, presenting 
vintage plays. 

Dr. Frank Whiting, the theatre’s 
director, says the season will open 
about next June 15 and the plan 
is to play a week each in Minne- 
apolis and St. Paul and then two 
or three days in a half-dozen or 
more other Minnesota and Wiscon- 








stern-wheeler, 





(Continued on page 53) 


sin river towns. 





Pittsburgh’s Music Guild became | 


Playwrights Dominate Show Biz, 
But Can They Afford Success? 


7s 
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Vancouver Season Had 
$30,000 Deficit in 1957 


Vancouver, Dee. 30. 


Theatre Under the Stars here 
will have to come in out of the 
rain. That’s the reaction of Dorwin 
Baird, the operation’s new presi- 
dent, to a $30,000 deficit incurred 
by the outdoor venture on the 1957 
season. Washout performances last 
summer resulted in a weather in- 
surance payoff of $19,100, 

Baird, a longtime local radioman, | 
feels that it’s necessary to get the | 
civic project indoors and figures 
that to do so would entail the rais- 
ing of $500,000. Meanwhile, only 
three productions have been sched- 
uled for 1958 at the Stanley Park 
Amphitheatre during the local 
centennial celebration. They are 
“Show Boat,” “Damn Yankees” and 
“The King and I.” 


Big ‘Bells Divvy; 
No Road Troupe? 


The Theatre Guild has apparent- 
ly scrapped plans to send out a| 
touring edition of “Bells Are Ring- | 
ing.” That's indicated by the dis-| 
tribution during the last two)| 
months of $80,000 profit to the 
management and backers of the 
original Broadway production of 
the musical, starring Judy Holliday. 

In making the distribution, $40,- 
000 in November and $40,000 in 
December, the producing firm re- 
leased coin it had been withhold- | 
ing for the financing of the con-| 
templated road company. No other | 
profit divvy had been made since 
the backers were repaid their 
$360,000 investment. 

The. Guild had planned sending 
out a touring company, with Gin- 
ger Rogers in the role played by | 
Miss Holliday. However, the deal 
with Miss Rogers fell through, and | 
the film star moved into the nitery | 
field instead. 

As of a Nov. 30 accounting, the 
musical, currently in its 58th week 
at the Shubert Theatre, N. Y., had 
earned a total net profit of $91,336 
after taxes. The tuner had been 
a steady sellout until a few weeks 
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The playwright’s growing status 
as the Croesus of show business is 
exemplified by William, inge’s deal 
as author of the new Broadway 
hit, “The Dark at the Top of the 
Stairs.” He’s making a cleanup on 
the show, despite the fact that the 
film rights were sold in a pre-pro- 
duction deal as a hedge against a 
possible negative reception by the 
New York critics. 

The regular author royalties on 
the play are the Dramatists Guild 
minimum (49% of the first $5,000 
weekly gross, 742% of the next 
$2,000 and 10% of the balance), 
averaging slightly over $3,000 a 
week on the capacity-plus gross of 
$33,000. When the production re- 
coups its approximately $80,000 
cost, Inge’s royalty will go to a 
straight 10%, boosting his take to 
over $3,300. 

The sale of the picture rights to 
Warners is understood to involve 
a down payment of $350,000, plus 
bonuses on the legit production's 
profitable weeks to a ceiling of 
$450,000. In addition, the deal calls 
for payment of 10% of the profits 
of the film version. Inge’s share of 
the picture coin is 60%. 

Assuming that “Stairs” will net 
around $7,500 a week, it should 
recoup in about 10 weeks, or by 
mid-February. On that basis, Inge’s 
author royalties during the first 
year should total somewhere 
around $150,000-$170,000, depend- 
ing on how attendance holds up 
next summer. His share of the 
$450,000 film revenue will be an- 
other $270,000 (less commissions), 

Has Management Share 

In addition, Inge has a financial 
share in the “Stairs” production 
through a corporate setup, Taurus 
Productions. He’s understood get- 
ting a major portion of the 12% 
slice of the profits that go to 
Taurus, with his agent, Audrey 
Wood of (Music Corp. of America), 
in for a share as president, and 
ditto attorney Edward E. Colton 
as vice-prez and treasurer and 
John R. Fernbach as a director. 

If Inge and Miss Wood had not 
reportedly been somewhat alarmed 
over the tepid reviews and under- 
sellout business “Stairs” received 
during its tryout engagement in 
Philadelphia, they might have ad- 
hered to their earlier decision to 
hold off making a film sale until 


(Continued on page 52) 


Threat of Strikes In 
Paris to Close State 
Operated Legit, Folies 


Paris, Dec. 30. 

With the state subsidized bouses 
closing here for the holidays, due 
to threatened technicians’ strikes, 
the Folies-Bergere may also soon 
go in for three month layoffs dur- 
ing the winter. 

The state theatres (Comedie 
Francaise, Opera, Opera-Comique) 
will reopen later this month with 
salary arbitration with the workers 
in view. 

With the Folies, it would seem 
that its great pull appears to be 
a bit on the wane. This may be 
because the Folies has been keep- 
ing the same show for five years 
and that the tourists perhaps are 
tiring of the same fare. 

The Lido cabaret’s yearly show 
changes and renown also may have 
cut into Folies take because most 
tourists feel that one big, lush pro- 
duction, house or cabaret, ig 
enough. 

Strikers Seek 15° Raise 

Theatre technicians carried out 
their threatened strike in the state. 
subsidized legit and lyric houses, 
Dec. 24 to Jan. 1. Coming at the 
height of the holiday season, ace 
theatre-going time, it was another 
prestige and financial blow to the 
Comedie Francaise, Opera and 
Opera Comique. The Theatre Na- 
tional Populaire, needing no set 
changes, played anyway. The 
strikes did not spread to private 
theatres or the municipaily bank- 
rolled Chatelet and Sara Bern- 
hardt. 

Workers in state houses have 
been demanding a 30% increase 
which was refused by the Bureau 
of Arts and Letters. Latter offered 
a 10% hike but technicians held 
out for 15%. At any rate things 
look to get stormier, and both sub- 








sidized and private houses claim 


| they could not exist if the hikes 
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Shows Out of Town 


Maybe Tuesday 
vbiladelphia, Dec. 28. 

Ethel Linder Reiner & Jack Lawrence 
roduction of three-act comedy by _ Mel 
Polkin and Lucille Kallen. Features Rich- 
ard Derr, Patricia Smith. Staged by Paul 
Stewart; settings and lighting, Paul Mor- 
rison; costumes, Ann Roth. At the Walnut 
Street Theatre, Philadelphia, Dec. 28, '57; 
$4.20 top. 





dred ...ccscseeececeers Myra Carter 
cose oe ccesecsceeeetore Brett Somers 
Jackie ....scccccecceescesers Midge Ware 
Vivian ... ee Sybil Lamb 
delle Zohra Lampert 
nard uis Edmonds 

coer coceccceecoorceees Patricia Smith 
Richard Derr 

Ralph Bell 

Robert Elston 

... Gloria Case 

Alan Manson 

Sonny Sparks 


The ineptly and vaguely titled 
“Maybe Tuesday” is probably the 
best of its kind that has been 
shows here since “The Tender 
Trap.” The natural comparison, is 
with “Doughgirls” back in the war 

ears. This Mel Tolkin-Lucille Kal- 

en farce deals with a group of girls 
sharing a New York apartment 
just as “The Doughgirls” presented 
a similar array of femmes living 
together in Washington. 

“Maybe Tuesday” seems a su- 
perior farce in that it manages to 
combine the necessarily brittle, 
punchy mood with a mood of 
warmer, friendlier, more sympathe- 
tic comedy. There is, to be sure, the 
inevitable dosage of sex, but it is 
leavened by human nature and 
never seems to strain for laughs 
with rowdy lines, double entendres 
or smutty scenes. 

“Tuesday” is alse adult and per- 
eeptively written. Co-authors Tolkin 
and Miss Kallen have been given 
support not only in the overall 

roduction, but also in the con- 
ributions of the able cast. Out- 
standing is Richard Derr as a ro- 
mantic young man whose gal isn’t 
quite sure whether she wants to 
become a house-wife and mother or 
continue as a career girl. This latter 
role is portrayed by the other fea- 
tured performer, Patricia Smith, 
and she and Derr have a number cf 
infectious scenes together. 

The gals living in the same 
boarding house are interesting and 
colorful, and their own problems 
and rsonal stories move easily 
and fluidly along with the main 
theme involving Derr and Miss 
Smith, Myra Carter, Brett Somers, 
Midge Ware, Sybil Ware, Zohra 
Lampert are engaging distaff per- 
formers, Ralph Bell is effective as 
a psychiatrist and Louis Edmonds 
as the heroine's boss. 

The settings, divided between 
the kitchen and living-room of the 
apartment are striking and easily 
interchangeable. The show is agree- 
able, one that grows on an audience 
even after the final curtain. 

Waters. 


Sunrise at Campobello 


New Haven, Des. 26. 

Theatre Guild & Dore Schary produc- 
tion of three-act (eight scenes) by Dore 
Schary. Stars Ralph Bellamy; features 
Mary Fickett, Henry Jones, Anne Sey- 
mour, Mary Welch, Roni Dengel, Virginia 
Kaye, Alan Bunce. Staged by Vincent 
Donehue; scenery and lighting, Ralph 
Alswang; costumes, Virginia Volland. At 
Shubert Theatre, New Haven, Dec. 26, 
*S7; $4.80 top. 
Edward eh James Earl Jones 
Mrs. Louis Howe.........- Virginia Kaye 
Eleanor Roosevelt ........ Mary Fickett 
James Roosevelt .. . James Bonnet 
Elliott Roosevelt .. ... Perry _Skaar 
Anna Roosevelt ... par Roni Dengel 
Franklin D. Roosevelt Jr. Kenneth Kakos 
John Roosevelt Jeffrey Rowland 
Marie ....-cccccccvescsécs h erett 
Louis Howe ...........+0+. Henry Jones 
Mrs. Sara Roosevelt ne Seymour 
Miss Marguerite Le Hand. Mary Welch 
Dr. Bennet James Reese 
Franklin Calder ....+++++-- William Fort 
Mr. Brimmer ... .. Cliff Carpenter 
Mr. Lassiter . . Richard Bobbins 









Gov. Smith ...cccccccceses:s Alan Bunce 
Daly ......cccccccccccccess Jerry Crews 
PoleethGR: si. <sscosvcedvours Floyd Curtis 
Senator Walsh ........++ Vincent Dowling 
A Speaker ........ oa Edwin Phillips 
Stretcher Bearers Ed Paul, Victor Duffy, 

Fred Cadmus 


“Sunrise at Campobello,” Dore 
Schary’s play, based on a segment 
in the pre-Presidential life of the 
late Franklin D. Roosevelt, is a 
good documentary, embellished 
with interesting dialog and poig- 
nant theatrical business. It is com- 
petently staged and well acted, with 
an affecting warmth, particularly 
for femme audiences. It should he 
good for a comfortable stay on 
Broadway. 

The script does not impress as 
a great play, but rather as an in- 
teresting drama about an individual 
generally regarded as a great per- 


sonality. More than a modicum of its 
AS 
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merit lies in. the fact that its cen- 
tral character was a controversial 
international figure. Had the play 
been written about Joe Doakes 
fighting a similar battle, many of 
its present highlights might well 
have emerged as run-of-the-mill. 
“Campobello” will be good prop- 
aganda for FDR boosters and a 
fly in the ointment for his detrac- 
tors. Above all, the play will cause 
considerable discussion. 
Schary has written affectionately 
about the man he greatly admired. 
How free the author has been in 
transmitting events and conversa- 
tions to the written page is a moot 
question. At any rate, he draws a 
sympathetic picture of the late 
president at the period when he is 
stricken with polio and battles to 
overcome its ravages. 
Intimate glimpses of family life 
—the sensitive spirit of Eleanor 
Roosevelt, the affection of his chil- 
dren, the domineering attitude of 
his mother, Sara, and his own 
dogged approach to his personal 
struggle—are included. His final 
scene, in Madison Square Garden, 
in which he is about to nominate 
Al Smith for president, makes a 
stirring curtain. 
Ralph Bellamy gives a skillful 
FDR portrayal. In physique, voice 
and mannerisms he puts across his 
fine interpretation. Mary Fickett 
adds considerable dramatic quality 
as Eleanor Roosevelt. Henry Jones 
registers solidly as FDR's guiding 
genius, Louis Howe. Anne Seymour 
as Sara Delano Roosevelt and Alan 
Bunce as Al Smith, have standout 
individual scenes. Cast members, 
in toto, offer good jobs of varying 
significance. 
Donehue’s staging has plucked a 
number of dramatic 
from the script and emphasized 
them sagely for 
Pedestrian segments are yet to be 
eliminated, but this means only a 
matter of smart cutting. Two at- 
tractive living rooms (at Campo- 
bello and New York) set the mood 


nicely and the apparel is well 
chosen. 

Properly expanded, “Sunrise” 
could make a good film. Bone, 


The Body Beautiful 

Philadelphia, Dec. 26. 
Richard Kollmar & Albert Selden pro- 
duction of musical comedy; book by 
Joseph Stein and Will Glickman. music 
by Jerry Rock and lyrics by Sheldon 
Hasnick. Directed by George Schaefer; 
dances and musical numbers staged by 
Herbert Ross; settings and lighting, Wil- 
liam and Jean Eckart. At Erlanger Thea- 
tre, Philadelphia, Dec. 26, °57; top. 
| REE RE er 
-. William Hickey 
. Lennie Sattin 
Steve Forrest 
Mindy Carson 


















WEOTORGS .. oc ccccccecsovess Jane Romano 
Mrs. Stockton - Camila Ashland 
Marge Barbara McNair 
FAME co ccccccccosccocceces Helen Silver 
Kathy ... Kathie Forman 
Danny . Tommy Halloran 
George . Armand Bonay 

Tree Jeff Roberts 
GOED si.ccccvcecvesccoceotss Alan Weeks 
Bob’s Trainer ......+.+. Knute Sullivan 
Gloria ...... seed Mara Lynn 
POCO . ncccce . Richard Debella 
Phil ... . Edmund Gaynes 
CHMIPRSTE cc cccccccccvcccess Mark Allen 


There will have to be a whale of 
a lot of work done on this musical 
before it shapes up as a Broadway 
candidate, but there are enough 
basic materials to make the special 
doctoring job worth trying. As 
usual, the loose ends are to be 
found in the book which, for origi- 
nality and spontaneity, is a long 
way off the standard Joseph Stein 
and Will Glickman set with “Plain 
and Fancy.” 

“The Body Beautiful” has some 
affiliations in character with “West 
Side Story,” the parallel being 
mostly in the introduction of oan 
octet of rough-tough street urchins 
who sing a couple of the show’s 
louder and rowdier numbers. That 
doesn’t mean, however, that this 
one is going to be another “West 
Side Story” by any stretch of the 
imagination. It might, given careful 
attention, sharp abridgment and 
radical libretto changes, get by as a 
moderately profitable tuner. 

Right now, the show’s main as- 
sets are Mindy Carson, who acquits 
herself very well and belts across a 
couple of the musical’s better num- 
bers effectively. From Hollywood, 
the producers have garnered Steve 
Forrest for the title role. He por- 
trays a wealthy college boxing 
champion who decides to devote 
himself, after graduation, to being 
a director of a group of under- 
privileged youngsters in a sium 
neighborhood. 

He gets the idea of being a “pro” 
and that’s when he meets his 
Waterloo—in fact a lot of them. 
When he does finally win a scrap 
(through the kind-heartedness of a 
sparring mate) he gets some self 
satisfaction, but loses his girl’s love 
and the respect of the tough boys 
of his district. 

The show’s best comedy contribu- 
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as the hero’s fight manager with 
a weakness for blondes. He is a 
quiet comic, reminiscent in a way 
of James Gleason, and he gets most 
of the show’s laughs. Forrest has an 
agreeable personality and _ the 
physical assets that go with the 
show’s title, but his vocal ability 
isn’t equal to the score’s require- 
ments. 

Lonnie Sattin is outstanding as 


the friendly sparring partner who |! 


“takes a dive” to help his pal, and 
he and Barbara McNair team in 


one of the show's best numbers, | 


“Fair Warning.” Outside of that, 


the musical outstanders are con- | 


tributed by Miss Carson and by 
the octet of youngsters. 

The producers have given “The 
Body Beautiful” an all-out physical 


setup. It's a nice show to watch | 
and, spasmodically an amusing one | 


to listen to, but it has plenty of 


low spots and foggy passages. Only | 


the shrewdest kind of doctoring 
will give it a chance. Waters. 


Maybe Frances Hyland 
Can Do It With Mirrors 














Toronto, Dec. 30. 


Frances Hyland will apparently 
have to figure some way of becom- 
ing twins by next season. She's 
been cast for two overlapping roles 
in the Stratford (Ont.) Shakespeare 
Festival revival of “Winter's Tale.” 
The two characters are Hermione 
and her daughter Perdita, who 


meet onstage at one point in the | 


play. 


At a recent press conference | 


here, Festival managing director 
Michael Langham was asked how 
the seemingly insoluble staging 
problem would be handled. 
British director shrugged. 


Douglas Campbell's lookout, he 


commented. Campbell is to stage | 


“Tale,” with Langham slated to 


stage the other two Festival re-| 


vivals, “Henry IV, Part I” and 


“Much Ado About Nothing.” 

Canadian-born Miss Hyland, cur- 
rently making her debut appear- 
ance on Broadway in a featured 
part in “Look Homeward, Angel,” 
will withdraw from the latter show 
to return to the Festival in “Tale” 
and “Henry.” 


Touring Shows 


(Dec. 30-Jan. 12) 


Auntie Mame (2d Co.) (Constance Ben- 
nett)—Shubert, Boston (30-11). 

Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arthur Treacher) 
—City Aud, Orlando, Fla. (6); City Aud., 
Sarasota, Fla. (7); City Aud., Ft. Lauder- 
dale, Fla. (8); Dade County Aud., Miami 
Beach (9-10); Peabody Aud, Daytona 
Beach, Fla (11). 

Body Beavtiful (tryout) — Erlanger, 
Philly (30-11. 

Canadian Players—Kohler (Wis.) Aud 
(5); Wiseonsin State College Aud., Stevens 
Point (7-8); Lawrence College Aud., Apple- 
ton, Wis. (9); U. of Wisconsin Aud., Madi- 
son (10-11). 

Cat on a Hot Tin Roof (Victor Jory)— 





Royal Alexandra, Toronto (30-4); Her 
Majesty’s, Montreal (6-11). 

Diary Anne Frank (Joseph Schild- 
kraut)—Lyceum, Mpls. (30-4); Pabst, 
M’wkee (6-11). 

Happiest Millionaire (Walter Pidgeon)— 
Curran, . BO1D. 


_ Day’s Journey Into Night (2d Co.) 
(Fay Bainter, Anew McMaster)—Shubert, 
Det. (30-4); Erlanger, Chi (6-11), 

Maybe Tuesday (tryout)—Walnut, Philly 


(30-11). 
Middle of the Night (Edward G. Robin- 
son)—National, Wash. (30-11) 

Most Happy Fella—Riviera, Det. (30-11) 

Much Ado About Nothing (Katharine 
a Alfred Drake)—Locust, Philly 
(30-11). 

My Fair Lady (2d Co.) (Brian 
Anne Rogers)—Shubert, Chi (30-11 

No Time for Sergeants (N.Y. Co)— 
Ford’s, Balto (30-4); » Richmond 
(6-7); Center, ° . (®); Chapel 
Hill (N. C.; Memorial Aud. (10); Aycock 
Aud., "Greensboro, N. C. (11). 

No Time for Sergeants (24d Co.)—Hanna, 
Cleve. (30-11) 

Oh Captain (tryout)—Shubert, Philly (11). 

Separate Tables (Eric Portman, Geral- 
dine Page)—Hartford, L.A. (30-11). 

Sunrise at Campobello (tryout). (Ralph 
Bellamy)—Colonial, Boston (30-11). 

Tunnel of Love (Tommy Noonan, Wil- 
liam Bishop)—Alcazar, SF. (30-11). 

Two for the Seesaw (tryout) (Henry 
Fonda)—Forrest, Philly (30-11) (Reviewed 
in VARIETY, Dec. 11, °57). 

Waltz of the Toreadors (Melvyn Douglas, 
Paulette Goddard)—American, St. L 
(30-4); Nixon, Pitt. (6-11). 

Winesburg, Ohio (tryout) (Dorothy Mc- 
Guire, James Whitmore, Leon Ames)— 
Shubert, N.H. (4-1, 


Aherne, 
). 


se case 
| Andrew McNeil .. 
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COLONY’ LOST $13,392; 
RAISING SCALE IN ’58 


Manteo, N. C., Dec. 30. 

Having lost $13,392 on its 1957 
season, “The Lost Colony” will in- 
crease reserved-seat admission 
from $2.50 to $3 next summer and 
wage a campaign for life member- 
ships in the Roanoke Island His- 
torical Assn. at $100. The group 
hopes to raise $19,000 to start the 
season in the clea. 

Adverse factors for the Paul 
Green historical pageant in the 
local amphitheatre last summer in- 
cluded unfavorable weather, an 
unprecedented mosquito scourge 
and the competing Jamestown 
Festival in neighboring Virginia. 
| Although the matter was not men- 
tioned in the recent report of Roan- 
oke Island Historical Assn. gen- 
eral manager R. E. Jordan, the 
operation will be eligible for $10,- 
000 in state funds on the basis cf 
last season's deficit. 





Show on Broadway 





Miss Isobel 


| Leonard Sillnian & John Roberts pro- 
duction of three-act (five scenes) drama 
by Michael Plant and Denis Webb. Staged 
| by Cedric Hardwicke; setting, Peter Lar- 
| kin; costumes, Audre; lighting, Lee Wat- 
son; production associate, Jaqueline 
Adams. Stars Shirley Booth; features 
Nancy Marchand, Robert ° h 
King, Peter Lazer, Kathleen Maguire, 
John Randolph. At Royale Theatre, N.Y., 
ec. 26, °57; $6.90 top Friday-Saturday 
nights, $5.75 weeknights ($8.65 opening). 
Mrs. Ackroyd Shirley Booth 
Ellen Fes . Kathleen Maguire 





Mrs. Ling ....:ccscceees . Edith King 
Miriam Ackro: Nancy Marchand 
BORER ....ccccccedecvocses Peter Lazer 
ET . John Randolph 
| Nurs .-» Dinnie Smith 





- Robert Duke 





Grant everyone honorable inten- 
tions—but what in the world can 
they all have had in mind? The 
whole thing is baffling. 

| What were c»-authors Michael 
Plant and Denis Webb driving at 
}in this apparently symbolic drama 
|} about an old widow who goes off 
| her rocker (or is she only faking?) 
jin her San Francisco apartment 
| house converted from a mausion? 
| What could co-producers Leonard 
|Sillman and John Ruberts have 
} seen in the script? And why was 
Shirley Booth attracted to it, aside 
from the showy role of the dotty 
old dame? 

One thing is clear. “Miss Isobel” 
is not for Broadway, or pictures, 
or likely any conceivable commer- 
cial market. It’s a hopeless effort— 
vne of the —_ cases of many 

ding up to practically 


|elements a 
nothing. 

The nice old heroine makes a 
| companion of a little boy in the 
apartment house, befriends the 
lad’'s mother and an exotic woman 
upstairs who’s apparently married 
to a traveling Chinese business man 
and wears oriental clothes and 
makeup. She also strikes up an 
acquaintance with a blind war vet- 
| eran from the hospital next dour, 
|and fosters his romance with the 
little boy’s young widowed mother. 

She keeps what's left of her for- 
tune secreted in the cloth pages of 
a picture album and when her 
resentful spinster daughter tries to 
get the hoard away from her as 
marraige bait for a ne’er-do-well 
suitor, the old dame slips a cog, 
|imagines she’s back in girlhood 
| and, after a couple of maudlin acts, 
|lapses into babbling infantilism. 
| But is she really just pretending, 

so as to free the daughter from 
| maternal attachment and the little 
boy from a stultifying relationship, 
| and slip her nest egg to the urchin? 
| It isn’t clear. Nor is it believable. 

Miss Booth gives what appears 
to be a skillful performance as the 
nutty (or possibly very canny) old 
gal, although it’s hard to be sure, 
since the character seems synthetic 
and is in what amounts to a 
vacuum. There are also commend- 
able attempts by Nancy Marchand 
as the embittered daughter (who 
makes an abrupt change of attitude 
for no palpable reason), John Ran- 
dolph as the worthless suitor, Peter 
Lazer as the youngster, Kathleen 
Maguire as his mother, Robert 
Duke as the blind vet and Edith 
King as the Chinese-ized tenant 
from upstairs. 

Cedrie Hardwicke has provided 
what may well be competent direc- 
tion, Peter Larkin has designed a 
suitably ornate multiple setting of 
the old lady’s bederoom, a com- 
munal kitchen and an outside sum- 
mer house, while Audre has sup- 
plied the picttresque costumes and 
Lee Watson the lighting. But what’s 
the point of it all? Hobe. 





Ballerina Alexandra Danilova 
will make her acting debut in “Oh 
Captain,” formerly titled “Cap- 
tain’s Paradise.” She'll also dance 








‘Collaborationist Legit 
Show Mobbed in Paris 
Even in Club Theatre 


Paris, Dec. 30. 

The play, “La Reine De Cesaree,” 
at the Arts Theatre, is still in trou- 
ble here. Written by Robert Bras- 
silach, who was shot for collabora- 
tion soon after the last war, it has 
been the target of resistance groups 
who feel it is a dishonor to have 
this piece mounted. 

Many disturbances had the police 
closing it down, but it was allowed 
to go on via a club, private-invite 
basis. This week a group got into 
the theatre, started fights and did 
a lot of damage to the house. 

Directress Alexandra Rouby- 
Jariska has been promised firm 
police protection from now on. Play 
concerns the aging Israeli Princess 
Berenice who leaves her young 
love when she feels that her age 
will soon part them. 

Though considered non-offensive 
by most crix, and not anti-Semitic, 
the resistance groups are deter- 
mined to get it shuttered. Mean- 
while, it is running on curio value 
and reviews were fair. 





=m Continued from page 51 ees 


after the play’s New York opening. 
In that case, as it turned out, they 
could probably have gotten an 
even higher price for the rights. 

In any case, Inge appears likely 
to receive $320,000-$340,000 in au- 
thor royalties and film income dur- 
ing the play’s first year on Broad- 
way, plus a share of the profits 
through Taurus Productions. Pre- 
sumably, too, he and his Taurus 
associates can dispose of the cor- 
poration through a capital gains 
deal, getting the author a more 
advantageous tax setup than he 
will have for his royalties and film 
income. 

If Inge and Miss Wood and Col- 
ton (his agent and lawyer, respec- 
tively) had wanted to do so, they 
might have been able to arrange 
a capital-gain setup for virtually 
the whole “Stairs” production. 
It’s understood that NBC and CBS 
are now indicating willingness to 
provide for entire financing of legit 
plays in return for 25% of the 
profits. 

Under such circumstances, au- 
thors could presumably form their 
own corporate production setup, 
taking not only the management's 
75% share of the profits, but also 
possibly the author royalties and 
film revenue as corporate income. 
Sale of the firm under a capital 
gain deal would then bring a much 
larger net return for the author. 

In any case, the playwright, al- 
ready the key element in legit, is 
steadily acquiring greater impor- 
tance and bargaining position. 
More than ever, a Broadway hit 
can bring him higher returns than 
any other figure in show business 
and perhaps the entire arts field. 


WOR-Shubert 
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night program the review was 
heard locally, to beef at the stunt. 
Shubert reportedly claimed that 
the adverse notice would hurt the 
advance sale for “Body Beautiful,” 
which is to open Jan. 23 at the 
Broadway Theatre, N. Y. The the- 
atre exec is also said to have 
threatened court action to halt 
further New York airings of tryout 
reviews. 

Robert Leder, WOR manager 
who arranged the review tieup 
with WIP, asserts that Shubert’s 
legal threat constitutes an attempt 
at intimidation and infringement 
of freedom of the press. He said 
he would meet with Shubert this 
week to discuss the matter. Inci- 
dentally, “Body Beautiful” drew 
generally unfavorable notices from 
the regular newspaper critics in 
Philly. 





(As usual under such circum- 
stances, the protest in this case 
followed the broadcast of an un- 
favorable review. It’s hardly like- 
ly that there would have been any 
objection if the notice had been 
enthusiastic. It seems obvious, 
therefore, that the Shubert com- 
plaint is against adverse comment, 
not on the mere fact that comment 
was expressed.—Ed.) 





Todd Bolender will handle the 








in the musical, 


chergography for “Hearts and Dol- 
ars,” 





~ 
j 
Baal | 

I 


<a hall ttre ass cb i eR AL abi Pain 


era 9! 


eee 


a a ae 


Mittin ee 








Fe ee Cane ee 








| 


he 


Wednesday, January 1, 1958 


VARIETY 


53 


LEGITIMATE 





Holiday Perks Philly; ‘Body’ 126 (4), 
Fonda 18146 (5), Tuesday’ $2,100 (1) 





Philadelphia, Dec. 30. +4 


Philly legit has bounced back; 
with four opening in six days dur- | 
ing the holiday week. “Two for) 
the Seesaw” drew .generally fa- 
vorable reviews and the biggest 
boxoffice returns. “The Body 
Beautiful” drew a mixed press. 

“Maybe Tuesday” is notable as 
the first stage play to crack the | 
Blues Laws ban her. against Sun- | 
performances. Production | 
about three-quarters of a/| 
house on its performance last} 
night (29). Co-producers . Jack | 
Lawrence and Ethel Linder Reiner | 
took paid ads to invite casts and | 
staffs of other stage attractions in| 
town to attend their Sunday eve- | 
ning show. | 

Estimates for Last Week 

Body Beautiful, Erlanger (MC) 
($6: 1,880; $53,000). Mixed press | 
and patron reaction held this down | 
to $12,000 for Ist four perform- |; 
ances; opened Thursday (26) and} 
got one pan and two qualified ap- | 
provals. } 

Two for the Seasaw, Forrest 
(CD) (st wk) ($4.80; 1,760; $36,000) | 
‘Henry Fonda). Star power offsets | 
drawbacks of two character drama. | 
In for two more weeks; $18,500 for 
first five performances; opened 
Wednesday (26) to generally good | 
notices. | 

Maybe Tuesday, Walnut (C)} 
($4.80: 1,340; $33,000). Buildup} 
and holiday certain to help light- 
weight yarn about six yearning | 
career girls in N. Y.; opened Sat- | 
urday (26) to one favorable review, | 
one so-so and one pan; premiere 
drew $2,100. | 


cay 
drew 


London Bits | 


Philip King’s drama, “Serious 
Charge,” has been acquired for pic- 
tures by Mickey Delamar’s new 
company, Alva_-Films. Rights were | 
originally bought by John Woolf, | 
of Remus, and then sold to Danie! | 
Angel Productions. Deal is said to | 
be in the region of $30,000, plus 
25° of profits, half of the pro-| 
ceeds goes to the author. 

Paul Scofield will make his sing- | 
ing debut in a musical next Feb-| 


Connie Bennett Speedy 
$22,600 in First 4, Hub 


Boston, Dec. 30. 

Two shows are current here 
after two and one-half dark weeks. 
Touring “Auntie Mame” opened 
last Thursday (26) for four and 
one-half weeks. Cpening night was 
a benefit. “Mame” nabbed good 
notices all around from Hub crix. 


“Sunrise at Campobello,” tryout, | 


opens at the Colonial tonight 
(Mon.) for two weeks, sixth entry 
in the Theatre Guild season. 

in sight are “Winesburg, 
’ at the Colonial and tourer 


'“Cat On A Hot Tin Roof” at the 


Wilbur, both opening Jan. 13. The 
Shubert gets “The Entertainer” 
Jan. 27 for a fortnight. 
Estimate for Last Week 

Auntie Mame, Shubert (C) (ist 
wk) ($4.40-$5.50; 1,717; $50,100). 
Opened to good reviews ali around; 
drew capacity $22,600, holds 
through Jan. 25 


‘Journey 7146, Det; 





Fella’ OK $36,800 


Detroit, Dec. 30. 
Biz was up last week at the two 
legiters currently open, after a dis- 


' mal Christmas week. “Most Happy | 
Fella” has a hefty advance for the | 


remaining two weeks and “Long 


Day's Journey into Night” is get-| 
ting more attention after excellent | 


reviews and as result of word-of- 
mouth. Still no bookings for the 
1,482-seat Cass. - 
“Master of Thornfield,” starring 
Errol Flynn and Jan Brooks, will 
preem Jan. 30 at the Shubert. 
Estimates for Last Week 
Most Happy Fella, Riviera (M) 
(1st wk) ($5-$5.40); (2,700; $75,000). 
Fair $36,800; stays two 


ruary as an artist’s agent in “Ex- | weeks. 


presso Bongo,” Wolf Mankowitz- | 
Julian More adaptation of former's | 
original yarn. David Heneker and | 
Monty Norman have taken care of 
lyrics and musie for. the Oscar |, 
Lewenstein presentation. 

Philip Barrett, author of many 
plays for repertory and-tours, has 
written a new farce, “The Mother- 
in-Law,” and nearly completed, a! 
\nodunnit called “Murder at the | 
Guest House.” | 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57. 
Be My Guest, Wint. Gard, (12-11-57), 
Bells Ringing, Coliseum (11-14-57). 
Boy Friend, Wyndnam’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Dry Rot, Whitehall 3-31-54). 
Eag, Saville (10-24-57). 
Flowering Cherry, Haymarket (11-21-57) 
For Amusement Only, Apollo (t-5-56). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric 2-26-56), 
Happiest Mill., Cambridge (11-15-57). 
Happy Man, Westminster (12-13-57). 
House by Lake, York’e (5-9-56). 
Kidders, Arts (11-12-57). 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gong, Vic. Pal. (12-18-56). 
Nude With Violin, Globe (11-7-58). 
Odd Men In, St. Martin’s (7-16-57) 
Paddie Own Canoe, Criterion (12-4-57). 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54) 
Sat. Night at Crown, Garrick (9-9-57). 
Share My Lettuce, Comedy (9-25-57). 
Stranger in the Sea, Arts (12-27-57) 
Tempest, Drury Lane (12-5-57). 
Tunnel of Love, Majesty's (12-3-57). 
*Transfer from Westminster. 








SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Two for Seesaw, Booth (1-16-58). 

Marcel Marceau, City Center (1-21-58). 

Summer 17th, Coronet (1-22-58). 

Body Beautiful, B’way (1-23-58). 

Maybe Tuesday, Playhouse (1-28-58). 

Sunrise at Campobello, Cort (1-50-58). 

Oh Captain; Alvin (2-4-58). 

Cloud Seven, Golden (2-5-58). 

Interlock, ANTA (2-6-58). 

Portofino, Adelphi (2-19-58). 

Blue Denim, Playhouse (2-27-58). 

Who Was That Lady, Beck (3-3-58). 

Say Darling, ANTA (4-3-58). 

Love Me Little, Hayes (4-9-58). 

__ (Theatres Not Set) 
Winesburg, Ohio (wk. 1-27-58). 
Venus at Large (2-11-58). 

Entertainer (2-12-58). 

This Is Google (wk. 2-17-58) 

Day Money Stopped (2-20-58). 

Actress In Love (2-24-58). 

Back to Methusselah (3-24-58). 

Hearts & Dollars (4-3-58). 

OFF-BROADWAY 

Tobias & Angel, Theatre East (1-2-58). 

Garden District, York (1-7-58). 

Chairs & Lesson, Phoenix (1-9-58). 

Winkelberg, Renata (1-14-58). 

Boy Friend, Downtown (1-25-58). 

Endgame, Cherry Lane (1-27-58). 

Dmitri Karamazov, Jan Hus (1-27-58). 

infernal Machine, Phoenix (2-4-58). 


| Walter 


Long Day’s Journey into Night, 
Shubert (D) (1st wk) ($4.40-$4.95; 
2.050; $31,000) (Fay Bainter, Anew 
McMaster). Miserable $7,500 for 
the initial stanza. 


‘Millionaire’ $22,500, 
Tunnel’ $9,300, Frisco 


San Francisco, Dec. 30. 
Christmas week hypoed both 
Frisco legit offerings considerably, 
with the second week of “Happiest 





Millionaire” up $4,000 and the 12th) 


week of Coast version of “Tunnel 
of Love” up $2,200. 

Noel Coward’s “Nude With Vio- 
lin” and “Present Laughter” 
now set for Feb. 11 at the Curran. 
Cast and show will fly directly 
from New York. But “Middle of 
the Night,” previously 
for mid-March at the Curran, can- 
celled out last weekend and Ed- 


| ward G. Robinson starrer will close | 


in Washington. 
j Estimates for Last Week 


Happiest Millionaire, Curran (2d) 


$47,500) 
$22,500; 


($4.40-$4.95; 1,758; 
Pidgeon). Good 
previous week, $18,500. 
Tunnel of Love, Alcazar (12th 
wk) ($4.40: 1,147; $32,000) (Tommy 
Noonan, William Bishop). So-so 
$9,300; previous week, $7,100. 


‘Night,’ ‘Tables’ 


—emem «Continued from page 51 


| wk) 

















tober, opened Monday (30) at the 

National after laying off last week. 
| Bookings originally scheduled to 
| follow the Washington stand ex- 
| tended to March 29 and took in 
| Cincinnati, Indianapolis, St. Louis, 
| Kansas City, Los Angeles and San 
| Francisco. 
| “Tables,” currently at the Hart- 
|ford Theatre, L. A., finishes its 
| scheduled two and one-half-week 
|run there Jan. 11 and then moves 
| Jan. 15 to the Blackstone. The 
| Chicago date had originally been 
intended for the Erlanger Theatre 
beginning Feb. 24 and was to have 
run through April 26. 

The booking switch on “Tables” 
leancels out a scheduled three- 
| weeker at the Curran, San Fran- 
| cisco, starting Jan. 13, plus Feb- 
|ruary dates at the Victorian The- 
'atre, Kansas City; Lyceum Theatre, 
| Minneapolis, and the Pabst The- 
| atre, Milwaukee. “Tables” begain 
touring last September. 


more | 


are | 


scheduled | 





Playwright 
William Saroyan 
has written a whimsical piece 
which he terms a “Sunday 
School Lesson” 

A Play Is a View of 


Life and Death 
a * . 
another Editorial Feature 
in the 
52d Anniversary Number 
of 


VARIETY | 


OUT NEXT WEEK 











‘Lady’ $72,700, Chi; 
‘Diary’ NSG 18146 


| Chicago, Dec. 30. 

| As usual, Christmas Day bit into 
legit attendance, holding “My Fair 
| Lady” just below capacity and 
posing another tough hurdle for 


| 
| 


| 


| Xmas Week Spreads Bway Cheer; 
- Shirley 216 in 6, ‘Music’ $68,800, 


‘Girl’ 436, Game’ 256, ‘Journey’ 236 


Broadway recovered last 
from its pre-Christmas deciine. 
Business jumped substantially for 
most of the shows been hit by 
the previous weeks’ b. o. slump. 

The lineup of capacity entries 
included “Auntie Mame,” . “Dark 
at the Top of the Stairs,” “Ja- 
maica,” “Look Homeward, Angel,” 
‘Music Man,” “My Fair 
“Time Remembered” and 
Side Story.” 

Estimates for Last Weck 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other 


“West 


parenthetic designations 


| refer, respectively, to weeks played, 


the final week of “Diary of Anne | 


| Frank.” 


Latter wound up an unprofitable 


| 10-week stand here last Saturday 
(28) and leaves Chi with only. a 
single legit offering for New Years’ 
Eve for the first time in years. 
“My Fair Lady” has long been sold 


Upcoming are “Long Day’s Jour- 
ney Into Night,” due next Monday 
| (6) at the Erlanger; “Happiest Mil- 


| ances; 
out for the night with a $9 top.) 


| lionaire,” at Harris, Jan. 27: “Most | 


Happy Fella.” Blackstone, Feb. 3, 
and ‘‘Visit to a Small Planet,” 
Harris, March 31. 

Estimates for Last Week 

Diary of Anne Frank, Erlanger 
(D) (10th wk) ($5; 1,333; $35.495) 
(Joseph Schildkraut). Over $18.- 
| 500; previous week, $10,700; left 
| Saturday (28) to play Minneapolis 
and then Milwaukee. 

My Fair Lady, Shubert (MC) (8th 
wk) ($7; 2,100; $72.979) ‘Brian 
Aherne. Anne Rogers). Over $72,- 
700 with empty seats only Christ- 
|; mas Day; previous week, capacity 
$72,979. 





‘SUNRISE’ $18,100 (4), 
NEW HAVEN BREAKIN 


New Haven, Dec. 30. 

Preem of “Sunrise at Campo- 
| bello” at the Shubert Theatre last 
Thursday-Saturday (26-28) pulled 
'close te capacity biz, climaxing 
with a sellout. Advance was fair 
and pickup after opening night 
closed the gap. 

House is in for pretty steady diet 
into March. The list includes 
“Winesburg. Ohio” next Saturday 
(4) through Jan. 11; “Cloud Seven,” 
Jan. 15-18: “Rivalry,” Jan. 21-25: 
“Blue Denim.” Feb. 5-8, and “This 
Is Google,” Feb. 10-15. 

Estimate for Last Week 

Sunrise at Campobello, Shubert 
(D) (four perfs.) ($4.80; 1.650; $20.- 
500) (Ralph Bellamy). Cashed in 
nicely at $18,100. 


‘Cat’ Not So Bad $9,400 


On 5 Shows in Toronto 


| Toronto, Dec. 30. 

With biz no good for those Fri- 
day-Saturday (27-28) 
shows but okay on both nights for 
the 9:15 performances, Tennessec 
Williams’ “Cat On a Hot Tin Roof,” 
with Victor Jory, had a fair five- 
performances skein and has $15,- 
000 advance on next week. 

Estimate for Last Week 

Cat On a Hot Tin Roof, Royal 
| Alexandra (D) (5 perfs.) ($5; 1.525: 
$23,000) (Victor Jory). Good $9,400 
for the split week; continues this 
week, 








Michel Ray, 11-year-old actor, 
has been signed for the title role 
in “This Is Goggle,” which will 
costar Kim Hunter and James Daly. 





Theatre Guild Bossman 


Lawrence Langner 
floors London's top ticket 


egency mon who explains 
You Can Get Into a Hit 
Show at Any Time 
In the West End 


. * - 


another Editorial Feature 
in the 
52d Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











' (Julie 


six o'clock | 


number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(55th wk; 429 p) ($6.90; 1,214; $46.- 
500) (Rosalind Russell). Previous 
week, $23,800 for four perform- 
last week, almost $24,000 
for four performances Thursday- 
Saturday (26-29). The production 
had laid off Dec. 19 through last 
Wednesday (25). 

Bells Are Ringing, Shubert (MC) 
(57th wk; 452 p) ($8.05; 1,453; $538,- 


101) ‘Judy Holliday). Previous 
week, $53,200; last week, nearly 
$57,100. 


Cave Dwellers, Bijou (C) (10th 
wk; 81 p) ($5.75-$6.25; 611; $21,- 
525) (Barry Jones, Eugenie Leon- 
tovich, Wayne Morris). Previous 
week, underquoted, 
$12,000; last week, nearly $13,000. 

Compylsion, Ambassador (‘(D) 
(10th wk; 76 p) ($5.75-$6.90; 1,155; 
$536,200) ‘Roddy McDowell, 
Stockwell). Previous week, $28,000; 
last week, almost $30,000. 


week , 


(7th wk; 47 p) ($5.75-$6.90; 1,037; 
$33,000) (Noel Coward). Previous 
week, $22,400; last week, almost 
$6.300 for three performances, 


'with the others cancelled when 


Lady,” | 


Dean | 


Country Wife, Miller’s (C) (5th 


wk; 37 p) ($5.75-$6.90; 946; $28,000) 
Harris, Laurence Harvey, 
Pamela Brown). Previous week, 
$9,000 at the Adelphi Theatre; last 
week, over $15,800. Can remain 
at the Miller's Theatre, where it 


moved Dec. 23, until Jan. 25, when | 6- 


it has to vacate the house to make 
way for the scheduled Jan. 27 
moveover of “Rope Dancers” from 
the Cort Theatre. 


Dark at the Top of the Stairs, | 


Music Box (D) (4th wk; 28 p) ($5775- 
$6.90; 1,010; $33,000). 
week, $33,500; lar: week, 
$34,000, with parties. 

Fair Game, Longacre (C) 
wk; 65 p) ($5.75 - $6.90; 
$32,000) ‘Sam Levene). 
week $18,000; last week, 
$25,000. 

Jamaica, Imperial (MC) (9th wk; 
68 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Pre- 
vious week, $63,700; week, 
same. 

Li'l Abner, St. James (MC) (59th 
wk; 468 p) ($8.05; 1,615; $58,100). 
Previous week, $34,600; last week, 
nearly $49,900. 

Long Day’s Journey Into Night, 


nearly 


(8th 
1,101; 


almost 


last 


Cricket (11-26-57). 


Hayes (D) (52d wk; 312 p) ($6.90; | 


1,039; $30,000. 
Fiorence Eldridge). Previous week, 
laid off; last week, almost $23,000. 
House has “Love Me _ Little” 
booked for an April 9 opening. 

Look Back in Anger, Lyceum ‘D) 
(13th wk; 103 p) ($5.75; 995; $26.,- 
400) (Mary Ure, Kenneth Haigh). 
Previous week, $20,000; last week, 
over $23,500. 

Look Homeward Angel, 
more (D) (5th wk; 36 p) 
1.076; $40,716) ‘Anthony 
Jo Van Fleet, Hugh Griffith) 
vious @veek, $41,000; last 
almost $41,400, with parties. 

Miss Isobel, Royale (D) ($5.75- 
$6.90; 1,050; $35,000) ‘Shirley 
Booth). Opened last Thursday (26) 
to unanimous pans (Aston, World- 
Telegram; Atkinson, Times; Chap- 
man, News; Coleman, Mirror; 
Kerr, Herald Tribune, McClain, 


Barry- 
($6.90; 

Pre- 
week, 


Perkins, | capacity house here. 


(Frederic March, | 


Previous | 


was around | Pens at the house Jan. 


Coward was unable to go on be- 
cause of a laryngitis attack. Ends 
scheduled limited 12-week stand 
Feb. 8, and moves to the Coast. 

Romanoff and Juliet, Plymouth 
(C) (12th wk; 92 p) ($5.75-$6.25; 
1.062; $36,625) ‘Peter Ustinov). 
Previous week, $30,200; last week, 
nearly $32,000. 

Rope Dancers, Cort (D) (6th wk; 
45 p) $5.75-$6.90; 1,155; $31,000) 
‘Siobhan McKenna, Art Carney). 
Previous week, $f4,600; last week, 
almost $20,900. Moves Jan. 27 to 
the Henry Miller's Theatre to 
make way for the Jan. 30 opening 
of “Sunrise at Campobello.” 

Time Remembered, Morosce (C) 
(7th wk; 55 p) ($9.90; 946; $43,000) 
‘Helen Hayes, Richard Burton, Su- 
san Strasberg). Previous week, 
$42,100; last week, over $42,700, 
with theatre parties. 

Tunnel of Love, National ‘C) 
(44th wk; 353 p) ($5.75; 1,162; $33,- 


000) (Tom Ewell). Prev'ous week, 
laid off; last week, over $9 300 
for four performances, having 


moved from its longtime berth at 
the Royale Theatre to the National 
where it reopened Thursday night 
(26) as an interim booking. Johnny 
Carson takes over Ewell’s starring 
role Jan. 9. 

Visit to a Small Planet, Booth 
(C) (47th wk; 372 p) ($5.75-$6.90; 
766; $27,300) ‘Cyril Ritchard). Pre- 
vious week, $11,000; last week, 
nearly $21,600. Exits, Jan. 11, lays 
off three weeks then begins tour- 
ing Feb. 5. “Two for the Seesaw” 
16. 

West Side Story, Winter Garcen 
(MD) (14th wk; 108 p) ($8.05; 1,404; 


$63,203). Previous week, $58,500: 
last week, nearly $62,000, with 
parties. 

Miscellaneous 


Makropolous Secret, Phoenix (D) 
(4th wk; 32 p) ($4.60; 1,150; $29, 
392) (Eileen Herlie). Previous week 


$7,500; last week, over $7,500 
Cioses New Year’s Eve. 
OFF-BROADWAY SHOWS 


(Opening date in parenthesis} 
Brothett Karamazov, Gate (12 
57) 


Clerambard, Rooftop (11-7-57). 

Iceman Cometh, Circle-in-Squan 
(5-8-56); closes Jan. 19. 

In Good King Charles’ Golde: 
Days, Downtown (1-24-57). 

Julius Caesar, Shakespearwright: 
(10-23-57). 

Pale Horse, Jan Hus ‘12-9-57). 

Palm Tree in Rose Garden 


Purple Dust, Cherry Lane (12 


Previous | 27-57); closes next Sunday (5) 


Simply Heavenly, Renata (11 
8-57); moves next Friday (3) to the 
Sullivan St. Playhouse 

+ - emma Opera, de Lys (9 
5-55). 

Closed Last Week 
ne Ill, Heckscher (11-25- 
oa). 





Twin ‘Sergeants’ Troupes 
Total 576 for Splits 


Cleveland, Dec. 30. 
“No Time For Sergeants,” with 
James Holden, grossed a neat $17,- 
400 in its first five performances 
at $5.50 top last Thursday-Satur- 
day (26-28) at the Hanna Theatre, 
plus $3,000 on the final perform- 


| ance Sunday (22) of its Detroit en- 


gagement. 
It has nearly $50,000 advance for 
21-performance run in the 1515 





Other Co. Gets $26,600 
Wilmington, Dec. 30. 
“No Time for Sergeants” gar- 
nered a big $26,6U0 gross in five 
performances Dec. 25-28 in the 


| 1,251 seat Playhouse at $5.20 top. 
| Schedule included a twilight per- 
| formance at 5:45 p.m. Friday. 


Journal-American; Watts, Post); al- | 


most $21,000 for first five perform- 
ances and oné preview. 
Music Man, Majestic (MC) (2d 


wk; 12 p) ($8.05: 1.626; $69,989) 
Previous week, $46,600 for first 
fuur performances and two pre- 


views; last week, nearly $68,800, 
with parties. 

My Fair Lady, Hellinger (MC) 
($4th wk; 747 p) ($8.05; 1.551: $67,- 
696) ‘Edward Muthare, Julie An- 


drews). As always, over $68,700. 


| 


(33a wk; 263 p) ($8.60-$9.20; 1,297; 
$59,085) (‘Gwen Verdon, Thelma 
Ritter). Previous week, $33,300: 
last week, nearly $43,000. 


The production grossed $14,300 
the previous week in three per- 
formances Dec. 16-17 at the Bush- 
nell Auditorium, Hartford, Conn, 





‘Tables’ Mild $11,400 


For First 5 Shows, L.A. 
Los Angeles, Dec. 30 

“Separate Tables,” only major 

legit offering in town, got off to a 


| good start last week on the first lap 
New Girl in Town, 46th St. (MD) | of its two and one-half week stand 


at the Huntington Hartford Thea- 

tre. It runs through Jan. 11. 
Show opened Thursday (26) and 

registered $11,400 for the first five 


Nude With Violin, Belasco (C)} performances. 
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54 CHATTER 
Broadway 
The Carl (Cleo) Brissons due 


back from Scandinavian bookings 
in February. 

Bonnie Lubin, Famous Artists 
veepee, moves to MCA in an ex-. 
ecutive capacity. 

Bandleader Leo Reisman’s 
daughter, Maritza Jane Reisman, a 
Vassar junior, engaged to Pvt. 
Douglas 4. A@amson, Yale '55. 

Joyce Grenfell booked for a one- 
week stand with her one-woman 
show at Huntington Hartford The- , 
atre, opening Feb. 17. | 

Georve Liberace, who recently | 
went into personal management | 
bus ness, named entertainment di- | 
rector for Sans Souci Hotel, Las | 
Vegas. 

Sam 


“character” waiters, has been. 
sercened for the “$64,000 Ques- 
tion” and will participate on the 
teeveer in a show biz and vaude- 
ville category. 

Richard Tucker off for his) 
“debut” at Covent Garden and) 
on the continewt was accompanied | 
Monday (30) by Mrs. Tucker and 
autographed copies of Francis! 
Robinson's “Caruso” book _ in- 
tended for David L. Webster of | 
the London opera and Ernest 
Schneider of the Vienna Statoper. | 


; ! 

Las Vegas | 

Py Forrest Duke 
(DUdley 2-6100) 

As a result of his click here at 
the Sans Souci, Herkie Styles inked | 
My stint at Chicagos Black Or-, 
ch'd. 

Joey Cowan, replacing the va-. 
cashing Sparky Kaye at Silver | 
Slipper, reminiscing with pals. 
about the days 20 years ago. 

Champagne wedding reception 
was given by Mr. & Mrs. Hank 
Hen-y for Bob Alda and his bride 
Fiora Marino, Italian film actress. | 

Ron Randall, star of the “OSS” | 
tver, and his bride, Laya Raki, cut) 
short their Sahara stopover on a 
cross-country tour to dash into 
Hol'ywood for a film commitment. 

Joyce Roberts of the Bill Norvas 
Singers at the Tropicana, and Ron 
Lewis, dancer in the show, team 
for a series of terp engagements 
when current revue ends in Feb- 


Copenhagen 


By Victor Skaarup 

“The Rainmaker” preemed at 
A'te-Scenen with 70-year-old Peter 
Malberg in the lead. 

Best-selling record is Lily Bro-| 
berg’s “Each Bird Sings,” a medley | 
of eld Danish hits with community | 
singing. | 

South American revue and “Bra- 
ziliana” ballet troupe, with Nelson 
Ferraz and Jorge Pao, guesting at 
Merkur Teatre. 

New field for popular songs has | 
ovened here, with several of the | 
State Radio’s language teachers | 
p'eying pops to teach the listeners 
the right accent. 

German singing star Caterina, 
Valente playing lead in en 
te:tre’s new musical in color, 
“Sravo, Caterina.” 
alo doing fine here. 

The five Danish film producing | 
co.npanies are making more pic- | 
tures than ever. Most popular stars 
are reported to be Poul Reichhardt, 
cumic Dirch Passer and veteran 
Peter Malberg, who this winter, 
will be seen in four pictures. } 


“Madrid | 


By Ramsay Ames 

(Castellana Hilton 572200) | 

Isabe! Garees prepping a legit 
p: oduction of “Solid Goid Cadillac” 
fo’ coming season, 

The Chinese National Theatre, 
sponsored by the embassy of that. 
country, opened at the Teatro de la 
Zorzuela. 

‘aly’s Amadeo Nazzari here to 
si. ‘opposite Germany’s Katia! 
Loritz in “Manos Sucias” (Dirty 
Honds) in Barcelona. 

Director-author Luis Escobar 
presenting his “Historians del Es-| 
lava" at his Teatro Eslava; it’s a! 
story of old Teatro Eslava since it | 
opened in 1871. | 





Jaeger, one of Lindy’s| 











Her records | § 


| “Cross 


sang in public for first time at mag 
Triunfo’s big gala at Teatro Lope 
de Vega. He will do likewise in his 
own production of Italian musical, 
“Buenas Noches Bettina,” which 
he has had to postpone again. 

Carmen de Lirio, who Starred in 
“La Pecadora” (The Sinner) here 
for Iquino Productions two years 
ago, returned from Mexico and 
Cuba, where she’s been successful 
on tele. She has new contracts for 
English tele and for Madrid's caba- 
ret Rex. 

Renato Rascel’s new musical 
show, written by Garinei-Giovan- 
nini, opened here for Christmas 
week after record tour in Italian 
north. Called “Un Paio D’AIli,” 
at has already had several U.S. 

ids. 


Tokyo 
By Dave Jampel 
(58-2056) 

A. Ben Fuller, chairman of Aus- 
tralia’s Pagewood Studios, visiting 
Japan with Mrs. Fuller. 

Russian coloratura soprano Alla 
Solenkova here for recital tour at 
invitation of Mainichi News papers. 

Cartoonist Rube Goldberg and 
wife visited son artist Thomas 
George who makes his home in 
Kyoto. 

The Shochiku Girls’ Opera Group 
is skedded to make its second Asia 
jaunt playing Manila, Hong Kong, 
Bangkok and Singapore. 

Former actress Anna Sten joined 


husband Eugene Frenke, producer 


of “The Townsend Harris Story” 
(20th) On location in Japan. 
William Holden expected to visit 
late in December for opening of 
“Bridge Over River Kwai,” and 
will bring a print of the film. 
Filipino film stars of LVN Stu- 
dios Tessie Quintana, Eddie Del 
Mar and Johnny Reyes arrived for 
location work on “Tokyo 960.” 


King Records, which has been | 
active in jazz recently, recorded the | 


first, Dixie date in Japan for an 
LP release next May as the first 


in a three-part series tracing the _ 


evolution of jazz. 

Walter A. Bouillet, New York en- 
tertainment buyer, who is closely 
associated with Al Shattuck, for- 
mer operator of the razed Latin 
Quarter, in this area, brought a 
mass of U. S. acts into Japan to 
play the military circuit and Ja- 
panese clubs and theatres. Acts in- 
clude Rivieras, dance team; Rex 
Owens, pantomime; comediennes 
and the Roman Twins, accordion- 
Peggy and Pam, vocalist Ellen Dale 


ists. 
Australia 


By Eric Gorrick 
(Film House, Sydney) 

Shirley Bassey, Negro singer, 
held over at Tivoli, Sydney, follow- 
ing solid click. 

Local governmental bluenoses 
nix any bid for Sabbath cinemas 
in Sydney next year. 

Inflow of tv product has the 
censor boys working overtime to 
keep pace with the U.S. fare. 
George Eckert here to produce 
Damn Yankees” for J. C. William- 
son Ltd. Preem is set for Her Ma- 


“ 


jesty’s, Melbourne, Feb. 1. 

Hoyts, Greater Union Theatres 
and Metro are reported seeking 
drive-in locations coast-to-coast on 
major 1958 ozoner buildup. 

Dame Sybil Thorndike ard Sir 
sewis Casson set for Yuletide 
preem of “The Chalk Garden” at 
Royal, Sydney, for J. C. William- 
son. 

Larry Adler back to U.S. after 
run-around for Australian Broad- 
casting Commission. Adler. gave 
charity show to aid victims of the 
forest fires here. 

William Orr’s intimate revue 
Section” at independent 
Phillip theatre, Sydney, is cur- 
rently in sixth month. Cast is 
mainly local talent. 

Roger Livesey and Ursula Jeans 
will costar in “The Great Sebas- 
tians” for J. C. Williamson Ltd.. at 
Comedy, Melbourn, in January 
Jerome Mayer will direct, 


Pittsburgh 


By Hal V. Cohen 
tentdr Mike Driscoll 


London 


(COVent Garden 0135/6/7) 
| Tessie O’Shea entertaining Brit- 
|ish troops in Germany over the 
| holidays. 


Margaretta Scott inked for a star | 


|role in a new British pic, “The 
| Possessors.” 

Vocalist Paula Green back per- 
manently in town after a long sing- 
ing stint in Germany. 

Wendy Craig signed for three 
| plays at the Royal Court, including 
the new John Osborne opus. 

John McMillan, Associated-Re- 
diffusion’s program controller, 
back in town after a Moscow 
| quickie. 
| Anna Deere Wiman 
| British and American rights 
| Sylvia Ramon’s play, “Time 
| Speak.” 
| W.H. Jamieson, Rank’s publicity 
| topper in South America, home for 

holidays and guest of honor at a 
| Savoy party. 
| More than $29,000 collected in 
|Odeon and Gaumont theatres in 
|aid of the Royal National Institute 
| for the Blind. 

Channing Pollock, Erich Brenn, 
Pat Dahl and Peter Elliott signed 
for the new Pigalle revue, “Cham- 
| pagne Shower,” which preems Jan. 
30. 

Executive committee of the Crit- 
ics’ Circle tossed a lunch to honor 
Dolly Hill, long member of Metro's 
publicity department, on her re- 
tirement. She was presented with 
an inscribed clock. 

Enid Jones named publicity di- 
rector for Daniel Angel Films. Her 
first assignment will be on_loan to 
Mersham Productions for ‘Harry 
| Black,” which starts rolling on lo- 
|eation in India next month, with 
| Stewart Granger, Barbara Rush 
and Anthony Steel. 


Scotland 


By Gordon Irving 
(Glasgow: KELvin 1590) 
| Robert Wotherspoon, cinema 
exec, in from trip to U.S. 

“South Pacific,” in Todd-AO ver- 
sion, set for Glasgow in April. 

Dave Willis, vet comedian, teed 
ix in “Aladdin” pantomime at 





acquired 
to 
to 


} 


Rutherglen Theatre, near Glasgow. | 


Gala preem staged for “Round 
| World in 80 Days” at Gaumont, 
|Glasgow, in aid of Newspaper 
| Press Fund. 
| Leslie Harris, Rank flack, trans- 
| ferring to London base, with Hugh 
| Mackie coming in as new resident 
| Seot publicist. 


Minneapolis 


By Les Rees 

(2123 Fremont Ave. So.,-FR 7-2609) 

St. Paul Civic Opera Co. offered 
“Carmen.” 
| Edyth Bush Little Theatre of- 
fered “Belvedere.” 

Songstress Jana Mason 
Hotel Radisson Flame Room 
her local bow. 

James Lombard, Minnesota U. 
concerts and lectures director, re- 
leased from hospital where he was 
treated for heart attack. 

Closing of “Separate Tables” 
deprives Lyceum here of one of 
its promised Theatre Guild sub- 
scription season offerings. 

Al Rosen, back with “Diary of 
Anne Frank” at Lyceum, was Cine- 
rama managing director when it 
was launched at Century theatre 
here. 

Stage lineup for third annual 
| Auto Show at Auditorium, Jan. 
3-12, includes Georgia Gibbs, Dag- 
mar, Jim Eddy, Dieter Tasso and 
the Topnotchers Trio, last-named 
back for third time. 

Actress Helen Gahagan joined 
her husband, Malvyo Douglas, dur- 
ing “Waltz of Toreadors” engage- 
ment here and addressed Twin 
Cities Hebrew university chapter 
dinner. 
| When Duluth stagehands union’s 
| demands for employment of three 
men at $90 was rejected, the 
Duluth, Minn., suburban Clifton 
high school was picketed and the 
“Great Morton’s” one-man variety 
show was called off. 


into 
ior 


Jean Anouilh’s “Ornifle” opened. Ex-nitery 
ai Teatro Aleagar starring Rafael| home on 20-day leave from Navy. | 
R veiles. Proceeds for opening | Local singer Tim (Johnny) Kirby Frankfurt 


night went to victims of recent 
disaster in Valencia. 

Cuba’s dance team of Orquidea 
and Willy, here under auspices of | 
the Cuban Tourist Bureau during | 
the ASTA convention, still in de- 


mand, and now at Club Morocco. | and Frank Silverman set for Roose- | 


Director-actress Ana Mariscal, 
now playing in Benito Perojo’s 
Sara Montiel-starrer, “La Viole- 
tera.” preparing the screen adap- 
— of Miguel Mihura’s “Car- 
ota.” 

John Derek, who is here with 
his wife, will not do a film in 


goes into the New Nixon on Friday 
(3). 

Tom Evans named head of 
finance committee for Civic Light 
Opera Assn. 

Testimonial dinner for Jack Judd 


velt Hotel Jan. 7. 
Eileen Rodgers came home. for 


holidays accompanied by Roz 
(GAC) Ross’ mother. 
Closing of “Separate Tables” on 


| 

| road late in January costs Nixon 
another subscription show. 

| Kiki Paige, Horizon Room thrush. 


By Hazel Guild 
| (24 Rheinstrasse; 776751) 
German director Helmut Kaut- 
ner to remain in Hollywood until 
the end of January. 


Wolf Rilla, son of the German 
|actor Walter Rilla, is directing 
| “The Scamp” on the stage in 
London. 


| German director Gustav Gru- 
endgens invited to produce “Ver- 

| di’s “Don Carlos” at Salzburg Fes- 

| tival next summer. 

| Marianne Koch, who filmed for 


Barcelona with Katia Loritz as pre- | house-guesting with Dancing Evans | Universal in the U.S. under the 


viously. Wants to do a story of his 
own, and currently is huddling 
with Spanish producers about it. 

Actor-director Alberto Closas 


4 


|Family during her stay here. 

| Post-Gazette editor Andy Bern- 
|hard and his wife spent last week 
‘in New York taking in the shows. 


|name of Marianne Cook, will make 
a picture in Poland. 

German actor Carl Mochner 
{signed for his fourth Englisa film, 


“A Question of Adultery,” to film 
in Elstree Studios, London. 


| 


A memorial tablet in honor of 


Ernst Lubitsch will be played by 
the City of Berlin at the Zoo Palast 
on next Jan. 28, 10 years after his 
death. 

Lilli Palmer to film “Eine Frau 
die Weiss Was Sie Will” (A Woman 
who Knows What She Wants) for 
Bavaria-Schorcht Films. Peter 
Schuette plays opposite her. 


Andre de Toth will undergo eye 
surgery again. 

| Jeri Southern temweg B from 
major surgery at UCLA Medical 
| Center. 

Johnny McGovern (“Little Bea- 
ver”) went to court to change his 
name to John Wilder. 

The James Stewarts planed to 
Concord, N.H., to look over a 





John Osborne, author of “The school for their boys. 


Entertainer,” which Gustav 


Gru-| 


Akim Tamiroff hospitalized in 


endgens recently produced on the} Fontana, Calif. after auto accident. 


stage in Hamburg, sold the rights | 


to a German producer for a pic. 
“Lola Montez,” 


Union’s three-| Jane 
version film from last year, has | holidays 


Cathy Crosby’s pact with MCA 
| approved by court. 

Jane Powell in town for the 
before returning to 


been shortened and will be shown! Mexico for location shooting of 


again under a new title, “Die Tan- 
'zerin des Koenigs” (The Dancer 
for the Kings). 

Scriptwriter Hans Wilhelm, bac 
in Germany after a year in Holly- 
wood, working on script for a film 
about the life of operetta composer 
Emmerich Kalman, 


Typee.” 
Metro police chief W. P. (Whitey) 
| Hendry appointed to Public Rela- 





k | tions’ Committee of International 


| Assn. of Police Chiefs. 
| William Morris Office sent Sy 
|Marsh to Memphis to help handle 


which CCC | the rash of details attendant on El- 


will film next year as the “Kalman| vis Presley's draft call. 


Story.” 


The film, “Nachts wenn der Teu- tions veepee, 


George Stern, Revue Produc- 
home after being 


fel kam,” (Nights when the Devil| hospitalized for a sciatic nerve 
Came), which Hollywoodian Robert | cond‘tion but won't return to work 


Siodmak directed for Gloria Films| at once. 
in Gereeaaer: handed the “especial-| “Joseph Mazzuca of USC and Pat 


ly worthy’ ) 
man Film Classification Board. 
German actress Maria 


designation of the Ger-| Patridge of UCLA,won scholarship 


jawards from Screen Directors 


Schell | Guild Educational and Benevolent 


chosen as “best foreign actress of | Foundation. 


the year” hy the French and the 


U. S. Air Force handed Stan 


Belgian Film Theatre Union while| Kenton a trophy for his “excep- 


German actor Curd 


Juergens | tional assistance in aiding the U.S. 


ranked first as the favorite of the | Air Force throughout 1957 during 


French. The late James Dean took | its 


manpower procurement mis- 


top place with the Belgian Theatre | sions.” 


Union. 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 684506) 

Dublin Gate Theatre will reopen 
after reconstruction Jan. 7. : 

Inbal (Usraeli Dance Group) in 
for stint at Gaiety, Dublin. 

Radio producer John Stephenson 
convalescent after foot injury. 

Michael Miles planed to London 
after recording “Take Your Pick” 
sessions in Dublin. 


! 


UCLA Medical School will toss 
a special luncheon for Marion 
| Davies, Jan. 8 at which she'll pre- 
}sent a check for $1,500,000 for 
|eonstruction of a new children’s 
| wing of University’s Medical Cen- 


Paris 
By Gene Moskowitz 
(28 Rue’ Huchette; Odeon 4944) 
Jacques Tati finally winding his 
| third pic “Mon Oncle,” his first in 
!color. It was in the making almost 


James A. Bell, UA London ex- | two years. 


ploitation topper, in to supervise | 


flak for “Around World in 80 Days” 
opening in Dublin. ; 
Lord Killanin, producer on “Gid- 


eon’s Day,” directed by John Ford | 
for Columbia, heading for Holly-| 


wood with finished print. 


Yank jazz trumpeter Miles Davis 
|did an improvised. musical score 
| for a Gallic suspense pic, “Elevator 
|To the Gallows.” 

Imre Feher in from Budapest for 
|the opening of “In Soldier's Dress,” 


New disc label “Ceolta Eireann”|the second Magyar pic to get a 
(Music of Ireland) making its ap-|firstrun showing since 1949. 


pearance this month; will feature | 


Roland Petit and Zizi Jeanmaire 


Irish traditional music and ballads.| go back to ballet in a new dance 
Dublin Globe Theatre skedded| show they will do at the Alhambra- 


Peter Ustinov’s “Romanoff 
|in Dublin, following with new plays 
by Irish authors James Douglas 
and Niall Montgomery. 


Boston 


By Guy Livingston 

(344 Little Bldg.; HAncock 6-8386) 

Chirp Lila Charney current at 
newly refurbished Cobb's. 

Joe Levine, Embassy Pictures 
prexy, planed out for Japan. 

Jeff Harris, Revere booker, elect- 
ed prexy National Showmen’s Asso. 

Sherm Feller now doing his 
WEZE deejay chore from Hotel 
B-adford lounge nightly, 

3en Sack preemed “Bridge on 
River Kwai” at his Gary for Arch- 
bishop Richard J. Cushing benefit 
jund 

Billy Kelly, Hub-based comic, off 
for date at Palumbo’s, Philadelphia, 
opening Thursday (2) for two 
frames 

Frolic, its Buddy 


Revere, ends 


Thomas line revues of 10 Saturday | 


(4) and institutes format of five 
acts with Cliff Natale’s orch back- | 
ing 

Legit lights up at two houses 


after two and one-half dark weeks 
with “Auntie Mame” at the Shu- 
bert and “Sunrise at Campobello” 
at Colonial. 


Philadelphia 


By Jerry Gaghan 

“Ice Follies of 1958 opened 
Christmas night at the Arena. 
|. Viennese producer Paul Czinner 
in for press and air interviews to 
plug his film, “Bolshoi Ballet.” 

Al Fisher and Lou Marks forced 
to set back opener at 
three days. Comedy team was 
detained in N.Y. for work on pic- 
ture “Have Guitar, Will Travel.” 

Lillian Fitzgerald subbing for 
Damito Jo with Steve Gibson and 
Red Caps, while latter is on Coast 
for new gowns and arrangements. 


Damita Jo (Mrs. Gibson) to rejoin | 
Hotel ler due in this week to plug their 


troupe at 
Deauville. 
Marian 


Miami Beach's 


Sciolla’s | 


) and | Maurice Chevalier next February. 
Juliet” to open early in the spring | 


Jean Neguelesco and Henry Eph- 
|ron in to pick sites for forthcoming 
|production of “A Certain Smile” 
| (20th) which will be made entirely 
|in France. 

| Jean-Louis Barrault takes time 
|off from his legit company here 
| later this season to hop to London 
| to direct the Anglo legit version of 
Jean Giraudoux’s posthumous play, 
“Pour Lucrece.” 

The seventh tome in the mem- 
oirs of Maurice Chevalier, “Artisan 
De France.” is out. In it he winds 
with details of his new pic “Gigi” 
(M-G), video projects for the U. S., 
and his probable return to the 
|Gallic scene later this season. 

Mare Spiegel hibernating for 
holidays with a batch of Heeht- 
Hill-Lancaster scripts before he 
takes over as H-H-L Continental 
veepee in charge of production and 
pic sales. He breaks in the new 
Motion Picture Export Assn. rep 
| before exiting the MPEA next Feb- 
| ruary. 


! 


Chicago 

Comic Cliff Norton spent holi- 
days here visiting his family. 

Plans are now under way for a 
—- refurbishing of Orchestra 

all. 

A. Nelmar Albino, magician and 
| hypnotist, in Cook County Hospital 
for surgery. 
| Audre Deckman, Chi terper for- 
merly with Ballet Theatre, joined 
dance corps of “My Fair Lady” 
here. 

Jack Pitman now _ covering 
vaude, pictures and music for Chi 
VarRIETY, replacing Dave (Leva) 
Levadi. . 

Bob Scobey Frisco Jazz Band 
gave dixieland concert for subur- 
ban Butterfield last Sunday (29) at 
the local firehouse. 

Disk jockey Sam Evans formed 
E&E music pubbery, starting with 
a couple of tunes penned by local 
accordionist Tony Bellus. 

Richard Boone and Marvin Mil- 


respective CBS-TV shows, “Have 


Anderson, accompanied | Gun, Will Travel” and “Million- 


by Edward R, Murrow, came here | aire.” 


tor special luncheon at the Barclay 
las? week (26). 
Southwest Asia 
F'Im is late 
“See It Now” 
itraito’s trip, 


will be 


James C. Petrillo, prez of Ameri- 


Pix of her tour of |can Federation of Musicians, gave 

shown. | his 21st annual Christmas Day pa - 

r to be run on Murrow’s | ty for blind members of Locals 10 

coverage of the con-|and 208. More than 200 attended 
lat Sheraton-Blackstone Hoiel. 
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OBITUARIES | 





NORMA TALMADGE |knocked Sarracini down when the | 

Norma Talmadge, 61, one of the | actor told him he couldn't get into | 
great romantic stars of silent films | the bar. | 
and a leading boxoffice attraction,| Sarracini’s assignment in “Ro- 
died Dec. 24 in Las Vegas. manoff” was his second on Broad- 

Miss Talmadge entered films;way. He had previously appeared 
wher she was 14 via a bit part for|in “The Sin of Pat Muldoon.” His} 
the old Vitagraph. Six years later, | understudy, Ben Janney, took over 
having achieved stature in a series |the Romanoff role, 
of films including Vitagraph’s| | His father survives, 
“Tale of Two Cities,” she married 
producer Joseph M. Schenck. They | MIGUEL MASTROGIANNI 
were divorced in 1934, some years Miguel Mastrogiafini ‘Mastroyo) 
after they had separated. She sub-|dean of Buenos Aires’ music 
sequently married George Jessel | critics, died Dec. 17 in that city 
and lived in semi-retirement in) His career as journalist and 
Beverly Hills while he was working | critic spanned 54 years, having 
as a vaude and legit headliner. The | joined the defunct El Pais as critic 
marriage lasted five years. In 1946 in 1903. He also taught musicology 
she married Dr. Carvel James. in the National Conservatoire and 

The early 1920s repregented the was Inspector of Music of Primary 





circuses during his 38 years as 
lion trainer, In addition to numer- 
ous tours, he was at Madison 
Square Garden at the New York 
premiere of Ringling Bros. and 
Barnum & Bailey Circus two dec- 
ade ago and at Yankee Stadium 
with Colo Bros. Circus in 1950. At 
one time he was head of his own 
circus, 





HELENE D’ASALENA 

Mrs. Mary Helene Sturgis, 70, 
singer who used the professional 
name of Helene d’Asalena, died 
Dec. 25 in San Francisco. A mezzo 
soprano, she toured the Pantages 
circuit in the '20s, performed on 
every Frisco area radio station in 
the '20’s and '30’s and wrote the 
first dramatic serial for KFRC, 
Don Lee’s Frisco outlet. 

Husband, Joséph C. Sturgis, for- 
mer hotel show producer, survives. 





LOUIS GERARD 
Louis Gerard, 67, former gen- 
eral manager of stage productions 





high mark for Miss Talmadge as a Schools. With Jose Andre, he 
result of a succession of top film|founded and edited Musica, a 
roles. She made pictures for D. W. | niagazine. 


Griffith's Triangle Productions,| When El Pais closed, Mastroyo | 
Lewis J. Selznick, Select Pictures| wrote for La Manana and La) 
and First National before forming! Argentina until 1911 when he 


her own indie operation. Shej|joined the evening daily, La 
starred in such films as “Camille” | Razon, for which he worked until 
and “Smilin’ Thro’.” Her last film} his death. Mastroyo had traveled 
was “DuBarry, Woman of Passion,’ | Widely in Europe, and knew many 
in 1930. For a period during the | Singers, musicians, composers and 
'30s, she and Jessel had their own | “Titers of his age. 
radio program which originated in; Survived by_his long-separated 
wife, Dolly Mills, resident § in 
Her husband and two sisters sur- | Rome. 
vive. 


JAMES V. PEPPE 
HILDA VAUGHN James V. Peppe, 60, former man- 

Hilda Vaughn, 60, character | 48er of such show biz personalities 
actress who appeared on Broadway |4S Sammy Kaye, Arthur Godfrey, 
and in more than 50 films, died| Harry James and Buddy Rogers, 
Dec. 28 in Baltimore. Her last | died of a heart attack Dec. 25 in 
appearance in a New York produc-| Dothan, Ala., aboard a train en 
last January in “The | route to a vacation in Fort Lauder- 
Carnegie Hall | dale, Fla. 

Peppe, who negotiated Godfrey's 
first record contract in 1934, was 
formerly a band manager for the 
Broadway was in “The Flood.” In|Columbia_ Broadcasting System. 
1924 she won she lead in the road|He is credited with discovering 
company of “Rain.” Two years Kaye in Cleveland and brought him 
later she returned to Broadway in|to New York for his first profes- 
“The Seed of the Brute.” She also | sional engagement. He and a broth- 





tion was 
River Line” at 
Playhouse. She also did, concert | 
reading of plays. 

Miss Vaughn's first click on 


|for his brother, producer Barney 
| Gerard, died in Hollywood Dec. 21 
after a long illness. In recent years 
he had been in the real estate 
business. 

In addition to the producer, an- 
other brother and three sisters 
survive. 





DINAH WOODS 

Dinah Woods, 47, an employe of 
the Sam Fox music pubberies on 
the Coast, died in Hollywood Dec. 
21 after a lingering illness. She 
was formerly with the Leeds and 
Fife music firms. 

Daughter, four brothers and two 
| sisters survive. 





William M. Roddy, 84, press 
agent, circus manager and man- 
ager of several Broadway shows 
before World War I, died Dec. 4 in 
Sawtelle, Cal. Surviving are his 
wife and a son, Frisco tv freelancer 
William C. Roddy. 





Mother, 73, of Jack Runyon, 
veepee of Kenyon & Eckhardt 
Agency in Hollywood, died in A]ta- 





dena, Cal., Dec. 20 of a heart ail- 
ment. Another son also survives. | 





ler operated the Valley Dale ball- 
room in Columbus, O. He retired 
in 1945 because of a heart condi- | 
tion. | 





Widow, 50, of legit producer- | 


the dancers two weeks’ salary for 
one day’s work on the air. 

It becomes apparent from a 
visit to the Kirsten’ thinking 
chambers on the eighth floor that 
Wall Street at its most frenzied 
knows little of the rough and 
tumble of week-to-week financing. 
He credits Betty Cage, a 10-year- 
old vet, as an invaluable aide. 
Something over 125 persons are 
on payroll to perform any one 
performance. That includes an 
average of 48 in the orchestra, 22 
stagehands, some 48 students from 
the ballet school which augment 
the regular dance corps for “Nut- 
cratker.” 


Cost of Slippers 


A major expense of the ballet 
company are the toe slippers. 
These cost $4 to $5 and last, typi- 
cally, one performance only. Ny- 
lon horsehair has largely replaced 
the old glazed cotton in costumes 
and lasts longer. Though costumes 
can stand up four and five seasons 
they are costly to execute, $350 
and up per garment, and must be 
artfully designed for artistry, stur- 
diness, comfort and in-built pro- 
tection against the corrosion of 
human perspiration. 

Since each week's budget must 
include a share of the amortiza- 
tion of new productions each sea- 
son, operations stand $45,000 or 
more per week. A main item is 
overtime rehearsal of the dancers. 
Under George Balanchine's re- 
gime every effort is made to con- 
trol the fatigue factor, which is so 
destructive to artistic standards. 
This is one reason the N.Y. City 
Center Ballet never takes to the 
one-night stands which under mod- 
ern bus transportation conditions 
are rated sheer punishment ‘even 
for people in fine physical condi- 
tion. 

Economics and cultural  ex- 
change policies of ine U.S. State 
Dept. has resulted in tke City 
Center troupe making five Euro- 


pean tours. Hence the paradox of | 


it being more familiar overseas 
than in many American spots. For 
instance, company has never play- 


director Alexander Leftwich, died | ed Boston, Philadelphia, St. Louis, 
Dec. 29 in Washington, D.C., after | Detroit, Cincinnati and many oth- | 
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PAT WILLIAMS | 


Jan. |, 1957 








| Surviving are his wife, son, two 
| brothers and a sister. 


ANDREW GEER 
| Andrew Geer, 52, novelist and 
| film writer, died of cancer Dec. 22 
in San Rafael, Cal. A Minnesotan, 


}a long ilmess. Her mother sur-| 
| vives. 





| Prof. Emil Pirchan, 74, author 
| and stage designer. died Dec. 22 in 
| Vienna after a short illness. His 


er native cities, though it has vis 
ited the west coast on three occa- 
sions and hit Chicago five times. | 


State Pays Travel 
A main problem in keeping the 


appeared on Broadway in “Glory | he was a onetime sparring partner |Credits included the settings for| corps de ballet together (minimiz- 


Hallelujah.” 

Her films include “Dinner at 
Eight” and “Nothing Sacred.” 
While on the Coast, she appeared 
in “Tower Beyond Tragedy” which 
starred Judith Anderson. She re- 
turned to the east in 1942 to play 
the lead in “Qnly the Heart,” at 
the Provincetown Playhouse. In 
1943 she was back on Broadway in 
William Saroyan’s “Get Away, Old 


of Jack Dempsey and Gene Tun- 
ney. He worked out of Frisco as a 
|sailor in the 1930s, enlisted with 
the British Army at the outbreak 
of World War II, fought in the 


| North African campaigns and be- 


jcame a Marine officer after the 
U. S. entered the war. 

From his North African experi- 
ences Geer fashioned one of his 
first books, “Mercy in Hell,” and 


Man.” She was also seen in “Jaco- os “ kl id h 
buwsky andthe, Colonel,” "On| tet wi0%e, teehee Breed and 
Whitman Avenue,” “A ba tad his best-selling “The Sea Chase.” 
Island,” “The Devil — Disciple Latter was filmed by Warners. He 
and Judith Anderson’s “Medea. also co-authored an original for 

Mother and brother survive. Republic, “The Wild Blue Yonder.” 








|}more than 600 plays and films. 





Robert J. Parker, 42. deejay for | 
' radio station KWBR, Oakland, Cal., | 
died of a heart attack Dec, 25 in 
that city. His wife and seven chil- 
dren survive, 





Mrs. Bertha Balaban, 63, widow 
of John Balaban, former Balaban 
& Katz Corp. president, died Dec. 
21 in Chicago. Survived by daugh- 
ter, son, two brothers and a sister. 





Randolph Bohrer, 55, formerly 
owner-operator of the Oriental 
Theatre, Chicago, died Dec. 22 in 
Montreal. Survived by wife and 








ing turnover, which entails costly | 
special rehearsals for the benefit | 
of recruits) is to provide a fair- 
ly full “year’s work.” In 1958 
there_will be 35 or more weeks, 
thanks to a month in Japan and} 
four months in Austraila, with 
tentative bookings pending for | 
Canada and California upon the | 
return from the Orient. State | 
Dept. will pay the transpor-ation | 
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by Dec. 30 to keep their radio and 
tv commitments, 

Grant, taking his annual vaca- 
|tions from KMPC, has emceed the 
last seven Christmas shows in the 
Far East, and this was his, first 
Christmas booking in Europe. 
Show got off to a troubled. start 
with mixups, mean a different 
plane than the one scheduled, and 
such upsets as no porters at the 
Frankfurt hotel; so the cast carried 
their own grips and props, and the 
members had to stand in line an 
hour to cash currency into the 
locally-used scrip and German 
marks. 

Also, instead of being scheduled 
into the isolated areas wheré 
American forces are stationed in 
Europe, “Operation Starlift” was 
slated for the big cities, where 
there is generally plenty of top 
professional entertainment avail- 
ablé for the troops. 

On show’s schedule was Frank- 
furt, Nuernburg, Munich, Berlin, 
and two locations in Italy, with 
only one dip into a more isolated 
area—Baumholder, Germany. 

With the absence of Rhonda 
Fleming announced only at the 
last moment, servicemen in the big 
cities did plenty of griping. And 
feeling was that audiences might 
not be too large in these entertain- 
ment-filled towns. 


Hecht Backs 


=——— Continued from page 1 Samm 


ducer, Falk is also directing the 
production, which is scheduled to 
open Jan. 14 at the Renata Theatre, 
N. Y. The play was suggested by 
the life of the late Bohemian poet 
Maxwell Bodenheim and had orig- 
inally been earmarked for a straw- 
hat tryout at Falk's Boston (Mass.) 
Summer Theatre, 

| Hecht and Bodenheim were as- 
sociates many years ago in their 
Chicago days. 

















MARRIAGES 


Jean Bell to George Mantellis, 
Canonsburg, Pa., Dec. 29. Groom 
was one of Four Coins before ,he 
went into the service several weeks 
ago. 

Maron C. Fraser to Don Beggs 
Pittsburgh. Dec. 20. Hes FM nn 
pervisor for Westinghouse stations. 

Marge Seibert to William Swain, 
Washington, Pa.. Dec. 22. Bride is 
head of promotion for Pittsburgh 
Playhouse. 

Natalie Cohen to Lee Hanna, 
Westbury, L.I. Dee. 29. Bride is 
a ballet dancer known profession- 
ally as Nata Lee; he’s chief writer 
for WCBS’ “This Is New York.” 

Mattilwilda Dobbs to Bengt Ja- 


| cede the company by ship, dancers | °° 


of 80-odd dancers, technicians and | 
administrators perhaps $200,000, zon, New York. Dec. 23 - 
without which subsidy the tour the Metropolitan FM sh 
would be impossible. jcoloratutra; he’s Director of 

Costumes and scenery will pre-| Publicity for Royal Opera, Stock- 


m. 
aan can a | Natalie W ort W 
travelling by air. The Japanese Scottsdale, yy ig Ang pagner 








HARRY F ASHTON His wife survives. pe 
Harry F. Ashton, 74, longtime | _r- . | 
ahi eal . awh latnn WINIFRED SUTTON | 
cae —e met a. a Winifred Sutton, one of the first]! Mother, 82, of Screen Gems 
eae “ women radio cofmmentators in| publicist Milton Stein, died Dec. 


iliness in Glasgow. A native of 
Gateshead, northeast England, he 
jo‘ned Howard & Wyndham as 
manager of the old Royalty Thea- 
tre (now Lyric), Glasgow, in 1906, 
and was named manager of Lyce- 


Western Canada, died Dec. 15 in 
|Edmonton, Alta. She had been a 
jradio and advertising agency ex- 
ecutive in Calgary and Edmonton 
since 1934. In that year she be- 


um Theatre. 1910. |came Edmonton's first woman com- | 

Ashton became manager of The- | mentator with radio station CFTP, | 
atre Royal, Glasgow, in 1911, | Which later became CJCA. 
switching to Edinburgh in 1928 for | Four years later she transferred 
ore vear. In 1929 he was named|to CFRN, Edmonton, and later 
manager of King’s, Glasgow, a post | opened and managed an Edmonton 
he held until 1951, becoming a/| advertising agency. She served 
friend of hundreds of legit players. |as promotional director at CFAC, 

He was a knowledgeable type | Calgary, before returning to CJCA 
on all aspects of show biz, parti-|in a similar capacity from 1949 to | 
cularly legit, and was frequently | 1956. — } 
consulted by enthusiasts, scribes | _ Survived by her parents, four 
and the public. At time of his | sisters and a brother, 


death he was president of the 

Scottish Theatrical & Variety GEORGE A. ROBERTS 

Artistes’ Benevolent Fund. George A. Roberts, 77, formerly 
Survived by wife, daughter, and | with the 20th-Fox distribution de- 

two sons, Lea, who is a BBC-tv| partment ard at one time home- 

staffer, and Eddie, drama and film | office rep for thé U. S. and Cana- 

critic of The Bulletin, Glasgow |dian branches, died in New York 





|23 in Hollywood after a long ill- 
| ness. 








| 

Wife, 67. of legit company man- | 

ager Clarence Jacobson, died Dec. | 

20 in New York. 
survives. 


Her mother also 





Mother, 74, of Gene DePoris, re- 
porter on CBS-TV’s “See It Now” | 
staff, died Dec. 26 in New York. 





Mother, of singer Nelson Eddy, | 
died Dec. 19 in Santa Monica, Cal. | 





= | 
$60,000 ‘Nutcracker’ | 








=e Continued from page 1 jae | 
anywhere in the world for an all-| 
evening work.) 

Because of the mounting grosses 
and advance sale this season Kir- 


daily. 


GERALD SARRACINI 

Gerald Sarracini, 30, who had 
the Romanoff role in the current 
Broadway production of “Roman- 
off and Juliet,” died Dec. 26 in 
New York's Roosevelt Hospital of 
head injuries received in a Christ- 
mas morning fight. A 235-pound, 
26-year-old laborer, Monroe Gib- 
son, was arrested by the police, 
who claim he confessed hitting 
the actor outside a tavern. 

With Sarracini at the time of 
the brawl was his friend, former 
welterweight boxer Tommy Bell. 
According to Bell, he and Sarra- 
cini_ were leaving the bar about 
closing time (4 a.m.) as Gibson was 
trying to get in. 


Dec. 24. 

Roberts, who retired in 1952, 
| joined 20th in 1920 as a film sales- 
man at the Cincinnati branch and 
later was promoted to become 
manager of the Washington, D. C. 
branch. He also served as sales 
manager for “The March of Time” 
and “Fox Movietone News.” 

Me is survived by his widow, the 
former Helen Hernon, and a 
| daughter, Mrs. Jane Roberts Gar- 
|vey. Roberts was an uncle of actor 
| Burt Lancaster. 


TERRELL JACOBS 
Terrell Jacobs, 54, longtime 
| animal trainer, died Dec. 24 in 
| Twelve Mile, Ind. 











Jacobs, an energetic subjugator | week 
Bell said Gibson | in the cage, performed with severa? season’s new works and also gave | financial “hatehet man.” 


stein, who must operate somewhat 
hit-and-run, was able to resched- 
ule two pretentious new ballets, 
“Gounod Symphony,” which will 
world premiere in January, with | 
an investment of about $30,000, 
and the alse-new Sousa music- 
based “Stars and Stripes.” It was 
uncertain in November whether 
the necessary liquid’ cash would 
be available to swing these added 
starters. 

A break this season was the | 
N.Y. City Center Ballet deal with | 
CBS’ “Seven Lively Arts” for a 
| telecast of “Nutcracker.” That fee | 
|}took care of the company’s four- | 
tab for rehearsals of this 








television authority, NHK, will 
guarantee the Tokyo engagemen’, 
opening March 10. In Australia the 
full repertory will be given, with | 
the exception of “The Nutcrack- | 
er,” but the Australian ballet con- 
vention of a set program for each | 
week, rather than nightly change | 
of bill, will be observed. | 

“Grave though our financial 
problems always are, and with 
all the put-and-take allotment of 
funds to which we must resort,” 


;}comments Kirstein, “we have one | daughter, 


all-important asset, namely a 
home here at the Center. Every- 


that fact and we never forget this 
basic advantage we have ever oth- 
er American ballet companies 
which must look to road tours for 
survival.” 


Continued from page | awe 


been prolific songsmiths and revue 
authors. 

Question of how extensive may 
be Dietz’s “consultation services” | 
is said to depend largely on Joseph 
Tomlinson who, still adamant about 
the “old guard” in Metro, may pre- 
fer a full closeout payoff imme- 
diately. 

This is what took place with 
Charles C. Moskowitz, longtime 
treasurer and veepee of Loew's! 
Inc., who had until next March at 
$32.000-a-week but was settled at 
50% when Robert H. O’Brien was 
brought in as treasurer and the 
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| film players. 

Mary Florsheim Picking to Al- 
lan Jones, Las Vegas, Dec. 27. 
Groom is the actor just divorced 
from actress Irene Hervey; beside 
is of the Florsheim shoe family, 


BIRTHS 


Mr. and Mrs. Norman Katz, son, 
London, Dec. 25. Father is direc- 
tor of foreign operations for Asso- 
ciated Artists Productions. 

Mr. and Mrs. Lee Kafsian, 
New York, Dex 22, 
| Mother is actress Pat Carroil; fa- 
ther is with the William Morris 





as | thing else is possible because of | Agency. 


Dr. and Mrs. James McNulty, 
| daughter, Hollywood, Cal., Dec. 23, 
'Mother igjactress Ann Blyth. 

Mr. and Mrs, Albert Hirtz, son 
Pittsburgh, Dec. 23. Father an 
mother are both violinists with 
Pittsburgh Symphony. 

Mr. and Mrs. George Vines, son, 
| Pittsburgh, Dec. 18. Mother ig 
daughter of late Pitt bandleader, 
Ralph Harrison, 

Mr. and Mrs, Allan Pinsker, 
daughter, Pittsburgh, Dec. 19. Fa- 


| ther’s an actor at Playhouse. 


Mr. and Mrs. Don Van Atta, son, 
Hollywood, Dec. 23. Father is unit 
manager on NBC Matinee Theatre, 

Mr. and Mrs. Edward Muhl, son, 
Hollywood, Dec. 17. Father is Uni- 
versal veepee in charge of produc- 
tion. 

Mr. and Mrs. Gene F. Martin, 
son, Santa Monica. Cal., Dec. 27, 
Father is film editor at Desilu. 

Mr. and Mrs, Allen Paul Suther- 
land, son, San Diego, Cal., Dec, 
= Mother is actress Marla Eng- 
ign, 

Mr. and Mrs. Jack Shaindlin, 
son, New York, Dec. 11. Father is 
a film musical director. 
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Currently 7:15-8:00 P.M. 


STARTING JANUARY 6th 
7:15 to 9:00 P. M. 
Monday thru Friday 


American Broadcasting Network 


Featuring 
BETTY HOLT 
JULANN WRIGHT 
JERRY BRESLER’S 
Orchestra and Chorus 


Plus Guest Stars 


- Produced by 
Direction: LYN DUDDY and JERRY BRESLER 


i Management— DURGOM-KATZ ASSOCIATES, 40 West 55 Street, New York, 19, N. Y. 





EDITH ADAMS 


ANNA MARIA ALBERGHETTI 


KAY ARMEN 
EDDY ARNOLD 
JIM BACKUS 
ANNE BAXTER 
THEODORE BICKEL 
JIMMY BOYD 
KAY BROWN 
BILLIE BURKE 
THE CHORDETTES 
DOROTHY COLLINS 
ALAN COPELAND 
JILL COREY 
CREWCUTS 
DAN DAILEY 
NORMA DOUGLAS 
IRENE DUNNE 
JOAN EDWARDS 
SUNNY GALE 
GEORGIA GIBBS 
FRANK GIFFORD 
GOGI GRANT 
DOLORES GRAY 
HELEN HAYES 
PETER LIND HAYES and 
MARY HEALY 
AL HIBBLER 
HILDEGARDE 
CELESTE HOLM 
NANCY KELLY 
JUNE LOCKHART 
JOHNNY MATHIS 
MARION MARLOWE 
McGUIRE SISTERS 
TERRY MOORE 
JANE MORGAN 
JAYE P. MORGAN 
FOUR MORGAN BROS. 
TYRONE POWER 
JOHNNIE RAY 
DELLA REESE 
TRUDY RICHARDS 
DICK ROMAN 
DON RONDO 
LU ANN SIMMS 
TERRI STEVENS 
GLORIA SWANSON 
ANDY WILLIAMS 
ROGER WILLIAMS 


... for guesting on my “live” 
radio show the past 13 weeks. 


and Special Thanks to 


THE SPELLBINDERS 
Meru Griffin 
Lyn Duddy 
Jerrg Bresler 
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